
INTRO

\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
LAS COSAS HECHAS POR ATRIA SON FRONTALES Y DIRECTAS; SU BLANCO, EL OJO. 
ESTAN DIRIGIDAS A CUALQUIERA (NO SOLO A ERUDITOS) CON LA SUFICIENTE VOLUNTAD, 
SENSIBILIDAD Y DESPREJUICIO PARA EXPERIMENTARLAS COMO UN HECHO ESTETICO 
IRREDUCTIBLE A LA PALABRERIA, DESOBEDECIENDO, DE PASO, A CIERTA CRITICA COOL.
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
LA PREHISTORIA DE ESTOS ARTEFACTOS SE VISLUMBRA PROXIMA AL AÑO 2000: “CAMPOS 
MAGNETICOS”(NY, 1997),“DIOS NO EXISTE”(H’S H, 1999); MARCAS PRIMITIVAS DE AGUA, 
ACEITE, CERA, GRAFITO... Y FONDOS BLANCOS DE OLEO (ACADEMIA) Y LATEX (FERRETERIA) 
CO N ST I T UY E N  E L  AUST E RO  R E P E RTO R I O  D E  TA L ES  E X P E R I M E N TOS  P OST- U C.
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
EL TRABAJO DE ATRIA NO ES “ARTE POLITICO”; ES, Y ESCUCHEN BIEN LOS CIEGOS!, “ARTE 
VISUAL” Y, POR DEFECTO, POLITICO. FORMAS, MATERIALES Y TECNICAS; MEDIOS Y FINES. 
AJENA A TODA DENUNCIA ,  BANDERA O MILITANCIA ,  ELIGE METER LAS MANOS 
EN EL BARRO PARA,  ASI ,  PROVOCAR UNA IMAGEN VISUAL,  SOCIAL Y POLITICA.
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
PLAN Y ACCIDENTE CRUZAN SU RUMBO UNA Y OTRA VEZ, REGULANDO Y EXCEDIENDO 
SUS CONTRADICTORIAS NATURALEZAS: AMASAR, CORTAR, DOBLAR... EL TRABAJO,
Y SOLO EL,  POSIBILITARIA LA APARICION DE ESTAS ANOMALIAS DE PLASTICINA, 
TOTORA Y RAYON, OBJETOS IN-ESPERADOS, HIPER-VISUALES Y AUTO-REPRESENTADOS. 
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
LA TENAZ Y TERCA INSISTENCIA DE ATRIA LE PERMITE ZIGZAGUEAR Y DAR GIROS SIN 
NUNCA PERDER EL NORTE: CADA OBRA UN NUEVO DESAFIO, CADA DESAFIO UNA MISMA 
OBRA, CERRANDOSE ASI UN CIRCULO AUREO; TIEMPO, JUEGO Y TRABAJO. SIN APURO, 
SIN LOOK, SIN POMPA, SIN STYLE; CADA DIA, CADA DIA. PASTELERO A TUS PASTELES!
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
DECORADOS MULTICOLOR, ARTESANIAS CASERAS, GEOMETRIAS PLATONICAS, ARQUEOLOGIAS 
ESCOLARES, EMBLEMAS PATRIOS, TECNICAS MANUALES, FANTASIAS FORMALES, DECORADOS 
CASEROS, ARTESANIAS PATRIAS, EMBLEMAS ESCOLARES, GEOMETRIAS MANUALES, 
ARQUEOLOGIAS MULTICOLOR, FANTASIAS TECNICAS, FORMAS PLATONICAS… EN CONFLICTO.
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
LOS MATERIALES, CUALQUIERA SEAN ESTOS, SON TOCADOS POR EL OJO DE ATRIA COMO 
POR ULTIMA VEZ. LA MASA INERTE Y SU APATIA SON CONVERTIDAS EN INEXPLICABLES 
FORMACIONES, A VECES RUDAS, OTRAS SUAVES, PERO TODAS INCOMUNICABLES POR MEDIO
DE LA LENGUA, LOS LABIOS Y LOS DIENTES. FORMAS VISUALES, TERRENAS  E INFINITAS.
/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\
\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/\/

CANALA
STGO-CHILE/ABR-2016


