it Looks Easy: A Cross Section artificially group together artists
of Recent Painting in Chicago into some kind of local style or
Gallery 400 mavement, b fa Chicago imaglsm.
400 . Peorla SL., 50607 This fact s one of the strengths
N2/996-6114 of the show,

In the context of this exhibit,
While viewing this recent painting  and presumably by the curators’
azhibit. | was reminded of Mark own definition. painting can be a
Twain's oft repeated quote. “The heavily worked, painted canvas or
rumars of my death are greathy a few pleces of tape stuck on the
exsgoerated.” After many years of  wall, and everything in botween.
hearing of the demise of painting,  To say that some of these works
t's claar that the rumbes of its push the parameters of painting is
death are greatly exaggerated. “It  to assume thal there are still
Looks Easy: A Cross Section of parameters to be pushed, which is
Recent Painting In Chicago™ is the  arguable. In the helpful brochure,
titie of the show curated by the texl of which is-an Interview
Phyllis Bramson, Julia Fish, and with he curators conduched by
Suszan Sensemann, three facuity gallery director Karen tndeck,
members in the fae arts dopack Bramenn thatas hagibnghy Hual
mignt at the University of Riinois for her the question of an individ-
at Chicago. The fact that alt three  ual work isn't 30 much whether
wormen ane themselves painters It"s good or has substance, but
lends special credence to an whether if it “grabbed me, fought
gxhibit that, in Fish's words with me, of compelied me to con-
printed in the accompanying “con- frant it lace-to-face.” Likewlise,
versation™ brothore, s intended Fish indicates that the terms “suc-
to represent the variety of pakni- cessful™ and “less successiul™ ane
ing in this city, but “not Chicago more retevant when talking about
painting.” in other words, no individual works than “good™ or
attempt was made Lo seek out or “nol good.”

Shond Macdonshd

Several locally well-known
artists are represented in the
show. Susanne Doremus’s ofl-on-
canvas Airbuill proves that
palnterly abstraction is stilla
wiable option. Her calligraphic
skeins ol orange, green, purple,
and blue paint over a white
ground create a dialogue with a
ghostiy underiayer that Teaches
thrrough. | think this work Is very
predty, rather than beasutiful, mak-
ing Tt less successful for me.
Michelie Grabner's Rainbow Is a
wave of raised pasied dots of
flacking that seep across the rec-
tangular canvas, The seductive
beauty of this plece is unquesiion:
abla, but its suggestion of the
familiar and dnmactic in ite for-
mat and use of materials and

cobors traniports it o a mong

comples conceptual level. s pat-

terning Is made with the heip of
an ordinary cotton blanket. The
exhibit takes its thtle from Walter
Andersons's contribution Il Looks
Easy. A very small acrylic on can-
vas, it represents the artist’s
famillar strateqy of vsing a white

OO Cavalops kanards (oetaln), 195T-94, from =il Locks Lesy.”
Erreiopes and scrylic pobpmes amuliden. 3 1 T
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20 ground with painbed text sur-

rounded by a Kind of trompe Foeil
frame, The words of the titke form
thie text, which refers not only to
the act of palnting and the possk
bllity of making & picture. but also
to the linguistic nature of art.
Two pleces in the show espe-
cially stand out for me: Mark
Otten's unlibely Pickle Tickled, and
Shona Macdonald's 180 Envelope
innards. The Otten painting Is
repeitent at first=-its colors harsh
and Its meaning obscure=but ils
gooly charm is insinuative. Who
can resist & megndering stroctore
of sticker-liice cartoon Images
painted over an acid-green ground,
while bentured disks protrude
through the surface? Not me. The
titie of Macdonald's work is Ateral
This “painting™ consists of thin
strips cut Trom the Insldes of
emvelopes and layvered horizon-
taily on the canvas. The diversity
of designs of the envelopes is
remariable, and e whole appears
&% a richly embroldered cloth,
quilt, or some kind of neediework.
*I Looks Easy™ sutcesds &% a

kind of educational seminar on
the variaty of contemporary paint-
ing practices. This variety is
summed up in the curators’ adralt
placerment of Sue Scotl’'s Flnch,
soveral pleces of red and pink
virgl tape stuch on the wall, next
to Qonald MacFadyen's oll-an-
panel Gamble Shed, an interigr
fim-nglresgue sCemé &5 realistl-
cally rendered a3 possibbe, This
show is proof that In &3 much as
painting is an unresolved issue, it
is st & valid endeavor, able to
adapt to an endiess varkely of uses.

John Gustalson iz & freslance
writer in Chicago.



