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ofis. Disciplined paint, as belisvahle
s & photo {though Eeilar insists on
wotkng from 1fe), the artist's works
display a convincing, solidly stnac-
tured realixm.

Next comes @ cluster of plywood
disks just about the diameter of a
barstool, each painted with an exact
reproductlon of a Polarold snapshot,
1 exactly an the panel Each

It's been Tashionable for 4 hun-
dred years for an artist to say he de-
spises portrditurs. One of the very
best ameriedn portralt painters, Jehn
Slnger Sargent, set up a low moan
about how he hated the thing that
hied made him famous almost as 5000
as it did. He used to refer to portraits
a4 “heads,” as in, "I have to go back
and punch out a few heads to pay for
my iravel"

What makes portraits 5¢ 0nerpus,
of course, is the indisputable fact that
everyone's a crilic. A person may nok
¥now a pompion (rom 2 paiette knife,
but he can say, “Who's that supposed
to De?" with complete aplomb and be

. perfectly right,

H Getting a likeness, as they say, s

. only the start of the problem for con-
temporary artists. The Newark Mu-
seum has mounted & small show cu-
rated by Hoboken ariistart bar
owner Joe Borzotta that sampies five
different ertists (including Borzotta
himself), all of whom take a different

: :;:;kwnn portrait painting. 14's 2 fun

.8

It's fun in part because, ke ey-
arybody else these days, Borzotta
can't preiend to know what's bot —
everything's bot, if it works, So he be-
gins with Loretta Keilar, a contempo-
rary portraltlst whoe works in &
simmed-down Sargent-ish way. Kel-
lar glves the pir of always getting a

. Ratvertng likeness,

Her “Maria," a formal portealt of
4 young woman in slacks relaxdng on
a French-tooking loveseat, old-gold
picture frames leaning against the

- wall behind her, s exactly what we

imitation Polaroid — you don't often
get o see oils 5o {agrently imitatng
photos — carrles a sublly expres-
sionistic portrait of some ARODYMOUS
New Yorker sittingatabar. |
In these works, Dima Jensen
says. she's “explartng the lounge cul-
tre’ in New York City,” whers she's
made ends meet for the last ve years
by tending bar. These are her pa-
trons. Cheers — they are, in many
ways, the MOst 4ngRging piaces in the
show. A
QOn the ap
row gallery is
traits, each ab
of notebook p
first name of ¢
blazoned acro
letters, a5 i
ments {or soa}

“The point
different ways
Sically represen
portrait,” says
gathering word
and & hall age

Borzotta mentions Yoshio Itdga:
ii's work, saying, “T wanted to melude
(it} becauss, although it's done with a
computer, thare are definitely paint:
erly qualities toeach prink.™

Itagaki has morphed the face of
someone named Sara onia Fritz the
cal and onto a fgure I don't recog:
nize from Japaness anime the sci-0
cartoons that are dally tare in thal
culture. There are also (wo Bhuddist
statues whoss forms have been sifnl-
larly digitized and played with. - 7=

Horzotta himself has four ollpat-
teaits on canvas and one op a com-
puter manitor in the show. painted
with a vigorous realism sec against
mass-markat blocks of pure eolor —
chrome yellow, nasty milky red, what-
ever. Ong is g “3eli-portrait as 4 Pez
Dispenser,” which we've saen belore
and stll enjoy in this context.”And
there's “Thinking of Jesus," a portrait

through the ¥0 Chris," ono of bartander Diana Jendsn's engaping Imitation Polsmid

City Without W portralts of Nw Yark bar patrans, is on view ol the Newark Museum.
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