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Left: Joey Fauerso, Take It Easy, 126" X 72", acrylic on canvas, 2021
Right. Gyan Shrosbree, Smile and Waive, 84" x 60", acrylic on canvas, 2021
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in the same “folded or intergenerational time" that Nelson
speaks of when she writes, “| admit to feeling it most often
when | look at my son, and behold all the selves and ages
he has passed through folded atop one another.” These
moments form powerful antidotes amidst the rapidity and
sheer inundation of imagery we're exposed to on not just
a daily but hourly basis; and the sense of urgency felt by
climate change’s threat of forces compounding upon one
another to result in a drastic, apocalyptic changing

of our world.

The ambiguous imagery in Shrosbree’s All the Essentials
and Plants Shoes Telephones transports the viewer back

to a middle school bedroom or a grandmother’s closet,
evoking more the feeling of these places than the particular
and specific, a tableau world, a stage within the frame.

“l flood myself with images from life, the internet, store
windows, clothing racks, friends’ closets, my grandmother’s
outfits....stories of my mom and her sister’s wardrobes,”
says Shrosbree. The result taps into our shared cultural
experiences, eponymous and familiar like the title of the
exhibit, lyrics taken from an Olivia Newton John song.

Shrosbree’s use of brilliant color floods her work with
ebullience. It's the same rush of hope from playing a game
of loteria or bingo, the colors and images electrified with
wishful thinking of being graced by good luck. The fashion
industry plays on similar fantasies, but unlike the fashion
industry’s airbrushed, perfected illusions, Shrosbree
renders and processes her fashion dreams into hand-
painted imagery, a powerful contrast to the glossy
perfection through which fashion dreams normally

get delivered.
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The many different shapes, set into a colorful, spirited quilt-like
grid, form a compendium of not just her grandmother’s or friend's
wardrobes or her adolescence but the realm in which everyone's
occurred and they serve, like Fauerso’s art historical figures, as
calling cards for our own. But in recalling our own stories, it is their
connection with others’ experiences that makes them relevant.

...if we live long enough, we begin to feel in visceral fashion
what we've always known intellectually to be true: our life
spans will not allow us to take in the whole story. Indeed,
there may be no whole story. Maybe there’s no story at all.
Our brains may be hardwired to produce story as a means of
organizing space and time, but that doesn’t mean that story
is the only mode available to us in experiencing our lives.

These paintings reflect a similar awareness. Shrosbree’s featureless
reclining females and Fauerso’s mysterious male nudes, set in thick
time, dilute the ego. They alert us to our own places in the universe.
Like saying a word over until it loses its meaning, or viewing an
abstracted shoe repeated until it no longer reads as a shoe,

it is a revelation.

thttps://www.tate.org.uk/art/art-terms/t/tableau 2https://www.tate.org.uk/art/art-
terms/t/tableau *Maggie Nelson, On Freedom: Four Songs of Care and Constraint

(Minneapolis, Minnesota: Graywolf Press, 2021), 209. “lbid. *https://www.ego-
maniamag.com/single-post/gyanshrosbree ®Nelson, 208.

joeyfauerso.com
@joeyfauerso

gyanshrosbree.com
@gyanshrosbree
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