TOOK:
Her first real art class at
Michael’s craft store.
USED TO:
Paint piles of rotting flesh in the desert.
WONDERS ABOUT:
How things happen mn your brain versus your body.

mily Gherard’s paintings and drawings of subtle shapes and

textures look like there’s some real, alive thing in there. You

can’t make out what it is for sure, but you know it’s there.
In one piece, a dark patch gleaming up from a field of static is like
an underwater creature detected in sonar view. In another, a series
of shapes assemble themselves like rocks that have cascaded down
a mountain into a haphazard pile—but each rock is bulgy and soft at
the edges. As much as they’re rocks, they’re fleshy bodies that shift
and twist and press against each other. They may as well be strang-
ers on the bus.

It all started when she was a teenager with a figure-drawing
obsession. Two decades later, her Ballard garage studio is still filled
with figures, but now they’re suspended between being images and
being objects. If you feel empathy with them, you might not know
| i _ why. But we all are suspended between being objects and being im-
 Cascade P-Patch, where she did her project Defour. ages, inside bodies but only able to see them from the outside.

Take the largest painting she showed last year at Cornish. It’s 80
inches tall and doesn’t have a title; she doesn’t title anything. It has
av i d a two main parts, one image and one object. Gherard painted on the
ONCE PLACED AN AD THAT SAID:
ek womam willing to make your favorite meal.

surface the illusion of a very detailed brick
bring the ingredients. I prepare. Come hungry.”

wall, as if you're up against a hard stop.

On the lower right of the “wall,” there’s a
dark form that’s pitch-black and solid at its
center, but so shadowy at the edges that it
seems like it could only be a projection. Look
closer, and the two blur together and play.

IN: . : :
BELIEVES IN Gherard’s meticulous working of the paint
Beauty. ol :
makes each illusion seem possible, then
DRAWS:

impossible again, back and forth. To create
the effect, she serubs and sands and buffs
her many-layered surfaces for months. She

Like a mother, but you wouldn’t know it.
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_I—Davida to most— w the Room, deftly mixing text, audio of a black warilts no remaining mali'k of her }{and. $he’s ¥ o0 ol ity soih her aciinlings,
cial justice done comedian, and YouTube footage of the escape trying to create something that will do its you might not know why.
ity to the world. She’s and release of two captive female elephants. own breathing. That is hard to do when what

: white supremacy;, Her earliest performances were ritual (“I you're making doesn’t look like, or even reference directly, any living
. She started out had clothespins on my back and a mask on thing in the world. It is close to magic.

ago kid talented and I licked salt and molasses off the floor of Gherard’s art is hard to talk about. It’s easy to say what she doesn’t
ther blocked her a church”), but what came next was laser- do: art that commands attention, popular art, idea-driven art (hers is

ye and apprentice focused. Procrastinating writing a thesis on material-driven). And it’s not conventionally pretty; it's hard to imagine
estigious School of representations of the down-low for her mas- it as anybody’s idea of decoration. “Nobody buys my work, and that’s
o0 not only approved ter’s at Bard College in New York, she placed fine,” she said. That hasn’t stopped galleries from showing her work.

n but gave her a Craigslist ads offering to be an unpaid ama- She was with Francine Seders for six years and recently signed with
painting and drawing, teur dom for men who couldn’t afford a pro. Blindfold; last year, she was a finalist for the Neddy fellowship. People
fter she got a harsh She worked with three men—nothing sexual, keep returning to the oddball magnetism of Gherard’s art, because it is
ly the kind you give “I just boss you around”—over the course of such queerly, fundamentally good company for humans. JEN GRAVES
riously—from the thé performance. It led to Come Hun-

s Marshall. She rarely  gry, also an ad: “Black woman willing

ork now, but her to make your favorite meal. You bring
ns ingenious. A lovely the ingredients. I prepare. Come

yver called Democracy  hungry.” She performed it first in

1. She showed it at 2005, featuring exclusively white male
EoTYPE, a group show  diners, and then at Seattle’s Bridge

e curated at LxWxH, Motel in 2006.

14 video, The Elephant In 2011, Ingram and Natasha Marin
: created Seattle People of
Color Salon, a regular gather-
ing that keeps the experiences
of local POC artists central.
Her 2012 project Detouris a
blog-and-cell-phone-guided
walking tour (686-8566) of
oral and written histories
detailing the evaporating his-
tory of what’s now Amazon’s
neighborhood. This is deeply
community-driven art. No




