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INTRODUCTION

As part of its mission for nearly twenty-five
years, the Anacostia Museum has provided a
place for African American artists to exhibit
their works and share their thoughts on
creativity with the public. This special
relationship continues with the exhibition
“Gathered Visions: Selected Works by African

American Women Artists.”

With “Gathered Visions,” the museum expects
to further balance the chapter on contem-
porary art in America, with respect to African
American artists in general and to women

in particular. It must also be mentioned that
the artists whose works are shown here
represent a much larger assembly living in the
United States. “Gathered Visions,” however,
focuses on the achievements of some who
hold a special place as contributors to the rich
visual arts heritage of the metropolitan
Washington area.

The relationships of many of the artists to this
area run long and stand strong. We find, for
example, that six were born in the city and
have extended family links. Eleven received
formal training from local universities
including Howard University, the Catholic
University of America, the University of the
District of Columbia, and the University of
Maryland. In addition to the numerous local
galleries that have presented their works,
other American, and indeed international,
institutions have granted them exhibitions and

recognition.
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“Gathered Visions” includes fifteen individuals
whose visual narratives articulate a multitude
of experiences and universal concerns.
Events in the life of Denise Ward-Brown, for
example, are symbolically expressed through
found objects and disassembled furniture,
while monotypes created by Stephanie E.
Pogue attest to that artist’s unabashed sharing
of feelings and emotions common to most of
us. Comments by Joyce E. Wellman take
shape via painted images, metaphors that
explain, among other things, human
relationships and parental responsibility. To
celebrate her pregnancy, Winnie Owens-Hart
has created a segmented life-size sculpture
that speaks to the importance of that

occasion.

It should come as no surprise that the image
of the black female, appearing in a variety of
stylized forms, serves to facilitate the many
messages. A “woman of color” figures
prominently in a painting by Malkia Roberts,
whereas warnings about the environment by
Gail Shaw-Clemons present boldly colored
depictions-of African American women. In
Viola Burley Leak’s fabric sculptures, women
are integral to her accounts of African
American history and often become the story

themselves.

Issues concerning families, friends, and their
influences are found throughout the
exhibition. Printmaker Margo Humphrey
spins her special tales about black love and
male empowerment with formidable
characters that represent the lives and deeds
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JOYCE E WELLMAN

I have experimented with and evolved a

certain set of ideas, images, and symbols
through drawings, mixed-media paintings,
prints, videos, installation projects, cnd in
collaborations with other artists. The basis of
this five-year process bas been the use of
imeagery that reveals itself through color,
mtbe{]rpa!_ forms, cryptic signs, and merks in
two-dimensional, multimedia abstract worlks,
The real challenge is to take these freely drawn
abstract forms through a process that resulis in
a sensual and visual impect evoking from the
viewer an emotional response to these vistal
stimudi. My intention is to confront the viewer
with a vocabuleary of archetypal imagery
aligned to the nonmaterial and soul force

in life.”
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