CLAIRE WATSON

The connection between political idealogy and societal behaviors was of great impent in
Parit in postrevelution tirmes. There was an atsumption of a govemmental respontibility
to care for those who were not able to support themsehves within a traditional family
soenario, Whilst commencing with what appears to be an alruistic intenticn, Michel
Fowcault has summarized this trend thus, S this dispersed culture, decentrolization is
amociaied with two historically important themes—thot of exsistonce ond that of
represson™,” The Viciorian era has come 1o characterize a sociely which insinuated the
naturalness of repressive behaviors for the populace. ILis known as 3 time when
women had less access to the opporunities of their male counterparts, The repressive
enmvironment manifested Msell in many ways, including the fashions of the time, Clothes
were designed to contont the female form into 3 more sexually appealing shape, Comion
ard ease of 3ction for the wearer was nod a determining Factor in many of these designs,

Corsets wore 3 bey undergarment for achicving this aim., Off made with industrial strength
matenals, such as bome and wire, these elements being necessanly combined with
latches, hooks, lsces, and stiffened fabrics, the intention was (o create a suitable shape
emphatizEng the bust and minimizing the wasst (19 inches was considered wery desinabde),
Mot surpaisingly, corsets were uncomlortable, and in sarme cates poted o very tangible
physical threat to the well being of the wearer. Claire Watson frequently witlizes found
matenals, ohiects with 3 histoey, to create her subversive works. In this instance, Watson
has taken the dainty form of 3 ladies” Bd glove ond then stuffed and contoned the form
in a process of crtical metamenphosis. The resulting arwork challenges the sentimental
nations assaciated with ideas aboin the women who might have woen such gloves, and
what kind of bves they led. Wattan hat explained her interett in the gloves thu, they
“evorke bertbors surounding corcealment and dickosire of the hurmen form®, She believes
that, "Certain alsjects remonate with a particulonly femindne history, Fosseer dimly
rerembered. A collection of lndies’ Kid leather glowes, somve well worn and tome pristine,
evekes an inheritonce of termfons surounding the social dictetes of feminine display, and
excape trrough role plodng and cotfume. =

Watsen undenssk training in the visual arts in the United States and Italy. In 2007 she
received a fellowthip Fram the New York Foundation far the Artt, and in 1950 the was

the recipient of a Pollack Krasner Feundatian Grant. In 2008 her wark was eshibited at
a nurnber of venues, including Choriner Strasse, Berdin, Germany, Ashawagh Hall, East
Hampton, MY and in the Madbare Gallery juied Sevlpiure Exhibition, Prince George’s
Community College.
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