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Exhibit
exploring
perception
engages
viewers

By DAN TRANBERG

SPECLAL TO THE FLAIN DEALFR

“Surface Tensions,” the new
show at Spaces gallery, spotlights
the work of nine artists from
across the couv itry, work that fo-
cuses on the limitations and pos-
sibilities of the two-dimensional
surface. Painting, sculpture and
prc :cted video are used to ex-
p' .e subtle implications of tex-
ture, pattern and color as triggers
to our conception of the visual
world.

Cumulatively, the pieces pro-
vide a colorful visual laboratory
in which the nature of visual per-
ception is dissected and toyed
with in an attempt to understand
the relationships between images
and ideas. Though their results
offer varying degrees of inSight,
together they succeed in creating
an entirely engaging experience,
full of imaginative visual proposi-
tions.

Among the most provocative
work in the show is a series of
paintings by Los Angeles-based
artist Jeanne Patterson. Wobbly
sheets of patterned linoleum are
used in lieu of stretched can-
vases, on which she paints with a
combination of conventional oil
paint and clear resin. An open
weave of abstract shapes covers
each surface, allowing the pattern
of the linoleum to poke through
just enough to create a confusing
sense of where each shape comes
from.

The elusiveness of a flat image
is delightfully captured in Patter-
son's work, sandwiched some-
where between layers of paint
and resin. A sense of tension per-
vades her pieces as if static pic-
tures were being wrestled with
and pinned to the wall.

For Chicago artist Shona Mac-
donald, the 1dea of an image
seems almost like an after-
thought. Her works are made en-
tirely from narrow strips of paper
cut from mailing envelopes,
which are then pasted onto rec-
tangular canvases, forming
vaguely landscapelike pictures.
Printed patterns from the insides
of the envelopes account for
changes in color and texture
across the surface of each piece.

Though a bit gimmicky. Mac-

". L
£ r

‘-‘..'i 1 T

9

I
L3 )

'Err'::"-
W
¥ 5."'-.4 'y '-:LE &

.
]

4
-

h 2 5, 0

3
LS

4 '. 'T‘;"" L T % i

o oy

i 'Er?j‘ 1
i = T

&

A
E
=

b
o |

i

L

& E > o i
h-a r
: e .
1 _ o - " .
T i T D R, |
k™ -‘fl-'-"".l_‘i 2 Tl L i AL -
II L
- ' .
|

J‘-:'_'.*-‘ i

— T P g T L "R e =y
B A i T et an 1 i ol

i)

i

%
BT W e, T T .-,.....,t.},
r
e bl i iy - — L

.Ik
L

St

. "nf. % X :'.

e

A dpactiiindloesd s 7 omed

.
i
Ly r
s
ey, vk, At S
-, e L

3 éi;l-i, .'J

iy
:

e T AL T R D

T
.T'
i

iy

iy E

g Y

e,

w
%

BT R T R L el T R

¥

.ﬂ
d 4 ) Nyl

g
Tl 1

L

(T Ay

AR

A

JAMES A ROSS | THE PLAIN DEALER

“NMt. Mounty,” by Columbus-based artist Steve Stelling, sets up a visual game in which entangled shapes
have to be sorted through by the viewer.
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Some of the shapes visible in Jeanne Patterson’s “Recurrents (bl-
gr),” are actually printed linoleum while others are painted on with

traditional oil paint.

donald’s work is intriguing in the
context of the show as it provides
a variation on the notion of how
we conceive an image by blurring
together disparate bits of infor-
mation. That idea alone is enough
to carry them

But according to Macdonald's
artist statement, the series, which
began as a collection of enve-
lopes, 15 “commenting on the se-
cretive and secure nature of mail
as it floods the system.” Besides
pointing out the way younger art-
1sts tend to overstate the content
of their work, the statement
seems like an attempt to make a
simple idea more charged with

meaning. It actually has the oppo-
site effect.

Columbus-based painter Steve
Stelling, on the other hand, is
firmly grounded in his playful ap-
proach to creating images. By
cleverly toying with the funda-
mental principles of painting be-
lievable spaces, Stelling creates
images that intentionallv contra-
dict themselves. His results force
questions concerning the nature
of visual perception, the most ba-
sic of which is: What are the rules
that govern how we percesive an
image?

By skewing concepts such as
scale and perspective, Stelling
makes the viewer sort thnugh en-
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tangled shapes in an attempt to
somehow reconcile each picture.
As with Patterson’s paintings, it is
through that process that discov-
eries are made.

In Stelling’s “Mt. Mounty,” an
oil and acrylic on canvas, the
shape of a horse’s head is inter-
twined with what could be seen as
winding road. Relationships of
color and texture create a tension
between each visual clue. But on
some leval, we want to see t
hursﬁe in the way one might see
the face of a man in the moon

The issues explored by the art-
ISts In this show are. in some re-
spects, as old as art itself. But it is
refreshing to see a group of youn-
ger artisis genuinely searching
for an expanded sense of the rela-
tionship between our three-
dimensional world and the two-
dimensicnal images we create
both on walls and 1n our minds
Tranberz 15 an artist and writer
in Clova® ~wd




