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"The middle term that links earth to map, and world to earth, 
is landscape. This is what all four items possess in common. 
It is their shared integument, their double-sided flesh. Like 
flesh, landscape is the living and lived surface of a body-the 
earth's body. It is how earth appears to the gaze and the touch, 
how it surfaces to view and grasp. It is also what is projected, 
complexly, into the two-dimensionality of maps and taken up, 
multiply, in the n-dimensional worlds of works of art. The relief 
that is represented in maps belongs ultimately to the fleshlike 
surface of landscape, just as the darkest recesses of earth 
that are brought forward in painting belong to the depths of 
the same surface. If maps for the most part represent overt 
landforms in detail and in all possible verisimilitude, paintings 
represent the land's surface in its implicit and concealed 
character. Both accomplish a truth that is based not on 
isomorphism but on bringing the reclusiveness of earth into the 
openness and light of world." 

-Edward S. Casey, Representing Place: Landscape Painting & 
Maps, 2002. 

Shona Macdonald's paintings and drawings offer an evocative 
reading of landscape, riddled with manifold implications. Very 
often her works present imagery characterized by both its 
precisely rendered detail and confounding spatial ambiguity. 
Macdonald's imaginative topographies incorporate an intriguing 
array of pictorial tactics, as she zeroes in on her surroundings, 
observing and reworking them deftly. Drawing upon the history 
of the abstracted landscape, a complex range of sources 
become refined into renderings that lay claim to a highly layered 
and nuanced, sometimes haunting graphic language. 




