Painting Up Front

Thomas W. Leavitt, art critic
| and director of the Herbert F.
Johnson Museum of Art of Cor-
nell University, may be out on a
semantic and conceptual limb
with his recognition of a new art
| movement: “a genuine abstract
art movement, the first we have
seen in quite some time.” This
movement, which he terms
“Frontalism,” is the inspiration
for his innovative exhibition at
the Johnson Museum.

Leavitt has brought together
the work of 10 New York City
‘ artists who, he feels, consisten-

tly demonstrate this new direc-
tion. The 10 painters — Nancy
Brett, Renee Hanan, Stewart
| Hitch, Vered Lieb, Douglas
Martin (ill.: April Bridge). Peter
| Pinchbeck, Richards Ruben,
Edwin Ruda, Herbert Schiffrin,
and Thornton Willis — all work
n SoHo or Tribeca. If abstract
expressionism, minimalist art,
and color field painting serve as
points of reference for these
| frontalist artists, they transcend
these movements In their
search for other expressive
possibilities. They do not iden-
itlf\/ as a group and their styles
| differ significantly; so what
common threads does Leavitt
I see In their work? He perceives
chem as ""consistently frontal In
orientation, with virtually no illu-

sionistic depth implied.”
The 49 abstract works in this

exhibition rely on relationships
of color and form without bene-
fit of third-dimensional refe-
rence. For Leavitt, and possibly
for us, the disquieting composi-
tional imbalance of these works
indicates that something new,
different, powerful and exciting
is going on in the world of con-
temporary abstract art.
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The Metropolitan Museum
presenting an exhibition of 1¢
art which I1s hoped to be t
exhibitions aimed at increasine
and appreciation of non-Frei
European painting and drawir
domination, other European a
rich, varied and deserving of
Nineteenth century German ar
of a belated national renaissa
the spirit of Volkstum, the ser
the German people, artists cre
in religious, allegorical, and n

For this exhibition Dr. Ste
General Director of the Prussial
has assembled from public
lections throughout the Fed
Germany 90 paintings and
32 artists (//l.: F. Overbeck "Pc
representing the most 1mpo
within 19th century German a
blockbuster show, the curren
serious and ambitious effort tc
American public untamiliar but
by German Romantics, Naz:
Realists, and Impressionists.

Clemente in SoHo

Metaphor and symbolism,
personalized to the highest erot-
iIc and perverse degree, charac-
terize Francesco Clemente’s
work. Portraits and parts —
human and animal — circulate
or rest in flat spaces in a world
that is defiantly his own. Cle-

Old Masters at Wilc

An extensive sampling froi
the John and Mable Ringhr
collection of European maste
pieces will be on display at ti
Wildenstein Gallery in New Yo
this month. Fifty-seven work
collected by the dynamic circ
impresario, attest to his fi
taste and appreciation for I
llan, Dutch and Flemish mast
paintings — particularly of t
Baroque era. Ringling beg.
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elebrating the arrival
of a new movement
In American art, the

Herbert F. Johnson Museum of
Art at Cornell University is pre-
senting PAINTING UP FRONT, an
exhibition of paintings by ten
New York City artists, that will
occupy the main galleries of
the museum through May 24.
Leavitt believes that the new
movement, which he calls,
rather tentatively, ‘‘Frontal-
Ism,"”” IS a genuine one. "By
genuine, | mean that the paint-
iIng was there, created by a
number of artists along similar
lines of inquiry, before any
critics or curators arrived on
the scene.' Critics have begun
to notice the new painting,
however, and the show in
Ithaca should attract national
attention.

The ten artists included In
the exhibition are Nancy Brett,
Renee Hanan, Stewart Hitch,
Vered Lieb, Douglas Martin,
Peter Pinchbeck, Richards
Ruben, Edwin Ruda, Herbert
Schiffrin, and Thornton Willis.
According to Leavitt, he dis-

covered more than twenty

artists in SoHo and Tribeca
working in the frontalist direc-
tion, many of them unaware of
each other. He finally settled
on ten painters whose work
seemed most consistently re-
lated to the new approach. In
addition to Leavitt's catalogue
introduction, an essay by critic
Anita Feldman, statements by
the artists, and iilustrations of
every painting in the exhibition,
including twenty color plates,
help to define the new move-
ment.

Both Leavitt and Feldman
stress the fact that the painters
differ significantly from one
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another in style. According t
Feldman, ‘‘The artists wh
made these paintings do n(
consider themselves a grou
or a movement,’’ althoug
many of them have exhibite
and published together, ar
most of them are more awar
of their affinities now than the
were two years ago.” Leavit
nowever, describes som
common characteristics. “'Th
new painting IS consistent
frontal in orientation, with vi
tually no illusionistic depth ir
plied. It is essentially sing
iImage painting; even whe
there are two or more shape
they are isolated on, or in,
ground that Is as actively pos
tive as the shape itself. Relyir
upon color and form relatiol
ships, the artists establis
tensions that often are not
solved within the canvas, or
least not apparently so. As
result, one frequently feels ul
easy In looking at these work
they appear unbalanced, lac
Ing in the equilibrium we hav
come to expect Iin abstra
compositions. In fact, althoug
each painting is experimental
executed rather than planne
INn advance, it does ultimate
achieve a kind of balanc
through subtle handling «
brushstrokes and color ha
monies and dissonance:
worked out in different con
binations over a series of twei
ty-or more related paintings.”




i

“onna /'§§J£/’2£€’ 5{'65

Ar s

rnay. /98

Painting Up Front

Thomas W. Leavitt, art critic
and director of the Herbert F.
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tify as a group and their styles
differ significantly; so what
common threads does Leavitt
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exhibition rely on relationships
of color and form without bene-
fit of third-dimensional refe-
rence. For Leavitt, and possibly
for us, the disquieting composi-
tional iImbalance of these works
indicates that something new,
different, powerful and exciting
S going on in the world of con-
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another in style. According tc
Feldman, ““The artists whc
made these paintings do no
consider themselves a grou;
or a movement,"" althougt
many of them have exhibitec
and publighed together, an
most of them are more aware
of their affinities now than they
were two years ago." Leavitt
nhowever, describes some
common characteristics. ''The
new painting is consistently
frontal in orientation, with vir
tually no illusionistic depth im
plied. It is essentially single
image painting; even wher
there are two or more shapes.
they are isolated on, or in. s
ground that is as actively posi
tive as the shape itself. Relying
upon color and form relation-
ships, the artists establish
tensions that often are not re-
solved within the canvas, or at
least not apparently so. As a
result, one frequently feels un-
easy In looking at these works:
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