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Through what | refer to as creative documentary, my paintings look
at material culture in an attempt to examine how personal histories,
memories and ideas of gender are constructed. The reoccurring subjects
and themes in my work of loss, uncertainty, dreams, hope, memory,
gender, authenticity and the complexities of moder, urban life are
represented in paintirigs depicting the isolated figure in various fields
of color and pattern. The “figures” in my paintings are based on inex-
pensive figurines found in 99cent stores. Romantic and generically
historic, the figurines are familiar to most people as part of a distant
memory; something they saw in a book or movie. My work plugs into
these vague remembrances and tfries to personalize them. | look for
the statue that is the most redlistic in appearance. | turn the statue
around, look at it from every angle and examine every gesture. | look
for the gesture or pose that will evoke the strongest emotional response

when isolated and bring the viewer into the presence of the figure.

The patterned backgrounds in the paintings are representations of
nafure and domestic patterns. Inauthentic and decorative they are
a continuation of my examination of constructed memories, gender,
and authenticity.
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