








Through intuitive explorations of ceramics’ expressive potential, Cathy Lu and Ashwini Bhat
examine ancestral memory and displacement. Located between tragic climate trends and a
playful universe, their seductive biomorphic forms induce both contemplative and queasily
unsettling reverie. Bhat’s stretched and elongated sculpture has precedence in termite
mounds, which in India are thought to house the Cobra God. But its pocked nodules and
bulbous leaking protuberances intimate a giant, disembodied lung, an organ both resilient
and impermanent that sags and heaves, eloquent with breath. The subject of Lu’s
monumental “Untitled (Peach Incense Holder),” has long been regarded as a symbol of
longevity, prosperity, and good luck in China. Lu mounds deliberately imperfect peach-like
orbs or seed pods into one mother of a peach, bloated and grotesque, harpooned with a
panoply of clay joss sticks. The ginormous incense holder/peach is pure absurdist theater: a
funny/not funny corporeal metaphor of Asian identity swallowed whole by the lascivious rot of
commodity fetishism.







“When the World is Beautifully Strange” offers an invigorating antidote to the anemia of
intolerance.


