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JOEY FAUERSO
MIND WIDE OPEN

For those viewers familiar with her pain-
tings of friends and £amjly members, Joey
Fauerso’s current exhibition at Women &
Their Work migh’c come as something of
a surprise. The paintings are still present,
and like her previous forays into the med-
ium, they revel in the lush materiality of
pigment and the expressive possibi]ities of
color. As L)e£ore, ’chey also generate a pro-
ductive friction between abstraction and

representation, flatness and illusionism.

The assertive strokes that comprise each
of the 300-0dd portraits of her su])ject,
Tommy McCutchon, for instance, declare
their own, inclependen’t identities or, alter-
nately, resolve into poignant, sometimes
humorous character studies that together
transcribe the subtle adjustmen’cs to her
suhjec’t’s face and form over the course of

a circumscribed period of time.

At Women & Their Worle, however, the
paintings that we have come to iden’cify
with Fauerso have been joined by a cligi—
tal animation, only her fourth to date.
The introduction of video technology
migllt suggest that the artist’s practice
as undergone a seismic
shif’c, but this is not the
case. In £act, Fauerso cor-
relates the animation and
the paintings at the gene-
tic as well as the concep‘cual
level. The artist’s symbiosis
of paint and tecl'mology also
exemplifies the underlying
structure of her pl’u'losoph—
ical project. This project
informs each of the works
on view, which together
constitute an intuitive yet
sustained meditation on
one of the most urgent
questions to have occupied
scientists, pl’u'losopllers, and
religious thinkers over the

centuries: the nature of human consciousness
or, ra’cher, the nature of its rela’cionship to
the larger Spatio—temporal universe that
individuals inhabit. For Fauerso, this rela-
tionship is characterized L)y continuity,

reciprocity, and unanimity above all.

Fauerso first ljegan to experiment with
new media art at the Roswell Artist in
Residence program this past year. Not
unlike Shahzia Sikander, she sought to
animate her paintings through the use
of cligital technology. In so cloing, Fauerso
not only added a temporal element to her
Worle, she was able to attenuate the philo—
Sophical 'unplications of her practice as a
Wl’lOle, a point to which I will return in a
moment. The animation on view here,
Wide Open Wide (2005-2000), was born

of a series of chain reactions ‘criggered Ly
the artist’s fusion of disparate media.

Fauerso l)egan as she has done in the

past: she first asked her sitter, Tommy,
to act out a Particular task (in this case,
to scream), and she recorded his response
to this directive with a video camera. She
translated frames from the video into 334
oil and acryhc paintings, which she then

scanned into a computer, along with video

£ootage of a roll of Waﬂpaper representing
a wooded 1anclscape and two series of

watercolors, one depicting the night slzy,
the other birds. Fauerso combined these
now digitizecl images to create the ani-

mation, Wide Open Wide.

Because the animation is displayed along-
side the three groups of paintings, the
works coalesce into a sort of family tree,
one whose constituent parts wear their
consanguinity on their sleeves. Exhibi’cing
the animation and the paintings in this
manner also renders transparent the (pain-
stalzing, multi{aceted) process loy which
they were procluced. Fauerso’s candor with
regard to the creative operations under-
lying the works on view extends to her
paintings of Tommy. Here she transcribed
from the original video footage not just
his scream, but the expressions that pre-
ceded and followed it as well. These shift
from involuntary to deliberate and then
back again clepending on Tommy's aware-
ness of (his self-consciousness before) the
camera. We are even privy to a large number
of paintings that depic’c the final seconds
of the £oo’tage, in which Tommy rises from
the chair in which he was seated. His head
bows and then leaves the
frame, only to be replaced
by his naked torso and arm
as he departs the visual
field altoget}ler. While
scanning the paintings,
there{ore, we witness the
entire temporal and nar-
rative arc of Tommy's
ou’c]ourst, which is revealed
in the end to be less an
existential or metaphys—
ical drama than it is the

performance O{ one.

But what of the phﬂosoph-
ical message su]otending
Fauerso’s work? First, it

is necessary to return to

Video Still from Wide Open Wide, projected animation and installation, 2005-2006.



her paintings of birds and stars, which
were i_nspi_red l)y her experiences of the slzy-
scape and nature-scape around Roswell.
What compeuecl the artist to sketch them
so frequently was the manner in which
each embodied the pri_nciple of unity within
rliversity. As Fauerso recalls, she was not
only struck ]Jy the “democratic meeting
of earth and slzy" in Rosweu, she was

simﬂarly mesmerized 1)y the physics of
ﬂocleing birds, especiaﬂy those that swarmed
the skies over the Bitter Lakes Wildlife
Re{uge.1 These })irds, she remem]oers, moved
with so much physical in’ceuigence that at
times they seemed to coalesce into a single
entity. And this ]Jrings us, finauy, to the
animation, which expresses with even greater

clarity Fauerso’s personal cosmology.

Wide Open Wide is comprisecl of three
vignettes that flow seamlessly, organicaﬂy,
from one to the next, without resolving
into a linear narrative. The video Legins
with Fauerso’s paintings of the nigl'lt slzy
around Roswell. Their cropped edges cre-
ate the sensation that we are gazing at the
stars through a telescope or a portal of
some kind (a portal whose s}lape echoes
that of an open mouth). The birds enter
the screen next. Flying in relative unison,
with changes in the speed or direction of
one bird triggering similar adjustments
in his companions, t}ley appear to sweep
through a s’crangely insubstantial land-
scape. Tommy makes his appearance in
the final vignette. Seated in front of (or
perhaps wi’chin) the same faded gray land-
scape, he g‘racluaﬂy turns his attention to
the camera, at which point his performance
commences. What he performs, however,
iS no mere scream. Ins’cead, he enacts the
very nature of his relationsl'lip to the world
around him, a relationship distinguished
Ly its porosity and continuity. As Tommy’s
eyes close, his mouth opens to reveal a
vast celestial field that graduaﬂy extends
out beyond his head to consume the space
gormerly occupied ]Jy the Ianclscape. The

effect is powerful. Thanks to Fauerso’s
adroit ecli’cing, Tommy appears to both
contain and be contained lay this minia-
ture galaxy, just as the g‘alaxy appears to
exist inside, behind, and around him

simultaneously.

In her quest to imagine a spatio—temporal
complex in which the relative positions of
inside and outside are reversed, in which
the normaﬂy static conditions of interi-
ority and exteriority are anirna.te&, Fauerso

found inspiration in a story from the

Bhagavacl Gita. The subjec’c is Krishna,
who, after being scolded I)y Yasodhara for
stealing some ghee, ]oegins to cry. Gazing
into her foster son’s open moutl'l, Yasodhara
finds cradled there “the whole Ear’ch, the
solar system, and the entire Universe.”?
Tommy's mouth also functions as a sort
of gateway onto realms both spiritual and
cosmological (the artist has described it
as “atear in the ljocly to the soul"3)4 Indeed,
for Fauerso, the mouth is the connective
tissue that links (literaﬂy as well as sym-
Lolicaﬂy) the body, with all of its myriad
desires and demancls, to the soul and

the mind—laroacuy spealeing, to self-

consciousness.

This is another crucial element to Fauerso’s
pl’xilosop}lical position, one that reflects
her overall concern with giving visual form
to the principles of syntl'lesis, continuity,
and cohesion. That this position is quixotic
is without doul)’c, especiaﬂy when we con-
sider the issues raised l)y Fauerso’s work
from a socio—political, as opposed to a
strictly spin'tual or metaphysical, perspec-
tive. Inclee(l, given the rnyria(l ways in
which globalizec[ capitalism maintains
individuals in a state of arrested self-
developmen’c and severely curtails pu]olic
space and access to unrestricted collective
discourse, many activists and pl']jlosophers
would argue that a great deal of work
remains to be done if we are to realize
the sort of Suhjective and objective

synchronicity with the world that Fauerso
imagines here. At the same time, how-
ever, much of the beauty of her project
lies precisely in its character as a utopia—
that is,as a place or condition we desire,
but have not yet attained.

By way of an epilogue, I would like to
quote a passage from one of my favorite
books ]:)y the pl')ilosopher Roland Barthes.
I have cited this same excerpt before, in
relation to Dario Robleto’s work, but my
decision to return to it is not meant to be
gratuitous or sel{—indulgerﬂ:. Asit llappens,
Barthes sketches the parameters ofa utopia
similar to Fauerso’s in that both are medi-
ated L)y that multivalent organ, the human
mouth. “According to the Lerio-Gourhan
hypotl'lesis," Barthes writes, “it was when
[man shifted] to uprigh’c posture [that he]
found himself free to invent languag‘e
and love: this is perhaps the ant]nropo-
1ogica1 birth of a concomitant double
perversion: speech and Ieissing. By this
accounting, the freer men have been
(with their mouths), the more they have
spolzen and embraced; and 1ogica11y,

when progress will have rid men of every
manual task, they will then do nothing‘
but discourse and make love!”* One can

only hope.

Keﬂy Baum
Assistant Curator
Department of American and

Contemporary Art
Blanton Museum of Art

! Wendy Atweﬂ, “A Conversation with
]oey Fauerso,” www.glasstire.com/
Fea’cu[esDetail.asp?icl=157. Posted July 20006.
2 “A Conversation with Joey Fauerso.”
2 Te]ephone conversation with the author,
Septeml)er 2% 2006.
# Rolancl Barthes, Roland Bart}xes
(New York: Hill and Wang, 1977), 141.
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This Panel: Wide Open Wide, 25 8 1/2" x 11" oil and acrylic paintings, detail from larger installation of 324 paintings.
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Cover Panel: Video Still from Wide Open Wide, projected animation and installation, 2005-2006.



Open(4), part of Wide Open Wide, 2005-2006, watercolor on paper. 45" x 42".
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