Artlsts v&nture
- outside the box
for fresh look
at Iandscape |
GaerEs |

By Margaret Hawkins
Tm physical body and ﬁm land

d ua seem to be the two
onstants in art that just won't
:n m:r and who would want them
Two new shows revisit thesp
themm and manage to find fresh
ways to look at these eternal preoc-
eupations.
Topography is the more risk-tak-
ing of the two shows, combining
. works by five aa-murxﬁi;ammﬂim
' 'work in unconventional media to
comment on landscape, Like
tourists who venture nﬂ the boatan
path for & more authentic travel ex-
| perience, the best artists in this
. show seem to be looking bevond the
obvious or the beautiful in land-
scape for the inspiration that we
take from pure, untrammeled na-
tisre,
Among the most interesting
. works in the show are Baur's
minimalist photographs of barren
i hipged with equally
ni collages that match the

eontours she finds in the land. A ﬂ!:r.-u uf gray 5k}

and bare rock is piﬂmd together with scraps of gand-
candy wrappers to form a continu-

ous vista., They are two Elﬂﬁﬁﬂrfthﬂ same view; the
paper seraps that in another place might deface na-

paper and waxod

ture here become n nucror of i,

Bavr somotintes makes photos by holding the cam-
ern away from her body and not locking through the
viewfinder, seeking an accidental quality to avoid the
visun] cliche. She says of her work, *I am comfortable
in the periphery and find these less divect, loss stable
views more genuine.” Less direct but certainly pur-
pasefil, Baur's photographs make mm:mnmm be-

tween found nature and found art.
Beauty, she reminds us, is in the
mind's eve of the beholder, and
somuetimes whon we tire of pretty
sunsate and tall mountains we find
heauty in bleak views of sorub lund
and creaned chocolate wrappurs,

Baur's photo collages urge us to
slow down, guiet down and see what
ia teuly around us rather than look
sfar for the experience of the true or
the subjime. Look closely, she seems
Lo sy,
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 Jan Estep’s instalistion “Topo Antarctica” hm‘lufﬂu"!‘w

uhiblit at Northeastern Winois University's Fine Arls Conter Gallery.

the great 15th century Antarctic explorer Ernest
whackleton as saving, "Optimism i true moral
courage.”

Shona Macdonald’s maps of make-believe places
also call up romantic ideas of travel and faraway
lansds in the slightly ironic vernaculsr of 21at century

art. Her smudgy maps are drawn in pencil and ink
with bits of newspaper cutouts glued on. The maps
identily weather systems, land marks, r-‘.-ml:-x and
rivers, but alas, no known locale. ].hli"i. are loaded
with information but without a key. Like Estop and
Baur, Macdonald longs for the h;:"dun thi obagure
and the unknown, looking for an outpost of some-

. thing that is fast disappearing from
this aarth.

of Contemporary Art revisita the

human figure in art, v ing sculpture
from the museum’s perman -.nf ool-
fection 1o expiore the idea o

Mh‘m -E»EOEI H 8t, Lﬂ““ man body as effigy or :'.'f.-mx'. Al
.‘f??ﬂ} ‘Hz‘d‘ﬂ'ﬂ A thmmh it is already o s -] howr,
impact could have lnm i heightenes '
mm’ Pmt l.ﬁ. E"wh&ﬂil{]rp{fl‘ itonta, 1_[',_| L T ]—t--..
ite g;unmz wit l‘r a mere four ~”1
.Th'{ﬂﬂﬁl M'&? 12 singular works that don't need any
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The Body Present ot the Museum

{ the hu-



