




MEREDITH JAMES, The Exit, Marinaro, Oct. 30.­
Dec. 13. 

James's deadpan capture of "the architecture of the 
abandoned office" -a trope of post-Covid workspace­
feels almost like a contradiction in terms: exquisitely 
hand-crafted 3-D scale reliefs which meticulously mimic 
the seemingly machine-generated interiors of these 
anonymous, now ghostly spaces. Her working photo­
graphs, also exhibited, underscored the smoke and 
mirrors those interiors rely on. 
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