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rtemisia Gentileschi (1593-1652)
inserted her self-portrait into alle-
gorical paintings that reflected her
dramatic life story. In her own
ime, she achieved fame and for-
tune through a very modem process of
transforming her personal misfortune —
rape by her teacher made scandal through
a public trial — into art.
Feminist scholarship has brought Gen-
tileschi's work into new public recogni-
tion (“Orazio

and Arteme-
sia Gen-
tileschi:
—— Father and
Daughter
Painters in Baroque Italy” was at the Met-
ropolitan Museum of Art in early 2002).
Yet, there exists no aesthetic or to
support the female struggle to create a
tra:ﬁs};:)i:nclelzil\‘r art rool[;ed ina persni:}
mythology. Women who create persor = ; « . P
art about their own search risk the narcis- “Tattooed Lady: The Raising of Lazarus”  “Tattooed Lady: Comin’ Up Roses” Tattooed Lady: Ressurrection
sistic label. Worse, those who mine their by Camille Eskell by Camille Eskell by Camille Eskell
personal lives for the sake of art place
themselves at peril of being overwhelmed
by the unconscious, as was the case of
Camille Claudel, who died in an insane

asylum. ) ] o frying pan wielded as a weapon in found purpose in a post-9/11 laden realism makes peace with
At Silvermine Guild Galleries this “Kitchen Warrior” and household humanistic environment. Yet, the toll the material world extracts
month are two female artists who utilize Aluminum wrap forming African without the essential artistic devel- from our soul; this bodes well for
their own body image to create art reflect Headdress in “Foiled”. The effect opment needed to deliver the per- a reconciliation between human-
-ing a personal journey. Camille Eskell has is both glib and self-mocking sonal portrait into the realm of the ism and art,
been making art out of the relics of her fam- Surely, the inner journey ‘is universal, the viewer is left con-
ily lace business. In the entrance gallery, her painful; Es‘kel]’s marked torsos are fused, disorientated and disturbed “Resurrections: Of Brutality
piercing "Reswrrections: Of Brutality & testim 0‘11}! to this inevitable truth by personal autobiography. and tj?m.g-e” ﬂﬂd-"f:ﬂﬂ&*mpﬂfan.
Grace" consists of mixed-media sculptures Harts statement says that she ' Surrounded as we are by the Rfmftsm: Portraits” are A view
made from casts of her own body parts. backed fr st Popular culture commerce of illu- with Fran Henry-Mechan’s “A
P, : cked away from artistic expres- : : . Kaleidoscope of Journeys,” Ser
In an adjoining gallery, Veronica Hart sion in favor of illustration Sion and its emphasis on youth and o ! S =
paints her likeness into "Contemporary Real- ; perfection, we need art more than gio Gonzales- ?“”fm"‘" ‘C“d""‘
because ﬁgurauon had fallen out um Red” and Elaine Feiner’s

ism: Portraits" that strive for a person- of fashion. History has taught us ever to portray truth. “Of Brutali- “Riverscapes” through April23

al rny‘llcrutllt:ogy ¢ seifieiibiv Biketl-uil that artists who have pursued the ty and Grace™ offers spiritual At Silvemine Guild Art Center,
) ithout sennmcn‘ ‘19', : e ‘un izes lonely path of oiiteast ave sofe redemption for those \’\{I%'lﬂg wl 1037 Silvermine Road, New
autobiography (the cxhil:fltmn is dedicated to -thing to offer during a cultural §um:ndcr 1o l}]c v:nl'amllmr ancient Canaun. Gallery hours are Tues-
Lh.c memory of her late sister) wfimw the shift. Indeed, realism has a newly image of duality in beauty. Ulti- Day-Saturday, 11 a.m.-5 p.m.; and
viewer into the natural cycle of life/death/re- mately, the conscious spirit Sunday, 1-5 p.m. Call 966-9700.
newal. This culmination of her longtime embedded in Eskell’s symbol-
"Tattooed Lady" series of trun-
cated torsos and "For Keep's Sake" series
of keepsake boxes and display cases, which
symbolize containment and preservation, inte-
grates a range of media (drawing, paint-
ing, assemblage and sculpture) with exact
-ing technical skill. In the heroic balance re-
flected by its title, this powerful and time-
ly exhibit evokes the death and resurrection
of Venus in the underworld.
In this contemporary rendering of an
ancient myth, objects are conscious relics
of the artist's personal journey of transfor-ma-
tion. Utilizing the material (lace) of her family
history to inscribe a painful process
of surrender to the unknown, Eskell's art em-
ploys symbols to guide an illuminating
voyage into the interior of our bodies and
psyches. Suspended from the ceiling to em-
phasize the lack of limbs, the "Tattooed Lady"
series conveys a universal narrative
of birth ("Strange Fruit"), decay ("Coming
Up Roses") and rebirth ("The Raising of
Lazarus"). The final work in the series, "Res-
urrection,” dominates the gallery space with
the possibility of movement; the torso
has feet attached to crutches serving as legs.
Hart's autobiography largely consists of
painting her self-portrait into faux mytho-
logical narratives. Her "Headhunters" ref-
erences Artemisa Gentileschi 's famous
"Judith Slaying Holofemes," which was a
powerful dramatization of the artist waging re-
venge on her rapist through the bloody sever-
ing of consciousness, represented by
the head. Yet, Hart's art is not deep enough to
reflect salvation. The quality she creates
with oil on canvas is luminous and rich; the
effect is like painting on velvet. The content
remains on the richly brushed surface. More-
over, her struggle to elevate the every-day
object to ritual symbol reflects the need
of the female heroine to rec-
concile with the Old Masters; for instance, a



