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Although I was born in Burlington, Vermont, I spent 
ŵǇ�ĐŚŝůĚŚŽŽĚ�ŝŶ�dƌƵŵďƵůů͕��ŽŶŶĞĐƟĐƵƚ͕�Ă�ƐŵĂůů͕�ƌƵ-
ƌĂů�ƚŽǁŶ�ŶĞǆƚ�ƚŽ�ƚŚĞ�ƵƌďĂŶ�ĐŝƚǇ�ŽĨ��ƌŝĚŐĞƉŽƌƚ͘�dŚĂƚ�

ǁĂƐ�ƚŚĞ�ƉůĂĐĞ�ǁŚĞƌĞ�W͘d͘ ��ĂƌŶƵŵ�ůĂƵŶĐŚĞĚ�ŚŝƐ�ĐŝƌĐƵƐ�ŝŶ�ϭϴϳϬ�
ĂŶĚ�ŵĂĚĞ�ŚŝƐ�ŚŽŵĞƚŽǁŶ�ŽĨ��ƌŝĚŐĞƉŽƌƚ�ŝƚƐ�ŚŽŵĞ͘��Ɛ�Ă�ĐŚŝůĚ͕�
I clearly remember the excitement my older brother and I 
ĨĞůƚ�ǁŚĞŶ� ƚŚĞ�ĐŝƌĐƵƐ�ĐĂŵĞ� ƚŽ� ƚŽǁŶ͘�tĞ�ǁŽƵůĚ�ŐĞƚ� ƚŽ� ƐƚĂǇ�
ƵƉ�ůĂƚĞ�ĂŶĚ�ŐŽ�ĚŽǁŶ�ƚŽ�^ĞĂƐŝĚĞ�WĂƌŬ�ŽŶ�>ŽŶŐ�/ƐůĂŶĚ�^ŽƵŶĚ�
ǁŚĞƌĞ�ƚŚĞ�ďŝŐ�ƚŽƉ�ƚĞŶƚ�ǁŽƵůĚ�ďĞ�ƐĞƚ�ƵƉ͘�tĞ�ǁŽƵůĚ�ĞĂƚ�ƉŝŶŬ�
ĐŽƩŽŶ�ĐĂŶĚǇ�ĂŶĚ�ƉŽƉĐŽƌŶ�ĂŶĚ�ďĞ�ĂŵĂǌĞĚ�ďǇ�ƚŚĞ�ĂŶƟĐƐ�ŽĨ�
the clowns, the beauty of the horse acts, the thrill of the 
ƚƌĂƉĞǌĞ͕�ĂŶĚ�ƚŚĞ�ŵĂƐƐŝǀĞ�ƐŝǌĞ�ŽĨ�ƚŚĞ�ĞůĞƉŚĂŶƚƐ͘
�ǀĞŶ�ĂƐ�Ă�ƐŵĂůů�ĐŚŝůĚ͕�/�ĚĞĮŶĞĚ�ŵǇƐĞůĨ�ĂƐ�ďĞŝŶŐ�ĂŶ�ĂŶŝŵĂů�

ĂĐƟǀŝƐƚ� ĂŶĚ�ǁĂƐ� ĐŽŶƟŶƵĂůůǇ� ďƌŝŶŐŝŶŐ� ŚŽŵĞ� ƐƚƌĂǇ� ĂŶŝŵĂůƐ͕�
ƐŽŵĞ�ǁŝƚŚ�ŝŶũƵƌŝĞƐ͕�ĨŽƌ�ŵǇ�ĚŽĐƚŽƌ�ĨĂƚŚĞƌ�ƚŽ�ŵĂŬĞ�ǁĞůů͘�/�ƵŶ-
derstood that live animals do not belong in the circus and 
ƚŚĂƚ�ƚŚĞ�ƉĞƌĨŽƌŵĞƌƐ͕�ƚŚĞŵƐĞůǀĞƐ͕�ǁĞƌĞ�ĞǆĐŝƟŶŐ�ĞŶŽƵŐŚ�Ăůů�
ŽŶ�ƚŚĞŝƌ�ŽǁŶ͘

Many years later, I joined the Board of Directors of Dance 
dŚĞĂƚĞƌ�tŽƌŬƐŚŽƉ�;�dtͿ͘��Ɛ�ƉĂƌƚ�ŽĨ��dt͕�/�ďĞĐĂŵĞ�ĞĚƵĐĂƚ-
ed in the world of performance art and came to understand 
ƚŚĞ�ƐŬŝůů͕�ŝŶƚĞůůĞĐƚ�ĂŶĚ�ĚŝƐĐŝƉůŝŶĞ�ƚŚĂƚ�ŐŽ�ŝŶƚŽ�ƚŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�
ƚŚŝƐ�ǁŽƌŬ͘�

DTW was known as an incubator of the best and the 
ďƌŝŐŚƚĞƐƚ�ŝŶ�ƚŚĞ�ƉĞƌĨŽƌŵĂŶĐĞ�Ăƌƚ�ǁŽƌůĚ͘��Ɛ�ĂŶ�ŽƌŐĂŶŝǌĂƟŽŶ͕�
it boasts the highest number of recipients of the MacArthur 
'ĞŶŝƵƐ��ǁĂƌĚ͘� /ƚ�ǁĂƐ�ƚŚĞ�ƉůĂĐĞ�ǁŚĞƌĞ�ƚŚĞƐĞ�ƚĂůĞŶƚĞĚ�ƉĞƌ-
formers were given the support and space needed to de-
ǀĞůŽƉ�ƚŚĞŝƌ�ǁŽƌŬ͘��ůŝǌĂďĞƚŚ�^ƚƌĞď�ŝƐ�ŽŶĞ�ŽĨ�ƚŚŽƐĞ�ƉĞƌĨŽƌŵĞƌƐ�
who began her career at DTW and went on to be honored 
ďǇ�ƚŚĞ�DĂĐ�ƌƚŚƵƌ�&ŽƵŶĚĂƟŽŶ͘�/Ŷ�ŽƵƌ�ŝŶƚĞƌǀŝĞǁ͕�ǁĞ�ĚŝƐĐƵƐƐ�
ƚŚĞ�ƚƌĂũĞĐƚŽƌǇ�ŽĨ�ŚĞƌ�ĐĂƌĞĞƌ�ĂŶĚ�ƚŚĞ�ĐŽŶƚƌŝďƵƟŽŶ�ƚŚĂƚ��ĂǀŝĚ�
tŚŝƚĞ͕�ƚŚĞ��ǆĞĐƵƟǀĞ��ŝƌĞĐƚŽƌ�ŽĨ��ĂŶĐĞ�dŚĞĂƚĞƌ�tŽƌŬƐŚŽƉ͕�
ŵĂĚĞ�ŝŶ�ŚĞƌ�ůŝĨĞ͘

The history of circus arts is centuries old—traveling from 
town to town to entertain people whose lives, in general, 
ǁĞƌĞ� ĮůůĞĚ�ǁŝƚŚ� ƉŽǀĞƌƚǇ� ĂŶĚ� ĐŚĂůůĞŶŐĞƐ� ŝŶĐůƵĚŝŶŐ� ĚŝƐĞĂƐĞ�
ĂŶĚ� ĞĂƌůǇ� ĚĞĂƚŚ͘�EŽƚ� ƐŽ� ƵŶůŝŬĞ�ǁŚĂƚ�ǁĞ� ĂƌĞ� ĞǆƉĞƌŝĞŶĐŝŶŐ�
ƚŽĚĂǇ�ǁŝƚŚ�ƚŚĞ�ŐůŽďĂů�ƉĂŶĚĞŵŝĐ�ŽĨ��Ks/�͘�/Ŷ�ĨĂĐƚ͕�ŝƚ�ǁĂƐ�ƚŚĞ�
ĚĞƐŝƌĞ�ƚŽ�ƉƵďůŝƐŚ�ƐŽŵĞƚŚŝŶŐ�ůŝŐŚƚŚĞĂƌƚĞĚ�ĂŶĚ�ƵƉůŝŌŝŶŐ�ƚŚĂƚ�
inspired me to invite Guest Editor Brenda Zlamany to col-
ůĂďŽƌĂƚĞ�ŽŶ� ƚŚŝƐ� ŝƐƐƵĞ�ŽĨ�EĞǁ�KďƐĞƌǀĂƟŽŶƐ�DĂŐĂǌŝŶĞ�ĚĞ-
ǀŽƚĞĚ�ƚŽ�ƚŚĞ�ĐŝƌĐƵƐ͘

Bread and Puppet Theater founder Peter Schumann dis-
cusses the history of Bread and Puppet and the nexus of 
Ăƌƚ͕�ĂĐƟǀŝƐŵ�ĂŶĚ�ƚŚĞĂƚĞƌ�ƚŚĂƚ� ƚŚĞǇ�ŚĂǀĞ�ĚŽŶĞ�ďĞƩĞƌ�ƚŚĂŶ�
ĂŶǇŽŶĞ�ĨŽƌ�ŵŽƌĞ�ƚŚĂŶ�ϱϬ�ǇĞĂƌƐ͘�/ŶǀŝƟŶŐ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ƚŽ�
their museum and grounds in Glover, Vermont, Bread and 
Puppet inspired us all to live cleaner, simpler lives where 
we bake our bread, grow our vegetables and collaborate 

in making art from materials that surround us in everyday 
ůŝĨĞ͘� ^ĐŚƵŵĂŶŶ Ɛ͛� ůĂƚĞƐƚ� ƉĂŝŶƟŶŐƐ� ĂƌĞ�ŵĂĚĞ� ŽŶ� ďĞĚ� ƐŚĞĞƚƐ�
ŝŶƐƚĞĂĚ�ŽĨ�ĐĂŶǀĂƐ͘�dŚĞ�ƉĂƉŝĞƌ�ŵąĐŚĠ�ƉƵƉƉĞƚƐ�ĂŶĚ�ŵĂƐŬƐ�ĂƌĞ�
made from old cardboard boxes, and branches found in the 
ǁŽŽĚƐ͕�ƌĞŵŝŶĚŝŶŐ�ƵƐ�ƚŚĂƚ�ĂƌƟƐƚƐ�ĚŽ�ŶŽƚ�ŶĞĞĚ�ĞǆƉĞŶƐŝǀĞ�Ăƌƚ�
ƐƵƉƉůŝĞƐ�ƚŽ�ŵĂŬĞ�Ăƌƚ͘

Peter describes using the end rolls of newsprint from 
newspapers to created painted scrolls that were part of his 
early parades and performances in New York City back in the 
ĞĂƌůǇ�ĚĂǇƐ�ŽĨ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ͘�/ƚ�ƌĞŵŝŶĚĞĚ�ŵĞ�ŽĨ�ƚŚĞ�ƟŵĞ�
I tracked down the end rolls of newsprint from The Daily 
News�ĨŽƌ�ƚŚĞ�ĂƌƟƐƚ�ĂŶĚ�ĨŽƵŶĚĞƌ�ŽĨ�EĞǁ�KďƐĞƌǀĂƟŽŶƐ�DĂŐĂ-
ǌŝŶĞ�>ƵĐŝŽ�WŽǌǌŝ�ƚŽ�ƵƐĞ�ĨŽƌ�ŚŝƐ�ŝĐŽŶŝĐ�ƉĞƌĨŽƌŵĂŶĐĞ�ƉŝĞĐĞ͕�͞ WĂ-
per Swim,” which I produced at the DIA Center for the Arts 
Ăƚ� ϭϱϱ�DĞƌĐĞƌ� ^ƚƌĞĞƚ͘� �Ŷ� ŽůĚ� ĮƌĞŚŽƵƐĞ͕� ƚŚŝƐ� ďƵŝůĚŝŶŐ�ǁĂƐ�
ƵƐĞĚ�ĂƐ�ƚŚĞ�ŵĂŝŶ�ŽĸĐĞ�ŽĨ��/��ĨŽƌ�ŵĂŶǇ�ǇĞĂƌƐ͘�/ƚ�ŝƐ�ƚŚĞ�ďƵŝůĚ-
ing where administrator and former dancer Joan Duddy cre-
ated a rehearsal space used by countless choreographers 
ĂŶĚ�ĚĂŶĐĞ�ĐŽŵƉĂŶŝĞƐ�ǁŚŝůĞ�:ŽĂŶ�ǁĂƐ�ǁŽƌŬŝŶŐ�ƚŚĞƌĞ͘
dŚĞ�ƉŽƚĞŶƟĂů�ĨŽƌ�Ăƌƚ�ŝƐ�ĞǀĞƌǇǁŚĞƌĞ�ĂŶĚ�ŝŶ�ĞǀĞƌǇŽŶĞ͘�/ƚ�ŝƐ�

ƚŚĞ�ĐƌĞĂƟǀĞ� ĨŽƌĐĞ� ƚŚĂƚ� ƚŚĞ�ĂƌƟƐƚ͕�ŽŶĐĞ�ĞŶŐĂŐĞĚ͕�ďĞĐŽŵĞƐ�
ĂĚĚŝĐƚĞĚ�ƚŽ�ĮŶĚŝŶŐ�ĂŐĂŝŶ�ĂŶĚ�ĂŐĂŝŶ�ƚŚƌŽƵŐŚ�ƚŚĞ�ĂƌƟƐƟĐ�ƉƌŽ-
ĐĞƐƐ͘�dŚŝƐ�ŝƐ�Ă�ĨĂĐƚ�ƚŚĂƚ�ĞǀĞƌǇŽŶĞ�ĐŽŶŶĞĐƚĞĚ�ƚŽ�ƚŚŝƐ�ŝƐƐƵĞ�ŽĨ�
EĞǁ�KďƐĞƌǀĂƟŽŶƐ�ŬŶŽǁƐ�ƚŽ�ďĞ�ƚƌƵĞ͘�/ƚ�ŝƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ƌĞĂƐŽŶ�
ƚŚĞǇ�ŚĂǀĞ�Ăůů�ĐŚŽƐĞŶ�ƚŽ�͞ƐƚĞƉ�ƌŝŐŚƚ�ƵƉ͊͟�dŚĞ�ĐŝƌĐƵƐ�ŚĂƐ�ĐŽŵĞ�
ƚŽ�ƚŽǁŶ͘
/�ǁŽƵůĚ� ůŝŬĞ� ƚŽ� ƚŚĂŶŬ��ƌĞŶĚĂ��ůĂŵĂŶǇ� ĨŽƌ�ŚĞƌ� ĞīŽƌƚƐ� ĂƐ�

'ƵĞƐƚ��ĚŝƚŽƌ�ŽĨ�ƚŚŝƐ� ŝƐƐƵĞ͘�/�ǁŽƵůĚ�ůŝŬĞ�ƚŽ�ƚŚĂŶŬ��>>�ŽĨ�ƚŚĞ�
ĐŽŶƚƌŝďƵƚŽƌƐ�ĨŽƌ�ƚŚĞŝƌ�ŐĞŶĞƌŽƐŝƚǇ�ĂŶĚ�ĞīŽƌƚƐ�ƚŽ�ƐŚĂƌĞ�ƚŚĞŝƌ�
Ăƌƚ�ĂŶĚ�ƚŚĞŝƌ�ŝĚĞĂƐ�Ăƚ�Ă�ĐƌŝƟĐĂů�ƟŵĞ�ĨŽƌ�ŚƵŵĂŶŝƚǇ͘�dŚĞ�Ăďŝů-
ity to play will be vital in the next few years as we navigate 
ŽƵƌ�ǁĂǇ� ƚŚƌŽƵŐŚ� ƚŚĞƐĞ�ĐŚĂůůĞŶŐŝŶŐ�ƟŵĞƐ͘�zŽƵ�ĂƌĞ�Ăůů�ƉĂƌƚ�
ŽĨ�ŽƵƌ�ƐŽůƵƟŽŶ͘�/�ǁŽƵůĚ�ĞƐƉĞĐŝĂůůǇ�ůŝŬĞ�ƚŽ�ƚŚĂŶŬ��ƌŝĐ��ŚŽ�ĨŽƌ�
ŚŝƐ�ƉŝĞĐĞ�ŽŶ�<ĂƚŚĞƌŝŶĞ��ƌĂĚĨŽƌĚ͘��/�ĐŽŶƚĂĐƚĞĚ�Śŝŵ�ůĂƚĞ�ŝŶ�ƚŚĞ�
ƉƌŽĐĞƐƐ� ŽĨ� ƉƵƫŶŐ� ƚŽŐĞƚŚĞƌ� ƚŚŝƐ� ŝƐƐƵĞ� ĂŶĚ� ŚĞ� ƐƚĞƉƉĞĚ� ƵƉ�
ǁŝƚŚ�ŚŝƐ�ƐŝŐŶĂƚƵƌĞ�ƚĂůĞŶƚ�ĂŶĚ�ĞŶƚŚƵƐŝĂƐŵ͘
/Ŷ� ĂĚĚŝƟŽŶ͕� /� ǁŽƵůĚ� ůŝŬĞ� ƚŽ� ƚŚĂŶŬ� ŽƵƌ� ŐƌĂƉŚŝĐ� ĚĞƐŝŐŶĞƌ�

�ŝĂŶĂ� ZŽďĞƌƚƐ� ĂŶĚ� ĐŽƉǇ� ĞĚŝƚŽƌ� >ĞĂŚ� WŽůůĞƌ͘ � �ŶĚ� ƚŽ� >ŝŶĚĂ�
K͛�ƌŝĞŶ�ĨŽƌ�ƚŚĞ�ŐŝŌ�ŽĨ�ŚĞƌ�ƚƌĂŶƐĐƌŝƉƟŽŶ�ƐĞƌǀŝĐĞƐ͘��dŚĂŶŬ�ǇŽƵ͘
EĞǁ�KďƐĞƌǀĂƟŽŶƐ�DĂŐĂǌŝŶĞ is produced on a volunteer ba-
ƐŝƐ͘�tĞ�ŚĂǀĞ�ƌĞĂĐŚĞĚ�ŚƵŶĚƌĞĚƐ�ŽĨ�ƚŚŽƵƐĂŶĚƐ�ŝĨ�ŶŽƚ�ŵŝůůŝŽŶƐ�
ŽĨ�ƌĞĂĚĞƌƐ�ďŽƚŚ�ŝŶ�ƉƌŝŶƚ�ĂŶĚ�ŽǀĞƌ�ƚŚĞ�/ŶƚĞƌŶĞƚ͘�tŝƚŚ�ƚŚĞ�ŚĞůƉ�
ŽĨ�DŽD��ĂŶĚ�Z/^�͕�ǁĞ�ĂƌĞ�ĚŝŐŝƟǌŝŶŐ�Ăůů�ďĂĐŬ�ŝƐƐƵĞƐ�ŽĨ�ƚŚĞ�
ŵĂŐĂǌŝŶĞ�ƚŽ�ĐƌĞĂƚĞ�Ă�ĨƌĞĞ�ŽŶůŝŶĞ�ůŝďƌĂƌǇ͘
^ƚĂǇ�ƐĂĨĞ͊
Mia Feroleto

Under the Big Top
By Mia Feroleto

Elizabeth Streb Open Workout
Photographer unknown, photo courtesy of  Bobby Hedglin-Taylor
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dŚĞ�ĐŝƌĐƵƐ�ĮƌƐƚ�ĐĂƉƚƵƌĞĚ�ŵǇ�ŝŵĂŐŝŶĂƟŽŶ�ŝŶ�ĞĂƌůǇ�ĐŚŝůĚŚŽŽĚ�
ǁŚĞŶ�/� ůĞĂƌŶĞĚ�ŵǇ�ĂŶĐĞƐƚŽƌƐ�ŽŶ�ŵǇ�ĨĂƚŚĞƌ Ɛ͛�ƐŝĚĞ͕� ŝƟŶĞƌĂŶƚ�
ƉĞƌĨŽƌŵĞƌƐ�ǁŚŽ�ƚŽƵƌĞĚ�ĞĂƐƚĞƌŶ��ƵƌŽƉĞ�ŝŶ�ƚŚĞ�ϭϵƚŚ�ĐĞŶƚƵƌǇ͘�
As I grew into adulthood, I regularly followed circuses from 
ĂƌŽƵŶĚ� ƚŚĞ�ǁŽƌůĚ͕� ŝŶĐůƵĚŝŶŐ� ƚŚĞ� ƉŽůŝƟĐĂůůǇ� ŽƌŝĞŶƚĞĚ� �ŝƌĐƵƐ�
�ŵŽŬ�ĨƌŽŵ�EĞǁ�zŽƌŬ��ŝƚǇ͕ ��ƚůĂŶƚĂ Ɛ͛��ĨƌŝĐĂŶͲ�ŵĞƌŝĐĂŶͲŽǁŶĞĚ�
hŶŝǀĞƌ^ŽƵů��ŝƌĐƵƐ͕�ĂŶĚ�YƵĞďĞĐ Ɛ͛�ĨĂŵĞĚ��ŝƌƋƵĞ�ĚƵ�^ŽůĞŝů͘
>ĂƚĞƌ͕ � /� ƌĞĚŝƐĐŽǀĞƌĞĚ�ŵǇ�ĞĂƌůǇ� ĨĂƐĐŝŶĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�ĐŝƌĐƵƐ�

ǁŚĞŶ�/�ŝŶƚƌŽĚƵĐĞĚ�ŵǇ�ǇŽƵŶŐ�ĚĂƵŐŚƚĞƌ�ƚŽ�ŝƚƐ�ũŽǇƐ͘��Ɛ�Ă�ƐŝŶŐůĞ�
ƉĂƌĞŶƚ�ŵƵĐŚ�ŝŶ�ŶĞĞĚ�ŽĨ�Ă�ǀĂĐĂƟŽŶ�ƚŚĂƚ�ŝŶĐůƵĚĞĚ�ďĂďǇƐŝƫŶŐ͕�
/� ĨŽƵŶĚ�ƚŚĂƚ��ůƵď�DĞĚ�ŽīĞƌĞĚ�Ă�ƐĐŚŽŽů�ǁŝƚŚ��ŝƌƋƵĞ�ĚƵ�^Ž-
ůĞŝů�ŽŶ�ǀĂƌŝŽƵƐ��ĂƌŝďďĞĂŶ�/ƐůĂŶĚƐ�;ŽŌĞŶ�Ăƚ�Ă�ŐƌĞĂƚůǇ�ƌĞĚƵĐĞĚ�
ƌĂƚĞ�ŝŶ�ƚŚĞ�ŽīͲƐĞĂƐŽŶͿ͘�/ƚ�ďĞĐĂŵĞ�Ă�ƌĞŐƵůĂƌ�ǀĂĐĂƟŽŶ�ĨŽƌ�ŵǇ�
daughter and me, and we developed friendships with the 
ƉĞƌĨŽƌŵĞƌƐ�ǁĞ�ƐĂǁ�ƚŚĞƌĞ�ǇĞĂƌ�ĂŌĞƌ�ǇĞĂƌ͘
�ŶĚ�ŝŶ�ϮϬϬϯ͕�Ăƚ�Ă�ƟŵĞ�ǁŚĞŶ�ƚŚĞƌĞ�ǁĞƌĞ�ƐƟůů�ǀĞƌǇ�ĨĞǁ�ĂĐ-

ƟǀŝƟĞƐ�ĨŽƌ�ƉĂƌĞŶƚƐ�ǁŝƚŚ�ǇŽƵŶŐ�ĐŚŝůĚƌĞŶ�ŝŶ�ƚŚĞ�ŝŶĚƵƐƚƌŝĂů�ƐĞĐ-
ƟŽŶ�ŽĨ�tŝůůŝĂŵƐďƵƌŐ͕��ƌŽŽŬůǇŶ�ǁŚĞƌĞ�/͛ǀĞ�ůŝǀĞĚ�ƐŝŶĐĞ�ϭϵϴϰ͕�

�ůŝǌĂďĞƚŚ�^ƚƌĞď�ŽƉĞŶĞĚ�^dZ���>Ăď�ĨŽƌ��ĐƟŽŶ�DĞĐŚĂŶŝĐƐ� ŝŶ�
ƚŚĞ�ŶĞŝŐŚďŽƌŚŽŽĚ͘� /ƚ�ǁĂƐ�ĞǆĐŝƟŶŐ�ƚŽ�ƌĞŐƵůĂƌůǇ�ĂƩĞŶĚ�ƚŚĞŝƌ�
ƉĞƌĨŽƌŵĂŶĐĞƐ�ĂŶĚ�ƚŽ�ŵŽǀĞ�ĨƌŽŵ�ƐƉĞĐƚĂƚŽƌ�ƚŽ�ƉĂƌƟĐŝƉĂŶƚ�ďǇ�
ƚĂŬŝŶŐ�ĐůĂƐƐĞƐ�Ăƚ�ƚŚĞŝƌ�ƐĐŚŽŽů�ǁŝƚŚ�ŵǇ�ĚĂƵŐŚƚĞƌ͘

During the pandemic lockdown, I drew on these experi-
ĞŶĐĞƐ�ĂƐ�ǁĞůů�ĂƐ�ŵǇ�ƟŵĞ�ƐƉĞŶƚ�ǁŝƚŚ�ƚŚĞ�ƐŬŝůůĞĚ�ƉĞƌĨŽƌŵĞƌƐ�
and gymnasts in the World Nomad Games in Saudi Arabia, 
ƚŽ�ďĞŐŝŶ�Ă�ůŽŶŐͲƚĞƌŵ�ƉĂŝŶƟŶŐ�ƉƌŽũĞĐƚ�ŝŶƐƉŝƌĞĚ�ďǇ�ƚŚĞ�ĐŝƌĐƵƐ͘�
I was thrilled when Mia Feroleto invited me to be the Guest 
Editor of an issue on the circus where I could focus on my 
ŽǁŶ�ĐŝƌĐƵƐ� ƐĞƌŝĞƐ� ĂŶĚ� ƐŽůŝĐŝƚ� ĂƌƟĐůĞƐ�ŽŶ� ƚŚĞ� ƚŚĞŵĞ� ĨƌŽŵ�Ă�
ǀĂƌŝĞƚǇ�ŽĨ�ǁƌŝƚĞƌƐ͘�/�ǁĞůĐŽŵĞĚ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�
ƐƵďũĞĐƚ�ŵŽƌĞ�ĚĞĞƉůǇ͕ �ĂŶĚ�ĂŌĞƌ�ĂŶ�ĞǆƚĞŶĚĞĚ�ƉĞƌŝŽĚ�ŽĨ�ŝƐŽůĂ-
ƟŽŶ�ŝŶ�ŵǇ�ƐƚƵĚŝŽ͕�/�ůŽŶŐĞĚ�ĨŽƌ�ƚŚĞ�ĐŚĂŶĐĞ�ƚŽ�ƐŚĂƌĞ�ŵǇ�ĐŝƌĐƵƐ�
ƉƌŽũĞĐƚ͘
tŝƚŚŝŶ� ƚŚĞƐĞ�ƉĂŐĞƐ͕� /͛ǀĞ� ŝŶĐůƵĚĞĚ�ƚŚĞ�ǀŽŝĐĞƐ�ŽĨ�ĐŚŽƌĞŽŐ-

ƌĂƉŚĞƌƐ͕� ĐƌĞĂƚŽƌƐ͕� ĐŝƌĐƵƐ� ƉĞƌĨŽƌŵĞƌƐ͕� ĂŶĚ� ƚŚĞ� ĂƌƟƐƚƐ� ƚŚĞǇ�
ŝŶƐƉŝƌĞ͘�zŽƵ͛ůů�ĮŶĚ�ǁƌŝƟŶŐ�ĂďŽƵƚ�ďŽƚŚ�ŚŝƐƚŽƌŝĐĂů�ĂŶĚ�ĐŽŶƚĞŵ-

A Note from Guest Editor Brenda Zlamany porary circus in a variety of mediums and approaches, in-
ĐůƵĚŝŶŐ�ƉŽĞƚƌǇ͘
�ĂƌƌǇ�^ĐŚǁĂďƐŬǇ�ǁĂƐ�ƚŚĞ�ĮƌƐƚ�ƉĞƌƐŽŶ�/�ĂƉƉƌŽĂĐŚĞĚ�ĨŽƌ�Ă�

ĐŽŶƚƌŝďƵƟŽŶ�ƚŽ�ƚŚŝƐ�ŝƐƐƵĞ͘��ƵƌŝŶŐ�ƚŚĞ�ůŽĐŬĚŽǁŶ͕�/�ƌĞŐƵůĂƌůǇ�
emailed him images of my �ŝƌĐƵƐ�DĂƐŬ�WŽƌƚƌĂŝƚƐ while they 
ǁĞƌĞ� ƐƟůů� ŝŶ� ƉƌŽĐĞƐƐ͕� ĂŶĚ� ŚĞ� ĞŵĂŝůĞĚ� ŵĞ� ŚŝƐ� ƉŽĞŵƐ� ĂŶĚ�
ǁŽƌĚƐ�ŽĨ�ĞŶĐŽƵƌĂŐĞŵĞŶƚ͘�/�ĚĞĐŝĚĞĚ�ƚŽ�ĂƐŬ�Śŝŵ�ŝĨ�ŚĞ�ŵŝŐŚƚ�
happen to have a circus poem in him, and to my surprise 
and delight, he wrote DĞĚŝƚĂƟŽŶƐ� ŽĨ� Ă�DĂƐŬ, a nine-part 
poem loosely based on my DĂƐŬ�WŽƌƚƌĂŝƚƐ͘
WĂŐŝŶŐ�ƚŚƌŽƵŐŚ�ĐƵƌĂƚŽƌ��ŽŶŶĂ�'ƵƐƚĂĨƐŽŶ Ɛ͛�ďĞĂƵƟĨƵů�ďŽŽŬ�

on the theme,�/ŵĂŐĞƐ�ĨƌŽŵ�ƚŚĞ�tŽƌůĚ��ĞƚǁĞĞŶ͗�dŚĞ��ŝƌĐƵƐ�
ŝŶ�dǁĞŶƟĞƚŚͲ�ĞŶƚƵƌǇ��ŵĞƌŝĐĂŶ��ƌƚ, I discovered Rhona Bit-
ŶĞƌ Ɛ͛�ƐƚƌŝŬŝŶŐ�ĐŝƌĐƵƐ�ƉŚŽƚŽŐƌĂƉŚƐ͘�^Ž͕�ǁŚĞŶ�/�ĐŽŶƚĂĐƚĞĚ�'ƵƐ-
ƚĂĨƐŽŶ�ƚŽ�ƌĞƋƵĞƐƚ�ĂŶ�ĂƌƟĐůĞ�ĂŶĚ�ƐŚĞ�ƉƌŽƉŽƐĞĚ�ǁƌŝƟŶŐ�ĂďŽƵƚ�
�ŝƚŶĞƌ Ɛ͛�ƉŚŽƚŽŐƌĂƉŚƐ͕�/�ǁĂƐ�ŽǀĞƌũŽǇĞĚ͘
/Ŷ�ŵǇ�ƐƚƵĚŝŽ͕�/�ĐƵƌĂƚĞ�ĂŶ�ŝŶƐƉŝƌĂƟŽŶ�ǁĂůů�ǁŝƚŚ�ƉŝĐƚƵƌĞƐ�ŽĨ�

ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ�ĨƌŽŵ�ĚŝīĞƌĞŶƚ�ƉĞƌŝŽĚƐ͘�/�Ăŵ�ĂůǁĂǇƐ�ĐƵƌŝŽƵƐ�
what other painters might see in the works that are impor-
ƚĂŶƚ� ƚŽ�ŵĞ͕� ƐŽ� /� ŽīĞƌĞĚ� ƐĞǀĞƌĂů� ĂƌƟƐƚƐ� ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ� ƚŽ�
ĐŚŽŽƐĞ�ĨƌŽŵ�Ă�ƐĞůĞĐƟŽŶ�ŽĨ�ƉĂŝŶƟŶŐƐ�ŽŶ�ŵǇ�ǁĂůů�ŽŶ�ǁŚŝĐŚ�
ƚŽ�ƌĞŇĞĐƚ͘�:ƵůŝĞ�,ĞīĞƌŶĂŶ�ƐĞůĞĐƚĞĚ�ƚŚĞ�'ŽǇĂ�^ƟůƚƐ, Barbara 
&ƌŝĞĚŵĂŶ� ƉŝĐŬĞĚ� tĂůƚĞƌ� <ƵŚŶ Ɛ͛� ĐůŽǁŶ� ƉŽƌƚƌĂŝƚƐ͕� ĂŶĚ� �ƌŝĐ�
�ŚŽ� ǁƌŽƚĞ� ĂďŽƵƚ� <ĂƚŚĞƌŝŶĞ� �ƌĂĚĨŽƌĚ Ɛ͛� ǁŽŶĚĞƌĨƵů� ĐŝƌĐƵƐ�
ƉĂŝŶƟŶŐƐ͘� ,ŽǁĞǀĞƌ͕ � �ĂŵŝůůĂ� &ĂůůŽŶ� ǁĞŶƚ� ďĞǇŽŶĚ� ŵǇ� ǁĂůů�
ĂŶĚ� ĞǆƉƌĞƐƐĞĚ� ŝŶƚĞƌĞƐƚ� ŝŶ�ǁƌŝƟŶŐ� ĂďŽƵƚ�KƐŬĂƌ� ^ĐŚůĞŵŵĞƌ�
and his dƌŝĂĚŝĐ��ĂůůĞƚ instead, an opportunity to think about 
ƐŽŵĞƚŚŝŶŐ�ŶĞǁ͊

I also wanted to include the point of view of performers, 
ƐŽ� /� ĂƉƉƌŽĂĐŚĞĚ� ƚŚĞ�^dZ���ŽƌŐĂŶŝǌĂƟŽŶ�ĂŶĚ�DŝĂ� &ĞƌŽůĞƚŽ�
interviewed Bobby Hedglin-Taylor and Cassandre Joseph as 
ǁĞůů�ĂƐ�ĂƌƌĂŶŐĞĚ�ĨŽƌ�ŚĞƌ�ŝŶ�ĚĞƉƚŚ�ĐŽŶǀĞƌƐĂƟŽŶ�ǁŝƚŚ��ůŝǌĂďĞƚŚ�
^ƚƌĞď�ǁŚŽƐĞ�ǁŽƌŬ�ƐŚĞ�ŚĂĚ�ĨŽůůŽǁĞĚ�ĨŽƌ�ĂůŵŽƐƚ�ĨŽƵƌ�ĚĞĐĂĚĞƐ͘��
The STREB performance space had been so important to 
my daughter and me in the early days of Williamsburg, 
ĂŶĚ�ĐůŽǁŶ��ĞďŽƌĂŚ�<ĂƵĨŵĂŶŶ͘�DŝĂ�&ĞƌŽůĞƚŽ�ůĞĂƌŶĞĚ�ŵŽƌĞ�
about STREB in her series of interviews, and with the help 
ŽĨ�DĂǆ�^ĐŚƵŵĂŶŶ�ŽĨ�WƌŝŶƚĞĚ�DĂƩĞƌ͕ � ƐŚĞ�ĂůƐŽ� ŝŶƚĞƌǀŝĞǁĞĚ�
Peter Schumann, founder and director of Bread and Pup-
ƉĞƚ� dŚĞĂƚĞƌ͘ �DĞĂŶǁŚŝůĞ͕��ĞďŽƌĂŚ�<ĂƵĨŵĂŶŶ�ĞǆƉůŽƌĞĚ� ƚŚĞ�
art of clowning and how clowns use their art to serve the 
ĐŽŵŵƵŶŝƚǇ͘
�ŌĞƌ� Ă� ůŽŶŐ� ƉĞƌŝŽĚ� ŽĨ� ƉĂŝŶƟŶŐ� ŝŶ� ƚŽƚĂů� ŝƐŽůĂƟŽŶ͕� ŝƚ� ǁĂƐ�

ĞǆĐŝƟŶŐ�ƚŽ�ŝŶǀŝƚĞ�ƚǁŽ�ǀĞƌǇ�ĚŝīĞƌĞŶƚ�Ăƌƚ�ǁƌŝƚĞƌƐ�ĨŽƌ�ƐĞƉĂƌĂƚĞ�
ŵĂƐŬĞĚ�ƐƚƵĚŝŽ�ǀŝƐŝƚƐ͘��ĂǀŝĚ��ŽŚĞŶ͕�Ă�ĚĞĂƌ�ĨƌŝĞŶĚ�ĂŶĚ�ůŽŶŐ-
ƟŵĞ� ƐƵƉƉŽƌƚĞƌ� ŽĨ�ŵǇ�ǁŽƌŬ͕�ǁƌŽƚĞ� Ă� ůŝǀĞůǇ� ĂŶĚ� ĞƉŝĐ� ƉŝĞĐĞ�
ƚŚĂƚ�ŵĂƐƚĞƌĨƵůůǇ�ƐǇŶƚŚĞƐŝǌĞƐ�ĚŝīĞƌĞŶƚ�ƉĞƌŝŽĚƐ�ŽĨ�Ăƌƚ�ĂŶĚ�ŝŶ-
ŇƵĞŶĐĞƐ�ŝŶ�ŵǇ�ǁŽƌŬ͘�WŚŽĞďĞ�,ŽďĂŶ Ɛ͛�ŝŶƐŝŐŚƞƵů�ĂƌƟĐůĞ�ŐŝǀĞƐ�
the reader a peek into my studio and a closer look at four of 
ŵǇ�ƉĂŝŶƟŶŐƐ͘
/͛Ě� ůŝŬĞ� ƚŽ� ƚŚĂŶŬ�DŝĂ�&ĞƌŽůĞƚŽ� ĨŽƌ�ƉƌŽǀŝĚŝŶŐ�ŵĞ�ǁŝƚŚ� ƚŚĞ�

opportunity to bring this wonderful material together in one 
ƉůĂĐĞ�ĂŶĚ�ĨŽƌ�ƚŚĞ�ĂĚĚŝƟŽŶƐ�ƐŚĞ�ďƌŽƵŐŚƚ�ƚŽ�ŽƵƌ� ůŝƐƚ�ŽĨ�ĐŽŶ-
tributors, and all of the contributors to this issue who gener-

ŽƵƐůǇ�ƐŚĂƌĞĚ�ƚŚĞŝƌ�ŝĚĞĂƐ͕�ŝŵĂŐĞƐ͕�ĐŽŶƚĞŶƚ͕�ĂŶĚ�ƟŵĞ�ĚƵƌŝŶŐ�Ă�
ĚŝĸĐƵůƚ�ǁĂǀĞ�ŽĨ�ƚŚĞ�ƉĂŶĚĞŵŝĐ͘�dŚŽƵŐŚ�ƚŚĞ�ƉŚǇƐŝĐĂů�ĐŝƌĐƵƐ�
may not be available to all of us now, I invite you to discover 
ŝƚƐ�ŵĂƌǀĞůƐ�ƚŚƌŽƵŐŚ�ƚŚĞ�Ăƌƚ�ĂŶĚ�ǁŽƌĚƐ�ŽĨ�ƚŚŝƐ�ŝƐƐƵĞ͘��ŶĚ�ǁĞ�
hope that we will be able to enjoy the circus in person again 
ƐŽŽŶ͊

Brenda Zlamany, World Upside Down (detail)
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During the lockdown of March 2020, I turned for in-
ƐƉŝƌĂƟŽŶ�ƚŽ�ƚŚĞ�ĐŝƌĐƵƐ͕�ǁŝƚŚ�ŝƚƐ�ĚǇŶĂŵŝƐŵ͕�ĚƌĂŵĂ͕�
ĂůŝĞŶĂƟŽŶ͕�ƐŽůŝƚƵĚĞ͕�ũŽǇ�ĂŶĚ�ŵĞůĂŶĐŚŽůŝĂ͘�>ŝŬĞ�ŵĂŶǇ�

ĂƌƟƐƚƐ� ďĞĨŽƌĞ� ŵĞ͕� ŝŶĐůƵĚŝŶŐ�tĂƩĞĂƵ͕� 'ŽǇĂ͕� ^ĞƵƌĂƚ͕� �ĞĐŬ-
man and Picasso, I found the circus to be an apt metaphor 
ĨŽƌ�ĐŚĂůůĞŶŐŝŶŐ�ƟŵĞƐ͘�DĂƟƐƐĞ�ǁŽƌŬĞĚ�ŽŶ�ŚŝƐ�ůŝǀĞůǇ�ĐƵƚͲƉĂƉĞƌ�
designs for Jazz�ǁŚŝůĞ�ĐŽŶǀĂůĞƐĐŝŶŐ�ĂůŽŶĞ�ŝŶ�ďĞĚ�ĂŌĞƌ�Ă�ůŝĨĞͲ
ƚŚƌĞĂƚĞŶŝŶŐ�ŽƉĞƌĂƟŽŶ͘�/Ŷ�ŵǇ�ŝƐŽůĂƟŽŶ͕�/�ǁĂƐ�ƐŝŵŝůĂƌůǇ�ĚƌĂǁŶ�
ƚŽ� ƚŚĞ� ĐŝƌĐƵƐ Ɛ͛� ŵĂŶǇ� ĐŽŶƚƌĂƐƟŶŐ� ƋƵĂůŝƟĞƐͶĞŶĐŚĂŶƚŵĞŶƚ�
and repulsion, freedom and danger, mastery and vulnerabil-
ŝƚǇͶĂŶĚ�/�ĨŽƵŶĚ�ƉůĞĂƐƵƌĞ�ĂŶĚ�ĞǆƉƌĞƐƐŝŽŶ�ŝŶ�ŝƚƐ�ĞǆŽƟĐŝƐŵ�ĂŶĚ�
ǀŝƐƵĂů�ĚǇŶĂŵŝĐƐ�ŝŶ�ĂŶ�ƵŶĐĞƌƚĂŝŶ͕�ůŽŶĞůǇ͕ �ĂŶĚ�ĚĂƌŬ�ƟŵĞ͘

Only a year earlier, I was living and working in a real cir-
cus environment in the Dahna Desert of Saudi Arabia, sur-
ƌŽƵŶĚĞĚ�ďǇ�ŚƵŶĚƌĞĚƐ�ŽĨ�ƉĞƌĨŽƌŵĞƌƐ�ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�
During my one-month residency at the King Abdulaziz Camel 
&ĞƐƟǀĂů͕�ĂůŽŶŐ�ǁŝƚŚ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŚŽƌƚ�ŽĨ�ŽƚŚĞƌ�ĂƌƟƐƚƐ͕�
/�ƉĂŝŶƚĞĚ� ŝŵĂŐĞƐ�ŽĨ�ƉƌŝǌĞͲǁŝŶŶŝŶŐ�ĐĂŵĞůƐ� ĨŽƌ�ĂŶ�ĞǆŚŝďŝƟŽŶ�
there and also made sketches, took photos, and recorded 
ǀŝĚĞŽƐ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ƉĞƌĨŽƌŵĞƌƐ͘�

When I returned to Brooklyn, I temporarily set aside this 
material to work on �ůŝŵĂƚĞ� ŝŶ��ŵĞƌŝĐĂ, a portrait project 
ƚŚĂƚ�ŝŶǀŽůǀĞĚ�ƚƌĂǀĞůŝŶŐ�ƚŽ�ůŽĐĂƟŽŶƐ�ŝŶ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ�ƵŶ-
ĚĞƌŐŽŝŶŐ� ĞīĞĐƚƐ� ŽĨ� ĐůŝŵĂƚĞ� ĐŚĂŶŐĞ͘� ,ŽǁĞǀĞƌ͕ � ǁŚĞŶ� EĞǁ�
York City went into lockdown, I had to put this project on 
ŚŽůĚ͘�,ĂǀŝŶŐ�ƐƚŽĐŬƉŝůĞĚ�Ăƌƚ� ƐƵƉƉůŝĞƐ� ĨŽƌ�ŵǇ� ŝƐŽůĂƟŽŶ� ŝŶ�ŵǇ�
Brooklyn studio, I decided to use up a dozen stretchers that 
ŚĂĚ�ĨŽƌƚƵŝƚŽƵƐůǇ�ďĞĞŶ�ŐŝŌĞĚ�ƚŽ�ŵĞ�ďǇ�ƚŚĞ�ƉĂŝŶƚĞƌ�:ŽŚŶ��ŝŶƐ-
ƐĞƌ�ǁŚĞŶ�ŚĞ�ŵŽǀĞĚ�ƐƚƵĚŝŽƐ�ƚŚĞ�ƉƌĞǀŝŽƵƐ�ŵŽŶƚŚ͘�^ŽŵĞ�ǁĞƌĞ�
large, over ten feet (the perfect height of canvas for ^Ɵůƚ�
tĂůŬĞƌƐͿ͕�ǁŚŝůĞ�ŽƚŚĞƌƐ�ǁĞƌĞ�ƵŶƵƐƵĂů�ƌĞĐƚĂŶŐůĞƐ͘
�Ɛ�ƚŚĞ�ŚĞĂĚůŝŶĞƐ�ĐǇĐůĞĚ�ĨƌŽŵ��Ks/�Ͳϭϵ�ƚŽ�ƌĂĐŝĂů�ŝŶũƵƐƟĐĞ�

ĂŶĚ� ƚŚĞ��ůĂĐŬ� >ŝǀĞƐ�DĂƩĞƌ�ŵŽǀĞŵĞŶƚ͕� ƚŽ� ƚŚĞ�ĮƌĞƐ�ŽŶ� ƚŚĞ�
West Coast and other environmental catastrophes, my feel-
ŝŶŐƐ�ŽĨ� ŝƐŽůĂƟŽŶ�ĂŶĚ�ĂŶǆŝĞƚǇ�ƚƌĂŶƐĨŽƌŵĞĚ� ŝŶƚŽ�ĂŶŐĞƌ�ĂŶĚ�Ă�
ŶĞĞĚ�ƚŽ�ďĞ�ŚĞĂƌĚ͘�/�ďĞŐĂŶ�ůŽŽŬŝŶŐ�ƚŚƌŽƵŐŚ�ŵǇ�ĐŽůůĞĐƟŽŶ�ŽĨ�
sketches, photos, recordings, and notes from the camel fes-
ƟǀĂů͖�ƚŚĞƐĞ�ĐŝƌĐƵƐ�ŝŵĂŐĞƐ�ďĞĐĂŵĞ�ƉůŝĂďůĞ�ƉĂƌƚƐ�ƚŚĂƚ�/�ĐŽƵůĚ�
combine to address feelings, search for truths in an uncer-
ƚĂŝŶ�ǁŽƌůĚ͕�ĂŶĚ�ĐƌĞĂƚĞ�ĂůůĞŐŽƌŝĞƐ͘
/�ŵĂĚĞ�ƚŚĞ�ĐŝƌĐƵƐ�ƉƌŽũĞĐƚ�ďŝŐ͕�ĨƌĂŶƟĐĂůůǇ�ƐƚĂƌƟŶŐ�ŶĞǁ�ƉĂŝŶƚ-

ŝŶŐƐ�ďĞĨŽƌĞ�ĮŶŝƐŚŝŶŐ�ƉƌĞǀŝŽƵƐ�ŽŶĞƐ�ƚŽ�ŬĞĞƉ�ĨƌŽŵ�ŽďƐĞƐƐŝŶŐ�
ĂŶĚ�ƚŽ�ŐĂŝŶ�ĞŵŽƟŽŶĂů�ƐƚĂďŝůŝƚǇ͘�dŚĞ�ƐĐĂůĞ�ĂŶĚ�ĚĞƚĂŝů�ŬĞƉƚ�ŵĞ�
ĞŶŐĂŐĞĚ͕�ĂŶĚ�ƚŚĞ�ĐŽůŽƌƐ�ĂŶĚ�ƉĂƩĞƌŶƐ�ƐĞĚƵĐĞĚ�ŵĞ͘�ZĞŶĚĞƌ-
ŝŶŐ� ĚƌĂƉĞƌǇ� ĂŶĚ� ƉĂƩĞƌŶ� ĮůůĞĚ� ůŽŶŐ� ŚŽƵƌƐ� ŝŶ� ŝƐŽůĂƟŽŶ� ďƵƚ͕�
more importantly, provided moments of beauty in a dark 
ƟŵĞ͘
/�ŝĚĞŶƟĮĞĚ�ǁŝƚŚ�ƚŚĞ�ĨƌĂŐŝůŝƚǇ�ŽĨ�ƚŚĞ�ƉĞƌĨŽƌŵĞƌƐ͕�ǁŚŽ�ůŝǀĞ�ŽŶ�

ƚŚĞ�ĞĚŐĞ͘�/Ŷ�^Ɵůƚ�tĂůŬĞƌƐ͕�Ă�ĨĂŵŝůǇ�ƉŽƌƚƌĂŝƚ͕�/͛ǀĞ�ŝŶĐůƵĚĞĚ�ŵǇ-

ƐĞůĨ�ĂŶĚ�ŵǇ�ĚĂƵŐŚƚĞƌ͕ �KŽŶĂ͘�dǁŽ�ƐƟůƚ�ǁĂůŬĞƌƐ�ĂƌĞ�ŝŶ�ƚŚĞ�ĨŽƌĞ-
ŐƌŽƵŶĚ͕�ŽŶĞ�ŝŶƚĞƌƌŽŐĂƟŶŐ�ƚŚĞ�ǀŝĞǁĞƌ�ǁŚŝůĞ�ƚŚĞ�ŽƚŚĞƌ�ůŽŽŬƐ�
ĚŽǁŶ͘�KŽŶĂ�ǁĂůŬƐ� ĂǁĂǇ� ĐŽŶĮĚĞŶƚůǇ͘� /Ŷ� ƉƌŽĮůĞ͕� /� ůŽŽŬ� ŝŶƚŽ�
ƚŚĞ�ĚŝƐƚĂŶĐĞ͕�ŚŝŬŝŶŐ�ƵƉ�ŵǇ�ƉĂŶƚ�ůĞŐƐ͖�/�ŚĂǀĞ�ŶŽƚ�ǇĞƚ�ĮŐƵƌĞĚ�
ŽƵƚ�ŚŽǁ�ƚŽ�ďĂůĂŶĐĞ͘�tŽƌůĚ�hƉƐŝĚĞ��ŽǁŶ depicts an inverted 
ĂĐƌŽďĂƚ�ƐƵƐƉĞŶĚĞĚ�ĂďŽǀĞ�Ă�ŚƵŐĞ�ƐǁĂƚĐŚ�ŽĨ�ĚƌĂƉĞƌǇ�ƚŚĂƚ�ĮůůƐ�
ƚŚĞ�ĐĂŶǀĂƐ�ǁŝƚŚ�ĚĞĞƉ�ĐĂĚŵŝƵŵ�ƌĞĚ͘��ŝƌĐƵƐ�WĞƌĨŽƌŵĞƌƐ͗�&Ă-
ƚŚĞƌ�ĂŶĚ�^ŽŶ portrays a fellow resident from the camel fes-
ƟǀĂů͗�Ă�ŐĞŶƚůĞ�ŐŝĂŶƚ�ĨƌŽŵ�<ǇƌŐǇǌƐƚĂŶ�ǁŝƚŚ�Ă�ĚŝƐĮŐƵƌĞĚ�ƐŬƵůů͕�
ůŽŽŬƐ�ĚŽǁŶ�ĂƐ�ŚŝƐ�ƐŽŶ͕�ŝŶƚƌŽƐƉĞĐƟǀĞ�ĂŶĚ�ŝŶŶŽĐĞŶƚ͕�ĨĂĐĞƐ�ƚŚĞ�
ĨƵƚƵƌĞ͘

My group of nine �ŝƌĐƵƐ�DĂƐŬ�WŽƌƚƌĂŝƚƐ, based on the enig-
ŵĂƟĐ�ŵĂƐŬƐ�ŽĨ�ƚŚĞ��ĨƌŝĐĂŶ�ĚĂŶĐĞƌƐ�Ăƚ�ƚŚĞ�ĐĂŵĞů�ĨĞƐƟǀĂů͕�ďĞ-
came especially relevant because the wearing of masks was 
ƉŽůŝƟĐŝǌĞĚ� ŝŶ�ƚŚĞ�ƉĂŶĚĞŵŝĐ͘�dŚĞ�ƐƵďũĞĐƚƐ�ĂƉƉĞĂƌ�ƚŽ�ǁƌŝƚŚĞ�
and push up against the edges of rectangles that barely 
ĐŽŶƚĂŝŶ� ƚŚĞŵ͘� /Ŷ� ƚŚĞƐĞ� ƉĂŝŶƟŶŐƐ͕� /� ŵĞƟĐƵůŽƵƐůǇ� ƉĂŝŶƚĞĚ�
ŶŝŶĞ�ĨĂĐĞƐ�ĂŶĚ�ƚŚĞŶ�ĐĂƌĞĨƵůůǇ�ŽďůŝƚĞƌĂƚĞĚ�ƚŚĞŵ�ďǇ�ƉĂŝŶƟŶŐ�Ă�
ǁŚŝƚĞ�ŵĞƐŚ�ŽŶ�ƚŽƉ�ŽĨ�ĞĂĐŚ͘��ůƚŚŽƵŐŚ�ƚŚŝƐ�ĂĐƚ�ǁĂƐ�ĂŶ�ĞǆƉƌĞƐ-
ƐŝŽŶ�ŽĨ�ŵǇ� ĨƌƵƐƚƌĂƟŽŶ�ĂƐ� Ă�ƉŽƌƚƌĂŝƟƐƚ�ǁŚŽ�ĞŶũŽǇƐ�ǁŽƌŬŝŶŐ�
ĨƌŽŵ�ĚŝƌĞĐƚ�ŽďƐĞƌǀĂƟŽŶ�ĂŶĚ�ŶŽ�ůŽŶŐĞƌ�ŚĂĚ�ĂĐĐĞƐƐ�ƚŽ�ĨĂĐĞƐ͕�
ŝƚ�ǁĂƐ�ĂůƐŽ�Ă�ƉĂƌĂĚŽǆŝĐĂůůǇ�ĐĂůŵŝŶŐ�ƌŝƚƵĂů͘�dŚĞ�zŽƵŶŐ��ĐƌŽďĂƚ�
ŝƐ�Ă�ŵŽƌĞ�ŽƉƟŵŝƐƟĐ�ŝŵĂŐĞ͘�/ƚ�ǁĂƐ�ĐŽŵƉůĞƚĞĚ�ƌĞĐĞŶƚůǇ͕ �ǁŚĞŶ�
�Ks/�Ͳϭϵ�ĂƉƉĞĂƌĞĚ�ƚŽ�ďĞ�ƌĞĐĞĚŝŶŐ�ĂŶĚ�ǁĞ�ǁĞƌĞ�ĂĚũƵƐƟŶŐ�
ƚŽ�ĂŶĚ�ĞǀĞŶ�ďĞŐŝŶŶŝŶŐ� ƚŽ� ƚŚƌŝǀĞ� ŝŶ� ƚŚĞ�͞ŶĞǁ�ŶŽƌŵĂů͘͟ � dŚĞ�
young subject triumphantly balances in a ƉĂƐƐĠ�ƌĞůĞǀĠ while 
ŚŝƐ�ƌĂďďŝƚ͕�Ă�ƐǇŵďŽů�ŽĨ�ůƵĐŬ�ĂŶĚ�ƉƌŽƐƉĞƌŝƚǇ͕ �ůŽŽŬƐ�ĂǁĂǇ͘�

I have just begun sketches for ,ƵŵĂŶŝƚǇ, a six-by-eighteen-
foot-long triptych in which a procession of diverse circus 
ĐŚĂƌĂĐƚĞƌƐ�ŵĂƌĐŚ�ƉƵƌƉŽƐĞůǇ�ƚŽǁĂƌĚ�ĂŶ�ƵŶŬŶŽǁŶ�ĞŶĚƉŽŝŶƚ͘�
/Ŷ� ƚŚŝƐ� ĂŵďŝƟŽƵƐ� ĐŽŵƉŽƐŝƟŽŶ͕� /� ǁŝůů� ĞǆƉůŽƌĞ� ƚŚĞ� ŶĞĞĚ� ƚŽ�
ŵŽǀĞ�ĨŽƌǁĂƌĚ�ƌĞŐĂƌĚůĞƐƐ�ŽĨ�ƚŚĞ�ĚĞƐƟŶĂƟŽŶ͘�dŚĞ�ĚĞƚĂŝů�ĂŶĚ�
complexity of ,ƵŵĂŶŝƚǇ will provide a safe haven to im-
merse myself in during the upcoming months as the threat 
of another lockdown looms, and the large cast of characters 
ǁŝůů�ƉƌĞǀĞŶƚ�ůŽŶĞůŝŶĞƐƐ�ŝŶ�ƚŚĞ�ƉĞŶĚŝŶŐ�ŝƐŽůĂƟŽŶ�ŽĨ�ŵǇ�ƐƚƵĚŝŽ͘�
dŚĞ�ĐŝƌĐƵƐ�ŝƐ�ĂůůͲĞŶĐŽŵƉĂƐƐŝŶŐ͕�ĂŶĚ�ŝƚ�ĐŽŶƟŶƵĞƐ�ƚŽ�ďĞ�Ă�ƌĞ-

ůŝĂďůĞ�ƐŽƵƌĐĞ�ŽĨ�ŝŶƐƉŝƌĂƟŽŶ�ĨŽƌ�ŵĞ�ŝŶ�ƚŚŝƐ�ƚƌŽƵďůĞĚ�ƟŵĞ͘�dŚĞ�
bounty of imagery that is at once malleable and celebratory, 
poignant yet lavish, allows me to create new metaphors, 
ŵĂŬĞ�ƐĞŶƐĞ�ŽĨ�ĐŽŵƉůŝĐĂƚĞĚ�ĞŵŽƟŽŶƐ͕�ĞǆƉĞƌŝĞŶĐĞ�ŵŽŵĞŶƚƐ�
ŽĨ�ďĞĂƵƚǇ͕ �ĂŶĚ�ĂĚĚƌĞƐƐ�Ă�ĐŽŶĨƵƐŝŶŐ�ĂŶĚ�ĞǀĞƌͲĐŚĂŶŐŝŶŐ�ǁŽƌůĚ͘�
/ƚ�ŝƐ�Ă�ƉƌŝǀŝůĞŐĞ�ƚŽ�ƌĞƚƌĞĂƚ�ƚŽ�ƚŚĞ�ĐŝƌĐƵƐ͘

Sand Dunes and Stilts
By Brenda Zlamany
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Photographs by Brenda Zlamany
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ƵŶŝƋƵĞ�ƉĞƌƐŽŶĂůŝƟĞƐ͘��ŽŵďŝŶĞ�ƚŚĞŝƌ�ĐƌĞĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�ĐŽƵŶƚ-
ůĞƐƐ�ďŽŽŬƐ�ĂŶĚ�ƉĂŝŶƟŶŐƐ�ƚŚĂƚ�WĞƚĞƌ�ŚĂƐ�ĐƌĞĂƚĞĚ�ƚŚƌŽƵŐŚŽƵƚ�
his more than 50-year career, and the number is stagger-
ŝŶŐ͘�,Ğ�ĂŶĚ�ŚŝƐ�ĨĂŵŝůǇ�ŵŽǀĞĚ�ƚŽ�'ůŽǀĞƌ�ŝŶ�ƚŚĞ�ĞĂƌůǇ�ϭϵϳϬƐ͘�
dŚĞƌĞ�ƚŚĞǇ�ďĞĐĂŵĞ�Ă�ĮǆƚƵƌĞ�Ăƚ�ůŽĐĂů�ĞǀĞŶƚƐ͘�/�ŚĂǀĞ�ƐĞĞŶ�Śŝŵ�
ĚƌĞƐƐĞĚ�ĂƐ�hŶĐůĞ�^Ăŵ�ĂŶĚ�ǁĂůŬŝŶŐ�ŽŶ�ϭϬ�Ō͘�ƐƟůƚƐ�ĚƵƌŝŶŐ�ƚŚĞ�
^ŚĞĸĞůĚ�&ŝĞůĚ��ĂǇ�ĐĞůĞďƌĂƟŽŶ�ŝŶ�ϮϬϬϲ͘�dŚŝƐ�ŝƐ�ŽŶĞ�ǁĂǇ�ĨŽƌ�
us to thumb our noses at Uncle Sam and make fun of him at 
Ă�ƟŵĞ�ƚŚĂƚ�ŝƐ�ĚŝĸĐƵůƚ�ƚŽ�ƐƵƉƉŽƌƚ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ĂĐƟŽŶƐ�ŽĨ�ŽƵƌ�
ŐŽǀĞƌŶŵĞŶƚ͘

Thousands and thousands of people visit Glover each 
ƐƵŵŵĞƌ�ƚŽ�ǁĂƚĐŚ�ĂŶĚ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ƚŚĞ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�
ƉƌŽĚƵĐƟŽŶƐ� ŚĞůĚ� ŝŶ� ƚŚĞŝƌ� ŶĂƚƵƌĂů� ĂŵƉŚŝƚŚĞĂƚĞƌ� ĂĐƌŽƐƐ� ƚŚĞ�
ƌŽĂĚ�ĨƌŽŵ�ƚŚĞŝƌ�ŚŽƵƐĞ�ĂŶĚ�ŵƵƐĞƵŵ͘

Peter has shared with me and in other interviews that 
�ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�ƉƵƌƐƵĞƐ�͞ƚŚĞ� ůǇƌŝĐĂů�ĐŽŶĐĞŶƚƌĂƟŽŶ�ƉŽŝŶƚ�
of any abstract and intense style of thinking that you might 
ĚŽ�ƉƵďůŝĐůǇ͘͟ ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�ŚĂƐ�ďĞĐŽŵĞ�ƚŚĞ�ƚƌƵĞ�ĐŚƌŽŶŝ-
ĐůĞƌ�ŽĨ�ŽƵƌ�ĚĂǇ͘�/Ĩ�ƚŚĞƌĞ�ŝƐ�Ă�ƉƌĞƐĞŶƚ�ĚĂǇ�ƉŽůŝƟĐĂů�ŝƐƐƵĞ�ƚŚĂƚ�
ŶĞĞĚƐ�ĂƩĞŶƟŽŶ͕�ƌĞƐƚ�ĂƐƐƵƌĞĚ�ƚŚĂƚ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�ǁŝůů�ďĞ�
ŝŶĐŽƌƉŽƌĂƟŶŐ�ŝƚ�ŝŶƚŽ�ŝƚƐ�ƚŚĞĂƚĞƌ�ǁŽƌŬ͘�dŚĞ�ƉƵƉƉĞƚƐ�ƌĞƉŽƌƚ�ƚŚĞ�
daily news while our media outlets lie by omission rather 
ƚŚĂŶ�ƌĞƉŽƌƚ�ƚŚĞ�ƚƌƵƚŚ͘

We cannot discuss Bread and Puppet without talking 
about the bread that is made and shared at every perfor-
ŵĂŶĐĞ͘��ĂŬŝŶŐ�ϯϬ� ůŽĂǀĞƐ�Ăƚ�Ă�ƟŵĞ͕�WĞƚĞƌ�ďĂŬĞƐ�ƚŚĞ�ďƌŽǁŶ�
ďƌĞĂĚ�ŽĨ�ŚŝƐ�ŶĂƟǀĞ�'ĞƌŵĂŶǇ� ŝŶ�Ă�ŚĂŶĚͲďƵŝůƚ�ŽǀĞŶ�ĮƌĞĚ�ďǇ�
ǁŽŽĚ�ĨƌŽŵ�ŚŝƐ�ƉƌŽƉĞƌƚǇ�ƚŽ�ƉƌŽǀŝĚĞ�ŶƵƚƌŝƟŽŶ�ĂŶĚ�ƐƵƐƚĞŶĂŶĐĞ�
ƚŽ�ƚŚĞ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�ĂƵĚŝĞŶĐĞ͘�dŚĞ�ĞŶƟƌĞ�ŽƌŐĂŶŝǌĂƟŽŶ�
promotes a sustainable, wholesome way of living, support-
ŝŶŐ�ŐĂƌĚĞŶŝŶŐ͕� ĨƌĞƐŚ� ĨŽŽĚƐ͕�ĂŶĚ�ĐƌĞĂƟǀŝƚǇ� ƚŚƌŽƵŐŚ�ǁŽƌŬŝŶŐ�
ǁŝƚŚ�ƚŚĞ�ŝƚĞŵƐ�ǁĞ�ŚĂǀĞ�ĂƌŽƵŶĚ�ƵƐ�ŝŶ�ĞǀĞƌǇĚĂǇ�ůŝĨĞ͘�/ƚ� ŝƐ�ƌĞ-
freshing and inspiring to see how each part supports the 
ǁŚŽůĞ�ŝŶ�ƚŚĞ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�ĐŽŵŵƵŶŝƚǇ͘��ŶǇ�ĂŶĚ�Ăůů�ŵĂ-
terials can be turned into art to feed the soul in the same 
ǁĂǇ�ĂƐ�WĞƚĞƌ Ɛ͛�ďƌĞĂĚ�ĨĞĞĚƐ�ƚŚĞ�ďŽĚǇ͘

Breaking bread with strangers is a way of making friends 
from all over the world and spreading the joy, good cheer 
ĂŶĚ� ŝŶĨŽƌŵĂƟŽŶĂů� ƐŚĂƌŝŶŐ� ƚŚĂƚ� ŚĂƉƉĞŶƐ� ŝŶ� 'ůŽǀĞƌ� ĞǀĞƌǇ�
ƐƵŵŵĞƌ�ǁŚĞŶ�ƚŚĞ�ƉƵƉƉĞƚƐ�ĐŽŵĞ�ŽƵƚ�ƚŽ�ƉĞƌĨŽƌŵ͘�sĞƌŵŽŶƚ-
ers know they are special because they have this extraor-
ĚŝŶĂƌǇ�ŽƌŐĂŶŝǌĂƟŽŶ� ĂƐ� Ă� ŶĞŝŐŚďŽƌ͘ � dŚĞǇ� ĂůƐŽ� ŬŶŽǁ� ƚŚĂƚ� ĂƐ�
a state, a rather remarkable group has assembled to help 
ŝŶƐƉŝƌĞ� ĂŶĚ͕� ŚŽƉĞĨƵůůǇ͕ � ĐŚĂŶŐĞ� ƚŚĞ�ǁŽƌůĚ͘� WĞƚĞƌ� ^ĐŚƵŵĂŶŶ�
ĂŶĚ� ŚŝƐ� ĨĂŵŝůǇ͕ � ďŽƚŚ� ďŝŽůŽŐŝĐĂů� ĂŶĚ� ĂƌƟƐƟĐ͕� ĂƌĞ� ƉĂƌƚ� ŽĨ� ĂŶ�
amazing group of individuals who have migrated to or been 

For more than 50 years, Peter Schumann and Bread 
ĂŶĚ�WƵƉƉĞƚ�dŚĞĂƚĞƌ�ŚĂǀĞ�ďĞĞŶ�ƉƌŽǀŝĚŝŶŐ�ƚŚĞ�͞ǁĂŬĞ�
ƵƉ� ƐĐƌĞĂŵ� ƚŚĂƚ� ŚƵŵĂŶŝƚǇ� ŶĞĞĚƐ͘͟ � WĞƌŚĂƉƐ� ǁĞ� Ăůů�

ŶĞĞĚ�ƚŽ�ƐĐƌĞĂŵ�ůŽƵĚĞƌ͘ ��/�ŚĂĚ�ƚŚĞ�ƉƌŝǀŝůĞŐĞ�ŽĨ�ƚĂůŬŝŶŐ�ƚŽ�WĞ-
ter about the founding of Bread and Puppet Theater in New 
zŽƌŬ��ŝƚǇ�ďĂĐŬ�ŝŶ�ϭϵϲϭ�ĂŶĚ�ƚŚĞ�ĮǀĞ�ĚĞĐĂĚĞƐ�ƚŚĂƚ�ĨŽůůŽǁĞĚ͘

Peter Schumann and his wife Elka moved to the lower East 
^ŝĚĞ� ŽĨ�DĂŶŚĂƩĂŶ� ŝŶ� ϭϵϲϭ͘�DĞƌĐĞ� �ƵŶŶŝŶŐŚĂŵ� ĂŶĚ� :ŽŚŶ�
Cage were friends who were teaching workshops in dance 
and choreography for those who were highbrow and edu-
ĐĂƚĞĚ�ǁŝƚŚŝŶ�ƚŚĞ�ĮĞůĚ͘�WĞƚĞƌ Ɛ͛�ŐŽĂů�ĨŽƌ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�ǁĂƐ�
ƚŽ�ďƌŝŶŐ�Ăƌƚ�ƚŽ�ĞǀĞƌǇŽŶĞ͕�ŶŽƚ�ũƵƐƚ�ƚŚĞ�ĞůŝƚĞ͘

The Schumanns lived in a predominantly Ukrainian neigh-
borhood shared with many Spanish-speaking families with 
ĐŚŝůĚƌĞŶ͘� WĞƚĞƌ� ďĞŐĂŶ� ĐƌĞĂƟŶŐ� ƐƚƌĞĞƚ� ƐŚŽǁƐ� ŽĨ� ŵŽǀĂďůĞ�
performances that could easily allow the performers to run 
away from the cops and avoid arrest for performing with-
ŽƵƚ�Ă�ůŝĐĞŶƐĞ͘�,ŝƐ�ĂƵĚŝĞŶĐĞƐ�ďĞŐĂŶ�ƚŽ�ŐƌŽǁ�ĂŶĚ�ĂƩƌĂĐƚ�ůĂƌŐĞƌ�
ĐƌŽǁĚƐ�ǁŝƚŚŝŶ�Ă�ƌĞůĂƟǀĞůǇ�ƐŚŽƌƚ�ƟŵĞ͘

Working regularly with items readily available such as 
ĐĂƌĚďŽĂƌĚ�ďŽǆĞƐ�ĂŶĚ�ƐƟĐŬƐ͕�WĞƚĞƌ�ďĞŐĂŶ�ƚŽ�ĐƌĞĂƚĞ�ǁŚĂƚ�ŚĞ�
ƌĞĨĞƌƐ� ƚŽ� ĂƐ� ͞ĐƌĂŶŬŝĞƐ͕͟ � ƉĂŝŶƚĞĚ� ŶĞǁƐƉƌŝŶƚ� ƐĐƌŽůůƐ� ƚŚĂƚ� ƚŽůĚ�
ƐƚŽƌŝĞƐ͕�ǁŚŝĐŚ�ŵŽƌĞ�ŽŌĞŶ�ƚŚĂŶ�ŶŽƚ�ǁĞƌĞ�ƉŽůŝƟĐĂů�ŝŶ�ŶĂƚƵƌĞ͘�
dŽƉŝĐƐ�ŝŶĐůƵĚĞĚ�ǀŽƚĞƌ�ƌĞŐŝƐƚƌĂƟŽŶ͕�ƉŽŽƌ�ŚŽƵƐŝŶŐ�ĐŽŶĚŝƟŽŶƐ͕�

ĂŶĚ�ŚŽƵƐŝŶŐ�ƌŝŐŚƚƐ�ĂƐ�ǁĞůů�ĂƐ�ƚŚĞ�ƐƵƌǀĞŝůůĂŶĐĞ�ƐƚĂƚĞ͘��Ɛ�ƚŚĞŝƌ�
ĂƵĚŝĞŶĐĞƐ�ŐƌĞǁ͕�ƐŽ�ĚŝĚ�ƚŚĞ�ƐŝǌĞ�ŽĨ�ƚŚĞ�ƉƵƉƉĞƚƐ͘�dŚĞ�ƐƚƌĞĞƚƐ�
of New York City could accommodate massive puppets set 
ĂŐĂŝŶƐƚ�ƚŚĞ�ďĂĐŬĚƌŽƉ�ŽĨ�ƐŬǇͲŚŝŐŚ�ďƵŝůĚŝŶŐƐ͘�dŚĞ�ũƵǆƚĂƉŽƐŝƟŽŶ�
ŽĨ�ƚŚĞ�ƚǁŽ�ǁĂƐ�ƉƌŽǀŽĐĂƟǀĞ�ŝŶ�ŵĂŶǇ�ǁĂǇƐ�ĂŶĚ�ŝŶƐƉŝƌŝŶŐ͕�ĞƐ-
ƉĞĐŝĂůůǇ�ĨŽƌ�ƚŚŽƐĞ�ƌĂŝƐĞĚ�ŝŶ�ƚŚĞ�ŝĚĞĂůŝƐƟĐ�ϭϵϲϬƐ͘
/Ŷ� ϭϵϴϮ͕� ƚŚĞ� 'ƌĞĞŶǁŝĐŚ� sŝůůĂŐĞ� WĞĂĐĞ� �ĞŶƚĞƌ� ŽƌŐĂŶŝǌĞĚ�

ĂĐƟǀŝƟĞƐ� ĂŐĂŝŶƐƚ� ŶƵĐůĞĂƌ� ƉƌŽůŝĨĞƌĂƟŽŶ͘� /ƚ� ďĞĐĂŵĞ� ĞĂƐǇ� ƚŽ�
ĮŶĚ� ƉĞŽƉůĞ�ǁŚŽ�ǁĂŶƚĞĚ� ƚŽ� ďĞ� ŝŶƐŝĚĞ� ŽĨ� ƚŚĞ� ƉƵƉƉĞƚƐ� ĂŶĚ�
protest with the power of art rather than simply hand out 
ƉĂŵƉŚůĞƚƐ͘�&Žƌ� ƚŚĞ�ƉƌŽƚĞƐƚ�ĂŐĂŝŶƐƚ� ƚŚĞ�EƵĐůĞĂƌ��ƌŵƐ�ZĂĐĞ�
ƚŚĂƚ�ƐƚĂƌƚĞĚ�Ăƚ�ƚŚĞ�hŶŝƚĞĚ�EĂƟŽŶƐ͕��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�dŚĞ-
ĂƚĞƌ�ŚĂĚ�ϭϱϬϬ�ƉĞŽƉůĞ� ŝŶ�ŵĂƐŬƐ�ĂŶĚ�ĂƐ�ƉƵƉƉĞƚƐ�ŽŶ�ƉĂƌĂĚĞ͘�
/�ůŝǀĞĚ�ŝŶ�DĂŶŚĂƩĂŶ�ĚƵƌŝŶŐ�ƚŚŝƐ�ƟŵĞ�ƉĞƌŝŽĚ�ĂŶĚ�ƌĞŵĞŵďĞƌ�
the thrill of seeing these larger than life puppets animated 
ĂŶĚ�ĮůůĞĚ�ǁŝƚŚ�ƉĞƌƐŽŶĂůŝƚǇ�ĂŶĚ�ƐƚƌĞŶŐƚŚ͘�dŚŝƐ�ǁĂƐ�ŶŽƚ�Ăƌƚ�ĨŽƌ�
ƚŚĞ�ŝŶƐƟƚƵƟŽŶƐ�ďƵƚ�Ăƌƚ�ĨŽƌ�ƚŚĞ�ĐŽŵŵŽŶ�ŵĂŶ͕�ĐŽůůĂďŽƌĂƟŶŐ�
with real people to address problems and concerns in their 
ůŝǀĞƐ�ĂŶĚ�ƚŚĞ�ůŝǀĞƐ�ŽĨ�ƚŚĞŝƌ�ĐŚŝůĚƌĞŶ͘
WĞƚĞƌ�^ĐŚƵŵĂŶŶ�ŵĂǇ�ďĞ�ƚŚĞ�ŵŽƐƚ�ƉƌŽůŝĮĐ�ĂƌƟƐƚ�ǁŚŽ�ĞǀĞƌ�

ůŝǀĞĚ͘�/Ĩ�ǇŽƵ�ǀŝƐŝƚ�ƚŚĞ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�DƵƐĞƵŵ�ŝŶ�'ůŽǀĞƌ͕ �
Vermont, your senses will be overwhelmed by the depth and 
breadth of individual beings who inhabit the Shaker barn 
ďƵŝůƚ�ŝŶ�ϭϴϲϱ͘�dŚĞǇ�Ăůů�ĐŽŶƚĂŝŶ�ƉƐǇĐŚŝĐ�ƉŽǁĞƌƐ�ĂŶĚ�ƚŚĞŝƌ�ŽǁŶ�

DOMESTIC RESURRECTION CIRCUS: SMALL TOWN, BIG STORY IN GLOVER, VERMONT
By Mia Feroleto

Peter and Elka Schumann
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ďŽƌŶ�ŝŶ�sĞƌŵŽŶƚ͘�WĞƌŚĂƉƐ�ŝƚ�ŝƐ�ƚŚĞ�ƚƌĞĞƐ�Žƌ�ƚŚĞ�ĞǆƚƌĂŽƌĚŝŶĂƌǇ�
ƐŬǇ͕ �Žƌ�ŵĂǇďĞ�ƚŚĞ�ŵŽƵŶƚĂŝŶƐ͘�/ƚ�ĐŽƵůĚ�ďĞ�ƚŚĞ�ǁĂƚĞƌ͘ �tĞ�ĂƌĞ�
lucky to have friends and neighbors such as Will Allen, who 
lead the way for GMO labeling laws in the state, or journalist 
�ŚƌŝƐ�,ĞĚŐĞƐ͕�ǁŚŽ�ǁĂƐ�ďŽƌŶ�ŚĞƌĞ͘�^ĞŶĂƚŽƌ��ĞƌŶŝĞ�^ĂŶĚĞƌƐ�
ŚĂƐ�ĐĂůůĞĚ�sĞƌŵŽŶƚ�ŚŽŵĞ�ĨŽƌ�ĚĞĐĂĚĞƐ�ĂŶĚ�ŝŶƐƉŝƌĞĚ�Ă�ŶĂƟŽŶ�
ǁŝƚŚ�ŚŝƐ�ƚǁŽ�ƉƌĞƐŝĚĞŶƟĂů�ƌƵŶƐ͘��ŝůů�DĐ<ŝďďĞŶ�ĨŽƵŶĚĞĚ�ϯϱϬ͘
ŽƌŐ�ŝŶ�'ƌĞĞŶƐďŽƌŽ͕�sĞƌŵŽŶƚ�ĂŶĚ�ĐŽŶƟŶƵĞƐ�ƚŽ�ďĞ�Ă�ůĞĂĚĞƌ�ŝŶ�
ƚŚĞ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ŵŽǀĞŵĞŶƚ�Ăƚ�ŚŽŵĞ�ĂŶĚ�ĂďƌŽĂĚ͘��ƌĞĂĚ�
and Puppet Theater and Peter Schumann and his late wife 
�ůŬĂ�Įƚ�ƌŝŐŚƚ�ŝŶ͘

The last thing Peter Schumann shared with me during 
ŽƵƌ�ĐŽŶǀĞƌƐĂƟŽŶ�ŝƐ�ƚŚĂƚ��ƌĞĂĚ�ĂŶĚ�WƵƉƉĞƚ�dŚĞĂƚĞƌ�ŚĂƐ�ƚŚĞ�
added advantage of the clouds in the Northeast Kingdom of 
sĞƌŵŽŶƚ͘� dŚĞ� ĐůŽƵĚƐ� ƚŚĞƌĞ�ĂƌĞ� ůŝŬĞ�ŶŽ�ŽƚŚĞƌƐ� /� ŚĂǀĞ� ƐĞĞŶ͘�
They seem to go on for days and are formed from what ap-

ƉĞĂƌƐ� ƚŽ� ďĞ� ǀŽůƵŵŝŶŽƵƐ͕� ďŝůůŽǁŝŶŐ� ĐŽƩŽŶ� ďĂůůƐ͘� WĞƚĞƌ� ƐĂŝĚ�
that Bread and Puppet Theater has the most extraordinary 
ƉƌŽƉ�ŝŶ�ƚŚĞ�ǁŽƌůĚ͕�ƚŚĞ�ĐůŽƵĚƐ�ŝŶ�ƚŚĞ�ƐŬǇ͘�/ŵĂŐŝŶĞ�ŚŝƐ�ďĞĂƵƟ-
ful handmade, enormous puppets surrounded by the colors 
of Vermont—green and blue—and these cloud forms whose 
ƐŚĂƉĞƐ�ĂƌĞ�ƐŽ�ĚĞĮŶĞĚ�ƚŚĞǇ�ĐŽƵůĚ�ŚĂǀĞ�ďĞĞŶ�ŵĂĚĞ�ŝŶ�WĞƚĞƌ Ɛ͛�
ƐƚƵĚŝŽ͕�ĨƌĞĞ�ŝŶ�ƚŚĞ�ŽƉĞŶ�Ăŝƌ͘ �EŽǁ͕�ƚŚĂƚ�ŝƐ�ůŝǀŝŶŐ͊

And for those who would like to see Bread and Puppet 
dŚĞĂƚĞƌ�ĂŶĚ��ĞƌŶŝĞ�^ĂŶĚĞƌƐ�ďĂĐŬ� ŝŶ�ϭϵϵϰ͕�ǁŚĞŶ� ƚŚĞǇ�ƐĞŶƚ�
ƉĞŽƉůĞ� Žī� ŝŶƚŽ� ƐƉĂĐĞ� ĨƌŽŵ� ƚŚĞ� ƚŽǁŶ� ŽĨ� 'ůŽǀĞƌ͕ � sĞƌŵŽŶƚ͕�
here is the link:
ŚƩƉƐ͗ͬͬǁǁǁ͘ǇŽƵƚƵďĞ͘ĐŽŵͬǁĂƚĐŚ͍ǀс:ĞhƐZKĂƋK�Ő

dŚĞǇ�ǁĞƌĞ�ůŝŐŚƚ�ǇĞĂƌƐ�ĂŚĞĂĚ�ŽĨ�:Ğī��ĞǌŽƐ͘

Peter Schumann, Chair Series
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Rhona Bitner’s Photographs of the Circus
By Donna Gustafson

I ĮƌƐƚ� ĞŶĐŽƵŶƚĞƌĞĚ� ZŚŽŶĂ� �ŝƚŶĞƌ Ɛ͛� ƉŚŽƚŽŐƌĂƉŚƐ� ŽĨ� ƚŚĞ�ĐŝƌĐƵƐ� ŝŶ� ƚŚĞ� ůĂƚĞ�ϭϵϵϬƐ�ǁŚĞŶ� /�ǁĂƐ� ƌĞƐĞĂƌĐŚŝŶŐ�ĐŝƌĐƵƐ�
ŝŵĂŐĞƐ�ĨŽƌ�ĂŶ�ĞǆŚŝďŝƟŽŶ�ƚŚĂƚ� /�ŽƌŐĂŶŝǌĞĚ�ƟƚůĞĚ� /ŵĂŐĞƐ�

ĨƌŽŵ� ƚŚĞ�tŽƌůĚ� �ĞƚǁĞĞŶ͗� dŚĞ� �ŝƌĐƵƐ� ŝŶ� dǁĞŶƟĞƚŚͲ�ĞŶƚƵƌǇ�
�ŵĞƌŝĐĂŶ��ƌƚ͘�dŚĂƚ�ƐŚŽǁ�ǁĂƐ�Ă�ǁŝĚĞͲƌĂŶŐŝŶŐ�ĞǆƉůŽƌĂƟŽŶ�ŽĨ�
ĂƌƟƐƚƐ�ǁŚŽ�ƐĂǁ�ƚŚĞ�ĐŝƌĐƵƐ�ĂƐ�Ă�ƐƉĂĐĞ�ŽĨ�Ăƌƚ͕�ďĞĂƵƚǇ͕ �ƚĞƌƌŽƌ�
ĂŶĚ�ŵĞƚĂƉŚŽƌ͘ �dŚĞ�ƟƚůĞ�ƌĞĨĞƌĞŶĐĞĚ�&ƌĂŶǌ�<ĂŅĂ Ɛ͛�ŝĚĞĂƐ�ĂďŽƵƚ�
ƚŚĞ�ĐŝƌĐƵƐ�ĂƐ�͞Ă�ǁŽƌůĚ�ďĞƚǁĞĞŶ͘͟ ��dŚĞ�ŝĚĞĂ�
of the circus as a space between here 
and somewhere else appealed to me be-
ĐĂƵƐĞ�ŝƚ�ƐĞĞŵĞĚ�ƚŽ�ĞŶĐŽŵƉĂƐƐ�ƚŚĞ�ĞǆŽƟĐ�
ƐƚƌĂŶŐĞŶĞƐƐ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ĂŶĚ�ŝƚƐ�ůŽŶŐĞǀŝƚǇ͘�
DǇ�ĞǆŚŝďŝƟŽŶ͕�ǁŚŝĐŚ�ŝŶĐůƵĚĞĚ�ĂŶ�ŝŶƐƚĂůůĂ-
ƟŽŶ� ŽĨ� Ϯϱ� ƉŚŽƚŽŐƌĂƉŚƐ� ďǇ� ZŚŽŶĂ� �ŝƚŶĞƌ�
and work by Polly Apfelbaum, Alexander 
Calder, Charles Demuth, Walker Evans, 
Walt Kuhn, and Bruce Nauman, among 
others, travelled to the Wadsworth Ath-
ĞŶĂĞƵŵ� ŝŶ�,ĂƌƞŽƌĚ͕��ŽŶŶĞĐƟĐƵƚ� ;ǁŚĞƌĞ�
ŝŶ�ϭϵϰϲ�Ă�ƚƌĂŐŝĐ�ĮƌĞ�ŝŶ�ƚŚĞ��ŝŐ�dŽƉ�ŶĞĂƌůǇ�
destroyed the Ringling Brothers and Bar-
num and Bailey Circus), the Ringling Mu-
ƐĞƵŵ�ŝŶ�^ĂƌĂƐŽƚĂ͕�&ůŽƌŝĚĂ�;ǁŝŶƚĞƌ�ƋƵĂƌƚĞƌƐ�
ĨŽƌ� ŵĂŶǇ� ĐŝƌĐƵƐĞƐ� ŝŶ� ƚŚĞ� ƚǁĞŶƟĞƚŚ� ĐĞŶ-
ƚƵƌǇͿ͕� ĂŶĚ� ƚŚĞ� �ƵƐƟŶ�DƵƐĞƵŵ� ŽĨ� �ƌƚ� ŝŶ�
dĞǆĂƐ͘�/�ŵĞŶƟŽŶ�ƚŚĞƐĞ�ŐĞŽŐƌĂƉŚŝĐĂů�ŵĂƌŬ-
ers because it is important to remember 
the long history of the circus, even in the 
hŶŝƚĞĚ� ^ƚĂƚĞƐ͕� ĂŶĚ� ŝƚƐ� ƉŽƉƵůĂƌ� ĂƉƉĞĂů͘�
This essay gives me the opportunity to re-
member my immersion in the circus and 
its history, and to look more deeply at 
ZŚŽŶĂ��ŝƚŶĞƌ Ɛ͛�ǁŽƌŬ͘
�� ƉŚŽƚŽŐƌĂƉŚĞƌ͕ � �ŝƚŶĞƌ� ĚŝǀŝĚĞƐ� ŚĞƌ� ƟŵĞ� ďĞƚǁĞĞŶ� EĞǁ�

zŽƌŬ�ĂŶĚ�WĂƌŝƐ͘�,Ğƌ�ĐŽŶĐĞƉƚƵĂů�ƉƌŽũĞĐƚƐ�ĂƌĞ�ĐůĞĂƌůǇ�ĚĞĮŶĞĚ�
ĂŶĚ�ĐĂƌĞĨƵůůǇ�ƐƚƌƵĐƚƵƌĞĚ͘��ĐŬŶŽǁůĞĚŐŝŶŐ�ƚŚĞ�ƌŽůĞ�ŽĨ�ƚŚĞĂƚĞƌ�
ŝŶ�ĞǀĞƌǇĚĂǇ� ůŝĨĞ�ĂŶĚ�ƵƐŝŶŐ�ƚŚĞ�ǀŝĞǁĮŶĚĞƌ�ŽĨ� ƚŚĞ�ĐĂŵĞƌĂ�ƚŽ�
ƐĞƚ� ƚŚĞ�ďŽƵŶĚĂƌŝĞƐ� ŽĨ� ŚĞƌ�ŵĞƚĂƉŚŽƌŝĐĂů� ƐƚĂŐĞ͕� ƐŚĞ� ŝŶǀĞƐƟ-
ŐĂƚĞƐ�ĞǆƉĞƌŝĞŶĐĞ͕�ƚŚĞ�ƐĞĞŶ�ĂŶĚ�ƵŶƐĞĞŶ͕�ĂŶĚ�ƚŚĞ�ƐĞƫŶŐƐ�ƚŚĂƚ�
ĨƌĂŵĞ� ŽƵƌ� ĂĐƟǀŝƟĞƐ� ĂŶĚ� ŽƵƌ� ƐƚŽƌŝĞƐ͘� hƐŝŶŐ� Ă� ĐĂŵĞƌĂ͕� ƐŚĞ�
ƉƌŽďĞƐ�ŚŝƐƚŽƌǇ͕ �ŵĞŵŽƌǇ� ĂŶĚ�ĞŵŽƟŽŶĂů� ĞǆƉĞƌŝĞŶĐĞͶƚŚŽƐĞ�
unseen things we take home from our trips to the theater, 
ĐŽŶĐĞƌƚ� ƐƚĂŐĞ͕� ĐŝƌĐƵƐ͕� ďĂůůĞƚ͘� dŚĞƐĞ� ŝŶĐůƵĚĞ� ƚŚĞ� ĞǆƉĞƌŝĞŶĐĞ�
ŽĨ�ƚŚĞ�ŵĂƌǀĞůŽƵƐ�;�ŝƌĐƵƐͿ͕�ƚŚĞ�ƌĞǀĞƌďĞƌĂƟŽŶƐ�ŽĨ�ƐŽƵŶĚ�ŝŶ�ĂŶ�
ĞŵƉƚǇ�ĐŽŶĐĞƌƚ�ŚĂůů� ;>ŝƐƚĞŶͿ͕� ƚŚĞ�ŵĂƐŬ�;�ůŽǁŶͿ͕�ĂŶƟĐŝƉĂƟŽŶ�
;^ƚĂŐĞͿ͕�ĂŶĚ�ƚŚĞ�ƉŚǇƐŝĐĂů�ĞǆĞƌƟŽŶƐ�ŽĨ�Ă�ďĂůůĞƚ�ĚĂŶĐĞƌ�;WŽŝŶƚĞͿ͘�

She began to think about the camera in very simple terms, 
making a conceptual leap that connected the black box con-
ƐƚƌƵĐƟŽŶ�ŽĨ�ƚŚĞ�ĐĂŵĞƌĂ�ƚŽ�ƚŚĞ�ďůĂĐŬ�ďŽǆ�ŽĨ�ƚŚĞ�ƚŚĞĂƚĞƌ͘ �dŚĞ�
ĐŽŶŶĞĐƟŽŶ�ďĞƚǁĞĞŶ�ƚŚĞ�ĐĂŵĞƌĂ�ĂŶĚ�ƚŚĞ�ƚŚĞĂƚĞƌ� ůĞĚ�ƚŽ�ĂŶ�

ĞǆƉůŽƌĂƟŽŶ� ŽĨ� ƚŚĞ� ŝŵĂŐĞƐ� ĨŽƵŶĚ� ŝŶ� ƚŚĞ� ƚŚĞĂƚĞƌͶƚŚĞ� ƉĞƌ-
formers—and the image of the performer that was captured 
ďǇ�ƚŚĞ�ďůĂĐŬ�ďŽǆ�;ĐĂŵĞƌĂͿ͘�̂ ĞƌĞŶĚŝƉŝƚǇ�ůĞĚ�ŚĞƌ�ƚŽ�ƚŚĞ�ZŝŶŐůŝŶŐ�
�ƌŽƚŚĞƌƐ�ĂŶĚ��ĂƌŶƵŵ�ĂŶĚ��ĂŝůĞǇ��ŝƌĐƵƐ�Ăƚ�DĂĚŝƐŽŶ�^ƋƵĂƌĞ�
'ĂƌĚĞŶ�ŝŶ�EĞǁ�zŽƌŬ��ŝƚǇ�ŝŶ�ϭϵϵϬ�ǁŚĞƌĞ�ƐŚĞ�ŵĂĚĞ�ŚĞƌ�ĮƌƐƚ�
ĂƩĞŵƉƚƐ�Ăƚ�ƉŚŽƚŽŐƌĂƉŚŝŶŐ�ƚŚĞ�ĐŝƌĐƵƐ͘��ŌĞƌ�ƐƉĞŶĚŝŶŐ�ƐŽŵĞ�
ƟŵĞ�ƉĞƌĨĞĐƟŶŐ�ŚĞƌ� ƚĞĐŚŶŝƋƵĞ�ǁŝƚŚ� ƚŚĞ�ĐĂŵĞƌĂ�ĂŶĚ� ŝŶ� ƚŚĞ�

darkroom, she embarked on a seri-
ŽƵƐ�ĞŶŐĂŐĞŵĞŶƚ�ǁŝƚŚ� ƚŚĞ�ƐƵďũĞĐƚ͘�
She photographed circuses and 
ĐŝƌĐƵƐ� ĨĞƐƟǀĂůƐ� ŝŶ� EĞǁ� zŽƌŬ� ĂŶĚ�
WĂƌŝƐ� ĨƌŽŵ�ϭϵϵϯͲϮϬϬϭ͕� ƌĞƐƵůƟŶŐ� ŝŶ�
Ă�ĐŽůůĞĐƟŽŶ�ŽĨ�Ϯϯϳ�ŝŵĂŐĞƐ�ĨƌŽŵ�ϳϲ�
ƐŚŽǁƐ͘�dŚĞƐĞ�ĂƌĞ�ŶŽƚ�ĚŽĐƵŵĞŶƚĂƌǇ�
ƉŚŽƚŽŐƌĂƉŚƐ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ͘�^ŚĞ�ĚŝĚ�
not go backstage, set up her cam-
era at ringside, or enter the private 
ƐƉĂĐĞƐ� ŽĨ� ƚŚĞ� ĐŝƌĐƵƐ� ƉĞƌĨŽƌŵĞƌƐ͘�
She photographed from the seats 
—capturing the experience of the 
circus as a member of the audience 
ĚƵƌŝŶŐ�ƉƵďůŝĐ�ƉĞƌĨŽƌŵĂŶĐĞƐ͘�
DƵĐŚ� ŽĨ� ƚŚĞ� ĐƌŝƟĐĂů� ĚŝĂůŽŐƵĞ�

around photography turns on 
ƋƵĞƐƟŽŶƐ�ŽĨ�ƚƌƵƚŚ͘�/Ɛ�Ă�ƉŚŽƚŽŐƌĂƉŚ�
ƐƚĂŐĞĚ� Žƌ� ĂƵƚŚĞŶƟĐ͕� ŝƐ� ƚŚĞ� ƉŚŽƚŽ-
ŐƌĂƉŚ�Ă�ĚŽĐƵŵĞŶƚ�Žƌ�Ă�ŵĞƚĂƉŚŽƌ͍�
dŚŽƐĞ�ƋƵĞƐƟŽŶƐ�ĚŽ�ŶŽƚ�ƌĞĂůůǇ�ĐŽŵĞ�
ŝŶƚŽ� ƉůĂǇ� ǁŚĞŶ� ǁƌŝƟŶŐ� ĂďŽƵƚ� �ŝƚ-
ŶĞƌ Ɛ͛�ƉŚŽƚŽŐƌĂƉŚƐ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ďĞ-
cause her images are fully invested 
in the experience of the circus 

ĂƐ�Ă�ƐƉĂĐĞ�ŽĨ� ƚŚĞ�ŵĂƌǀĞůŽƵƐ͘�dŚĞǇ�ĚŽĐƵŵĞŶƚ�ƚŚĞ�ĐŝƌĐƵƐ�ĂƐ�
a metaphorical world that only exists in extraordinary mo-
ŵĞŶƚƐ͗�ĂŶ�ĂĐƌŽďĂƚ�ƐĞĞŵŝŶŐůǇ�ĚĞĨǇŝŶŐ�ƚŚĞ�ůĂǁƐ�ŽĨ�ƉŚǇƐŝĐƐ�;ĮŐ͘�
ϭͿ͕�Ă�ĐůŽǁŶ�ƌƵƐŚŝŶŐ�ƚŚƌŽƵŐŚ�ĂŶ�ŝŵĂŐŝŶĂƌǇ�ĚŽŽƌǁĂǇ͕ �Ă�ǇŽƵŶŐ�
ǁŽŵĂŶ�ŬĞĞƉŝŶŐ�Ă�ŚƵŶĚƌĞĚ�ŚƵůĂ�ŚŽŽƉƐ�ŝŶ�ŵŽƟŽŶ�;ĮŐ͘�ϮͿ͕�ĂŶĚ�
a juggler balancing too many wooden chairs to be physically 
ƉŽƐƐŝďůĞ�;ĮŐ͘�ϯͿ͘�&Žƌ�ŵĂŶǇ�ƉĞŽƉůĞ͕�ŝŶĐůƵĚŝŶŐ��ŝƚŶĞƌ͕ �ƚŚĞ�ĐŝƌĐƵƐ�
ŝƐ�Ă�ŵŝĐƌŽĐŽƐŵ�ŽĨ�ƚŚĞ�ǁŽƌůĚ͘�dŚĞ�ĂĐƌŽďĂƚƐ�ĂƌĞ�ƚŚĞ�ĂƌƟƐƚƐ�ĂŶĚ�
dreamers, the clowns are the rest of us who fall, get up, fall 
ĂŐĂŝŶ͕�ĂŶĚ�ŐĞƚ�ƵƉ�ĂŐĂŝŶ͘��ŝƚŶĞƌ Ɛ͛�ƉŚŽƚŽŐƌĂƉŚƐ�ĂƌĞ�ĂŵŽŶŐ�ŵǇ�
favorite images of the circus because they encompass all the 
ĂŶĂƌĐŚŝĐ�ƉŽƐƐŝďŝůŝƚǇ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ͘�dŚĞŝƌ�ŝŶƟŵĂƚĞ�ƐĐĂůĞ͕�ƚŚĞŝƌ�
focus on a single act, and the darkness that isolates each 
ƉĞƌĨŽƌŵĞƌ�ĂƐ� ŝĨ� ĂůŽŶĞ� ŝŶ� ƚŚĞ�ǁŽƌůĚ� ƐƵŐŐĞƐƚ� ƚŽ�ŵĞ�Ă�ƉŽĞƟĐ�
view of human nature, an understanding of the frailty and 
ĐŽƵƌĂŐĞ�ŽĨ�ĞǀĞƌǇĚĂǇ�ĂĐƚƐ͕�ƚŚĞ�ƌĞĐŽŐŶŝƟŽŶ�ŽĨ�ƚŚĞ�ĂďƐƵƌĚ͕�ĂŶĚ�
Ă� ƉŽǁĞƌĨƵů�ŵĞƚĂƉŚŽƌ� ĨŽƌ� ƚŚĞ� ŚƵŵĂŶ� ĐŽŶĚŝƟŽŶ͘� WƌŽĨŽƵŶĚ͕�
ďĞĂƵƟĨƵů�ĂŶĚ�ƟŵĞůĞƐƐ͕�ƚŚĞƐĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ůĞĂƉ�ďĞǇŽŶĚ�ƚŚĞ�

Acknowledging the 
symmetry between theater 
and photography—in both, 
one enters a black box and 
an image appears—and 
understanding that both 
the stage and the lens 
act as apertures through 
which the greater world is 
observed and interpreted, 
my work uses the theatrical 
space to consider a shared 
human experience. 

—Rhona Bitner, 2020
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Rhona Bitner, Trapeze

ĐŝƌĐƵƐ�ŝŶƚŽ�ƚŚĞ�ƵŶŬŶŽǁŶ�ĂŶĚ�ƚŚĞ�ƵŶĚŝƐĐŽǀĞƌĞĚ͘�
hŶƵƐƵĂů�ĂŵŽŶŐ�ŚĞƌ�ŽǁŶ�ƚŚĞĂƚƌŝĐĂů�ĞǆƉůŽƌĂƟŽŶƐ͕�ƚŚĞ�ĐŝƌĐƵƐ�

ƉŚŽƚŽŐƌĂƉŚƐ�ĚĞƉĞŶĚ�ŽŶ�ŝŶĚŝǀŝĚƵĂů�ƉĞƌĨŽƌŵĞƌƐ͘�/Ŷ�ŚĞƌ�ŽƚŚĞƌ�
series, it is the space or the curtain or the ballet shoe that 
ŽĐĐƵƉŝĞƐ�ƚŚĞ�ĐĂŵĞƌĂ͘�/Ŷ�ĂĚĚŝƟŽŶ͕�ƚŚĞ�ĐŝƌĐƵƐ�ƉŚŽƚŽŐƌĂƉŚƐ�ƌĞ-
move the individual performer from the spectacle and most 
ŽĨ�ƚŚĞ�ǀŝƐƵĂů�ĐůƵĞƐ�ƚŚĂƚ�ƐƵŐŐĞƐƚ�ƚŚĞ�ƌŝŶŐ͕�ƚŚĞ�ĐŝƌĐƵƐ͕�ƚŚĞ�ƚĞŶƚ͘�
The never-wavering focus on the performer reminds us that 
singular feats of skill, strength and daring have always been 
ƚŚĞ�ŚĞĂƌƚ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ͘�^ŚŽƌƚ�ĂĐƚƐ͕�ĂŶŶŽƵŶĐĞĚ�ďǇ�ƚŚĞ�ZŝŶŐ-
master and brought out into the ring (the stage) and per-
ĨŽƌŵĞĚ� ŝŶ� ƐĞƋƵĞŶĐĞ͕�ďƵŝůĚ� ƚŚĞ�ĂƵĚŝĞŶĐĞ Ɛ͛�ĂŶƟĐŝƉĂƟŽŶ�ĂŶĚ�
ĞǆĐŝƚĞŵĞŶƚ͘��ĂĐŚ�ĂĐƚ�ŚĂƐ�ŝƚƐ�ŽǁŶ�ŝŶƚĞƌŶĂů�ƌŚǇƚŚŵ�ƚŚĂƚ�ďƵŝůĚƐ�
ƐƵƐƉĞŶƐĞ͕�ƚŚĞŶ�ƌĞƐŽůǀĞƐ�ŝƚƐĞůĨ�ǁŝƚŚ�ĂŶ�ĚƌĂŵĂƟĐ�ĮŶĂůĞ͕�ůĞĂǀŝŶŐ�
ƚŚĞ�ĂƵĚŝĞŶĐĞ�ƉƌŝŵĞĚ�ĨŽƌ�ƚŚĞ�ŶĞǆƚ�ĐǇĐůĞ�ŽĨ�ŵŽƵŶƟŶŐ�ĞǆĐŝƚĞ-
ŵĞŶƚ͕� ƌĞƐŽůƵƟŽŶ�ĂŶĚ�ƌĞƚƵƌŶ�ƚŽ�Ă�ƐƚĂƚĞ�ŽĨ�ĂŶƟĐŝƉĂƟŽŶ͘�dŚĞ�
ĐĂƚŚĂƌƐŝƐ�ƚŚĂƚ�ĂĐĐŽŵƉĂŶŝĞƐ�ƚŚĞ�ĞŶĚ�ŽĨ�ĞĂĐŚ�ƉĞƌĨŽƌŵĞƌ Ɛ͛�ƌĞ-
turn to center stage for a bow and applause is one of the sat-
ŝƐĨĂĐƟŽŶƐ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ͘�dŚĞƌĞ�ŝƐ�ĂůǁĂǇƐ͕�ŚŽǁĞǀĞƌ͕ �ƚŚĞ�ĨƌŝƐƐŽŶ 
ŽĨ�ƌĞĂů�ĚĂŶŐĞƌ�ŝŶ�ƚŚĞ�ĐŝƌĐƵƐͶĂ�ƚƌĂƉĞǌĞ�ĂƌƟƐƚ�ŵƵƐƚ�ŶŽƚ�ƐůŝƉ͕�Ă�
bareback rider must not fall, a knife thrower must always hit 
ŚŝƐ�Žƌ�ŚĞƌ�ŵĂƌŬ͘�ZĞĂů�ĂŶĚ� ŝŵĂŐŝŶĞĚ�ĚĂŶŐĞƌ�ŚŽǀĞƌƐ�ĂƌŽƵŶĚ�
ŵĂŶǇ�ƉĞƌĨŽƌŵĂŶĐĞƐ�Ăƚ�ƚŚĞ�ĐŝƌĐƵƐ�ĂŶĚ��ŝƚŶĞƌ Ɛ͛�ƉŚŽƚŽŐƌĂƉŚƐ�
ŽĨ�ƐŝŶŐůĞ͕�ĨƌĂŐŝůĞ�ĮŐƵƌĞƐ�ƉĞƌĨŽƌŵŝŶŐ�ĂůŽŶĞ�ŝŶ�Ă�ĚĂƌŬ�ĂŶĚ�ƵŶ-
ĂƌƟĐƵůĂƚĞĚ�ƐƉĂĐĞ�ĐĂƉƚƵƌĞ�ƚŚĂƚ�ĞǆŝƐƚĞŶƟĂů�ƚŚƌĞĂƚ͘�/Ŷ�ƐŽ�ĚŽŝŶŐ͕�
they also capture a moment of high drama that will live in 
the memories of those who partake fully in the illusions of 
ƚŚĞ�ĐŝƌĐƵƐ͘�dŚĞƐĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ŽĨ�ĐŝƌĐƵƐ�ƉĞƌĨŽƌŵĞƌƐ�Ăƚ�ǁŽƌŬ�
ĂƌĞ�ĚŝƐƟůůĂƟŽŶƐ�ŽĨ�ĞǆƉĞƌŝĞŶĐĞͶƚŚĂƚ�ŽĨ�ƚŚĞ�ƉĞƌĨŽƌŵĞƌ�ĐŽŵ-
bined with those who follow his or her progress illuminated 
ďǇ�Ă�ďĞĂŵ�ŽĨ�ůŝŐŚƚ�ŝŶ�Ă�ƐƉĂĐĞ�ŽĨ�ĚĂƌŬŶĞƐƐ͘�dŚĞ�ŝŶƟŵĂƚĞ�ƐĐĂůĞ�
of the photographs is comparable to memories, not stories, 
ďƵƚ�ŵŽŵĞŶƚƐ�ĂŶĚ�ŝŵĂŐĞƐ͘�;ĮŐ͘�ϰͿ

It is hard for me to imagine what people who have not 
ƐĞĞŶ� Ă� ĐŝƌĐƵƐ�ǁŽƵůĚ�ŵĂŬĞ� ŽĨ� ƚŚĞƐĞ� ƉŚŽƚŽŐƌĂƉŚƐ͘� dŚĞƌĞ� ŝƐ�
ŵŽƌĞ� ƚŚĂŶ� Ă� ŚŝŶƚ� ŽĨ� ƚŚĞ� ĂďƐƵƌĚ� ŝŶ� ƚŚĞƐĞ� ŝŵĂŐĞƐ͘� �ĞĐĂƵƐĞ�
/� ŚĂǀĞ� ƐƉĞŶƚ�ƟŵĞ�Ăƚ� ƚŚĞ� ĐŝƌĐƵƐ͕� ƚŚĞƐĞ�ƉŚŽƚŽŐƌĂƉŚƐ� ƚƌŝŐŐĞƌ�
ŵĞŵŽƌŝĞƐ�ŽĨ�ŵǇ�ĞǆƉĞƌŝĞŶĐĞ�ĂƐ�Ă� ƐƉĞĐƚĂƚŽƌ͘ ��ŶŽƚŚĞƌ�ƋƵĞƐ-
ƟŽŶ�ŵŝŐŚƚ�ďĞ͗�ǁŚĂƚ�ĚŽ� ƚŚĞƐĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ŵĞĂŶ� ƚŽ� ƚŚŽƐĞ�
ǁŝƚŚŽƵƚ�ŵĞŵŽƌŝĞƐ�ŽĨ�ďĞŝŶŐ�Ăƚ�ƚŚĞ�ĐŝƌĐƵƐ͍�tŚĂƚ�ǁŽƵůĚ�ŽŶĞ�
make of the exaggerated gestures frozen by the camera, the 
ƋƵŝĐŬ�ŵŽǀĞŵĞŶƚƐ�ďůƵƌƌĞĚ͕�ƟŐŚƚƌŽƉĞƐ�ĂŶĚ�ůĂĚĚĞƌƐ�ƵŶŵŽŽƌĞĚ�
ĨƌŽŵ�ŐƌĂǀŝƚǇ�ĂŶĚ�ƐĞĞŵŝŶŐůǇ�ŇŽĂƟŶŐ� ŝŶ�Ă�ďůĂĐŬ�ǀŽŝĚ�;ĮŐ͘�ϱͿ͕�
ŶŽƚ�ƚŽ�ŵĞŶƟŽŶ�ƚŚĞ�ĂďƐƵƌĚŝƚǇ�ŽĨ�ƌĞĂĚŝŶŐ�ǁŚŝůĞ�ďůŝŶĚĨŽůĚĞĚ͕�
;ĮŐ͘�ϲͿ�Žƌ�ŚĂŶŐŝŶŐ�ƵƉƐŝĚĞͲĚŽǁŶ͘�dŚĞƌĞ�ŝƐ�ĂŶ�ĂƉƉĞĂůŝŶŐ�ƐĞŶƐĞ�
of absolute freedom in these small moments without con-
ƚĞǆƚ͕�ǁŝƚŚŽƵƚ�ŶĂƌƌĂƟǀĞ͕�ǁŝƚŚŽƵƚ�ƐƵƉƉŽƌƟŶŐ�ĂĐƚŽƌƐ͘�tŝƚŚŽƵƚ�
knowledge of the circus (if that is even possible), I would 
ŝŵĂŐŝŶĞ�ƚŚĂƚ�ƚŚĞƐĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ŽĨ�ĮŐƵƌĞƐ�ĞŶŐĂŐĞĚ�ŝŶ�ǁŚĂƚ�
ůŽŽŬƐ�ƚŽ�ďĞ�ĨĂƌĐŝĐĂů�ĂŶĚ�ĞǀĞŶ�ŝƌƌĂƟŽŶĂů�ĂĐƚƐ�ǁŽƵůĚ�ƌĞŵŝŶĚ�ƵƐ�
all of the absolute importance of those leaps of faith that 
ƌĞƐƵůƚ�ŝŶ�ƚŚĞ�ƵŶĂƩĂŝŶĂďůĞ�ĂŶĚ�ƚŚĞ�ŵĂƌǀĞůŽƵƐ͘�WĞƌŚĂƉƐ�ƚŚĂƚ�ŝƐ�
ƉĂƌƚ�ŽĨ�ƚŚĞ�ĂƉƉĞĂů͘��ŝƚŶĞƌ Ɛ͛�ƉŚŽƚŽŐƌĂƉŚƐ�ƐŚŽǁ�ƵƐ�ƚŚĂƚ�ĐŝƌĐƵƐ�
ƉĞƌĨŽƌŵĞƌƐ�ĂƌĞ�ĂƌƟƐƚƐ�ŝŶ�Ă�ǁŽƌůĚ�ŽĨ�ƚŚĞŝƌ�ŽǁŶ�ŝŶǀĞŶƟŽŶ͘�
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Rhona Bitner, Hoops- fig. 2

  Rhona Bitner, Chairs - fig. 3
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The circus, with its strange mix of the sinister and 
the magical, has always exerted an eternal appeal 
ĨŽƌ� ďŽƚŚ� ĐŚŝůĚƌĞŶ� ĂŶĚ� ĂĚƵůƚƐ͘� �ǀĞŶ� ƚŽĚĂǇ͕ � ƐƚƌŝƉƉĞĚ�

of its not-so-wild animals—the well-trained elephants and 
ƚŚĞ�ůŝŽŶƐ�ƚĂŵĞĚ�ďǇ�ƚŚĞ�ƌŝŶŐŵĂƐƚĞƌ Ɛ͛�ǁŚŝƉ�ͶƚŚĞ�ĚƌĂŵĂ�ŽĨ�ƚŚĞ�
ĐŝƌĐƵƐ͕�ƉĂƌƚ�ĨƌĞĂŬͲƐŚŽǁ͕�ƉĂƌƚ�ƚŚĞĂƚĞƌ͕ �ƐƟůů�ŵĂŝŶƚĂŝŶƐ�ŝƚƐ�ŵĂŐ-
ŶĞƟĐ�ƉƵůů͕�ĐŽŶƟŶƵŝŶŐ�ƚŽ�ŝŶƐƉŝƌĞ�ĂƌƟƐƚƐ�ŽĨ�Ăůů�ƐƚƌŝƉĞƐ͘

Think of the circus, and half-a-dozen iconic art-historical 

ŝŵĂŐĞƐ�ŝŶƐƚĂŶƚůǇ�ƐƉƌŝŶŐ�ƚŽ�ŵŝŶĚ͘�dŚĞƌĞ�ŝƐ͕�ŽĨ�ĐŽƵƌƐĞ͕��ĂůĚĞƌ Ɛ͛�
ĚĞůŝŐŚƞƵů�ŵĞĐŚĂŶŝĐĂů�ƚŽǇͲůŝŬĞ�Cirque͕�;ϭϵϯϭͿ�ĐŽŵƉůĞƚĞ�ǁŝƚŚ�
ŵŽǀĂďůĞ� ƉĞƌĨŽƌŵĞƌƐͶĨƌŽŵ� ĐŽŶƚŽƌƟŽŶŝƐƚƐ� ƚŽ� ƐǁŽƌĚ� ƐǁĂů-
ůŽǁĞƌƐͶŶŽǁ�ƉĞƌŵĂŶĞŶƚůǇ�ĞŶƐĐŽŶĐĞĚ�Ăƚ�ƚŚĞ�tŚŝƚŶĞǇ͘�
/Ŷ�WĂƌŝƐ͕�ƚŚĞ�ĐŝƌĐƵƐ�ĂƩƌĂĐƚĞĚ�Ă�ŚŽƐƚ�ŽĨ�ĂƌƟƐƚƐ�ŽǀĞƌ�ƚŚĞ�ǇĞĂƌƐ͕�

ŝŶĐůƵĚŝŶŐ�WŝĐĂƐƐŽ͕�ǁŚŽƐĞ�ƉĂŝŶƟŶŐ͕�>ĞƐ�^ĂůƟŵďĂŶƋƵĞƐ�;&Ăŵ-
ŝůǇ�ŽĨ�^ĂůƟŵďĂŶƋƵĞƐ͕Ϳ�;ϭϵϬϰͲϭϵϬϲͿ�ƐŚŽǁƐ�Ă�ƐƚƌĂŶŐĞůǇ�ŝƐŽůĂƚ-
ĞĚ͕�ƐƚĂƟĐ�ŐƌŽƵƉ͕�ŝŶĐůƵĚŝŶŐ�Ă�ƚĂůů�ŚĂƌůĞƋƵŝŶ͕�ŚŝƐ�ƉĞŶƐŝǀĞ͕�ƐĞĂƚ-

ĞĚ�ǁŝĨĞ͕�ƚŚƌĞĞ�ĐŽƐƚƵŵĞĚ�ĐŚŝůĚƌĞŶ�ĂŶĚ�Ă�&ĂůƐƚĂīͲůŝŬĞ�ĐůŽǁŶ͘�
WŝĐĂƐƐŽ�ƐƚƌŽŶŐůǇ�ŝĚĞŶƟĮĞĚ�ǁŝƚŚ�ŵĞŵďĞƌƐ�ŽĨ�ƚŚĞ��ŝƌƋƵĞ�DĞ-
ĚƌĂŶŽ͕�ǁŚŝĐŚ�ŚĞ�ĂŶĚ�ŚŝƐ�ĐŽƚĞƌŝĞ�ĨƌĞƋƵĞŶƚůǇ�ĂƩĞŶĚĞĚ͘�KƚŚĞƌ�
WŝĐĂƐƐŽ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ�ŝŶĐůƵĚĞ�ƚŚƌĞĞ�ĨƌŽŵ�ϭϵϬϱ͗�Six Circus 
,ŽƌƐĞƐ�ǁŝƚŚ�ZŝĚĞƌƐ͖�:ƵŐŐůĞƌ�ǁŝƚŚ�^Ɵůů�>ŝĨĞ͖ and saddest of all, 
dŚĞ��ĞĂƚŚ�ŽĨ�,ĂƌůĞƋƵŝŶ͘
�ĞĨŽƌĞ� ƚŚĂƚ͕� ŝŶ� ƚŚĞ� ůĂƚĞ� ϭϴϴϬƐ͕� ƚŚĞ� ĐŝƌĐƵƐ� ŝŶƐƉŝƌĞĚ� ŚĂůĨͲ

ĂͲĚŽǌĞŶ� Žƌ� ŵŽƌĞ� ĨĂŵŽƵƐ� &ƌĞŶĐŚ� ĂƌƟƐƚƐ͕� ĂŶĚ� dŚĞ� �ŝƌƋƵĞ�
Fernando, a highly popular extravaganza in Montmartre, 
ƌĞƉĞĂƚĞĚůǇ� ĂƉƉĞĂƌƐ� ŝŶ� Ă� ŶƵŵďĞƌ� ŽĨ� ƚŚĞŝƌ� ǁŽƌŬƐ͘� dŽƵůŽƵƐĞ�
>ĂƵƚƌĞĐ Ɛ͛��ƚ�ƚŚĞ��ŝƌĐƵƐ͕�&ĞƌŶĂŶĚŽ�ĂŶĚ�ƚŚĞ�ZŝĚĞƌ͕ �;ϭϴϴϴͿ�ƉŽƌ-
ƚƌĂǇƐ� Ă� ŇĂŵďŽǇĂŶƚůǇ� ĂƫƌĞĚ� ĨĞŵĂůĞ� ƌŝĚĞƌ� ;ƌĞŵŝŶŝƐĐĞŶƚ� ŽĨ�
ŚŝƐ�DŽƵůŝŶ�ZŽƵŐĞ�ǁŽŵĞŶͿ�ĂƐƚƌŝĚĞ�Ă�ŚŽƌƐĞ�ĐŝƌĐůŝŶŐ�ƚŚĞ�ƌŝŶŐ͘�
'ĞŽƌŐĞ�^ĞƵƌĂƚ Ɛ͛�Le Cirque͕�;ϭϴϴϴͲϭϴϵϭͿ͕�ŽŶĞ�ŽĨ�ƐĞǀĞƌĂů�ǁĞůůͲ
ŬŶŽǁŶ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ�ŚĞ�ĚŝĚ�ŽĨ� >Ğ��ŝƌƋƵĞ�&ĞƌŶĂŶĚŽ͕�ƉĞƌ-
ĨĞĐƚůǇ� ĐĂƉƚƵƌĞƐ� ƚŚĞ� ĚŝǌǌǇŝŶŐ�ŵŽƟŽŶ� ŽĨ� Ă� ĨĞŵĂůĞ� ƌŝĚĞƌ� ďĂů-
anced on one foot astride a prancing white horse, a nimble 
ĂĐƌŽďĂƚ� ƚƵŵďůŝŶŐ�ďĞŚŝŶĚ�ŚĞƌ͘ �ZĞŶŽŝƌ�ĂůƐŽ�ƚƌŝĞĚ�ŚŝƐ�ŚĂŶĚ�Ăƚ�
ĐŝƌĐƵƐ�ŝŵĂŐĞƌǇ͕ �ƉĂŝŶƟŶŐ�Ă�ƉĂŝƌ�ŽĨ�ǇŽƵŶŐ�ƐŝďůŝŶŐ�ĂĐƌŽďĂƚƐ͕��Đ-
ƌŽďĂƚƐ�Ăƚ�ƚŚĞ��ŝƌƋƵĞ�&ĞƌŶĂŶĚŽ�;ϭϴϳϵͿ͘��ĞŐĂƐ͛�DŝƐƐ�>Ă�>Ă�Ăƚ�
ƚŚĞ��ŝƌƋƵĞ�&ĞƌŶĂŶĚŽ͕�;ϭϴϳϵͿ͕�ŝƐ�Ă�ĐůĂƐƐŝĐ�ŝŶ�ƚŚŝƐ�ŐĞŶƌĞ͕�ĚĞƉŝĐƚ-

ŝŶŐ�ƚŚĞ�ĚĂŶĐĞƌůǇ�ĨŽƌŵ�ŽĨ�DŝƐƐ�>Ă�>Ă͕�ĚĂŶŐůŝŶŐ�ĨƌŽŵ�Ă�ƐůĞŶĚĞƌ�
ƌŽƉĞ�ĂŶĚ�ƐƵƐƉĞŶĚĞĚ�ŽŶůǇ�ďǇ�ŚĞƌ�ƚĞĞƚŚ͘�
dŚĞŶ� ƚŚĞƌĞ� ŝƐ� 'ŽǇĂ Ɛ͛� ĐŝƌĐƵƐ� Ăƌƚ͕� ǁŚŝĐŚ� ƌĂŶŐĞƐ� ĨƌŽŵ� ŚŝƐ�

ůŝǀĞůǇ�ϭϳϵϭ�ƉĂŝŶƟŶŐ͕�dŚĞ�^Ɵůƚ�tĂůŬĞƌƐ, to his austere circus 
ĞƚĐŚŝŶŐƐ͕� ŝŶĐůƵĚŝŶŐ�Ă�ƌĞŐĂů�ƋƵĞĞŶ�ĂŶĚ�Ă�ĚŝŐŶŝĮĞĚ�ĞůĞƉŚĂŶƚ͕�
ǁŚŝĐŚ�ĂƌĞ�ŝŶ�Ă�ĐůĂƐƐ�Ăůů�ƚŚĞŝƌ�ŽǁŶ͘�,ŝƐ�ƌĞŶŽǁŶĞĚ�͞>ŽƐ��ŝƐƉĂ-
ƌĂƚĞƐ͕͟ � ĐǇĐůĞ�ĚŝƐƉůĂǇƐ�Ă�ƉŽŝŶƚĞĚůǇ�ƉŽůŝƟĐĂů�ƉĞƌƐƉĞĐƟǀĞ͘�hŶĂ�
ZĞŝŶĂ��Ƶ��ŝƌƋƵĞ, otherwise known as ���ŝƌĐƵƐ�YƵĞĞŶ͖�dŝŵĞůǇ�
�ďƐƵƌĚŝƚǇ�;Đ͘�ϭϴϮϬͿ�ŚĂƐ�ďĞĞŶ�ŝŶƚĞƌƉƌĞƚĞĚ�ĂƐ�Ă�ĐŽŵŵĞŶƚ�ŽŶ�
ĐůĂƐƐ͗�ƚŚĞ�ƉƌŝǀŝůĞŐĞĚ�ƋƵĞĞŶ�ŽŶ�ŚĞƌ�ƉŝǀŽƚĞĚ�ƚŽĞ�ĂƚŽƉ�Ă�ŚŽƌƐĞ�
ĨŽƌĐĞĚ� ƚŽ� ŶĂǀŝŐĂƚĞ� Ă� ƟŐŚƚƌŽƉĞ͕� ĨŽƌ� ŝŶƐƚĂŶĐĞ͘�KƚŚĞƌ� ŝŵĂŐĞƐ�
in the series include �ǀĞƵŐůĞ�ĞŶůĞǀĞ�ƐƵƌ� ůĞƐ� ;ϭϴϲϳ͕Ϳ�Ă�ďůŝŶĚ�
musician clutching his guitar and pinioned on the horns of 
Ă�ďƵůů͘�dŚĞƌĞ�ŝƐ�ĂůƐŽ�ƚŚĞ�ƐŽůŝƚĂƌǇ�ĞůĞƉŚĂŶƚ�ĨĂĐŝŶŐ�Ă�ĨŽƵƌƐŽŵĞ�
ŽĨ�ĐŽǁĞƌŝŶŐ�DŽŽƌƐ͕�ŽŶĞ�ŽĨ�ǁŚŽŵ�ƉƌŽīĞƌƐ�Ă�ďŽŽŬ�ĂŶĚ�Ă�ďĞůůͲ
studded harness, (�ŶŝŵĂů�&ŽůůǇ͕� ĨƌŽŵ��ŝƐƉĞƌĂƚĞ�ĚĞ�ďĞƐƟĂͿ͕�
also known as KƚƌŽƐ�ůĞǇĞƐ�ƉŽƌ�ŝů�ƉƵĞďůŽ͕�;ϭϴϲϳͿ�ǁŚŝĐŚ�ƚƌĂŶƐ-
ůĂƚĞƐ�ĂƐ�͞KƚŚĞƌ�ůĂǁƐ�ĨŽƌ�ƚŚĞ�ƉĞŽƉůĞ͘͟ �
tŚŝůĞ�ƚŚĞ�ŽŶĞͲƟŵĞ�ƉŽƉƵůĂƌ�ĞƵƉŚĞŵŝƐŵ�͞ ZƵŶŶŝŶŐ�ĂǁĂǇ�ƚŽ�

ƚŚĞ�ĐŝƌĐƵƐ͟�ŝƐ�ŶŽ�ůŽŶŐĞƌ�ŝŶ�ĐŽůůŽƋƵŝĂů�ƵƐĞ͕�ŵŽĚĞƌŶͲĚĂǇ�ĂƌƟƐƚƐ�
ĂƌĞ�ƐƟůů�ĞŶƚƌĂŶĐĞĚ�ďǇ�ƚŚĞ�ĐŝƌĐƵƐ�ĂƐ�Ă�ĐƌĞĂƟǀĞ�ĞƐĐĂƉĞ͘�^Ž�ŝƚ�ŝƐ�

Circus Cycle: Don’t Send in the Clowns
By Phoebe Hoban

Picasso, Les Saltimbanques
https://en.wikipedia.org/wiki/File:Family_of_Saltimbanques.JPG#/media/File:Family_of_Saltimbanques.JPG Lautrec, At the Circus, Fernando and the Rider
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that Brenda Zlamany, a highly-skilled portrait painter, came 
ƚŽ� ĚĞǀĞůŽƉ� ŚĞƌ� ŽǁŶ� ƐĞƌŝĞƐ� ŽĨ� ĐŝƌĐƵƐ�ǁŽƌŬƐ͘� �Ɛ� ƉĂƌƚ� ŽĨ� ŚĞƌ�
ŽŶŐŽŝŶŐ�/ƟŶĞƌĂŶƚ�WŽƌƚƌĂŝƟƐƚ�ƉƌŽũĞĐƚ͕�ĮƌƐƚ�ďĞŐƵŶ�ŝŶ�ϮϬϭϭ͕�ŝŶ�
ǁŚŝĐŚ�ƐŚĞ� ƚƌĂǀĞůĞĚ� ƚŽ� ĨĂƌͲŇƵŶŐ� ůŽĐĂƟŽŶƐ� ƚŽ�ĐŚƌŽŶŝĐůĞ� ƚŚĞŝƌ�
inhabitants, Zlamany went to the King Abdul Aziz Camel Fes-
ƟǀĂů�ŝŶ�̂ ĂƵĚŝ��ƌĂďŝĂ�ŝŶ�ϮϬϭϵ͘�tŚŝůĞ�ĐĂŵĞůƐ�ǁĞƌĞ�ƚŚĞ�ƉƵƌƉŽƌƚ-
ed focus of the trip, Zlamany found herself living in what she 
ĚĞƐĐƌŝďĞƐ�ĂƐ�Ă�͞ĐŝƌĐƵƐ�ĞŶǀŝƌŽŶŵĞŶƚ͕͟ �ǁŚĞƌĞ�ƚŚĞƌĞ�ǁĞƌĞ�͞Đŝƌ-
ĐƵƐĞƐ�ĂŶĚ�ĂƌƟƐƚƐ�ĂŶĚ�ƉĞƌĨŽƌŵĞƌƐ�ĨƌŽŵ�Ăůů�ŽǀĞƌ�ƚŚĞ�ǁŽƌůĚ͘͟ �

As source material for future work, she made thousands 
ŽĨ� ŝŵĂŐĞƐ�ŽĨ� ƚŚĞƐĞ� ŝƟŶĞƌĂŶƚ�ƉĞŽƉůĞ͘� ^ŚĞ͕� ůŝŬĞ�WŝĐĂƐƐŽ͕�ǁĂƐ�
ĚƌĂǁŶ�ďǇ�ƚŚĞŝƌ�ŽŌĞŶ�ƉŽŝŐŶĂŶƚ�ƉƌĞƐĞŶĐĞ�ǁŚĞŶ�ƚŚĞǇ�ǁĞƌĞ�ŶŽƚ�
performing—when the act was dropped, and they were for a 
ƟŵĞ�ƵŶŵĂƐŬĞĚ͘�͞/ƚ Ɛ͛�ƚŚĞ�ƉĞŽƉůĞ�ďĞŚŝŶĚ�ƚŚĞ�ƉĞƌĨŽƌŵĂŶĐĞ�ĂƐ�
ŽƉƉŽƐĞĚ�ƚŽ�ƚŚĞ�ƉĞƌĨŽƌŵĂŶĐĞ͕͟ �ƐŚĞ�ƐĂǇƐ͘�͞ /�Ăŵ�ůĞƐƐ�ŝŶƚĞƌĞƐƚĞĚ�
in what they present to the viewer than in what I catch when 
ŶŽďŽĚǇ Ɛ͛�ůŽŽŬŝŶŐ͘͟

With the advent of the covid pandemic, Zlamany turned 
to this rich cache of sketches and photographs for her 
ŶĞǆƚ� ƉĂŝŶƟŶŐ� ƐĞƌŝĞƐ͘� ͞/� ǁĂŶƚĞĚ� ƚŽ� ƌĞǀŝƐŝƚ� ƚŚŝƐ�ŵĂƚĞƌŝĂů� ĨŽƌ�
ƐĞǀĞƌĂů�ƌĞĂƐŽŶƐ͕͟ �ƐŚĞ�ƌĞĐĂůůƐ͘�͞KŶĞ�ǁĂƐ�ďĞĐĂƵƐĞ�/�ǁĂƐ�ƐƚƵĐŬ�
ŝŶ� ůŽĐŬĚŽǁŶ͕� /�ĐŽƵůĚŶ͛ƚ�ŚĂǀĞ� ůŝǀĞ�ŵŽĚĞůƐ͕�ĂŶĚ�/�ŚĂĚ�Ăůů� ƚŚŝƐ�
ǁŽŶĚĞƌĨƵů� ƐŽƵƌĐĞ� ŵĂƚĞƌŝĂů͘� �ŶĚ� ĂůƐŽ͕� ƚŚĞ� ŝŵĂŐĞƐ� ǁĞƌĞ�
ƐƵƉĞƌͲĚĞƚĂŝůĞĚ�ǁŝƚŚ� ĚƌĂƉĞƌǇ� ĂŶĚ�ƉĂƩĞƌŶ͕� ĂŶĚ� ŝƚ�ǁĂƐ� ŐƌĞĂƚ�
for me to have some busy work—it was a good way to deal 

ǁŝƚŚ�ĂŶǆŝĞƚǇ͘͟ ��ŶĚ�ƚŚĞŶ�ƚŚĞƌĞ�ǁĂƐ�ƚŚĞ�ŶĂƚƵƌĞ�ŽĨ�ƚŚĞ�ƐƵďũĞĐƚ�
ŵĂƩĞƌ� ŝƚƐĞůĨ͘ � ͞/� ŚĂǀĞ� ĂůǁĂǇƐ� ůŽǀĞĚ� ƚŚĞ� ĐŝƌĐƵƐ͕� ďĞĐĂƵƐĞ�
ŚŝƐƚŽƌŝĐĂůůǇ͕ �ƚŚĞƌĞ Ɛ͛�Ă�ŬŝŶĚ�ŽĨ�ŵĞůĂŶĐŚŽůŝĂ�ĂƐƐŽĐŝĂƚĞĚ�ǁŝƚŚ�ŝƚ͘͟ �
^ĞǀĞƌĂů�ŽĨ�ƚŚĞ�ƐƵďũĞĐƚƐ�ŽĨ�ŚĞƌ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ�ƐƉŽƌƚ�ũĞƐƚĞƌ Ɛ͛�

ĐĂƉƐ͕� ďƵƚ� �ůĂŵĂŶǇ� ƐƚĂǇĞĚ� ĂǁĂǇ� ĨƌŽŵ� ƚŚĞ� ĐůŝĐŚĠĚ� ŝŵĂŐĞ�ŽĨ�
the classic clown, although clowns clearly embody both the 
ĐŝƌĐƵƐ Ɛ͛�ĐŽŵĞĚǇ�ĂŶĚ�ƚƌĂŐĞĚǇͲͲĂŶĚ�ĞǀĞŶ�ŝƚƐ�ƐŽŵĞƟŵĞƐ�ƚĞƌƌŝ-
ĨǇŝŶŐ�ĞĚŐĞ͘�;WŝĐƚƵƌĞ��ŝŶĚǇ�^ŚĞƌŵĂŶ Ɛ͛�ĐůŽǁŶƐ͘Ϳ��ůƐŽ�ŶŽƚĂďůĞ�
ŝƐ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�ƚŚĞ�ĂƌƟƐƚ͕�ǁŚŽ�ďĞŐĂŶ�ŚĞƌ�ĐĂƌĞĞƌ�ĂƐ�Ă�ƐƟůůͲůŝĨĞ�
painter, has created images that are minus the blur of mo-
ƟŽŶ�ƚǇƉŝĐĂů�ŽĨ�ŵĂŶǇ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ͘�>ŝŬĞ�WŝĐĂƐƐŽ͕�ƐŚĞ�ŚĂƐ͕�
ƚŽ�Ă�ĐĞƌƚĂŝŶ�ĞǆƚĞŶƚ͕� ĨƌŽǌĞŶ�ŚĞƌ�ƉĞƌĨŽƌŵĞƌƐ� ŝŶ�ƚŚĞ�ŽīͲƐƚĂŐĞ͕�
ŚŝŐŚͲǁŝƌĞ�ĂĐƚ�ŽĨ�ďĞŝŶŐ�ƚŚĞŵƐĞůǀĞƐ͘
/ŶƚĞƌĞƐƟŶŐůǇ͕ ��ůĂŵĂŶǇ�ƐƚĂƌƚĞĚ�ƚŚĞ�ƐĞƌŝĞƐ�ǁŝƚŚ�Ă�ĐŝƌĐƵƐͲŽƌŝ-

ented portrait of herself and her daughter, Oona, inspired in 
ƉĂƌƚ�ďǇ�'ŽǇĂ Ɛ͛�dŚĞ�^Ɵůƚ�tĂůŬĞƌƐ͘�͞dŚŝƐ�ŝƐ�ƚŚĞ�ĨĂŵŝůǇ�ƉŽƌƚƌĂŝƚ͕͟ �
ƐŚĞ�ĞǆƉůĂŝŶƐ͘��ŶƟƚůĞĚ�^Ɵůƚ�tĂůŬĞƌƐ�&ĂŵŝůǇ�WŽƌƚƌĂŝƚ�ηϯ, (2020-
ϮϭͿ�ŝƚ�ŝƐ�͞ ĂďŽƵƚ�ŚĂǀŝŶŐ�ƚŽ�ĂĚũƵƐƚ͘�/�Ăŵ�ŝŶƚƌŽƐƉĞĐƟǀĞ͕�ďƵƚ�KŽŶĂ�
ŝƐ�ũƵƐƚ�ŵŽǀŝŶŐ�ŽŶ͘�^ŚĞ Ɛ͛�ŐŽƚ�ŚĞƌ�ƐƟůƚƐ�ĂŶĚ�ƐŚĞ�ŝƐ�ĐŽƉŝŶŐ�ŝŶ�ƚŚĞ�
ǁĂǇ�ƚŚĂƚ�Ă�ŬŝĚ�ǁŽƵůĚ�Ăƚ�ƚŚĂƚ�ĂŐĞ͘�^ŚĞ Ɛ͛�ŽŶ�ƚŽ�ƚŚĞ�ŶĞǆƚ�ƚŚŝŶŐ͕�
ŽŶ�ǁŝƚŚ�ŚĞƌ�ůŝĨĞ͘�tŚĞƌĞĂƐ�/͛ŵ�ŶŽƚ�ƐƵƌĞ�ŚŽǁ�ŝƚ Ɛ͛�ŐŽŝŶŐ�ƚŽ�ǁŽƌŬ�

ŽƵƚ�ĨŽƌ�ŵĞ͘͟
dŚĞ�ůĂƌŐĞͲƐĐĂůĞ�ƉĂŝŶƟŶŐ͕�;ϭϮϬ�ďǇ�ϲϬ�ŝŶĐŚĞƐͿ�ĨĞĂƚƵƌĞƐ�ƚǁŽ�

ƉĞƌĨŽƌŵĞƌƐ� ĨƌŽŵ� <ǇƌŐǇǌƐƚĂŶ͕� ƚŚĞŝƌ� ŶĂƟŽŶĂůŝƚǇ� ƚĞůĞŐƌĂƉŚĞĚ�
ďǇ� ƚŚĞ� ŚĂƚ� ƐƉŽƌƚĞĚ� ďǇ� ƚŚĞ� ĮŐƵƌĞ� ŝŶ� ƚŚĞ� ĨŽƌĞŐƌŽƵŶĚ͕� ĂůŽŶŐ�
ǁŝƚŚ� �ůĂŵĂŶǇ� ĂŶĚ� ĐŚŝůĚ͘� /Ŷ� ŝƚ͕� �ůĂŵĂŶǇ͕ � ƚŚĞ�ŽŶůǇ� ĐŚĂƌĂĐƚĞƌ�
ŶŽƚ�ŽŶ�ƐƟůƚƐ͕�ŝƐ�ĚǁĂƌĨĞĚ�ŶŽƚ�ũƵƐƚ�ďǇ�ƚŚĞ�ƚǁŽ�ƉƌŽĨĞƐƐŝŽŶĂů�ƐƟůƚ�
ǁĂůŬĞƌƐ͕�ďƵƚ�ďǇ�ŚĞƌ�ƚĂůů͕�ĂŐŝůĞ�ĚĂƵŐŚƚĞƌ͕ �ƋƵŝƚĞ�ĐŽŵĨŽƌƚĂďůĞ�ŽŶ�
ŚĞƌ�ďŽƌƌŽǁĞĚ�ƐƟůƚƐ�ĂŶĚ�ƐĞĞŵŝŶŐůǇ�ĂďŽƵƚ�ƚŽ�ƐŝŵƉůǇ�ƐƚƌŝĚĞ�Žī�
ĐĂŶǀĂƐ͘�

The two performers are dressed in brightly colored, boldly 
ƉĂƩĞƌŶĞĚ�ĐŝƌĐƵƐ�ĐŽƐƚƵŵĞƐ͖�KŽŶĂ�ŝƐ�ƐƚƌĂŶŐĞůǇ�ĞůĞŐĂŶƚ�ŝŶ�ƚĂŝůƐ�
ĂŶĚ�Ă�ƚŽƉ�ŚĂƚ͘�DĞĂŶǁŚŝůĞ͕��ůĂŵĂŶǇ�ŚĞƌƐĞůĨ�ŝƐ�ĚƌĞƐƐĞĚ�ůŝŬĞ�Ă�
jester, and is shyly holding up her ballooning polka dot pan-
ƚĂůŽŽŶƐ�ĂƐ�ŝĨ�ƚŚĞǇ�ĂƌĞ�Ă�ƉĞƫĐŽĂƚ͘�/ƚ Ɛ͛�ĂƐ�ŝĨ�ŚĞƌ�ĚĂƵŐŚƚĞƌ�ŚĂƐ�
ďĞĞŶ�ĂŶŽŝŶƚĞĚ�ďǇ�Ă�ŶĞǁ�ǁŽƌůĚ�ŽƌĚĞƌ͕ �ďƵƚ�ƐŚĞ�ŚĂƐ�ďĞĞŶ�ůĞŌ�
ďĞŚŝŶĚ͕�ƚŚĞ�ŚĞůƉůĞƐƐ�ĐŚŝůĚ͘�
�ĞŚŝŶĚ� ƚŚĞŵ͕� ƚŚĞ� ďĂĐŬŐƌŽƵŶĚ͕� ĚŽƩĞĚ�ǁŝƚŚ� Ă� ĨĞǁ� ƚĞŶƚƐ͕�

ŝƐ�Ă�ƉƌĞƩǇ͕ �ƉůĂĐŝĚ�ďůƵĞ�ϮϬϭϵ�ƐŬǇ͕ �ŶŽƚ�ƐŚŽǁŝŶŐ�Ă�ŚŝŶƚ�ŽĨ�ƚŚĞ�
͞ŶĞǁ�ŶŽƌŵĂů͟�ǇĞƚ�ƚŽ�ĐŽŵĞ͘�dŚĞ�ĐŽůŽƌƐ�ĂƌĞ�ƌŝĐŚ͕�ŝŶǀŝƟŶŐ͕�ĂŶĚ�
the performer with the hat, alive to the moment, like Oona, 
ƐĞĞŵƐ�ƚŽ�ďĞ�ŝŶƚƌŽĚƵĐŝŶŐ�ƚŚĞ�ĐĂƐƚ�ŽĨ�ĐŚĂƌĂĐƚĞƌƐ͘�,ŝƐ�ĐŽƵŶƚĞƌ-
ƉĂƌƚ͕�ǁŚŽ͕�ůŝŬĞ��ůĂŵĂŶǇ͕ �ŝƐ�ǁĞĂƌŝŶŐ�Ă�ũĞƐƚĞƌ Ɛ͛�ĐĂƉ͕�ŚĂŶŐƐ�ďĂĐŬ͕�
ůŽŽŬŝŶŐ�ĚŽǁŶ�Ăƚ�ƚŚĞ�ŐƌŽƵŶĚ͕�ďŽƚŚ�ĚĞũĞĐƚĞĚ�ĂŶĚ�ĚŝƐƚƌĂƵŐŚƚ͘���

ƚĞŶƚĂƟǀĞ�ƐŵŝůĞ�ƉůĂǇƐ�ŽŶ��ůĂŵĂŶǇ Ɛ͛�ůŝƉƐ͘�dŚĞ�ĐĂŶǀĂƐ�ĐŽŶƚĂŝŶƐ�
Ă�ƉŽƚĞŶƚ�ŵŝǆ�ŽĨ�ŝŶŶŽĐĞŶĐĞ�ĂŶĚ�ĨŽƌĞďŽĚŝŶŐ͘�
�ǆƉůĂŝŶƐ��ůĂŵĂŶǇ͕ �͞/�ůŽǀĞĚ�ƚŚĞ�'ŽǇĂ�^ƟůƚƐ, so I was looking 

Ăƚ� ƚŚĂƚ͘� dŽ�ŵĞ͕� ƚŚŝƐ� ƉĂŝŶƟŶŐ� ŝƐ� ǀĞƌǇ�ŵƵĐŚ�ĂďŽƵƚ� ƚŚĞ�ĞĂƌůǇ�
ƉĂŶĚĞŵŝĐ͘�zŽƵ�ŚĂĚ�ƚŽ�ůĞĂƌŶ�ƐŽŵĞƚŚŝŶŐ�ŶĞǁ͘��ŶĚ�ŚĞƌĞ�ǁĂůŬ-
ŝŶŐ�ĂǁĂǇ�ĐŽŵƉůĞƚĞůǇ�ĐŽŶĮĚĂŶƚůǇ�ŝƐ�KŽŶĂ�ŝƐ�ŽŶ�ƚŚĞƐĞ�ƐƟůƚƐ͘��ǀ-
ĞƌǇŽŶĞ Ɛ͛�ŽŶ�ƚŚĞŝƌ�ƐƟůƚƐ͕�ĂŶĚ�ŚĞƌĞ�/�Ăŵ�ƚƌǇŝŶŐ�ƚŽ�ĂĚũƵƐƚ�ƚŽ�ƚŚŝƐ�
ǁŽƌůĚ͘�/�Ăŵ�ƚŚĞ�ĨŽƌůŽƌŶ�ĐŚĂƌĂĐƚĞƌ͕ �ĂŶĚ�/�ĚŽŶ͛ƚ�ĞǀĞŶ�ŚĂǀĞ�ƐƟůƚƐ�
ƚŽ�ŐĞƚ�ŽŶ�ĂŶĚ�/�Ăŵ�ŶŽƚ�ĂďůĞ�ƚŽ�ĚŽ�ŝƚ͘�dŚĞ�ƉĂŝŶƟŶŐ�ŝƐ�ĂďŽƵƚ�ƵƐ�
ĂŶĚ�ĂďŽƵƚ�ďĂůĂŶĐŝŶŐ͘͟ �;�ůĂŵĂŶǇ Ɛ͛�ƐĞůĨͲŝŵĂŐĞ�ĂƐ�Ă�ŚĂƌůĞƋƵŝŶͬ
jester is also perhaps a passing homage to Antoine Wat-
ƚĞĂƵ Ɛ͛�Gilles͕�ǁŝĚĞůǇ�ŝŶƚĞƌƉƌĞƚĞĚ�ĂƐ�Ă�ƐĞůĨ�ƉŽƌƚƌĂŝƚ͘Ϳ�
dŚĞ� ƐĞĐŽŶĚ� ƉĂŝŶƟŶŐ� ŝŶ� ƚŚĞ� ƐĞƌŝĞƐ͕�tŽƌůĚ� hƉƐŝĚĞ� �ŽǁŶ, 

ĚŽŶĞ�ǁŚĞŶ� ƚŚĞ� ƉĂŶĚĞŵŝĐ� ǁĂƐ� ƉĞĂŬŝŶŐ͕� ĨĞĂƚƵƌĞƐ� Ă� �ŝƌƋƵĞ�
ĚƵ� ^ŽůĞŝů� ĐŽŶƚŽƌƟŽŶŝƐƚ� ƚŚĂƚ� �ůĂŵĂŶǇ� ŵĞƚ� ǁŚĞŶ� ƐŚĞ� ĂŶĚ�
ŚĞƌ�ĚĂƵŐŚƚĞƌ�ǁĞƌĞ�ŽŶ�ǀĂĐĂƟŽŶ�Ăƚ�Ă�ƌĞƐŽƌƚ�ƚŚĂƚ�ŽīĞƌĞĚ�Đŝƌ-
ĐƵƐ�ĐůĂƐƐĞƐ͘�dŚĞ�ĐŽŵƉŽƐŝƟŽŶ�ĐŽŶƐŝƐƚƐ�ŽĨ�Ă�ĐƌƵĐŝĨŽƌŵ͘�/Ŷ�ŝƚ͕�Ă�
pliant young woman is hanging upside down, legs splayed 
across the top of the shape of the cross, feet bound to the 
ƐĐĂīŽůĚ͕� ĂƌŵƐ� ĂŶĚ�ŚĂŶĚƐ� ĨŽůĚĞĚ�ďĞŚŝŶĚ�ŚĞƌ� ŚĞĂĚ͘��ƌĂƉĞĚ�

Seurat, Le Cirque 
https://commons.wikimedia.org/wiki/File:Georges_Seurat,_1891,_
Le_Cirque_(The_Circus),_oil_on_canvas,_185_x_152_cm,

Degas, Miss La La at the Cirque Fernando
https://commons.wikimedia.org/wiki/File:Edgar_Degas,_Miss_
La_La_at_the_Cirque_Fernando,_1879.jpg

Goya, Una Reina Du Cirque
https://artsandculture.google.com/asset/una-reina-del-circo-dispa-
rate-puntual-francisco-de-goya/1wH6uxoLR5cmHA

Brenda Zlamany, Circus Performers: Father and Son, 2020-
21, Oil on linen, 72 x 46 in.

Brenda Zlamany, Circus Performers: Father and Son, detail
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below her is a voluminous crimson curtain, a gorgeous—and 
ƚĞƌƌŝĨǇŝŶŐͶƐĞĂ�ŽĨ�ƌĞĚ͘�͞/�ƐƚĂƌƚĞĚ�ĨĞĞůŝŶŐ� ůŝŬĞ�ƚŚĞ�ǁŽƌůĚ�ǁĂƐ�
ƚƵƌŶĞĚ� ƵƉƐŝĚĞ� ĚŽǁŶ͕͟ � ƚŚĞ� ĂƌƟƐƚ� ĨƌĂŶŬůǇ� ĂĚŵŝƚƐ͘� ͞dŚŝƐ�ǁĂƐ�
done in the period where there were ambulances passing 
ƚŚƌŽƵŐŚ�ƚŚĞ�ŶŝŐŚƚ͘� /ƚ Ɛ͛�ǀĞƌǇ�ŵƵĐŚ�ĂďŽƵƚ�ĚĞĂƚŚ͕�ĂŶĚ�Ăůů� ƚŚĞ�
ĂŶǆŝĞƚǇ�ĂŶĚ�ƚŚĞ�ĐŚĂŽƐ͘͟ �
�ƚ� ƚŚĞ� ƐĂŵĞ� ƟŵĞ͕� ƚŚĞ� ƉĂŝŶƚĞƌ� ƚŽŽŬ� ŽďǀŝŽƵƐ� ƉůĞĂƐƵƌĞ� ŝŶ�

ĐƌĞĂƟŶŐ�ƚŚĞ�ĐŽŵƉŽƐŝƟŽŶ�ĂŶĚ�ƉĂůĞƩĞ�ŽĨ�ƚŚĞ�ƌŝĐŚůǇ�ŚƵĞĚ�ƚŽƵƌ�
ĚĞ�ĨŽƌĐĞ͘�͞tŚĂƚ� /� ƌĞĂůůǇ�ǁĂŶƚĞĚ�ƚŽ�ĚŽ�ǁĂƐ�Ă�ƌĞĚ�ƉĂŝŶƟŶŐ͕͟ �
ƐŚĞ�ƐĂǇƐ͘�͞/�ǁĂƐ�ƚŚŝŶŬŝŶŐ�ŽĨ��ůůƐǁŽƌƚŚ�<ĞůůǇ͘��ŶĚ�ŝƚ Ɛ͛�ǀĞƌǇ�ƌĂƌĞ�
that you get to use cadmium red out of a tube for most of 
ƚŚĞ�ƉĂŝŶƟŶŐ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͕�/�ǁĂƐ�ƚŚŝŶŬŝŶŐ�ŽĨ�ĐƌƵĐŝĮǆĞƐ͕�
ďĞĐĂƵƐĞ�/�ŐƌĞǁ�ƵƉ�ǁŝƚŚ�Ă�ůŽƚ�ŽĨ��ĂƚŚŽůŝĐ�ŝŵĂŐĞƌǇ͕ �ĂŶĚ�/�ŽŌĞŶ�
ƌĞƚƵƌŶ�ƚŽ�ƚŚŝƐ�ƐŚĂƉĞ�ĚƵƌŝŶŐ�ŵŽŵĞŶƚƐ�ŽĨ�ĐƌŝƐŝƐ�Žƌ�ƚƌĂƵŵĂ͘͟
dŚĞ�ƚŚŝƌĚ�ƉĂŝŶƟŶŐ�ŝŶ�ƚŚĞ�ƐĞƌŝĞƐ͕��ŝƌĐƵƐ�WĞƌĨŽƌŵĞƌƐ͗�&ĂƚŚĞƌ�

ĂŶĚ� ^ŽŶ͕� ;ϮϬϮϬͲϮϭͿ� ŝƐ� Ă� ƐƚƌŝŬŝŶŐͶĂŶĚ�ĚĞůŝďĞƌĂƚĞůǇ� ĚŝƐƚƵƌď-
ing—image of a large, stocky man, presumably a sideshow 
ĂĐƚ�ĚƵĞ�ƚŽ�ŚŝƐ�ƐƚƌĂŶŐĞ�ƐĐĂůƉ�ĚĞĨŽƌŵŝƚǇ͕ �ĂŶĚ�ŚŝƐ�ƉĞƌĨĞĐƚ�ůŝƩůĞ�
ƐŽŶ͖�Ă�ŬŝŶĚ�ŽĨ�ĐŝƌĐƵƐ�ƐƉŝŶ�ŽŶ��ĞĂƵƚǇ�ĂŶĚ�ƚŚĞ��ĞĂƐƚ͘ Says Zla-
ŵĂŶǇ͕ �͞/�ǁĂƐ�ǀĞƌǇ�ŝŶƐƉŝƌĞĚ�ďǇ�WŝĐĂƐƐŽ Ɛ͛�&ĂƚŚĞƌ�ĂŶĚ�^ŽŶ, with 
ĂŶ�ĞŶŽƌŵŽƵƐ�ĨĂƚŚĞƌ�ĂŶĚ�Ă�ůŝƩůĞ�ďŽǇ͘��ŶĚ�/�ĂůǁĂǇƐ�ůŽǀĞĚ�ƚŚĞ�
ĐŽŶƚƌĂƐƚ�ŽĨ�ƚŚĞƐĞ�ƚǁŽ͘͟ �

͞dŚĞ�ƉĂŝŶƟŶŐ�ƉŽƌƚƌĂǇƐ�ŽŶĞ�ŽĨ�ŵǇ�ĨĞůůŽǁ�ƌĞƐŝĚĞŶƚƐ�Ăƚ�ƚŚĞ�
ĐĂŵĞů�ĨĞƐƟǀĂů͕�ǁŚŽ�/�ŐƵĞƐƐ�ŚĂĚ�Ă�ĐŽŶĚŝƟŽŶ�ŽĨ�ƚŚĞ�ŚĞĂĚ͘�,Ğ�
ǁĂƐ�Ă�ƚƌĂĚŝƟŽŶĂů�ĐŝƌĐƵƐ�ƐŝĚĞƐŚŽǁ�ĂĐƚ͕�ďƵƚ�ŚĞ�ŚĂĚ�Ă�ďĞĂƵƟ-
ĨƵů� ƐŽŶ͘��ŶĚ� ƐŽŵĞƚŚŝŶŐ�ĂďŽƵƚ� ƚŚŝƐ� ƐƉŽŬĞ� ƚŽ�ŵĞ�ĂďŽƵƚ��Ž-
vid, because I felt that there was a kind of innocence and 
beauty to the boy, looking out into an uncertain future and, 
ƚŚĞ�ƉŽŝŐŶĂŶĐǇ�ŽĨ�ƚŚŝƐ�ŐƵǇ�ǁŚŽ�ǁĂƐ�ŬŝŶĚ�ŽĨ�ĂŶ�ĞůĞƉŚĂŶƚ�ŵĂŶ͘�
�ĞĐĂƵƐĞ�/�ǁĂƐ�ĨĞĞůŝŶŐ�ƚŚĂƚ� ŝŶ�ŵǇ�ŽǁŶ�ƌĞůĂƟŽŶƐŚŝƉ�ǁŝƚŚ�ŵǇ�
ĚĂƵŐŚƚĞƌ͕ �ƐŚĞ�ŚĂĚ�Ă�ĐŽŵƉůĞƚĞůǇ�ĚŝīĞƌĞŶƚ�ƚĂŬĞ�ŽŶ�ƚŚĞ�ǁŽƌůĚ͕�
ĂƐ�ƐŽŵĞŽŶĞ�ǁŚŽ�ǁĂƐ�ũƵƐƚ�ƐƚĂƌƟŶŐ�ŚĞƌ�ůŝĨĞ͕�ĐŽŵƉĂƌĞĚ�ƚŽ�ŵĞ͘�
�ůů�/�ĨĞůƚ�ǁĂƐ�ŐƌŝĞĨ�ĂŶĚ�ůŽƐƐ͘��Ƶƚ�ƐŚĞ�ŝƐ�ƐŽŵĞŽŶĞ�ǁŚŽ�ŝƐ�ŐŽŝŶŐ�
ƚŽ�ŚĂǀĞ�ƚŽ�ĮŐƵƌĞ�ŽƵƚ�ŚŽǁ�ƚŽ�ďĞ�ƉŽƐŝƟǀĞ�ŝŶ�ƚŚĞ�ǁŽƌůĚ�ƐŚĞ�ŝƐ�
ďĞŝŶŐ�ŐŝǀĞŶ͘͟ �

The father, his full height constricted by the top of the 
ĐĂŶǀĂƐ͕�ďŝǌĂƌƌĞ�ŚĞĂĚ�ďŽǁĞĚ͕�ƚŽǁĞƌƐ�ĂďŽǀĞ�ŚŝƐ�ƟŶǇ�ƐŽŶ͘�,Ğ�
looks simultaneously weighted down by his own state and 
ƚŚĞ�ƐƚĂƚĞ�ŽĨ�ƚŚĞ�ǁŽƌůĚ͕�ǁŚŝůĞ�ŚŝƐ�ƐŽŶ Ɛ͛�ƐŵĂůů�ĨĞĞƚ�ŚĂǀĞ�ďĞĞŶ�
ĐƌŽƉƉĞĚ�ŽƵƚ�ŽĨ�ƚŚĞ�ďŽƩŽŵ�ŽĨ�ƚŚĞ�ĐĂŶǀĂƐ͕�ĂƐ�ŝĨ͕ �ůŝŬĞ�KŽŶĂ�ŝŶ�
ƚŚĞ�&ĂŵŝůǇ�WŽƌƚƌĂŝƚ͕�ƉĂƌƚ�ŽĨ�Śŝŵ� ŝƐ� ĂůƌĞĂĚǇ�ǁĞůů�ŽŶ� ŝƚƐ�ǁĂǇ͘�
�ůĂŵĂŶǇ Ɛ͛�ŬĞĞŶ�ĞǇĞ�ĨŽƌ�ĐŽŵƉŽƐŝƟŽŶ�ŝƐ�ĐůĞĂƌůǇ�ŽŶ�ĚŝƐƉůĂǇ͖�ƚŚĞ�
ŐƌŽƚĞƐƋƵĞ�ĐƌĂŶŝĂů�ƐǁŝƌůƐ�ŽĨ�ƚŚĞ�ƉĞƌĨŽƌŵĞƌ Ɛ͛�ŚĞĂĚ�ŵŝƌƌŽƌ�ƚŚĞ�

 Brenda Zlamany, Young Acrobat, 2021, Oil on linen, 72 x 66 in.

ƐƉĂĐĞ�ďĞƚǁĞĞŶ�ŚŝƐ�ĐƌŽƚĐŚ�ĂŶĚ�ƚŚĞ�ŝŵĂŐĞ�ŽĨ�ŚŝƐ�ƐŽŶ͘��ŶĚ�ƚŚĞŶ�
/�ĐƌŽƉƉĞĚ�ƚŚĞ�ďŽǇ Ɛ͛�ĨĞĞƚ͕�ďĞĐĂƵƐĞ�/�ǁĂŶƚĞĚ�ƚŚĞ�ďŽǇ�ƚŽ�ďĞ�ŝŶ�
ŽƵƌ�ǁŽƌůĚ͘͟ �

The cruciform appears again in the buoyant zŽƵŶŐ��ĐƌŽďĂƚ 
;ϮϬϮϭͿ͕�ƚŚĞ�ŵŽƐƚ�ƌĞĐĞŶƚ�ƉĂŝŶƟŶŐ�ŝŶ�ƚŚĞ�ĐŝƌĐƵƐ�ƐĞƌŝĞƐ͘�͞tŚĞŶ�
/�ǁĂƐ�ǁŽƌŬŝŶŐ�ŽŶ�ƚŚŝƐ�ĐŽŵƉŽƐŝƟŽŶ͕�/�ǁĂƐ�ƚŚŝŶŬŝŶŐ�ĂďŽƵƚ�ŵǇ�
ĐŚŝůĚŚŽŽĚ�ĂŶĚ�ŚŽǁ�ŵƵĐŚ�ƟŵĞ� /� ƐƉĞŶƚ�ŽŶ�ŵǇ�ŬŶĞĞƐ͕�ƉƌĂǇ-
ŝŶŐ�ĂŶĚ�ĚŽŝŶŐ�ƉĞŶĂŶĐĞ�ŝŶ�ĨƌŽŶƚ�ŽĨ�ǀĂƌŝŽƵƐ�ĐƌƵĐŝĨŽƌŵƐ͘�^Ž�ƚŚĞ�

ŽƌŶĂŵĞŶƚĂů�ƉĂƩĞƌŶ�ŽĨ�ŚŝƐ�ďĞůƚ͕�ŽŶĐĞ�ĂŐĂŝŶ�ĞǀŽŬŝŶŐ�Ă�ŬŝŶĚ�ŽĨ�
�ĞĂƵƚǇ�ĂŶĚ�ƚŚĞ��ĞĂƐƚ�ŝŵĂŐĞƌǇ͘�

As Zlamany explains of her choices in composing the 
ƉŝĞĐĞ͕�͞/�ĞŵƉŚĂƐŝǌĞĚ�ŚŝƐ�ŚĞĂĚ�ďǇ�ĞŶůĂƌŐŝŶŐ�ŝƚ�Ă�ďŝƚ͘�/�ǁĂƐ�ĂůƐŽ�
ƚŚŝŶŬŝŶŐ�ŽĨ�>ƵĐŝĂŶ�&ƌĞƵĚ Ɛ͛�ƉĂŝŶƟŶŐƐ�ŽĨ�>ĞŝŐŚ��ŽǁĞƌǇ͕ �ƚŚŝƐ�ĐŽ-
ůŽƐƐĂů�ŐƵǇ͘�/�ǁĂŶƚĞĚ�ƚŚĞ�ĨĂƚŚĞƌ Ɛ͛�ĮŐƵƌĞ�ƚŽ�ďĞ�ĐŽŵƉƌĞƐƐĞĚ͕�ƌĞ-
ĂůůǇ�ƐƋƵĞĞǌĞĚ�ŝŶƚŽ�ƚŚĞ�ƌĞĐƚĂŶŐůĞ͕�ƐŽ�/�ƉĂŝŶƚĞĚ�ŝƚ�ǁŝƚŚŽƵƚ�ĂŶǇ�
ƐƉĂĐĞ�ĂďŽǀĞ�Śŝŵ͘��ŶĚ�/�ĂůƐŽ�ǁĂŶƚĞĚ�ƚŽ�ŚĂǀĞ�ƚŚŝƐ�ĚĞĐŽƌĂƟǀĞ�

Brenda Zlamany, Circus Performers: Father and Son, 
(detail)

Brenda Zlamany, Stilt-Walkers (Family Portrait #3), 2020-
21. Oil on linen, 120 x 60 in. (detail)
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ŝŵĂŐĞ�ŽĨ�ƚŚĞ��ŚƌŝƐƚ�ĮŐƵƌĞ�ŚĂŶŐŝŶŐ�ŝƐ�Ă�ŬĞǇ�ŝŵĂŐĞ�ŝŶ�ƟŵĞƐ�ŽĨ�
ƚƌŽƵďůĞ�ĨŽƌ�ŵĞ͘�/Ŷ�ĚŝĸĐƵůƚ�ƟŵĞƐ͕�ǁĞ�Ăůů�ƌĞƚƵƌŶ�ƚŽ�ŽƵƌ�ƌŽŽƚƐ͕�
ĂŶĚ�ĨŽƌ�ŵĞ͕�ŵǇ�ĐŚŝůĚŚŽŽĚ�ƌŽŽƚƐ�ĂƌĞ�ƚŚĞ�ĐƌƵĐŝĮǆ�ŝŵĂŐĞƐ�/�ŚĂĚ�
ŚĂŶŐŝŶŐ�ŝŶ�ŵǇ�ďĞĚƌŽŽŵ͘�/ƚ Ɛ͛�ƚŚĞ�ĞĂƌůŝĞƐƚ�ŝŵĂŐĞ�ŽĨ�ŵĞĂŶŝŶŐ�
ĨŽƌ�ŵĞ͘͟ � �Ǉ� ĨĂƌ� ƚŚĞ�ŵŽƐƚ� ŚŽƉĞĨƵů� ƉĂŝŶƟŶŐ͕� ŝƚ� ǁĂƐ� ĐƌĞĂƚĞĚ�
ǁŚĞŶ�ƚŚĞ�ǀĂĐĐŝŶĞƐ�ďĞĐĂŵĞ�ĂǀĂŝůĂďůĞ͕�ĂŶĚ�ĨŽƌ�ƚŚĞ�ĮƌƐƚ�ƟŵĞ͕�
there was a sense of a light at the end of the seemingly end-
ůĞƐƐ�ƉĂŶĚĞŵŝĐ�ƚƵŶŶĞů͘�dŚĞ�ǇŽƵŶŐ�ďĂůůĞƚ�ĚĂŶĐĞƌ͕ �ũƵƐƚ�ϭϰ�ǇĞĂƌƐ�
old, is elevated in a classic releve�ƉŽƐŝƟŽŶ͘�͞/�ũƵƐƚ�ĨĞůƚ�ůŝŬĞ�ǁĞ�
ǁĞƌĞ�ŝŶ�ƚŚŝƐ�ƉŽƐŝƟǀĞ�ƟŵĞ�ǁŚĞƌĞ�ƚŚŝŶŐƐ�ǁĞƌĞ�ǁŽƌŬŝŶŐ͕�ĂŶĚ�
ƐŽŵĞŚŽǁ� ƚŚŝƐ�ƉŽƐŝƟŽŶ�ǁĂƐ�Ă� ƐŝŐŶ�ŽĨ� ƚŚĂƚ͘͟ �KŶĐĞ�ĂŐĂŝŶ�Wŝ-
casso provided a powerful reference, with his zŽƵŶŐ��ĐƌŽďĂƚ�
;ϭϵϬϱͿ͕� ŚŝƐ� ^ĞĂƚĞĚ� ,ĂƌůĞƋƵŝŶ� ǁŝƚŚ� ZĞĚ� �ĂĐŬŐƌŽƵŶĚ� ;ϭϵϬϱͿ�
and his ,ĂƌůĞƋƵŝŶ�ĂŶĚ��ůƵĞ�WĞƌŝŽĚ�;ϭϵϬϭͿ͘�
�ŶĚ͕� ĂůƚŚŽƵŐŚ͕� ůŝŬĞ� ƚŚĞ� ĐŽŶƚŽƌƟŽŶŝƐƚ� ŝŶ� tŽƌůĚ� hƉƐŝĚĞ�

�ŽǁŶ͕� ƚŚĞ� ďŽǇ Ɛ͛� ƐƚĂŶĐĞ� ĨŽƌŵƐ� ĂŶ� ŽďǀŝŽƵƐ� ĐƌƵĐŝĮǆ͕� ƚŚĞ� Őŝƌů�
ŝƐ� ďŽƵŶĚ� ƚŽ� ƚŚĞ� ĐƌŽƐƐ͕� ŚĞƌ� ĨĞĞƚ�ƟŐŚƚůǇ�ǁƌĂƉƉĞĚ͕�ǁŚŝůĞ� ƚŚĞ�
ǇŽƵŶŐ�ĂĐƌŽďĂƚ�ŝƐ�ŽŶ�ƟƉƚŽĞ͕�ĞůĞǀĂƚĞĚ�ĂŶĚ�ĨƌĞĞ͘�^ŚĞ�ŝƐ�ďĞŝŶŐ�
ƉƵůůĞĚ�ĚŽǁŶ�ďǇ�ŐƌĂǀŝƚǇ͕ �ĂŶĚ�ŚĞ Ɛ͛�ŵĞƚĂƉŚŽƌŝĐĂůůǇ�ƚƌǇŝŶŐ�ƚŽ�ŇǇ͘�
͞dŚŝƐ�ŝƐ�ƐƵĐŚ�Ă�ŚŽƉĞĨƵů�ƉĂŝŶƟŶŐ͘�tŚĂƚ�Ă�ŐĞƐƚƵƌĞ͕�ƚŽ�ƐƉƌĞĂĚ�
ǇŽƵƌ�ĂƌŵƐ�ůŝŬĞ�ƚŚĂƚ͕͟ �ĞǆĐůĂŝŵƐ�ƚŚĞ�ĂƌƟƐƚ͘�͞ dŚŝƐ�ŝƐ�ƉƌŽŐƌĞƐƐ�ĂŶĚ�
ƚŚŝƐ�ŝƐ�ǁŚĞƌĞ�/�ƚŚŽƵŐŚƚ�ǁĞ�ǁĞƌĞ�ŐŽŝŶŐ͘͟

Painted near his balancing foot is his pet, a rabbit, symbol 
ŽĨ� ƉƌŽƐƉĞƌŝƚǇ� ĂŶĚ� ŐŽŽĚ� ůƵĐŬ͘� ͞dŚŝƐ�ǁĂƐ� ƉƌĞͲKŵŝĐƌŽŶ͕͟ � ƚŚĞ�
ĂƌƟƐƚ�ƐĂǇƐ͘�͞/ƚ� ŝƐ�Ă�ǀĞƌǇ�ŽƉƟŵŝƐƟĐ�ƉĂŝŶƟŶŐ͕�ĂŶĚ�/�ǁĂƐ� ůŽŽŬ-
ŝŶŐ�Ăƚ�WŝĐĂƐƐŽ Ɛ͛�ďůƵĞ�ƉĂŝŶƟŶŐ͕�dŚĞ�zŽƵŶŐ��ĐƌŽďĂƚ͘�/�ůŽǀĞ�ƚŚĞ�
ďůƵĞ�ďĞĐĂƵƐĞ�ŝƚ�ŝƐ�Ă�ĐŽŵƉůĞŵĞŶƚ�ŽĨ�ƚŚĞ�ŽƌĂŶŐĞ�ŝŶ�ƚŚĞ�ďŽǇ Ɛ͛�
ƐƚƌĂǁďĞƌƌǇͲďůŽŶĚĞ�ŚĂŝƌ�ĂŶĚ�ŝŶ�ƚŚĞ�ƌĂďďŝƚ Ɛ͛�ĨƵƌ͘͟�

Zlamany has managed to maintain some of that earlier 
ŚŽƉĞ͘��Ƶƚ͕� ƌĞĂůŝǌŝŶŐ� ƚŚĂƚ� ƚŚĞ�ƉĂŶĚĞŵŝĐ� ũŽƵƌŶĞǇ� ŝƐ� ĨĂƌ� ĨƌŽŵ�
ŽǀĞƌ͕ �ƐŚĞ�ŚĂƐ�ĂůƌĞĂĚǇ�ďĞŐƵŶ�ƚŚĞ�ŶĞǆƚ�ƉĂŝŶƟŶŐ�ŝŶ�ƚŚĞ�ĐŝƌĐƵƐ�
ƐĞƌŝĞƐ͕�ĂŶ�ĂŵďŝƟŽƵƐ�ƚƌŝƉƚǇĐŚ�ƚŚĂƚ�ǁŝůů�ďĞ�ϭϴ�ĨĞĞƚ�ůŽŶŐ͘�
͞�ŽǀŝĚ�ŚĂƐ�ďĞĞŶ�ƌĞĂůůǇ�ĨƌĞĞŝŶŐ�ĨŽƌ�ŵĞ�ďĞĐĂƵƐĞ�/�ŚĂĚ�ƚŽ�ĚŽ�

ŵŽƌĞ�ŝŶǀĞŶƟŶŐ�ƐŝŶĐĞ�/�ĚŽŶ͛ƚ�ŚĂǀĞ�ĂĐĐĞƐƐ�ƚŽ�ƌĞĂů�ƚŚŝŶŐƐ͘�EŽ�
ŵĂƩĞƌ�ǁŚĂƚ� ŝƐ� ŚĂƉƉĞŶŝŶŐ�ǁŝƚŚ��ŽǀŝĚ� ĂŶĚ�ǁŝƚŚ�ĞǀĞƌǇƚŚŝŶŐ�
ĞůƐĞ�ǁĞ͛ƌĞ�ĚĞĂůŝŶŐ�ǁŝƚŚ͕�ƚŚĞ�ĐŝƌĐƵƐ�ĂůůŽǁƐ�ŵĞ�ƚŽ�ĞǆĂŵŝŶĞ�ŝƚ�
ĞŵŽƟŽŶĂůůǇ͘� /ƚ� ŝƐ� Ă� ƉŽŝŶƚ� ŽĨ� ĚĞƉĂƌƚƵƌĞ� ƚŚĂƚ� ĞŶĂďůĞƐ�ŵĞ� ƚŽ�
ĞǆƉůŽƌĞ�ŵǇ�ŽǁŶ�ĨĞĞůŝŶŐƐ͘�dŚŝƐ�ŶĞǆƚ�ƉĂŝŶƟŶŐ�ŝŶĐůƵĚĞƐ�Ă�ůŽƚ�ŽĨ�
ĮŐƵƌĞƐ�ĨƌŽŵ�ŵǇ�ƐŽƵƌĐĞ�ŵĂƚĞƌŝĂů͕�ďƵƚ�/�ĐĂŶ�ĂůƐŽ�ƉƵƚ�ŝŶ�ĨĂĐĞƐ�
ŽĨ�ƉĞŽƉůĞ�/�ŬŶŽǁ͘�/�Ăŵ�ŐĞƫŶŐ�ŵǇ�ĐƵĞƐ�ĨƌŽŵ�DĂǆ��ĞĐŬŵĂŶ�
ƉĂŝŶƟŶŐƐ͕�ďĞĐĂƵƐĞ�ŚĞ�ŝƐ�ƚŚĞ�ŵĂƐƚĞƌ�ŽĨ�ƚŚĞ�ƚƌŝƉƚǇĐŚ͘�/ƚ Ɛ͛�ŐŽŝŶŐ�
to be called ,ƵŵĂŶŝƚǇ͕�ĂŶĚ�ŝƚƐ�ŐŽŝŶŐ�ƚŽ�ŚĂǀĞ�ϭϱ�Žƌ�ϮϬ�ĐŝƌĐƵƐ�
ĐŚĂƌĂĐƚĞƌƐ�ƚŚĂƚ�/͛ǀĞ�ĐŽůůĞĐƚĞĚ͕�Ăůů�ŝŶ�ĞůĂďŽƌĂƚĞ�ĐŽƐƚƵŵĞƐ͕�ũƵƐƚ�
ŵŽǀŝŶŐ�ŝŶ�ƚŚĞ�ƐĂŵĞ�ĚŝƌĞĐƟŽŶ�ƚŽǁĂƌĚƐ�Ă�ŐŽĂů͕�ũƵƐƚ�ŵĂƌĐŚŝŶŐ�
ŽŶ͘͟ �
dŚĞŶ�ƚŚĞ�ĂƌƟƐƚ�ĂĚĚƐ�Ă�ĮŶĂů�ŶŽƚĞ͕�͞dŚĞƌĞ�ǁŝůů�ďĞ�ĐůŽǁŶƐ�ŝŶ�

ƚŚĞ�ƚƌŝƉƚǇĐŚ͕͟ �ƐŚĞ�ĐĂƵƟŽŶƐ͕�͞�ŶĚ�ƚŚĞǇ�ŵŝŐŚƚ�ďĞ�ƐĐĂƌǇ͘͟ �

The Precarious Joy of 
Katherine Bradford’s Circus
By Eric Aho
/�ǁĞŶƚ�ƚŽ�ƚŚĞ�ĐŝƌĐƵƐ�ũƵƐƚ�ŽŶĐĞ�ĂƐ�Ă�ŬŝĚ͕�ďƵƚ�/�ƐƟůů�ƌĞŵĞŵďĞƌ�

ŝƚ͘�/ƚ�ǁĂƐ�ůŝŬĞ�ĂŶ�ŝŵĂŐŝŶĂƟŽŶ�ŵĂĐŚŝŶĞͶĂ�ŐĞŶƵŝŶĞ�ƚĂƌƉĂƵůŝŶ�
Big-Top stretched high on poles tethered by heavy ropes 
ƚŚŝĐŬĞƌ�ƚŚĂŶ�ŵǇ�ĂƌŵƐ͘�dƌǇŝŶŐ�ƚŽ�ƚĂŬĞ�ŝŶ�ƚŚĞ�ǀĂƵůƚĞĚ�ĐĂƚŚĞĚƌĂůͲ
ůŝŬĞ�ƐƉĂĐĞ�ŵĂĚĞ�ŵĞ�ĚŝǌǌǇ͘�DǇ�ŚĞĂĚ�ǁĂƐ�ƐƟůů�ƐƉŝŶŶŝŶŐ�ǁŚĞŶ�
ŵǇ�ƉĂƌĞŶƚƐ�ƚŽŽŬ�ŵĞ�ƚŽ�ŶĞǆƚ�ǁĞĞŬ Ɛ͛�ŵĂƐƐ�ŝŶ�ŽƵƌ�ŵŽĚĞƐƚ�ůŽĐĂů�
ĐŚƵƌĐŚ͖�ƚŚĞ�ĨĂŵŝůŝĂƌ�ĐĂƌǀĞĚ�ĂŶĚ�ƉĂŝŶƚĞĚ�ĂŶŐĞůƐ�ďĞĐĂŵĞ�ĂĐƌŽ-
ďĂƚƐ�ĂŶĚ�ƚŚĞ�ƚŽƉͲŚĂƩĞĚ�ƌŝŶŐŵĂƐƚĞƌ�ǁŝƚŚ�ŽƵƚƐƚƌĞƚĐŚĞĚ�ĂƌŵƐ�
ŵŽƌƉŚĞĚ�ŝŶƚŽ�ƚŚĞ�ƌŝƐĞŶ��ŚƌŝƐƚ�ƉůǇŝŶŐ�ŚŝƐ�ŵĂŐŝĐ�ĂĐƚ͘�^ƚ͘�&ƌĂŶ-
ĐŝƐ Ɛ͛�ĂŶŝŵĂůƐ�ĂŶĚ�ďŝƌĚƐ�ƉƌĞĞŶĞĚ�ĂŶĚ�ƉĞƌĨŽƌŵĞĚ͘�^ƚ�:ĞƌŽŵĞ Ɛ͛�
ůŝŽŶ�ǁĂƐŶ͛ƚ�ũƵƐƚ�ƐůĞĞƉǇ͖�ŽďǀŝŽƵƐůǇ�ŚĞ�ǁĂƐ�ĞǆŚĂƵƐƚĞĚ�ĂŌĞƌ�ŚŝƐ�
ƚŚŝƌĚ�ƌŝŶŐͲŽĨͲĮƌĞ�ĂĐƚ͘

<ĂƚŚĞƌŝŶĞ� �ƌĂĚĨŽƌĚ Ɛ͛� ƉĂŝŶƟŶŐ� ŝƐ͕� ďƌŽĂĚůǇ͕ � Ă� ĐŝƌĐƵƐ� ƚŽŽ͘�
^ŚĞ Ɛ͛� ƚŚĞ� ǁŚŝƚĞͲŚĂŝƌĞĚ͕� ďĞƐƉĞĐƚĂĐůĞĚ� ƌŝŶŐŵĂƐƚĞƌ� ŽĨ� ƉĂŝŶƚ-
erly spectacles, and what fun it must be to make, to direct, 
ƚŚĞƐĞ�ƉĂŝŶƟŶŐƐ͊��ŶĚ� ƚŚĞ� ůĂƚĞƐƚ� ĂƌĞ�ŚĞƌ� ďĞƐƚ� ĂŶĚ�ďƌŝŐŚƚĞƐƚ�
ƚŽ� ĚĂƚĞ͘��ĂƌŝŶŐ� ƉůĂǇĞƌƐ�ǁŚŽ�ŇǇ� ĞĂƐŝůǇ� ƚŚƌŽƵŐŚ� ƚŚĞ� Ăŝƌ͕ � ŚĞƌ�
ĮŐƵƌĞƐ�ƌĞĂĐŚ͕�ŐƌĂď�ĂŶĚ�ŚŽůĚ�ĞĂĐŚ�ŽƚŚĞƌ�ĂƐ�ŝĨ�ŽŶ�Ă�ŚŝŐŚ�ǁŝƌĞ͘�
Strong-women and strong-men—strong-everybody—per-
ĨŽƌŵ��ƌĂĚĨŽƌĚ Ɛ͛�ďĂůĂŶĐŝŶŐ�ĂĐƚ�ŽĨ�ĨƵŶ�ĂŶĚ�ŚĂƌĚ�ǁŽƌŬ͘��Ɛ�ƐŚĞ�
tells it, her kids believed she might well have joined the cir-
ĐƵƐ�;�ƌĂĚĨŽƌĚ�ŵŽǀĞĚ�ƚŽ�Ez��ǁŝƚŚ�ŚĞƌ�ƐƟůů�ǇŽƵŶŐ�ĐŚŝůĚƌĞŶ�ƚŽ�
ĂƩĞŶĚ�Ăƌƚ� ƐĐŚŽŽůͿͶũƵƐƚ� ƚŚĂƚ� ƐŚĞ�ĚŝĚŶ͛ƚ� ƌƵŶ�ĂǁĂǇ� ƚŽ�ĚŽ� ŝƚ͘�
She ran toward art—to the miraculous freedom of paint-
ŝŶŐͶƚŽǁĂƌĚ� ŚĞƌƐĞůĨͶĂŶĚ� ƵůƟŵĂƚĞůǇ� ƚŽǁĂƌĚ� ƵƐ͘� �ƌĂĚĨŽƌĚ�

Katherine Bradford, Mother Joins the Circus
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Katherine Bradford, Bareback Riders

ĞĂƐŝůǇ�ůŝŶŬƐ�ƚŚĞ�ĨƌĞĞĚŽŵ�ĂƌƟƐƚƐ�ĂŶĚ�ĐŝƌĐƵƐ�ƉĞƌĨŽƌŵĞƌƐ�ƐŚĂƌĞ͘�
͞/�ůŽǀĞ�ĐŝƌĐƵƐ�ƉĞŽƉůĞ͕�ĂŶĚ�ůŝŬĞ�ĐŝƌĐƵƐ�ƉĞŽƉůĞ�ǁĞ�;ĂƌƟƐƚƐͿ�ĂƌĞ�
ƉĂŝĚ�ƚŽ�ďĞ�ŽƵƌƐĞůǀĞƐ͕͟ �ƐŚĞ�ƚŽůĚ�:ĂŵĞƐ�<Ăůŵ�ƌĞĐĞŶƚůǇ͘�͞tĞ͛ƌĞ�
ƉĂŝĚ�ƚŽ�ďĞ�ĨƌĞĂŬƐ�ĂŶĚ�ƚŽ�ƉƵƚ�ŽŶ�Ă�ƐŚŽǁ͘͟ �
�ƌĂĚĨŽƌĚ Ɛ͛�ƉŝĐƚƵƌĞƐ�;ŵĂĚĞ͕�ŝƚ�ďĞĂƌƐ�ŶŽƟŶŐ͕�ĚƵƌŝŶŐ�ŽƵƌ�ŽǁŶ�

ĐŽŶƚĞŵƉŽƌĂƌǇ�ƉŽůŝƟĐĂů�ĐŝƌĐƵƐĞƐͿ�ĂƌĞ�ĂďŽƵƚ�ƉĂŝŶƟŶŐ�ĂŶĚ�ƉĞŽ-
ƉůĞ͕�ƚĞŶƐŝŽŶƐ�ĂŶĚ�ƌĞƐŽůƵƟŽŶƐ͘�,Ğƌ�ĮŐƵƌĞƐ�ƉƵƐŚ�Ăƚ�ĞĂĐŚ�ŽƚŚĞƌ�
ĂŶĚ�ƚŚĞǇ�ĚƌĂǁ�ĞĂĐŚ�ŽƚŚĞƌ�ŶĞĂƌ͘ �>ŝŬĞ�ŚƵŵĂŶŝƚǇ�ĂƐ�Ă�ǁŚŽůĞ͕�
ƚŚĞǇ� ƉŝůĞ� ŽŶ� ŽŶĞ� ĂŶŽƚŚĞƌ� ĂŶĚ� ƚŚƌŽƵŐŚ� ƚŚĞŝƌ� ŝŶƚĞƌƐĞĐƟŽŶƐ͕�
�ƌĂĚĨŽƌĚ Ɛ͛� ƉĞƌĨŽƌŵĞƌƐ� ĞŶĂĐƚ� ƚŚĞ� ŽƉĞŶ� ƉƵǌǌůĞ� ŽĨ� ƉĂŝŶƟŶŐ͘�
dŚĞƌĞ Ɛ͛�ŶŽ�ƐĞĐƌĞƚ�ĐŽĚĞ�Žƌ�ŚĂŶĚƐŚĂŬĞ�ƌĞƋƵŝƌĞĚ�ƚŽ�ĞŶƚĞƌ�ƚŚĞƐĞ�
ǁŽƌŬƐͶƚŚĞǇ͛ƌĞ�ĂŵŽŶŐ�ƚŚĞ�ŵŽƐƚ�ŐĞŶĞƌŽƵƐ�ŝŶǀŝƚĂƟŽŶƐ�ǁĞ͛ƌĞ�
ůŝŬĞůǇ�ƚŽ�ĞŶĐŽƵŶƚĞƌ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƉĂŝŶƟŶŐ͘�
�ƚ��ƌĂĚĨŽƌĚ Ɛ͛�,Ăůů�&ŽƵŶĚĂƟŽŶ�ĞǆŚŝďŝƟŽŶ�ƚŚŝƐ�ƉĂƐƚ�ƐƵŵŵĞƌ͕ �

/�ƐƵĚĚĞŶůǇ�ĨĞůƚ�Ă�ůŝƩůĞ�ůŝŬĞ�/�ĚŝĚ�Ăƚ�ƚŚĂƚ�ĐŚƵƌĐŚ�ƐĞƌǀŝĐĞ�ǇĞĂƌƐ�
ĂŐŽ͘�,Ğƌ�ǁŽƌŬƐ�ĐŚĂŶŐĞĚͶĨƌŽůŝĐ�ŐĂǀĞ�ǁĂǇ�ƚŽ�ĂŶ�ŝŶĞƐĐĂƉĂďůĞ�
ƉŝŽƵƐŶĞƐƐͶŚĞƌ�ǀŝŽůĞƚ�ƐƉŽŬĞ�ǀŽůƵŵĞƐ͘�/ƚ�ŽĐĐƵƌƌĞĚ�ƚŽ�ŵĞ�ƚŚĂƚ�
ƚŚĞ�ĂƌĐ�ŽĨ��ƌĂĚĨŽƌĚ Ɛ͛�ƉĂŝŶƟŶŐ�ĐĂƌĞĞƌ�ŝƐ�ŝƚƐĞůĨ�Ă�͞ĐŝƌĐƵƐ͘͟ �,Ğƌ�
ĐŚƌŽŵĂƟĐ�ĮŐƵƌĞƐ�ŵŝŐŚƚ�ŚĂǀĞ�ďĞĞŶ�ƐƚŽǁĂǁĂǇƐ�ŽŶ�ƚŚĞ�ŽĐĞĂŶ�
ůŝŶĞƌƐ� ŝŶ� ŚĞƌ� ĞĂƌůŝĞƌ� ƉĂŝŶƟŶŐƐ͘� EŽǁ͕� ƚŚĞǇ͛ƌĞ� ŝŶ� ƉƌŽĐĞƐƐŝŽŶ�
ĐŽƵƌƐŝŶŐ� ƚŚƌŽƵŐŚ� ƚŚĞ� ƌŝĐŚ�ŚŝƐƚŽƌǇ�ŽĨ� ĮŐƵƌĂƟǀĞ�ƉĂŝŶƟŶŐ� ƌĞ-
ƉůĞƚĞ�ǁŝƚŚ�ĂŶŶƵŶĐŝĂƟŽŶƐ͕�ůĂŵĞŶƚĂƟŽŶƐ͕�ĂŶĚ�ĚĞƉŽƐŝƟŽŶƐ�Ğǆ-
tending to a full range and pulse of feeling: rising, falling with 
ũŽǇ�ĂŶĚ�ƐŽƌƌŽǁ͘�dŚĞƌĞ Ɛ͛�ĞǀĞŶ�Ă��ƌĂĚĨŽƌĚ�ƉŝĞƚĂ�ŽĨ�ƐŽƌƚƐ�ǁŚĞƌĞ�
ǁĞ�Ɛŝƚ�ŝŶ�͞ŵŽƚŚĞƌ Ɛ͛͟�ůĂƉ͘�/ƚ Ɛ͛�ǁŽŶĚĞƌĨƵů�ƚŽ�ďĞ�ǁĞůĐŽŵĞĚ�ďǇ�
the holding, reaching, and touching (you can almost feel the 
rush of serotonin and dopamine) all bound by sacred color—
ǀŝŽůĞƚ͕�ƌĞĚ�ĂŶĚ�ŐŽůĚ͍�,Ğƌ�ƉŝŶŬƐ�ĂŶĚ�ƚƵƌƋƵŽŝƐĞƐ�ƌĞƐŽŶĂƚĞ�ůŝŬĞ�
^ĂƐƐĞƩĂ�ŽŶ�Ă� ůĂƌŐĞƌ�ƐĐĂůĞ͘�dŚĞƐĞ�ƉƌĞƐĞŶƚͲŵŽŵĞŶƚ�ƐƵƌĨĂĐĞƐ�
ŽĨ�ŚŝŐŚͲƚĞĐŚ�ĂĐƌǇůŝĐ�ƌĞĂĚŝŶŐ�ƚŚŝĐŬ�ĂŶĚ�ƚŚŝŶ͕�ƐŚŝŶǇ�ĂŶĚ�ŵĂƩĞ͕�
ĂƌĞ�ŵĂƐƚĞƌĨƵů�ŵĂƚĞƌŝĂů�ƌŝīƐ�ŽŶ�ƚŚĞ�ƉůĂƐƟĐŝƚǇ�ŽĨ�ƉĂŝŶƚĞĚ�ƐƉĂĐĞ͘�
�ƌĂĚĨŽƌĚ� ŚĂƐ� ŐůƵĞĚ� ƐƋƵĂƌĞ� ĐĂŶǀĂƐ� ƐĐƌĂƉƐ� ͞ŝŶ� ŚŽƉĞƐ� ƚŚĂƚ�

ƐŽŵĞƚŚŝŶŐ� ŝŶƚĞƌĞƐƟŶŐ� ŵŝŐŚƚ� ŚĂƉƉĞŶ͟� ĂƚŽƉ� ƚŚĞ� ĮŐƵƌĞƐ� ŝŶ�
DŽƚŚĞƌ� :ŽŝŶƐ� ƚŚĞ� �ŝƌĐƵƐ� ;^ĞĐŽŶĚ� sĞƌƐŝŽŶͿ͕� ϮϬϮϬ͘� ^ƵĐŚ� ĂŶ�
ŝŶͲƚŚĞͲŵŽŵĞŶƚ� ƐƚƵĚŝŽ�ĚĞĐŝƐŝŽŶ� ƌĞͲĞŶĨŽƌĐĞƐ��ƌĂĚĨŽƌĚ Ɛ͛� ĐĂŶ-
ǀĂƐĞƐ�ĂƐ�ƐĞĐƟŽŶƐ�ĞǆĐŝƐĞĚ�ĨƌŽŵ�ĂŶ�ĂĐƚƵĂů�ĐŝƌĐƵƐ�ƚĞŶƚ�;ďŝŐͲƚŽƉ�
ƚĞŶƚƐ� ƌĞƋƵŝƌĞ� ĐŽŶƐƚĂŶƚ� ƌĞƉĂŝƌͿ͘� dŚĞ� ƌĞĂůŝƐŵ� ŽĨ� ƚŚĞ� ƉĂƚĐŚĞƐ�
ƐŚĂŬĞƐ�ŽƵƚ�ĂŶǇ�ǁŚŝī�ŽĨ�ĐƵƚĞʹƚŚŝƐ�ŝƐ�Ă�ƐĞƌŝŽƵƐ͕�ĚŽͲĂŶǇƚŚŝŶŐͲŝƚͲ
ƚĂŬĞƐ�ďƵƐŝŶĞƐƐ͘�/Ŷ�ƚŚĞ�ĮƌƐƚ�ǀĞƌƐŝŽŶ�ŽĨ�DŽƚŚĞƌ�:ŽŝŶƐ�ƚŚĞ��ŝƌĐƵƐ 
;ϮϬϭϵͿ�ƚǁŽ�ĮŐƵƌĞƐ�ĐĂƌƌǇ�ĂŶŽƚŚĞƌ�ƐƚƌĞƚĐŚĞĚ�ůŽŶŐ�ĂŶĚ�ŚŽƌŝǌŽŶ-
ƚĂů�ĂĐƌŽƐƐ�ƚŚĞ�ƐƉĂĐĞ͘�dŚĞŝƌ�ĂƌŵƐ�ĚŽƵďůĞ�ĂƐ�ŚŽŽƉƐ͘�dŚĞ�ĐĂƌƌŝĞĚ�
ŚŽƌŝǌŽŶƚĂů� ĮŐƵƌĞ� ŝƐ� ŐĞŶƚůǇ� ƌĞƐƚƌĂŝŶĞĚ͘� ^ŚĞ� ĚŽĞƐŶ͛ƚ� ƉƌŽƚĞƐƚ͖�
ƐŚĞ Ɛ͛�ƉĂƌƚ�ŽĨ�ƚŚĞ�ĂĐƚ͘�dŚĞǇ�ƐůŝĚĞ�ƚŚƌŽƵŐŚ�ƚŚĞ�ƉĂŝŶƚĞĚ�ƐƉĂĐĞ͘�
Everyone has their own hoops to jump through, including 
ƐŝŶŐůĞ�ŵŽƚŚĞƌƐ�ǁŚŽ�ŐŽ�Žī�ƚŽ�Ăƌƚ�ƐĐŚŽŽů�ĂŶĚ�ƌĂŝƐĞ�ĐŚŝůĚƌĞŶ�
ǁŚŝůĞ�ŝŶ�ƚŚĞ�ĂĐƚ͘
�ƌĂĚĨŽƌĚ Ɛ͛�ƉůĂǇĞƌƐ�ĂƌĞ�ĨĂŵŝůŝĂƌ�ĞǀĞŶ�ǁŝƚŚŽƵƚ�ƌĞĐŽŐŶŝǌĂďůĞ�

ĨĞĂƚƵƌĞƐ� ;ƚŚĞ� ůŝŐŚƚ� ŐůŽǁƐ� ƚŽŽ� ůŽǁ� ĨŽƌ� ƚŚĞŵͿ͘� &ĂĐĞƐ� ĂŶĚ�Ğǆ-
pressions are obscured as if glimpsed through a scrim of 
ĨĂďƌŝĐ�ĂŶĚ�ĚƵƐƚ͘�,Ğƌ�ŚƵĚĚůĞĚ�ƚƌŽƵƉĞ�ŝƐ�ŝŶƐƚĞĂĚ�ƌĞŶĚĞƌĞĚ�ƌĂ-
diant from within (like the magical Seurat Sideshow which 
she tells me is a favorite) and the result is an unexpected 
ŝŶƟŵĂĐǇ͘�tĞ�ƌĞĐŽŐŶŝǌĞ��ƌĂĚĨŽƌĚ Ɛ͛�ĮŐƵƌĞƐ�ůŝŬĞ�ŽůĚ�ĨƌŝĞŶĚƐ�ĂŶĚ�
ůŽǀĞĚ�ŽŶĞƐ�ĞƐƉŝĞĚ�Ăƚ�Ă�ĚŝƐƚĂŶĐĞ͘�tĞ�ŬŶŽǁ�ƚŚĞŵ�ďǇ�ƐĞŶƐĞ͕�ďǇ�

ĨĞĞů͕�ďǇ�ƐŚĂƉĞ͘�tĞ�ĞǀĞŶ�ƐĞĞ�ŽƵƌƐĞůǀĞƐ�ŝŶ�ƚŚĞŵͶŚĞĐŬ͕�ǁĞ�ĂƌĞ�
ƚŚĞŵ͘�^Ž�ŵƵĐŚ�ƐŽ͕�ǁĞ�ůŝŶĞ�ƵƉ�ĂƌŽƵŶĚ�ƚŚĞ�ďůŽĐŬ�ĨŽƌ�Ă�ƉĞĂŬ�
ŝŶƚŽ�ŚĞƌ�ďŝŐͲƚŽƉ͘�dŚĞ�ŵĂŐŝĐ� ŝƐŶ͛ƚ�ĞŶƟƌĞůǇ�ƚŚĂƚ�ŽĨ�ƚŚĞ�ƉĂŝŶƚ-
ŝŶŐƐ͘�dŚĞ�ĞŶĞƌŐǇ�ŝƐ�ŽƵƌƐ�ƚŽŽ͕�ĂƐ�ǁĞ�ĂŶƟĐŝƉĂƚĞ�ďĞŝŶŐ�ĐĂƵŐŚƚ�
ĂŶĚ�ŚĞůĚ�ďǇ�Ă�ďůƵƌƌĞĚ͕�ƚǁŝĐĞ�ŽǀĞƌƉĂŝŶƚĞĚ�Ăƌŵ�ǁŝƚŚ�ĨƵŶŶǇ�ĮŶ-
ŐĞƌƐ͘�
tŚŽ�ǁŽƵůĚŶ͛ƚ�ǁĂŶƚ�ƚŽ�ƌƵŶ�ĂǁĂǇ�ƚŽ�ƚŚŝƐ�ĐŝƌĐƵƐ�ǁŚĞƌĞ�Ă�ƐƉŽƚ-

ůŝŐŚƚ�ƐŚŝŶĞƐ�ŽŶ�ĂŶ�ŽƌĂŶŐĞ�ŚŽƌƐĞ�ƚƌŽƫŶŐ�ŝŶ�ƚŚĞ�ƉĂŝŶƚĞƌůǇ�ŇŽŽĚ�
of �ĂƌĞďĂĐŬ��ŝƌĐƵƐ�ZŝĚĞƌƐ�;ϮϬϭϵͿ͍��ĂůĂŶĐŝŶŐ�ŽŶ�ŝƚƐ�ďĂĐŬ͕�ƚǁŽ�
ŐŝƌůƐ�ŝŶ�ƚƵƚƵƐ�ƌĞĂĐŚ�ƚŽ�ƐƵƉƉŽƌƚ�ŽŶĞ�ĂŶŽƚŚĞƌ͘ �dŚĞ�ŚŽƌƐĞ�ĐĂƌƌŝĞƐ�
ƚŚĞ�ŐŝƌůƐ͘�dŚĞ�ŽƌĂŶŐĞ�ĐĂƌƌŝĞƐ�ƚŚĞ�ƉĂŝŶƟŶŐ͘�tĞ͛ƌĞ�ĐĂƌƌŝĞĚ͕�ƚŽŽ͕�
ŝŶ�ƉƌĞĐĂƌŝŽƵƐ�ũŽǇ͘
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Francisco José de Goya y Lucientes, Stilts, 1791 - 1792. 
Oil on canvas. Height: 268 cm; Width: 320 cm 
Collection : Museo Nacional del Prado 

https://www.museodelprado.es/en/the-collection/art-work/stilts/ddd97837-52bb-4f15-bd4d-68839c03779f

This image is in the public domain:
https://commons.wikimedia.org/wiki/File:Los_zancos_(Goya).jpg

WŚĞŶ� 'ŽǇĂ Ɛ͛� ƉĂŝŶƟŶŐƐ� ĂƌĞŶ͛ƚ� ǁĞŝƌĚͶdŚĞ� DĂƌ-
ƋƵĞƐĂ� ĚĞ� WŽŶƚĞũŽƐ—or brilliant—all his Black 
WĂŝŶƟŶŐƐͲͲƚŚĞǇ� ĐĂŶ� ƐŽŵĞƟŵĞƐ� ďĞ� ƉƌŽ� ĨŽƌŵĂ͘�

�ǀĞŶ͕�ŶŽǁ�ĂŶĚ�ƚŚĞŶ͕�ĚŽǁŶƌŝŐŚƚ�ďĂĚ͘��ŶĚ�ŚĞ�ƉĂŝŶƚĞĚ�Ăƚ�ůĞĂƐƚ�
ϳϬϬ� ƉĂŝŶƟŶŐƐ͕� ƐŽ�ǁŝƚŚŝŶ� ƚŚĂƚ� ůŽƚ͕� ƚŽ�ŵǇ� ĞǇĞ͕� ƚŚĞƌĞ Ɛ͛�ŵŽƌĞ�
ƚŚĂŶ�ŽŶĞ�ƐƟŶŬĞƌ͘ ��ĞƐƉŝƚĞ�ƚŚĞ�ŝŵƉŽƌƚĂŶĐĞ�ŽĨ�ďƌŝŶŐŝŶŐ�Ă�ŚĂƌĚͲ
ďŝƟŶŐ�ƌĞĂůŝƐŵ�ƚŽ�ƚŚĞ�ĨŽƌĞ�ŝŶ�Ăůů�ŚŝƐ�ǁŽƌŬ͕�ŝĨ�ŝƚ�ǁĞƌĞŶ͛ƚ�ĨŽƌ�ŚŝƐ�
ůĂƚĞ� ƉĂŝŶƟŶŐƐ͕� ŚĞ� ƉƌŽďĂďůǇ�ǁŽƵůĚŶ͛ƚ� ŚĂǀĞ� ĞĂƌŶĞĚ� ƚŚĞ� ƐƚĂ-
ƚƵƐ�ŽĨ�>ĂƐƚ�KůĚ�DĂƐƚĞƌ͕ �ĞƐƉĞĐŝĂůůǇ�ǁŚĞŶ�ĐŽŵƉĂƌĞĚ�ƚŽ�ŽƚŚĞƌ�
^ƉĂŶŝƐŚ� DĂƐƚĞƌƐͶsĞůĂǌƋƵĞǌ� ĂŶĚ� WŝĐĂƐƐŽ� ŵĂŝŶůǇͶǁŚŽƐĞ�
ƐŚĂĚŽǁƐ�ĐŽŵĞ�ĐůŽƐĞ�ƚŽ�ĞĐůŝƉƐŝŶŐ�ŚŝƐ͘�tŚĞƌĞ�ƚŚŽƐĞ�ƚǁŽ�ĂƌĞ�
ƐǀĞůƚĞ͕� 'ŽǇĂ� ĐĂŶ� ďĞ� ĂǁŬǁĂƌĚ͘�tŚĞƌĞ� ƚŚĞǇ�ǁŽŽ͕� ŚĞ� ƐŚŝĞƐ͘�
tŚĞƌĞ�ƚŚĞǇ�ƌĂǀŝƐŚ�ǁŝƚŚ�ĞůĞŐĂŶĐĞ�ĂŶĚ�ŝŶŶŽǀĂƟŽŶ͕�'ŽǇĂ�ƉƵůůƐ�
ŝŶǁĂƌĚ͘� ,ŝƐ� ďĂĐŬŐƌŽƵŶĚƐ� ĂƌĞ� ŽŌĞŶ� ŇĂƚ� ůŝŬĞ� ƐƚĂŐĞ� ƐĞƚƐ͕� ŚŝƐ�
ĐŽŵƉŽƐŝƟŽŶƐ�ŽƌĚŝŶĂƌǇ͕ �ĚŽǁŶƌŝŐŚƚ�ĚƵůů�Ăƚ�ƟŵĞƐͶdŚĞ�sŝƌŐŝŶ�
ŽĨ�WŝůĂƌͲŽǇ͊�dŚĞ�ZĂƉĞ�ŽĨ��ƵƌŽƉĂͲŽǇ�ǀĂǇ͊�tŝƚŚŽƵƚ�ŚŝƐ�ĞƚĐŚŝŶŐƐ�
ŚĞ�ŵŝŐŚƚ͛ǀĞ�Ăůů�ďƵƚ�ĚŝƐĂƉƉĞĂƌĞĚ�ĨƌŽŵ�ŚŝƐƚŽƌǇ͕ �ůŝŬĞ�ŚŝƐ�ĨƌŝĞŶĚ�
ĂŶĚ�ƚĞĂĐŚĞƌ�&ƌĂŶĐŝƐĐŽ��ĂǇĞƵ͕�ǁŚŽƐĞ�ƐŝƐƚĞƌ�'ŽǇĂ�ŵĂƌƌŝĞĚ͘�^Ž�
ŵĂŶǇ�ŽĨ�'ŽǇĂ Ɛ͛�ƉŽƌƚƌĂŝƚƐ�ĂƉƉĞĂƌ�ƐŽ�ŝŶĐƌĞĚŝďůǇ�ĂǁŬǁĂƌĚ�ƚŚĂƚ�
ŝƚ Ɛ͛�ŚĂƌĚ�ƚŽ�ŝŵĂŐŝŶĞ�ŚŝƐ�ƉĂƚƌŽŶƐ͕�ĞƐƉĞĐŝĂůůǇ�<ŝŶŐ��ĂƌůŽƐ�///͕�ďĞ-
ŝŶŐ�ǁŝůůŝŶŐ�ƚŽ�ŚĂŶŐ�ƐŽŵĞ�ŽĨ�ƚŚĞŵ͘��ŶĚ�ǇĞƚ͕�ŚĂƌĚ�ǁŽƌŬĞƌ�ƚŚĂƚ�
ŚĞ�ǁĂƐ͕�ŚĞ�ƚƌƵƐƚĞĚ�ǁŚĂƚ�ŚĞ�ƐĂǁ͘�zŽ�ůŽ�ǀŝ͘�&ƌŽŵ�ƚŚŽƐĞ�ƐŝŵƉůĞ�
words, one senses the reportorial gusto Goya felt, that led 
ƚŽ�ŚŝƐ�ŐƌĞĂƚŶĞƐƐ͘�:ƵƐƚ�ƚŚĞ�ĨĂĐƚƐ͕�ŵĂ Ă͛ŵ͘��ŶĚ�ǁŝƚŚ�ƚŚŽƐĞ�ĨĂĐƚƐ�
ǁĞůů�ŝŶ�ŚĂŶĚ͕�ŚĞ�ƐĐĂůĞƐ�ƚŚĞ�ŚĞŝŐŚƚƐ͘
^ƟůƚƐ�;ϭϳϵϭͲϮͿ�ŝƐ�ŽŶĞ�ŽĨ�ƚŚŽƐĞ�ĂůŵŽƐƚ�ŝŐŶŽƌĂďůĞ�'ŽǇĂ�ƉĂŝŶƚ-

ŝŶŐƐ͘��KŶĞ�ŽĨ�ƚŚĞ�ƚĂƉĞƐƚƌǇ�ĐĂƌƚŽŽŶƐ�ĐŽŵŵŝƐƐŝŽŶĞĚ�ďǇ��ĂƌůŽƐ�
III, it renders up almost no discussion at all when you google 
it, except for a cursory blurb from the Prado Museum where 
ŝƚ� ŚĂŶŐƐ͘� �ŽŽŬƐ� ŽŶ� Śŝŵ� ƚŚĂƚ� /͛ǀĞ� ƌĞĂĚͶďǇ� ,ƵŐŚĞƐ͕� >ŝĐŚƚ͕�
Klingender —have barely anything to say about ^ƟůƚƐ�ĞŝƚŚĞƌ͘ �
Executed the same year as dŚĞ�̂ ƚƌĂǁ�DĂŶŝŬŝŶ, which histori-
ĂŶƐ�ŐĞƚ�Ă�ůŽƚ�ŵŽƌĞ�ĞǆĐŝƚĞĚ�ďǇ�ďĞĐĂƵƐĞ�ŝƚ Ɛ͛�ĂŶŽƚŚĞƌ�ƚƌƵůǇ�ǁĞŝƌĚ�
Goya, ^ƟůƚƐ�ĂƉƉĞĂƌƐ�ƚŽ�ĚĞĨǇ͕ �Žƌ�ŵĂǇďĞ�ŶŽƚ�ǁĂƌƌĂŶƚ�ĞǆĞŐĞƐŝƐ͘�
�ŶĚ�ǇĞƚ͕�ǁŝƚŚ�ŝƚƐ�ĐŽŵƉŽƵŶĚ�Žƌ�ŚĂůǀĞĚ�ĮŐƵƌĞƐ͕�ŝƚƐ�ĚĞĐŽƌĂƟǀĞ�
ŶĞŐĂƟǀĞ�ƐƉĂĐĞƐ�ĨƌĂŵŝŶŐ�ďĂĐŬŐƌŽƵŶĚ�ĐŚĂƌĂĐƚĞƌƐ�ŝŶ�ǁĂǇƐ�ƚŚĂƚ�
ŵĂŬĞ�ƚŚĞŵ�ƐĞĞŵ�ŽŵŝŶŽƵƐ͕�ĐƵƚ�Žī�ĨƌŽŵ�ƚŚĞ�ƉůĞĂƐƵƌĞƐ�ŽĨ�ƚŚĞ�
moment, ^ƟůƚƐ�ŝƐ�Ă�ŚĂƌďŝŶŐĞƌ�ŽĨ�ƚŚŝŶŐƐ�ƚŽ�ĐŽŵĞ͘��
/ƚƐ�ŵĂŝŶ�ĐŽŵƉŽƐŝƟŽŶĂů�ĚĞǀŝĐĞ�ŝƐ�Ă�ƉƌŽŶŽƵŶĐĞĚ�D͕�ǁŝƚŚ�ƚŚĞ�

two points serving as thrusts for two ŵĂũŽƐ�ŽŶ�ƐƟůƚƐ͕�ƉƌŽũĞĐƚ-
ing them up high into the sky above the crowd, ostensibly to 
entertain a ŵĂũĂ who looks on from her upper story window, 
ĂŶĚ�ĚŽĞƐŶ͛ƚ�ƐĞĞŵ�ƚŽ�ĐĂƌĞ�ĂďŽƵƚ�ƚŚĞŝƌ�ĂŶƟĐƐ�ĂŶĚ�ǁŚŽŵ�ƚŚĞǇ�
ďĂƌĞůǇ�ŶŽƟĐĞ͘�dŚĞ�ĮŐƵƌĞƐ�ĂƌĞ�ĨƌĂŵĞĚ�ĂŐĂŝŶƐƚ�ĂŶ�ĂůŵŽƐƚ�ǁŚŝƚĞ�
ƐŬǇ�ǁŚŽƐĞ�ŇĂƚŶĞƐƐ�ƐĞƌǀĞƐ�Ă�ĚƵĂů�ƉƵƌƉŽƐĞ͕�ƐƵŐŐĞƐƟŶŐ� ůŽŌŝ-
ŶĞƐƐ�ĂŶĚ�ŶŽƚŚŝŶŐŶĞƐƐ�Ăƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͕�ƌĞŇĞĐƟŶŐ�ƚŚĞ�ǀĂŝŶ�
ŚŽƉĞƐ�ŽĨ�ĂŶǇ�ƉŽŽƌ�ƉĞĂƐĂŶƚ͘�dŚĞƌĞ Ɛ͛�Ă�ƉůĂǇĨƵů�ĂƚŵŽƐƉŚĞƌĞ�Ăůů�
around them: the legs of two buglers accompanying them 

ƌĞŝŶĨŽƌĐĞ�ƚŚĞ�ĨĂŬĞ�ůĞŐƐ�ŽĨ�ƚŚĞ�ƐƟůƚƐ�ĂŶĚ�ĂƉƉĞĂƌ�ƚŽ�ŽīĞƌ�ƐŽŵĞ�
ƐƚĂďŝůŝƚǇ�ƚŽ�ƚŚĞ�D�ƐŚĂƉĞ͘��ŶĚ�ǇĞƚ�ƚŚĞ�ĐŚŝůĚƌĞŶ�ƚŽ�ƚŚĞŝƌ�ƌŝŐŚƚ�
ĂŶĚ�ƚŚĞ�ĐƌŽǁĚ�ŽĨ�ĐůŽĂŬĞĚ�ƐŚĂĚŽǁǇ�ĮŐƵƌĞƐ�ƚŽ�ƚŚĞŝƌ�ůĞŌ�ƐĞĞŵ�
ƚŽ�ĐůŽƐĞ�ŝŶ�ŽŶ�ƚŚĞŵ͕�ĂƐ�ŝĨ�ƚŽ�ƉƵƐŚ�ƚŚĞŵ�Žī�ĐĞŶƚĞƌ�ĂŶĚ�ŵĂǇďĞ�
Žī�ďĂůĂŶĐĞ͘�dŚĞ�ƐƟůƚƐŵĞŶ Ɛ͛�ĂƌŵƐ�ŇĂƉ�ĂďŽƵƚ͕�ďĂĐŬ�ĂŶĚ�ĨŽƌ-
ward like baby bird wings set loose from the stringencies 
ŽĨ� ƚŚĞ� ĐŽŵƉŽƐŝƟŽŶ͖� ƚŚĞǇ� ĐƌĞĂƚĞ�ŶŽ� ŝŵƉůŝĞĚ� ůŝŶĞĂƌ� ĐŽŶŶĞĐ-
ƟŽŶ�ǁŝƚŚ�ŽƚŚĞƌ�ĞůĞŵĞŶƚƐ�ŽĨ�ƚŚĞ�ĐŽŵƉŽƐŝƟŽŶ͕�ĨƵƌƚŚĞƌŝŶŐ�ƚŚĞ�
ƐĞŶƐĂƟŽŶ�ŽĨ�ƚŚĞ�ƐƟůƚƐŵĞŶ�ďĞŝŶŐ�Ăƚ�ƐĞĂ͘��Ƶƚ�ŵŽƌĞ�ƚŚĂŶ�ƚŚĂƚ͕�
ƌŝŐŚƚ�ƚŚĞƌĞ�ŝŶ�ƚŚĞ�ĨŽƌĞŐƌŽƵŶĚ͕�ƌŝŐŚƚ�ǁŚĞƌĞ�ƚŚĞ�ƐƟůƚƐ͛�ƐŚĂĚŽǁƐ�
ƉŽŝŶƚ͕�ŝƐ�Ă�ǁĂůů͕�ƉůƵŶŐŝŶŐ�ĚŽǁŶ�ŝŶƚŽ�Ă�ĚŝƐƚƵƌďŝŶŐůǇ�ĚĂƌŬ�ĂďǇƐƐ͘�
/ƚ Ɛ͛�ƚŚĞ�ŽŶůǇ�ƌĞĂůůǇ�ĚĂƌŬ�ƐŚĂƉĞ�ŝŶ�ƚŚĞ�ƉĂŝŶƟŶŐ͕�ŽƚŚĞƌ�ƚŚĂŶ�ƚŚĞ�
window and all the black hats that ricochet around the can-
ǀĂƐ� ůŝŬĞ�ŽĚĚͲƐŚĂƉĞĚ�ďƵůůĞƚƐ͘��Ƶƚ�ďůĂĐŬ� ŝƐ�ǁŚĞƌĞ�'ŽǇĂ� ůŝǀĞƐ͕�
ǁŚĞƌĞ�ŚĞ�ĐŽŵĞƐ�ĂůŝǀĞ͘
�� ůŽŶŐ� ůŝŶĞ� ŽĨ� ĨĂŝƌůǇ� ƵŶŝŶƐƉŝƌĞĚ� ƉŽƌƚƌĂŝƚ� ƉĂŝŶƟŶŐ� ĨŽůůŽǁƐ�

^ƟůƚƐ͖�ŝƚ Ɛ͛�ŶŽƚ�ƵŶƟů�ϭϳ�ǇĞĂƌƐ�ůĂƚĞƌ�ƚŚĂƚ�dŚĞ��ŽůŽƐƐƵƐ appears, 
ĂůŽŶŐƐŝĚĞ�Ă�ďƵŶĐŚ�ŽĨ�ƐƟůů� ůŝĨĞƐ�ǁŝƚŚ�ĚĞĂĚ�ĂŶŝŵĂůƐ�ĂŶĚ�ƚŚĞŶ�
>ĂǌĂƌŝůůŽ�ĚĞ�dŽƌŵĞƐ�ĂŶĚ�^ĐĞŶĞ�ŽĨ�ŬŝĚŶĂƉƉŝŶŐ�ĂŶĚ�ŵƵƌĚĞƌͶ
ĂŶĚ�ƚŚĂƚ Ɛ͛�ǁŚĞŶ�'ŽǇĂ�ďĞĐŽŵĞƐ�'Kz�͘��Ƶƚ�ƚŚĂƚ�ƉůƵŶŐĞ�ŝŶƚŽ�
the abyss that made Goya more than a can of beans, it starts 
with ^ƟůƚƐ͘

Goya’s Stilts Painting
By Julie Heffernan
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TŚĞ�ĐŝƌĐƵƐ�ŝƐ�ďŽƚŚ�ĂŶ�ĂƌĞŶĂ�ĂŶĚ�Ă�ĐĂƐƚ͘�dŚĞ�ĐŝƌĐƵƐ�ŝƐ�͞ ƚŚĞ�
ǁŽƌůĚ�ďĞƚǁĞĞŶ͕͟ �ĂƐ�ůŝƚĞƌĂƌǇ�ĐƌŝƟĐ�,ĞŝŶǌ�WŽůŝƚǌĞƌ�ŶŽƚ-
ĞĚ� ŝŶ�ƌĞƐƉŽŶƐĞ�ƚŽ�&ƌĂŶǌ�<ĂŅĂ Ɛ͛�ƚǁŽͲƐĞŶƚĞŶĐĞ�ƐŚŽƌƚ�

ƐƚŽƌǇ͕ �͞hƉ�/Ŷ�ƚŚĞ�'ĂůůĞƌǇ͟�;ϭϵϭϵͿ͘�WŽůŝƚǌĞƌ Ɛ͛�ƉŚƌĂƐĞ�ĨƵƌŶŝƐŚĞƐ�
ƚŚĞ�ƟƚůĞ�ŽĨ�Ă�ůĂŶĚŵĂƌŬ�ϮϬϬϮ�ŵƵƐĞƵŵ�ĞǆŚŝďŝƟŽŶ͕�ĐƵƌĂƚĞĚ�ďǇ�
Donna Gustafson, a contributor to this special Circus issue of 
EĞǁ�KďƐĞƌǀĂƟŽŶƐϭ͘�^ƚƌŝŬŝŶŐ�ŝŶ�'ƵƐƚĂĨƐŽŶ Ɛ͛�ƌĞǀĞůĂƚŽƌǇ�ƐƵƌǀĞǇ�
ŽĨ�ƚŚĞ�ŵŽƟĨ�ŝŶ�ƚŚĞ�ǁŽƌŬ�ŽĨ�ϮϬƚŚͲĐĞŶƚƵƌǇ��ŵĞƌŝĐĂŶ�ĂƌƟƐƚƐ�ŝƐ�
ŚŽǁ�ƚŚĞ�ŵǇƐƟƋƵĞ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ĂůŵŽƐƚ�ƚĂŬĞƐ�ƐĞĐŽŶĚ�ƉůĂĐĞ�ƚŽ�
ƚŚĞ�ŐƌŝƩǇ�ƌĞĂůŝƚǇ�ŽĨ�ƚŚĞ�ǁŽƌŬŝŶŐ�ůŝǀĞƐ�ŽĨ�ŝƚƐ�ƉĞƌĨŽƌŵĞƌƐ͘�dŚĞ�
true otherness of traveling troupes resides in the immense 
ƚŽŝů�ĂŶĚ�ĚĞĚŝĐĂƟŽŶ�ŽĨ�ƚŚŽƐĞ�ǁŚŽ�ŵƵƐƚ�ƉƵůů�Žī�ŵŽŵĞŶƚƐ�ŽĨ�
ŵĂŐŝĐ�ƚŽ�ĐĂƉƟǀĂƚĞ�ƚŚĞŝƌ�ĂƵĚŝĞŶĐĞ͘�KƚŚĞƌ�ƟŵĞƐ͕�ƚŚĞ�ƐƵďũĞĐƚ�
itself was the rapport between audience and performer, 
ƉƌŽǀŝĚŝŶŐ�ĂĐƵƚĞ� ŝŶƐƚĂŶĐĞƐ� ĨŽƌ�ƐŽĐŝĂů�ŽďƐĞƌǀĂƟŽŶ͘� /ŶǀĂƌŝĂďůǇ�
ƚƌĂǀĞůŝŶŐ͕�ƚŚĞ�ĐŝƌĐƵƐ�ŝƐ�ďǇ�ŶĂƚƵƌĞ�Ă�ƉƌŽǀŝƐŝŽŶĂů�ƐƉĂĐĞ͘��ŶĚ�ƚŚĞ�
men and women performing as stock characters and acts 
of the circus have lives independent of the ring as they re-
hearse, parade and sideshow their talent, dressing up and 
ĚƌĞƐƐŝŶŐ�ĚŽǁŶ͕�ĚƌƵŵŵŝŶŐ�ƵƉ�ŝŶƚĞƌĞƐƚ͕�ĐƌĂƐŚŝŶŐ�ŝŶ�ƐƉŝƌŝƚ�ĂŌĞƌ�
ƚŚĞ�ĞǆŚŝůĂƌĂƟŽŶƐ�ĂŶĚ�ĞǆĞƌƟŽŶƐ�ŽĨ�ƐƚĂǇŝŶŐ�ĂůŽŌ�Ă�ƟŐŚƚƌŽƉĞ�Žƌ�
losing themselves, becoming that essence of the other, the 
ďĞĂƌĚĞĚ�ůĂĚǇ͕ �ƚŚĞ�ĨĂƚ�ďĂďǇ͕ �ƚŚĞ�ƐƚƌŽŶŐŵĂŶ͕�ƚŚĞ�ĐůŽǁŶ͘
�ƵƌŝŶŐ� ƚŚĞ� ƉĂŶĚĞŵŝĐ͕� �ƌĞŶĚĂ� �ůĂŵĂŶǇ͕ � ƐĞƋƵĞƐƚĞƌĞĚ� ŝŶ�

ŚĞƌ�ƐƚƵĚŝŽ͕�͞ƌĂŶ�ĂǁĂǇ�ƚŽ�ũŽŝŶ�ƚŚĞ�ĐŝƌĐƵƐ͟�ŝŶ�ŝŵĂŐŝŶĂƟŽŶ͕�ũŽŝŶ-
ŝŶŐ�Ă�ƚƌŽƵƉĞ�ŽĨ�ŝůůƵƐƚƌŝŽƵƐ�ŚŝƐƚŽƌŝĐ�ĂŶĚ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ĂƌƟƐƚƐ�
ĚƌĂǁŶ�ƚŽ�ƚŚĞ�ŵŽƟĨ�ŽĨ�ĐŝƌĐƵƐ�ŝŶ�ŝƚƐ�ǁŝĚĞƐƚ�ĚĞĮŶŝƟŽŶ͕�ŝŶĐůƵĚŝŶŐ�
�ŽŵŵĞĚŝĂ�ĚĞůů͛ĂƌƚĞ�precursors, or street performers, indig-
ĞŶŽƵƐ�Žƌ�ĂǀĂŶƚͲŐĂƌĚĞ͘�^ŚĞ�ǁĂƐ�ĞǆƉŽƐĞĚ�ƚŽ�Ă�ĐŝƌĐƵƐ�ĞŶǀŝƌŽŶ-
ŵĞŶƚ�ŝŶ�ϮϬϭϵ�ĚƵƌŝŶŐ�Ă�ƌĞƐŝĚĞŶĐǇ�ŝŶ�^ĂƵĚŝ��ƌĂďŝĂ�ǁŚĞƌĞ�ƐŚĞ�
ǁĂƐ� ŝŶǀŝƚĞĚ� ƚŽ� ƌĞĐŽƌĚ� ƚŚĞ�<ŝŶŐ��ďĚƵůĂǌŝǌ��ĂŵĞů� &ĞƐƟǀĂů� ŝŶ�
ƚŚĞ��ĂŚŶĂ��ĞƐĞƌƚ�;ƐƉĞĐŝĮĐĂůůǇ͕ �ƚŽ�ƉĂŝŶƚ�ƚŚĞ�ĐĂŵĞůƐͿ͘�dƌƵĞ�ƚŽ�
ĨŽƌŵ͕��ůĂŵĂŶǇ�ĂůƐŽ�ƵŶĚĞƌƚŽŽŬ�ŽŶĞ�ŽĨ�ŚĞƌ�ŵĂƌĂƚŚŽŶ�͞ŝƟŶĞƌ-
ant portrait” series of watercolors executed in short sessions 
ĨƌŽŵ�ůŝĨĞ�ƵƟůŝǌŝŶŐ�Ă�ĐĂŵĞƌĂ�ůƵĐŝĚĂ�ĨŽƌ�ƌĂƉŝĚ�ŽďƐĞƌǀĂƟŽŶĂů�ĂĐ-
ĐƵƌĂĐǇ͘�tŽƌŬŝŶŐ� ĨƌŽŵ�Ă� ĐƌŽƐƐ� ƐĞĐƟŽŶ�ŽĨ� ǀŽůƵŶƚĞĞƌƐ�ĂīŽƌĚ-
ĞĚ� �ůĂŵĂŶǇ� ƵŶŝƋƵĞ� ĂĐĐĞƐƐ� ĂŶĚ� ŝŶƐŝŐŚƚ� ŝŶƚŽ� ^ĂƵĚŝ� ƐŽĐŝĞƚǇ͕ �
breaking down barriers in a milieu uncomfortable with both 
ƌĞƉƌĞƐĞŶƚĂƟŽŶĂů� Ăƌƚ� ĂŶĚ�ǁŝƚŚ�ƉƌŽĂĐƟǀĞ�ǁŽŵĞŶ�ŵĂŬŝŶŐ� ŝƚ͘�
,Ğƌ�ĚŝƌĞĐƚ�ŽďƐĞƌǀĂƟŽŶ�ŽĨ�ĐŝƌĐƵƐ�ĂĐƚƐ�ĨƌŽŵ�ĂĐƌŽƐƐ�ƚŚĞ�ŐůŽďĞ�
ŐĂƚŚĞƌĞĚ�ĨŽƌ�ƚŚĞ�ĐĂŵĞů�ĨĞƐƟǀĂů�ƌĞƐƵůƚĞĚ�ŝŶ�Ă�ƐƚŽĐŬ�ŽĨ�ŶŽƚĞƐ͕�

1 Donna Gustafson with Essays by Eugene R. Gaddis, Ellen Handy, 
Karal Ann Marling, and Lee Siegel. Images from The World Between: The 
Circus in 20th Century American Art, 2002. For the American Federation 
of  the Arts/ The MIT Press, Cambridge, Massachusetts, touring Wad-
sworth Athenaeum Museum of  Art, Hartford, Connecticut; John and 
Mable Ringling Museum of  Art, Sarasota, Florida; Austin Museum of  
Art, Austin, Texas.

sketches, photographs and video clips that furnished a series 
that would surface a couple of years later in lockdown when, 
ŝŶ� ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ǁŽƌĚƐ͕� ͞>ŝŬĞ�ŵĂŶǇ�ĂƌƟƐƚƐ�ďĞĨŽƌĞ�ŵĞ͕� ŝŶĐůƵĚ-
ŝŶŐ�tĂƩĞĂƵ͕�'ŽǇĂ͕�^ĞƵƌĂƚ͕��ĞĐŬŵĂŶŶ͕�ĂŶĚ�WŝĐĂƐƐŽ͕�/�ĨŽƵŶĚ�
ƚŚĞ�ĐŝƌĐƵƐ�ƚŽ�ďĞ�ĂŶ�ĂƉƚ�ŵĞƚĂƉŚŽƌ�ĨŽƌ�ĐŚĂůůĞŶŐŝŶŐ�ƟŵĞƐ͘͟ �dŚĞ�
͞ŵĂƐƚĞƌǇ�ĂŶĚ�ǀƵůŶĞƌĂďŝůŝƚǇ͟�ŽĨ�ĐŝƌĐƵƐ�ĂĐƚƐ�ŚĂĚ�ďĞĐŽŵĞ�ĂƉƉŽ-
ƐŝƚĞ� ƚŽ�ŵĞĚŝĐĂů�ƉƌŽĨĞƐƐŝŽŶĂůƐ�ĂŶĚ�ĐŝǀŝůŝĂŶƐ�ĂůŝŬĞ�ŶĞŐŽƟĂƟŶŐ�
ƚŚĞ�͞ƵŶĐĞƌƚĂŝŶ͕�ůŽŶĞůǇ͕ �ĂŶĚ�ĚĂƌŬ�ƟŵĞ͟�ŽĨ��ŽǀŝĚ͘
dŚŝƐ�ĞƐƐĂǇ�ƚĂŬĞƐ�ŝŶƐƉŝƌĂƟŽŶ�ĨƌŽŵ�ƚŚĂƚ�ƚǁŽͲƐĞŶƚĞŶĐĞ�ƐŚŽƌƚ�

ƐƚŽƌǇ�ďǇ�<ĂŅĂ�ĂůůƵĚĞĚ�ƚŽ�ďǇ�'ƵƐƚĂĨƐŽŶ͕�ǀŝĂ�WŽůŝƚǌĞƌ�ĂŶĚ�ŚŝƐ�
ĨĞůŝĐŝƚŽƵƐ�ƉŚƌĂƐĞ͕�ŝŶ�ƚŚĞ�͞tŽƌůĚ��ĞƚǁĞĞŶ͟�ĞǆŚŝďŝƟŽŶ͘�<ĂŅĂ�
ũŽůƚƐ�ŚŝƐ�ƌĞĂĚĞƌ�ĨƌŽŵ�ŽŶĞ�ƉĞƌƐƉĞĐƟǀĞ�ƚŽ�ĂŶŽƚŚĞƌ�ĂƐ�ƚǁŽ�ŵĞŶ�
ŝĚĞŶƟĨǇ�ǁŝƚŚ� ƚŚĞ� ĨĞŵĂůĞ� ĞƋƵĞƐƚƌŝĂŶ� ĂĐƚ� ŝŶ� Ă� ĐŝƌĐƵƐ� ƉĞƌĨŽƌ-
ŵĂŶĐĞ͘� /Ŷ� ƚŚĞ� ĮƌƐƚ� ƐĞŶƚĞŶĐĞ͕� <ĂŅĂ� ƐƚĞĞƉƐ� ƵƐ� ŝŶ� ƌŽŵĂŶƟĐ�
pity as a young man in the peanut gallery is convinced that 
ƚŚĞ�ƌŝŶŐŵĂƐƚĞƌ�ŝƐ�ĞǆƉůŽŝƚĂƟǀĞ�ĂŶĚ�ĐƌƵĞů�ƚŽǁĂƌĚ�ƚŚĞ�ƚƌŝĐŬ�ƌŝĚ-
Ğƌ�ĂŶĚ�ŚĞƌ�ƐƚĞĞĚ͘�dŚĞ�ƐƚŽƌǇ�ƉŝǀŽƚƐ� ŝŶ�ƚŚĞ�ƐĞĐŽŶĚ�ƐĞŶƚĞŶĐĞ͕�
ŚŽǁĞǀĞƌ͕ �ƚŽ�ĂŶ�ĞƋƵĂůůǇ�ŝŵƉĂƐƐŝŽŶĞĚ�ŝĚĞŶƟĮĐĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�
ŚĞƌŽŝŶĞ�ďǇ�Ă�ƉĂƚĞƌŶĂůŝƐƟĐ�ƌŝŶŐ�ŵĂƐƚĞƌ͕ �ĂŶǇƚŚŝŶŐ�ďƵƚ�ƚŚĞ�ĚĞ-
ŵŽŶŝĐ� ŝŵĂŐŝŶŝŶŐ� ŽĨ� ƚŚĞ� ŝŶĨĂƚƵĂƚĞĚ� ƐƉĞĐƚĂƚŽƌ͘ � �ƌŝƟĐƐ� ŚĂǀĞ�
interpreted this slippage between audience and performer 
ĂƐ�ŝŶĚŝĐĂƟǀĞ�ŽĨ�ƚŚĞ�ĚŝĐŚŽƚŽŵǇ�ŽĨ�͞ďĞŝŶŐ͟�ĂŶĚ�͞ĂƉƉĞĂƌĂŶĐĞ͟�
(ƐĞŝŶ�ƵŶĚ�ƐĐŚĞŝŶͿ� ŝŶ�'ĞƌŵĂŶ� ŝĚĞĂůŝƐƟĐ�ƉŚŝůŽƐŽƉŚǇ͕ �Ă�ƉƌĞŽĐ-
ĐƵƉĂƟŽŶ� ĂĐƌŽƐƐ� <ĂŅĂ Ɛ͛� ŽĞƵǀƌĞ͘� WĞƌŚĂƉƐ� ƐŽŵĞǁŚĂƚ� ĨĂŶĐŝ-
ĨƵůůǇ͕ �/�ŝŵĂŐŝŶĞ�ĨŽƌ�ƚŚŝƐ�ĞƐƐĂǇ�ĐŽŶƚƌĂƐƟŶŐ�ƵůƟŵĂƚĞůǇ�ĐŽŶŇŝĐƚ-
ing stances towards Zlamany, the painterly trick rider in her 
ƚŚƌĞĞͲƌŝŶŐ� ĐŝƌĐƵƐ� ŽĨ�ŵĞƚĂƉŚŽƌ͕ �ŵŽƟĨ� ĂŶĚ�ŵŽĚƵƐ� ŽƉĞƌĂŶĚŝ͘�
�ůĂŵĂŶǇ Ɛ͛�ƉƌŽǆŝŵŝƚǇ�ƚŽ͕�Žƌ�ĚŝƐƚĂŶĐĞ�ĨƌŽŵ͕�ŚĞƌ�ĞůĞĐƟǀĞ�ƚƌŽƵƉĞ�
ŽĨ�ƚƌĂŶƐŚŝƐƚŽƌŝĐĂů�ĐŝƌĐƵƐ�ĂƌƟƐƚƐ�ĞǆƉŽƐĞƐ�ĨĂƵůƚ�ůŝŶĞƐ�ŽĨ�ƌĞĂůŝƐƚ͕�
ƌŽŵĂŶƟĐ͕� ƐǇŵďŽůŝƐƚ͕�ŵŽĚĞƌŶŝƐƚ� ĂŶĚ�ƉŽƐƚŵŽĚĞƌŶ� ŝƚĞƌĂƟŽŶƐ�
ŽĨ�ƚŚĞ�ŐĞŶƌĞƐ�ŽĨ�ĐŝƌĐƵƐ�ŽďƐĞƌǀĂƟŽŶ�ĂŶĚ�ŝŶƚĞƌƉƌĞƚĂƟŽŶ͕�ĂŶĚ�
ǁĂǇƐ�ŽĨ�ǀŝĞǁŝŶŐ�ŚĞƌ�ŽǁŶ�ƉƌŽũĞĐƚ͘�
/Ŷ� ŚĞƌ� Žŝů� ƉĂŝŶƟŶŐƐ͕� ǁŚĞƚŚĞƌ� ŝŶĚŝǀŝĚƵĂů� ƉŽƌƚƌĂŝƚƐ͕� ŝŵĂŐŝ-

ŶĂƌǇ� ŚŝƐƚŽƌŝĐ� ŐƌŽƵƉ� ƉŽƌƚƌĂŝƚƐ͕� Žƌ� ŽƚŚĞƌ� ĮŐƵƌĂƟǀĞ� ƐƵďũĞĐƚƐ͕�
Brenda Zlamany has forged a highly wrought pictorial lan-
ŐƵĂŐĞ�ŽĨ�ƉŽůŝƐŚĞĚ�ĂŶĚ�ĚŝƐƟůůĞĚ�ĨŽƌŵ͘�^ŚĞ�ŝƐ�Ă�ƌĞĂůŝƐƚ�ǁŚŽ�ŝƐ�
at once highly competent within the idiom of photo natural-
ŝƐŵ�ĂŶĚ�ĂĐƵƚĞůǇ�ĂǁĂƌĞ�ŽĨ�ƚŚĞ�ĂƌƟĮĐĞ�ŽĨ�Ă�ƐƚǇůĞ�ƐŚĞ�ŝŶŚĂďŝƚƐ�
ƐĞĞŵŝŶŐůǇ�ǁŝƚŚŽƵƚ�ĂīĞĐƚĂƟŽŶ͘�̂ ŚĞ�ǁŽƌŬƐ�ĨƌŽŵ�ƉŚŽƚŽŐƌĂƉŚƐ͕�
but to achieve the credibility and verisimilitude that photog-
ƌĂƉŚǇ�ŚĂƐ� ĐƵůƟǀĂƚĞĚ� ŝŶ� ƚŚĞ� ĐŽƵƌƐĞ�ŽĨ� ŝƚƐ� ŚŝƐƚŽƌǇ͕ � ƐŚĞ� ĂĐƚƵ-
ĂůůǇ�ĂĚŽƉƚƐ�ĂŶƟͲƉŚŽƚŽŐƌĂƉŚŝĐ�;Žƌ�Ăƚ�ůĞĂƐƚ�ƉƌĞͲƉŚŽƚŽŐƌĂƉŚŝĐͿ�
strategies to give body, realness and palpability to her forms, 
ĂƵŐŵĞŶƟŶŐ�ƉŚŽƚŽŐƌĂƉŚŝĐ�ƌĞĐŽƌĚƐ�ǁŝƚŚ�ƐƵƌƌŽŐĂƚĞ�ůŝĨĞ�ĚƌĂǁ-
ing, for instance, or devising color schemes that are indepen-
dent of the photographed record and are more theatrically 
ŝŵƉĂĐƞƵů͕�Žƌ�ŐŝǀŝŶŐ�ůƵƐƚĞƌ�ĂŶĚ�ŚĞŌ�ƚŽ�ĐŽŵƉŽƐŝƟŽŶƐ�ƚŚƌŽƵŐŚ�
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ĨĂƐƟĚŝŽƵƐ� ŐůĂǌŝŶŐͶŽůĚ�ŵĂƐƚĞƌůǇ� ƚĞĐŚŶŝƋƵĞƐ� ĨŽƌ�ŚŽŶŝŶŐ� ŝŵ-
ĂŐĞƐ͘�>ŝŬĞ�'ŽǇĂ�ĂŶĚ�DĂŶĞƚ͕�ǁŚŽ�ďŽƚŚ�ůŽŽŵ�ůĂƌŐĞ�ĂƐ�ƐŽƵƌĐĞƐ�
ŽĨ�ŝŶƐƉŝƌĂƟŽŶ�ĨŽƌ͕ �ƌĞƐƉĞĐƟǀĞůǇ͕ �ŚĞƌ�ŶĞǁĨŽƵŶĚ�ĐŝƌĐƵƐ�ƐƵďũĞĐƚ�
ĂŶĚ�ŚĞƌ�ůŽŶŐ�ƐƚĂŶĚŝŶŐ�ƉŽƌƚƌĂŝƚ�ƉƌĂĐƟĐĞ͕��ůĂŵĂŶǇ�ƐŚŽŽƚƐ�ĨŽƌ�Ă�
ĨƵƐŝŽŶ�ŽĨ�ĨƌĞƐŚŶĞƐƐ�ĂŶĚ�ŐƌĂŶĚĞƵƌ͘ �'ŽǇĂ Ɛ͛�^ƟůƚƐ͕�;ϭϳϵϭͲϵϮͿ͕�Ă�
preparatory sketch, now in the Prado, for a tapestry for the 
royal chambers at El Escorial, has become a touchstone for 
�ůĂŵĂŶǇ�ƐŝŶĐĞ�ƐŚĞ�ŽďƐĞƌǀĞĚ�ĂĐƌŽďĂƚƐ�ŽŶ�ƐƟůƚƐ�ŝŶ�ƚŚĞ��ƌĂďŝĂŶ�
ĚĞƐĞƌƚ͘�dŚĂƚ�'ŽǇĂ Ɛ͛�ƐƚƌĞĞƚ�ĞŶƚĞƌƚĂŝŶĞƌƐ�ǁŝƚŚ�ƚŚĞŝƌ�ĂƩĞŶĚĂŶƚ�
ŵƵƐŝĐŝĂŶƐ� ǁĞƌĞ� ƐĞƌĞŶĂĚŝŶŐ� ƐĞƋƵĞƐƚĞƌĞĚ�ǁŽŵĞŶ� ŝŶ� Ă� ŚŝŐŚ�
ƵƉ�ŬĞĞƉ͕�ŵĂŬŝŶŐ�Ă�ŶĞĐĞƐƐŝƚǇ�ŽĨ�ƚŚĞŝƌ�ŚƵŵŽƌŽƵƐ�ƉƌŽƐƚŚĞƟĐƐ͕�
ĂĚĚĞĚ�ƐŝŐŶŝĮĐĂŶĐĞ�ƚŽ�ƚŚĞ�ŝŵĂŐĞ�ĚƵƌŝŶŐ�ůŽĐŬĚŽǁŶ͕�ǁŝƚŚ��ůĂ-
ŵĂŶǇ�ĂŶĚ�ŚĞƌ�ĚĂƵŐŚƚĞƌ�ŝƐŽůĂƟŶŐ�ŝŶ�ƚŚĞŝƌ��ƌŽŽŬůǇŶ�ůŽŌ͘�;,Ğƌ�
daughter, Oona, was an undergraduate at Emory University 
ŝŶ��ƚůĂŶƚĂ͕�'ĞŽƌŐŝĂ�ĨŽƌ�ŵƵĐŚ�ŽĨ�ƚŚŝƐ�ƟŵĞ͘Ϳ�/Ŷ�ĂŶ�ŝŵĂŐĞ�ĐŽŶ-
ƐƚƌƵĐƚĞĚ�ĨƌŽŵ�ŝŵĂŐŝŶĂƟŽŶ�ĂŶĚ�ƉĂƌƟĂůůǇ�ĚƌĂǁŶ�ĂŶĚ�ƉĂŝŶƚĞĚ�
from life, ^ƟůƚͲtĂůŬĞƌƐ�;&ĂŵŝůǇ�WŽƌƚƌĂŝƚ�ηϯͿ͕�ϮϬϮϬͲϮϭ͕��ůĂŵĂ-
ŶǇ�ƉůĂǇƐ�ǁŝƚŚ�ƐĐĂůĞ͕�ĐůĂƵƐƚƌŽƉŚŽďŝĂ�ĂŶĚ�ǀĞƌƟĐĂůŝƚǇ͕ �ǁĞŝŐŚƟŶŐ�
ŚĞƌ� ŝŵĂŐĞ�ƐŽĐŝĂůůǇ�ĂŶĚ�ĞŵŽƟŽŶĂůůǇ�ǁŝƚŚ�ĐŽŶƚƌĂƐƟŶŐ�ĚĞŶƐŝ-
ƟĞƐ�ŽĨ�ĐŽƐƚƵŵĞ�ĂŶĚ�ƉŽƐĞ͘�^ŚĞ�ĞŶǀŝƐŝŽŶƐ�ŚĞƌƐĞůĨ�ĂƐ�ƚŚĞ�ƐŽůĞ�
ĮŐƵƌĞ�ĂŵŽŶŐ�ĨŽƵƌ�ǁŝƚŚ�ŚĞƌ�ĨĞĞƚ�ŽŶ�ƚŚĞ�ŐƌŽƵŶĚ͕�ďƵƚ�ĚƌĞƐƐĞĚ�
ĂƐ� Ă� ũĞƐƚĞƌ� ŝŶ� ƋƵŝǆŽƟĐĂůůǇ� ĂůŝĞŶĂƚĞĚ� ĞǆŽƟĐŝƐŵ͖� ďǇ� ĐŽŶƚƌĂƐƚ͕�
Oona in a black suit and top hat that pops amidst the ca-
cophony of stripes and stars of the other three costumes 
ƐƚƌŝĚĞƐ�ĨŽƌƚŚ�ŽŶ�ƐƟůƚƐ�ǁŝƚŚ�ŐŽŽĚ�ĐŚĞĞƌ�ĂŶĚ�ĐŽŶĮĚĞŶĐĞ͘
'ŽǇĂ Ɛ͛�^ƟůƚƐ, like the �ŽŵŵĞĚŝĂ�ĚĞůů �͛ƌƚĞ images of Wat-

ƚĞĂƵ͕� ƚŚĞ� ŽƚŚĞƌ� ϭϴƚŚ� �ĞŶƚƵƌǇ� ĂƌƟƐƚ� ĐŝƚĞĚ� ďǇ� �ůĂŵĂŶǇ͕ � ĂƌĞ�
ĞǆĂŵƉůĞƐ�ĨƌŽŵ�ďĞĨŽƌĞ�ƚŚĞ�ŝŶǀĞŶƟŽŶ�ŽĨ�ƉŚŽƚŽŐƌĂƉŚǇ�ŽĨ�Ăƌƚ-
ŝƐƚƐ�ĚƌĂǁŶ�ƚŽ�ƐƚƌĞĞƚ�ĞŶƚĞƌƚĂŝŶŵĞŶƚ͘�/ƚ� ŝƐ�ǁŽƌƚŚ�ŶŽƟŶŐ͕�ŝŶĐŝ-
dentally, that the banishing of the �ŽŵŵĞĚŝĂ from the royal 
court was a key moment in the rise of the modern circus as 
ƚŚĞƐĞ�ďĞůŽǀĞĚ�ĐŚĂƌĂĐƚĞƌƐ�ŝŶ�ƚŚĞŝƌ�ŚĂƌůĞƋƵŝŶ�ĐŚĞĐŬƐ�ĞǀŽůǀĞĚ�
ŝŶƚŽ�ƚŚĞ�ĂĐƌŽďĂƚƐ�ĂŶĚ�ĐůŽǁŶƐ�ŽĨ�ƉŽƉƵůĂƌ�ĞŶƚĞƌƚĂŝŶŵĞŶƚ͘��ŶĚ�
ŝƚ�ŝƐ�ƚĞůůŝŶŐ�ƚŚĂƚ�ƚŚĞ�ĂƌƟƐƟĐ�ƐƚǇůĞƐ�ƚŚĂƚ�ŇŽƵƌŝƐŚĞĚ�ŝŶ�ƚŚĞ�ǁĂŬĞ�
of photography, Impressionism and Symbolism for instance, 
ƐŚŽƵůĚ� ĮŶĚ� ƐƵĐŚ� ƌŝĐŚ� ƐƵďũĞĐƚ�ŵĂƩĞƌ� ŝŶ� ƚŚĞ� ĐŝƌĐƵƐ� ŝŶ� ƚŚĞŝƌ�
ƐĞĂƌĐŚ� ĨŽƌ� ƐƵďũĞĐƚƐ�ŽĨ�ŵŽĚĞƌŶ� ůŝĨĞ͘�DĂŶĞƚ Ɛ͛� ŇŽƌŝĚ� ;ďŽƚŚ� ŝŶ�
ƚŚĞ�ƐŝƩĞƌ Ɛ͛�ĐŽŵƉůĞǆŝŽŶ�ĂŶĚ�ƚŚĞ�ƉĂŝŶƚĞƌ Ɛ͛�ƚŽƵĐŚͿ�WŽůŝĐŚŝŶĞůůĞ, 
;ϭϴϳϯͿ�ŝƐ�Ă��ŽŵŵĞĚŝĂ�ƐƵďũĞĐƚ͕�ďƵƚ�ĨŽƌ��ůĂŵĂŶǇ͕ �DĂŶĞƚ Ɛ͛�ĂĐ-
tors, singers, street musicians and even matadors, whether 
depicted in situ or isolated upon a stark, abstracted ground, 
ǁĞƌĞ�Ă�ĐƌƵĐŝĂů� ŝŶŇƵĞŶĐĞ� ŝŶ�ŚĞƌ�ƉŽƌƚƌĂŝƚ� ƐƚǇůĞ�ŐĞŶĞƌĂůůǇ�ĂŶĚ�
ŚĞƌ�ƚƵƌŶ�ƚŽ�ĐŝƌĐƵƐ�ƚŚĞŵĞƐ�ŝŶ�ƉĂƌƟĐƵůĂƌ͘ ��Ǉ�ϭϴϳϬ͕�ƚŚĞƌĞ�ǁĞƌĞ�
ĮǀĞ� ƉĞƌŵĂŶĞŶƚůǇ� ƉŝƚĐŚĞĚ� ĐŝƌĐƵƐĞƐ� ŽīĞƌŝŶŐ� ŶŝŐŚƚůǇ� ƉĞƌĨŽƌ-
ŵĂŶĐĞƐ�ŝŶ�WĂƌŝƐ͘��ĞŐĂƐ�ĂŶĚ�ZĞŶŽŝƌ�ďŽƚŚ�ƉŽƌƚƌĂǇĞĚ�ƉĞƌĨŽƌŵ-
ers at one of these, the �ŝƌƋƵĞ�&ĞƌŶĂŶĚŽ͕�ŝŶ�ϭϴϳϵ͕��ĞŐĂƐ�ƉŽƌ-
ƚƌĂǇŝŶŐ�ƚŚĞ�ƚƌĂƉĞǌĞ�ĂƌƟƐƚ�DŝƐƐ�>Ă�>Ă�ĐůĞŶĐŚŝŶŐ�ƌŽƉĞ�ďĞƚǁĞĞŶ�
ŚĞƌ� ƚĞĞƚŚ� ;EĂƟŽŶĂů� 'ĂůůĞƌǇ͕ � >ŽŶĚŽŶͿ� ĂŶĚ� ZĞŶŽŝƌ� ƐŚŽǁŝŶŐ�
the Wartenberg sisters about to resume juggling orange 
balls cradled by one of the girls or strewn about their feet 
;�ƌƚ�/ŶƐƟƚƵƚĞ�ŽĨ��ŚŝĐĂŐŽ͘Ϳ���ƌĞƉƌŽĚƵĐƟŽŶ�ŽĨ�ƚŚŝƐ�ZĞŶŽŝƌ�ǁĂƐ�
ĂŵŽŶŐ�ƚŚĞ�ĮŌǇ�ǁŽƌŬƐ�ƉŝŶŶĞĚ�ƚŽ��ůĂŵĂŶǇ Ɛ͛�ŝŶƐƉŝƌĂƟŽŶ�ďŽĂƌĚ�
ŝŶ�ŚĞƌ�ƐƚƵĚŝŽ�ĚƵƌŝŶŐ�ƚŚĞ�ƉĂŝŶƟŶŐ�ŽĨ�ŚĞƌ�ŽŶŐŽŝŶŐ�ĐŝƌĐƵƐ�ƐĞƌŝĞƐ�
where it keeps company with both of the circus images from 

the sparse oeuvre of Georges Seurat, his �ŝƌĐƵƐ� ^ŝĚĞƐŚŽǁ, 
;ϭϴϴϴͿ�ĂŶĚ�ŚŝƐ�ůĂƐƚ�ƵŶĮŶŝƐŚĞĚ�ǁŽƌŬ͕�Circus͕�;ϭϴϵϭͿ͕�ƌĞƐƉĞĐ-
ƟǀĞůǇ�ŝŶ�ƚŚĞ�DĞƚƌŽƉŽůŝƚĂŶ�DƵƐĞƵŵ�ŽĨ��ƌƚ�ĂŶĚ�ƚŚĞ�DƵƐĞƵŵ�
ŽĨ�DŽĚĞƌŶ��ƌƚ͕�EĞǁ�zŽƌŬ͘�/ƚ�ŵŝŐŚƚ�ƐĞĞŵ�ĐƵƌŝŽƵƐ�ƚŚĂƚ�ƐƵĐŚ�Ă�
͞ƐƚƌĂŝŐŚƚ͟�ƌĞĂůŝƐƚ�ĂƐ��ůĂŵĂŶǇ�ƐŚŽƵůĚ�ŵĂŬĞ�^ĞƵƌĂƚ�Ă�ƚĂůŝƐŵĂŶ�
of her circus iconography as Seurat pushes ethereality and 
ƐƚǇůŝǌĂƟŽŶ�ƚŽ�ĂŶ�ĞǆƚƌĞŵĞ͕�ŝŶ�ƚŚĞƐĞ�ƚǁŽ�ŝŵĂŐĞƐ�ĞǀĞŶ�ǁŝƚŚŝŶ�
ŚŝƐ�ĂůƌĞĂĚǇ�ŐĞŶĞƌĂůůǇ�ŚĞƌŵĞƟĐ�ƉŽŝŶƟůůŝƐƚ�ĂĞƐƚŚĞƟĐ͘�dŚĞ� ůĂƚ-
Ğƌ�ƉĂŝŶƟŶŐ� ŝƐ�ďĂƐĞĚ�ŽŶ�Ă�ĐŽŶƚĞŵƉŽƌĂŶĞŽƵƐ�ƉŽƐƚĞƌ� ĨŽƌ� ƚŚĞ�
^ƉĞĐƚĂĐůĞͲWƌŽŵĞŶĂĚĞ�ĚĞ� ů͛,ŽƌůŽŐĞ�ďǇ� :ƵůĞƐ��ŚĠƌĞƚ͕�ĂƐ�ǁĞůů�
as an anonymous poster for another company, the Nouveau 
�ŝƌƋƵĞ͘��ĞŝŶŐ�ĂŶ�ŝŵĂŐĞ�ǁƌŽƵŐŚƚ�ĨƌŽŵ�ŽƚŚĞƌ͕ �ŽǀĞƌƚůǇ�ƐƚǇůŝǌĞĚ�
ŝŵĂŐĞƐ͕�ŵĂŬĞƐ� ƚŚĞ� ůĂƚĞƌ� ƉĂŝŶƟŶŐ� ĂŶ� ĞƐƐĂǇ� ŝŶ� ĂĐĐĞŶƚƵĂƚĞĚ�
ĂƌƟĮĐĞ͘�dŚĞ�ĞĂƌůŝĞƌ�ǁŽƌŬ͕�Ă� ƚƌĞĂƚŵĞŶƚ�ŽĨ�ŚĂůĨͲůŝŐŚƚ�ŽĨ� ƚŚĞŶ�
ŶŽǀĞů�ŐĂƐ�ŝůůƵŵŝŶĂƟŽŶ͕�ĞǆƉůŽƌĞƐ�ĂŶ�ĂůŵŽƐƚ��ǇǌĂŶƟŶĞ�ŇĂƚŶĞƐƐ�
ĞǀĞŶ�ĂƐ� ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ďƌƵƐŚ� ůƵǆƵƌŝĂƚĞƐ� ŝŶ� ƚŚĞ� ƚĂƉĞƌŝŶŐ� ƚŚŝŐŚƐ�
of the trombonist and the rounded chest of Monsieur Cor-
ǀŝ͕�ƚŚĞ�ƚƌŽƵƉĞ Ɛ͛�ĚŝƌĞĐƚŽƌ͕ �ĐĂƵŐŚƚ�ŝŶ�ƉƌŽĮůĞ͘�dŚĞ�ŝĚŝŽƐǇŶĐƌĂƟĐ�
ŶĂƚƵƌĂůŝƐŵ�ŽĨ��ĞŐĂƐ Ɛ͛�DŝƐƐ� >Ă� >Ă�ĂŶĚ�ZĞŶŽŝƌ Ɛ͛�tĂƌƚĞŶďĞƌŐ�
ƐŝƐƚĞƌƐ�ĂŶĚ�ƚŚĞ�ƐǇŶƚŚĞƟĐ͕�ƐƚǇůŝǌĞĚ�ŇĂƚŶĞƐƐ�ŽĨ�^ĞƵƌĂƚ Ɛ͛�ĐŝƌĐƵƐ�
ŝŵĂŐĞƐ�ŵŝŐŚƚ�ďĞ�ƐĂŝĚ�ƚŽ�ĐŽŵĞ�ƚŽŐĞƚŚĞƌ�ŝŶ��ůĂŵĂŶǇ Ɛ͛�tŽƌůĚ�
hƉƐŝĚĞ��ŽǁŶ͕� ϮϬϮϬͲϮϭ͕�ǁŚŽƐĞ� ƉĂŶĚĞŵŝĐ�ŵĞƐƐĂŐĞ� ŝƐ͕� Ăƚ� ŝƚ�
ǁĞƌĞ͕�ǁŽƌŶ�ŽŶ�ŝƚƐ�ƐůĞĞǀĞ͕�ŽĨ�ĂŶ�ĂĐƌŽďĂƚ�ƚĞŶƐĞĚ�ŝŶƚŽ�Ă�ƉŽƐŝƟŽŶ�
ŽĨ�ƉŽŝƐĞ�ĂŵŝĚƐƚ�ďŝůůŽǁŝŶŐ�ĞǆƉĂŶƐĞƐ�ŽĨ�ƌĞĚ�ĐůŽƚŚ͘�dŚĞ�ƐƚƌĂŶŐĞ�
ƚƌŝĂŶŐƵůĂƟŽŶ�ŽĨ�ƚŚĞ�ƵƉƉĞƌ�ƚŽƌƐŽ�ĂŶĚ�ůŽǁĞƌ�ůŝŵďƐ�ƌĞĐĂůůƐ͕�ƚŽ�
ŵǇ� ĞǇĞ͕� ƚŚĞ� ĂŶĂƚŽŵŝĐĂů� ĐŽŶƚŽƌƟŽŶƐ� ĨŽƵŶĚ� ƐŽŵĞƟŵĞƐ� ŝŶ�
^ƚĂŶůĞǇ�^ƉĞŶĐĞƌ Ɛ͛�ĮŐƵƌĞƐ͘�dŚĞ�ĚƌĂƉĞƌǇ͕ � ůŽŽŬŝŶŐ� ůŝŬĞ�Ă� ůĂƌŐĞ�
ďŽĚŝůǇ�ŽƌŐĂŶ͕�ƐĞĞŵƐ�ŵŽƌĞ�ŶĂƚƵƌĂůŝƐƟĐ�ŝŶ�ƌĞŶĚĞƌŝŶŐ�ƚŚĂŶ�ƚŚĞ�
ďŽĚǇ�ŝƚ�ƐƵƉƉŽƌƚƐ͘
KŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ƌŝǀĞƟŶŐ��ŵĞƌŝĐĂŶ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ͕��ǀĞƌ-

ĞƩ�^ŚŝŶŶ Ɛ͛�dŚĞ�dŝŐŚƚ�ZŽƉĞ�tĂůŬĞƌ͕� ;ϭϵϮϰͿ�ƐƉŽƌƚƐ�ƚŚĞ�ĐŽǀĞƌ�
of dŚĞ�tŽƌůĚ� �ĞƚǁĞĞŶ� ĐĂƚĂůŽŐƵĞ͘� ^ŚŝŶŶ�ǁĂƐ� Ă� ĨŽůůŽǁĞƌ� ŽĨ�
Robert Henri and a member of The Eight, a group of real-
ŝƐƚƐ� ĐŽŶƚĞŵƉŽƌĂŶĞŽƵƐ�ǁŝƚŚ� ƚŚĞ��ƐŚ��ĂŶ� ^ĐŚŽŽů͘�DĞŵďĞƌƐ�
ŽĨ�ƚŚĞƐĞ�ŐƌŽƵƉƐ�ůŝŬĞ�'ĞŽƌŐĞ�>ƵŬƐ͕�'ĞŽƌŐĞ��ĞůůŽǁƐ�ĂŶĚ�:ŽŚŶ�
^ůŽĂŶ͕�ĂůŽŶŐ�ǁŝƚŚ�ƚŚĞŝƌ�ĐŽŶƚĞŵƉŽƌĂƌǇ�tĂůƚ�<ƵŚŶ͕�ĨƌĞƋƵĞŶƚ-
ly turned to circus subjects in their strivings to represent 
ŵŽĚĞƌŶ� �ŵĞƌŝĐĂŶ� ůŝĨĞ͘� >ŝŬĞ� <ƵŚŶͶǁŚŽƐĞ� ĐůŽǁŶ� ƉĂŝŶƟŶŐƐ�
ǁŽƵůĚ�ƚƌĂŶƐĐĞŶĚ�ƐŽĐŝĂů�ŽďƐĞƌǀĂƟŽŶ�ƚŽ�ŵŝŶĞ�ĚĞƉƚŚƐ�ŽĨ�ƉƐǇ-
ĐŚŽůŽŐŝĐĂů� ŝĚĞŶƟĮĐĂƟŽŶ�Ͷ^ŚŝŶŶ Ɛ͛� ĂĸŶŝƚǇ� ǁŝƚŚ� ƚŚĞ� ƚƌĂƉĞǌĞ�
ĂƌƟƐƚ� ƌĞǀĞĂůĞĚ� Ă� ƉĞƌƐŽŶĂů� ĨĂƐĐŝŶĂƟŽŶ� ǁŝƚŚ� ƚŚĞ� ĐŝƌĐƵƐ͘� ,Ğ�
ĚĞƐŝŐŶĞĚ�ƐĞƚƐ�ĨŽƌ�ƚŚĞ�ϭϵϮϵ�ŵŽǀŝĞ�WŽůůǇ�ŽĨ�ƚŚĞ��ŝƌĐƵƐ and in 
ϭϵϯϳ�ĐŽŶƚƌŝďƵƚĞĚ�ŝůůƵƐƚƌĂƟŽŶƐ�ĂŶĚ�ĂŶ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�ĂŶ�ĞĚŝ-
ƟŽŶ�ŽĨ� ƚŚĞ� ϭϴϴϬ� ĐŚŝůĚƌĞŶ Ɛ͛� ĂĚǀĞŶƚƵƌĞ� ƐƚŽƌǇ�dŽďǇ� dǇůĞƌ͖� Žƌ͕ �
dĞŶ�tĞĞŬƐ�ǁŝƚŚ�Ă��ŝƌĐƵƐ�ďǇ�:ĂŵĞƐ�KƟƐ�;ůĂƚĞƌ�Ă�tĂůƚ��ŝƐŶĞǇ�
ĮůŵͿ� ŝŶ�ǁŚŝĐŚ� ^ŚŝŶŶ� ƌĞĐŽƵŶƚƐ� ŚŝƐ� ŽǁŶ�ďŽǇŚŽŽĚ�ŽďƐĞƐƐŝŽŶ�
ǁŝƚŚ�ƟŐŚƚƌŽƉĞ�ǁĂůŬĞƌƐ͘�,ŝƐ�ϭϵϮϰ�ƉĂŝŶƟŶŐ͕� ŝŶ�ƚŚĞ�ĐŽůůĞĐƟŽŶ�
ŽĨ�ƚŚĞ��ĂǇƚŽŶ��ƌƚ�/ŶƐƟƚƵƚĞ͕�ƉƌĞƐĞŶƚƐ�ƚŚĞ�ĂĐƌŽďĂƚ�ĂƐ�ĂŶ�ĞƚŚĞ-
ƌĞĂů͕�ŵĞƐŵĞƌŝĐ�ĞůŽŶŐĂƟŽŶ�ŽĨ�ůŝƚŚĞ�ůŝŵď�ĂŶĚ�ƚĂƵƚ�ŵƵƐĐůĞ͘�,ŝƐ�
ƐŚŝŵŵĞƌŝŶŐ�ƚƵŶŝĐ�ĂŶĚ�ƐŬŝŶͲƟŐŚƚ�ďŽĚǇ�ƐƵŝƚͶƌĞĚŽůĞŶƚ�ŽĨ�ƚŚĞ�
ƉŽƐƐĞƐƐĞĚ�ĚƌĞĂŵĞƌ�ŝŶ�,ĞŶƌǇ�&ƵƐŝůŝ Ɛ͛�ŝĐŽŶŝĐ�ƌŽŵĂŶƟĐ�ƉĂŝŶƟŶŐ�
dŚĞ�EŝŐŚƚŵĂƌĞ͕�;ϭϳϴϭͿͶƌŚǇŵĞƐ�ǁŝƚŚ�ƚŚĞ�ŶĞĂƌďǇ�ĐŚĂŶĚĞůŝĞƌ͕ �
Ă�ǀŝƐƵĂů�ĂŶĐĞƐƚŽƌ�ŽĨ�ƚŚĞ�ĐŚĂŶĚĞůŝĞƌƐ�ŝŶ�ƉĂŝŶƟŶŐƐ�ŽĨ�ƚŚĞ�ϭϵϴϬƐ�
ďǇ�ZŽƐƐ��ůĞĐŬŶĞƌ͘ �dŚĞ�ƉĂŝŶƟŶŐ�ƐĞĞŵƐ� ůŝŬĞ�Ă�ƐƚĂŶĚŽƵƚ� ĨƌŽŵ�

Katherine Bradford,  Circus Lady
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anything else by Shinn in both its modernity and its old mas-
ƚĞƌůǇ�ƋƵĂůŝƚǇ͘�dŚĞ�ǁĂǇ� ƚŚĞ� ƚŚĞĂƚƌŝĐĂů� ƐĞƫŶŐ�ĂŶĚ�ĂǁĞƐƚƌƵĐŬ�
ĂƵĚŝĞŶĐĞ�ĂƌĞ�ĚĞƉŝĐƚĞĚ�ǁŝƚŚ�Ă�ĐŽŵďŝŶĂƟŽŶ�ŽĨ�ƚŽŶĂů�ƌĞƐƚƌĂŝŶƚ�
ĂŶĚ�ŇŝĐŬĞƌŝŶŐ�ƐƉĞĐŝĮĐŝƚǇ�ƌĞĐĂůůƐ�ĂŶŽƚŚĞƌ�ŵĂƐƚĞƌ�ŽĨ�ǀĂƵĚĞǀŝůůĞ�
ĞŶƚĞƌƚĂŝŶŵĞŶƚ͕�tĂůƚĞƌ� ^ŝĐŬĞƌƚ͘� �ĞƐƉŝƚĞ� ƚŚĞ� ĐŚĂŶĚĞůŝĞƌ� ĂŶĚ�
ƚŚĞ�ƐĞƫŶŐ͕�ŚŽǁĞǀĞƌ͕ �Ăůů�ĨŽĐƵƐ�ŝƐ�ƵƉŽŶ�ƚŚĞ�ďŽĚǇ�ŽĨ�ƚŚĞ�ĂĐƌŽ-
ďĂƚ͘�^ƉĂŶĚĞǆ�ŵŝŐŚƚ�ƐĞĞŵ�ƚŚĞ�ŽŶůǇ�ŽƐƚĞŶƐŝďůĞ�ůŝŶŬ�ďĞƚǁĞĞŶ�
^ŚŝŶŶ Ɛ͛� dŝŐŚƚƌŽƉĞ�tĂůŬĞƌ and a commissioned portrait by 
Zlamany that she undertook in the knowledge that it could 
be considered part of her Circus series, a portrait of a teen-
ĂŐĞ�ďŽǇ�ŝŶ�ďĂůůĞƚ�ŽƵƞŝƚ�ƐŚĞ�ƟƚůĞƐ�zŽƵŶŐ��ĐƌŽďĂƚ͘��ŶĚ�ǇĞƚ�ƚŚĞ�
ƐĞŶƐĞ�ŽĨ� ƚŚĞ�ĚĂŶĐĞƌ Ɛ͛� ƉŽŝƐĞ� ĂŶĚ�ĂůŽŽĨŶĞƐƐ͕� ƚŚĞ�DĂŶĞƚͲůŝŬĞ�
ŶĞƵƚƌĂůŝƚǇ�ŽĨ�ƚŚĞ�ŐƌŽƵŶĚͶďƵƚ�ĨŽƌ�ƚŚĞ�ďŽǇ Ɛ͛�ƉĞƚ�ƌĂďďŝƚ�Ăƚ�ŚŝƐ�
ĨĞĞƚͶĂŶĚ� ƚŚĞ�ŵŝůĚůǇ�ĂŶĂĐŚƌŽŶŝƐƟĐ� ŝŶƟŵĂƟŽŶ�ŽĨ�ŵĂŶŚŽŽĚ�
ŝŶ�ƚŚĞ�ƐƟƌƌŝŶŐƐ�ŽĨ�ŚŝƐ�ďƵůŐĞ͕�ĂůůŽǁ�ƚŚŝƐ�ƉĂŝŶƟŶŐ�ƚŽ�ƚƌĂŶƐĐĞŶĚ�
ŝƚƐ�ƐƵďũĞĐƚ͕�ŵĂŬŝŶŐ�ŝƚ�Ă�ŬŝŶĚ�ŽĨ�ĐŽŶƚĞŵƉŽƌĂƌǇ�͞ƐǁĂŐŐĞƌ͟�ƉŽƌ-
ƚƌĂŝƚ͘�
��ŵŽƌĞ�ƚǇƉŝĐĂů�ŝŶƚĞƌƉƌĞƚĂƟŽŶ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ŵŽƟĨ�ŝƐ�^ŚŝŶŶ Ɛ͛�

earlier ^ƚƌŽŶŐ�DĂŶ͕��ůŽǁŶ�ĂŶĚ��ĂŶĐĞƌ͕�;ϭϵϬϲͿ͕�ŝŶ�ƚŚĞ�WĞŶŶ-
ƐǇůǀĂŶŝĂ��ĐĂĚĞŵǇ�ŽĨ�ƚŚĞ�&ŝŶĞ��ƌƚƐ͘��ůŵŽƐƚ�ůŝŬĞ�Ă�ƉŽůŝĐĞ�ůŝŶĞͲ
up, this presents the half-hearted, tawdry side of weary per-
formers parading in a sideshow perhaps, the clown literally 
ĚƌƵŵŵŝŶŐ�ƵƉ�ĂƩĞŶƟŽŶ͘�dŚŝƐ�ŬŝŶĚ�ŽĨ�ƉƌŽĐĞƐƐŝŽŶ͕�ǁŚŝůĞ�ĂĐƵƚĞ�
ŝŶ�ƐŽĐŝĂů�ŽďƐĞƌǀĂƟŽŶ͕�ĂůƐŽ�ƌĞůĂƚĞƐ�ƚŽ�ƚŚĞ�ŵŽƟĨ�ŽĨ�ƚŚĞ�ĂŐĞƐ�ŽĨ�
ŵĂŶ͕� ŝŶ�ƚŚĞ�ǁĂǇ�ƚŚĞ�ƚǇƉĞƐ�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ĂƌĞ�ĚŝīĞƌĞŶƚ�ĨĂĐĞƐ�
ŽĨ�ƚŚĞ�ŝŶƐƟƚƵƟŽŶ Ɛ͛�ĐŽůůĞĐƟǀĞ�ŚƵŵĂŶŝƚǇ͘�/ŶĚŝǀŝĚƵĂůƐ�ĂŶĚ�ƚǇƉĞƐ�
ĂƌĞ�Ăƚ�ŽŶĐĞ�ƐƉĞĐŝĮĐ�ĂŶĚ�ŐĞŶĞƌŝĐ͘� ���ǁŽƌŬ��ůĂŵĂŶǇ� ŝŶƚĞŶĚƐ�
ƚŽ�ƟƚůĞ�,ƵŵĂŶŝƚǇ, now in its planning stage, will summate 
her interest in circus types in a procession, recalling the tri-
umphs of Renaissance masters like Mantegna, in which dif-
ĨĞƌĞŶƚ�ĂĐƚƐ�ƌĞƉƌĞƐĞŶƚ�ĂŐĞƐ�ĂŶĚ�ŵŽŽĚƐ͘
KŶĞ�ŽĨ��ůĂŵĂŶǇ Ɛ͛�ŵŽƐƚ�ƐƚĂƌƚůŝŶŐ�ĐŝƌĐƵƐ� ŝŵĂŐĞƐ�ƚŽ�ĚĂƚĞ�ŝƐ͕�

arguably, �ŝƌĐƵƐ� WĞƌĨŽƌŵĞƌƐ͗� &ĂƚŚĞƌ� ĂŶĚ� ^ŽŶ, a work that 
ĞƉŝƚŽŵŝǌĞƐ�ƚŚĞ�ĐŽůůŝƐŝŽŶ͕�ǁŝƚŚŝŶ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ĂĞƐƚŚĞƟĐ͕�ŽĨ�Ăů-
ŵŽƐƚ�ũŽƵƌŶĂůŝƐƟĐ�ŽďƐĞƌǀĂƟŽŶ�ĂŶĚ�ƐǇŵďŽůŝĐ�ŝŵĂŐĞ�ĐŽŶƐƚƌƵĐ-
ƟŽŶ͘��Ɛ�ŝŶ�^Ɵůƚ�tĂůŬĞƌƐ�;&ĂŵŝůǇ�WŽƌƚƌĂŝƚͿ�ϮϬϮϬͲϮϭ͕�ĚŝīĞƌĞŶĐ-
es in size between adult and child are accentuated within 
Ă�ƌĂĚŝĐĂůůǇ�ǀĞƌƟĐĂů�ĐŽŵƉŽƐŝƟŽŶ͘�dŚĞ�ĨŽƌŵĂƚƐ�ŽĨ�ďŽƚŚ�ƉĂŝŶƚ-
ŝŶŐƐ͕�Ă�Ϯ͗ϭ�ƌĂƟŽ�ŝŶ�ƚŚĞ�ƐƟůƚƐ�ƉĂŝŶƟŶŐ�Ăƚ�ϭϮϬ�ǆ�ϲϬ�ŝŶĐŚĞƐ�ĂŶĚ�
ƐŽŵĞƚŚŝŶŐ�ŶŽƚ�ĨĂƌ�ĨƌŽŵ�ƚŚĂƚ�ŝŶ�ƚŚŝƐ�ǁŽƌŬ�Ăƚ�ϳϮ�ǆ�ϰϲ�ŝŶĐŚĞƐ͕�
ĂƌĞ�ƐƚƌŝŬŝŶŐ�ĂŶĚ�ƵŶƵƐƵĂů͖�ƚŚĞǇ�ǁĞƌĞ�ƉĂŝŶƚĞĚ�ŽŶ�ĞĐĐĞŶƚƌŝĐĂůůǇ�
ƐŝǌĞĚ�ĐĂŶǀĂƐĞƐ�ĚŽŶĂƚĞĚ�ƚŽ�ŚĞƌ�ďǇ�ĨĞůůŽǁ�ĂƌƟƐƚ�:ŽŚŶ��ŝŶƐƐĞƌ�
ǁŚĞŶ�ŚĞ�ǁĂƐ�ĐůĞĂƌŝŶŐ�ŽƵƚ�ĂŶ�ŽůĚ�ƐƚƵĚŝŽ͘�dŚĞ�ƉŝĐƚƵƌĞ�ƐŚŽǁƐ�
ƚǁŽ�ŐĞŶĞƌĂƟŽŶƐ�ŽĨ�ĐŝƌĐƵƐ�ĂĐƚŽƌƐ�ĨƌŽŵ�<ǇƌŐǇǌƐƚĂŶ͘�dŚĞ�ĨĂƚŚĞƌ�
ƐƵīĞƌƐ�ĨƌŽŵ�ƚŚĞ�ƌĂƌĞ͕�ůĂƌŐĞůǇ�ďĞŶŝŐŶ�ŵĞĚŝĐĂů�ĐŽŶĚŝƟŽŶ�ŽĨ�cu-
ƟƐ�ǀĞƌƟĐŝƐ�ŐǇƌĂƚĞ in which what looks like the brain under-
ŶĞĂƚŚ�ŝƐ�ĞŵďŽƐƐĞĚ�ŝŶƚŽ�ƚŚĞ�ƐŬƵůů͘�'ŝǀĞŶ��ůĂŵĂŶǇ Ɛ͛�ŝŶƚĞƌĞƐƚ�ŝŶ�
symbolic investment, it is almost uncanny that her subject 
ƐŚŽƵůĚ�ŚĂǀĞ�ƐƵĐŚ�ĂŶ�ĞŵďůĞŵĂƟĐ�ĐŽŶĚŝƟŽŶ͕�ŽŶĞ�ƚŚĂƚ�ƉƵƐŚĞƐ�
ƚŚĞ�ƐĞĂƚ�ŽĨ�ŝŶƚĞůůŝŐĞŶĐĞ�ƚŚƌŽƵŐŚ�ƚŚĞ�ƐƵƌĨĂĐĞ�ŽĨ�ƚŚĞ�ĞƉŝĚĞƌŵŝƐ͘�
dŚĞ� ĨĂƚŚĞƌ� ŝƐ�ďŽǁŝŶŐ� ƚŽ�ĂĚũƵƐƚ� ƚŽ� ƚŚĞ�ĚŝŵŝŶƵƟǀĞ�ŚĞŝŐŚƚ�ŽĨ�
his child in such a way that the skull is more fully exposed, 
recalling something of the freak show aspect of earlier, pre-
ƉŽůŝƟĐĂůůǇͲĐŽƌƌĞĐƚ�ĐŝƌĐƵƐ�ƐŝĚĞƐŚŽǁƐ�ƚŚĂƚ�ǁŽƵůĚ�ĞǆƉůŽŝƚ�ďŽĚŝůǇ�

ŵĂůĨŽƌŵĂƟŽŶƐ� ƚŽ� ĨƌŝǀŽůŽƵƐ�ǁŽŶĚĞƌŵĞŶƚ� ĂƐ� ŝŶ� ƚŚĞ� ĐĂƐĞ� ŽĨ�
:ŽƐĞƉŚ�DĞƌƌŝĐŬ͕� ƚŚĞ� sŝĐƚŽƌŝĂŶ� ǀŝĐƟŵ� ŽĨ� WƌŽƚĞƵƐ� ƐǇŶĚƌŽŵĞ�
ŬŶŽǁŶ� ĂƐ� ƚŚĞ� ͞�ůĞƉŚĂŶƚ�DĂŶ͘͟ � �ůĂŵĂŶǇ� ŶĞǀĞƌ� ĚŝƐĐŽǀĞƌĞĚ�
ǁŚĂƚ� ĂĐƚ� ƚŚĞ� <ǇƌŐǇǌƐƚĂŶŝƐ� ĂĐƚƵĂůůǇ� ƉĞƌĨŽƌŵĞĚ͕� ďƵƚ� ŶŽƟĐĞĚ�
ƚŚĞŵ�ŝŶ�ĨƌĞƋƵĞŶƚ�ƉĂƌĂĚĞƐ͕�ĂŶĚ�ƚŚĞ�ƉŽƐƐŝďŝůŝƚǇ�ƚŚĂƚ�ƚŚĞ�ǀŝĐƟŵ�
ǁĂƐ�͞ƉĞƌĨŽƌŵŝŶŐ͟�ŚŝƐ�ĚŝƐĂďŝůŝƚǇ͕ �ŝŶ�ůŝŶĞ�ǁŝƚŚ�ƚŚĞ�ĨƌĞĂŬ�ƐŚŽǁ�
ƚƌĂĚŝƟŽŶ͕�ŝƐ�ďŽƌŶĞ�ŽƵƚ�ďǇ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�ƚŚĞ�ƚƌŽƵƉĞ�ĂůƐŽ�ŝŶĐůƵĚ-
ĞĚ�ŐŝĂŶƚƐ͘�dŚĞ�ĨĂƚŚĞƌ�ǁĞĂƌƐ�ŚĞĂǀŝůǇ�ĞŵďƌŽŝĚĞƌĞĚ�ĂƌŵďĂŶĚƐ�
ǁŚŽƐĞ�ƉĂƩĞƌŶ�ƌĞĐĂůůƐ�ŚŝƐ�ĚĞĨŽƌŵĂƟŽŶ�ǁŚŝůĞ�ŚŝƐ�ƐƚŽŽƉ�ĐĂƵƐĞƐ�
ŚŝƐ�ƐŚŝƌƚ�ƚŽ�ďƵĐŬůĞ�ŝŶ�Ă�ƐŝŵŝůĂƌ�ǁĂǇ͘
�Ɛ�ĂŶ� ŝŶĚŝǀŝĚƵĂů�ǁŝƚŚ�Ă�ŚŝŐŚůǇ�ƉĂƌƟĐƵůĂƌ�ƉŚǇƐŝĐĂů� ĐŚĂƌĂĐ-

ƚĞƌŝƐƟĐ͕�ƚŚĞ�<ǇƌŐǇǌƐƚĂŶŝ�ĐŽƵůĚ�ďĞ�ƐĂŝĚ�ƚŽ�ĞƉŝƚŽŵŝǌĞ��ůĂŵĂŶǇ Ɛ͛�
ƉŽƌƚƌĂŝƚ� ĞƚŚŝĐ͕� ƚŽ� ĐĂƉƚƵƌĞ� ĞĂĐŚ� ƉĞƌƐŽŶ Ɛ͛� ƵŶŝƋƵĞŶĞƐƐ� ǁŚŝůĞ�
ĂůƐŽ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ƚŚĞŵ�ĂƐ�Ă�ƚǇƉĞ͘�̂ ŚĞ�ŝƐ�ĂŶ�ŚĞŝƌ�ŽĨ�ƚŚĞ�ŐƌĞĂƚ�
'ĞƌŵĂŶ� ƉŚŽƚŽŐƌĂƉŚĞƌ� �ƵŐƵƐƚ� ^ĂŶĚĞƌ� ŝŶ� ƚŚŝƐ� ƌĞƐƉĞĐƚ͘� �ůĂ-
ŵĂŶǇ�ŝƐ�ƉĞƌŚĂƉƐ�ďĞƐƚ�ŬŶŽǁŶ�ĨŽƌ�Ă�ŚŝŐŚůǇ�ƉĂƌƟĐƵůĂƌ�ŐĞŶƌĞ�ŽĨ�
ƉĂƌƚůǇ�ŝŵĂŐŝŶĞĚ�ŚŝƐƚŽƌŝĐ�ŐƌŽƵƉ�ƉŽƌƚƌĂŝƚƵƌĞͶŝŶ�ƚŚĞ�ƚƌĂĚŝƟŽŶ�
of the company portrait in which luminaries include Rem-
ďƌĂŶĚƚ Ɛ͛�EŝŐŚƚ�tĂƚĐŚ͕��ĂŬŝŶƐ͛�dŚĞ�'ƌŽƐƐ��ůŝŶŝĐ͕�ĂŶĚ��ĞŐĂƐ͛�
dŚĞ��ŽƩŽŶ��ǆĐŚĂŶŐĞ͕�EĞǁ�KƌůĞĂŶƐ͘�,Ğƌ�ƚǁŽ�ŵŽƐƚ�ĐĞůĞďƌĂƚĞĚ�
commissions in this vein can be classed as company portraits 
Ăƚ� ƚŚĞ�ƐĞƌǀŝĐĞ�ŽĨ� ŝŶƐƟƚƵƟŽŶĂů� ĨĞŵŝŶŝƐƚ� ƌĞǀŝƐŝŽŶŝƐŵ͗�WŽƌƚƌĂŝƚ�
ŽĨ� zĂůĞ͛Ɛ� &ŝƌƐƚ� ^ĞǀĞŶ�tŽŵĞŶ�WŚ�Ɛ͕� ;ϮϬϭϲͿ͕�ǁŚŝĐŚ�ŚĂŶŐƐ� Ăƚ�
zĂůĞ Ɛ͛� ^ƚĞƌůŝŶŐ� >ŝďƌĂƌǇ͕ � ĂŶĚ�WŽƌƚƌĂŝƚ� �ĞƉŝĐƟŶŐ� &ŝǀĞ� WŝŽŶĞĞƌ-
ŝŶŐ� tŽŵĞŶ� ^ĐŝĞŶƟƐƚƐ� ĨƌŽŵ� ZŽĐŬĞĨĞůůĞƌ� hŶŝǀĞƌƐŝƚǇ͕� ;ϮϬϮϭͿ͕�
which from April 2022 is scheduled to hang in their Abby 
�ůĚƌŝĐŚ�ZŽĐŬĞĨĞůůĞƌ�,Ăůů͘�ZĞƐƉŽŶĚŝŶŐ�ƚŽ�Ă�ǀĞƌǇ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
historical reckoning in the wake of the #MeToo movement, 
the works are intended to insinuate themselves into the his-
ƚŽƌŝĐ�ĨĂďƌŝĐ�ŽĨ�ƚŚĞŝƌ�ƌĞƐƉĞĐƟǀĞ�ŝŶƐƟƚƵƟŽŶƐ�ŝŶ�ĂŶ�ŚŝƐƚŽƌŝĐĂůůǇ�
appropriate way, as if to say that this is where they always 
ďĞůŽŶŐĞĚ�ĞǀĞŶ�ƚŚŽƵŐŚ�ĨŽƌ�ƐŽŵĞ�ƌĞĂƐŽŶ�ƚŚĞǇ�ǁĞƌĞŶ͛ƚ�ŚĞƌĞ͘�
Zlamany researches each individual within her dynamic 
ŐƌŽƵƉ�ĐŽŵƉŽƐŝƟŽŶ�ǁŝƚŚ�ƚŚĞ�ƚŚŽƌŽƵŐŚŶĞƐƐ�ŽĨ�Ă�Įůŵ�ƉƌŽĚƵĐ-
ƟŽŶ͕�ĐƌĞĂƟŶŐ�ůŝŬĞŶĞƐƐĞƐ�ƚŽ�ƚŚĞ�ĞǆƚĞŶƚ�ƚŚĂƚ�ƚŚĞǇ�ĂƌĞ�ŬŶŽǁŶ�
from the moment of their breakthrough scholarship, with 
ĂĐĐƵƌĂƚĞ�ĐŽƐƚƵŵĞƐ�ĂŶĚ�ƐĐŝĞŶƟĮĐ�ƉĂƌĂƉŚĞƌŶĂůŝĂ͕�ǁĞĂǀŝŶŐ�ƚŚĞ�
ĮŐƵƌĞƐ� ƚŽŐĞƚŚĞƌ� ŝŶ� Ă� ŶĂƚƵƌĂůŝƐƟĐ� ĐƌĞĚŝďůĞ� ƌĞůĂƟŽŶƐŚŝƉ� ĚĞ-
ƐƉŝƚĞ�ƚŚĞ�ĞǀŝĚĞŶƚ�ĂƌƟĮĐĞ�ŽĨ�ďƌŝŶŐŝŶŐ�ƚŽŐĞƚŚĞƌ�ǁŽŵĞŶ�ĨƌŽŵ�
ĚŝƐĐƌĞƚĞ�ŵŽŵĞŶƚƐ͘�/ŶĚŝǀŝĚƵĂůƐ�ĂŶĚ�ƚǇƉĞƐ͕�ƉŽƌƚƌĂŝƚƐ�ĂŶĚ�Ğŵ-
ďůĞŵƐ͕�ƚŚĞƐĞ�ǁŽŵĞŶ�ĂƌĞ�ƉůĂǇĞƌƐ�ŝŶ�Ă�ĐŝƌĐƵƐ�ŽĨ�ƐĐŚŽůĂƌƐŚŝƉ͘
/Ŷ�ĐŽŶƚƌĂƐƚ�ǁŝƚŚ�ƚŚĞƐĞ�ŚŝŐŚ�ƉƌŽĚƵĐƟŽŶƐ͕�ŚŝƐƚŽƌŝĐĂůůǇ�ĐŽŶ-

ƐƚƌƵĐƚĞĚ�ŐƌŽƵƉ�ƉŽƌƚƌĂŝƚƐ͕��ůĂŵĂŶǇ Ɛ͛�ŽƚŚĞƌ�ďĞƐƚͲŬŶŽǁŶ�ŐĞŶƌĞ�
is formed of the marathon watercolor portrait sets men-
ƟŽŶĞĚ� ĨƌŽŵ� ŚĞƌ� ƟŵĞ� ŝŶ� ^ĂƵĚŝ� �ƌĂďŝĂ͖� ĞĂĐŚ� ŝƚĞƌĂƟŽŶ� ŝƐ� Ă�
highly concentrated focus on a given individual, dispatched 
ĂůůĂ�ƉƌŝŵĂ, a handmade snapshot actually produced with a 
camera, albeit a ĐĂŵĞƌĂ�ůƵĐŝĚĂ of the type to which she was 
ŝŶƚƌŽĚƵĐĞĚ�ďǇ� ůŽŶŐƟŵĞ�ĨƌŝĞŶĚ�ĂŶĚ�ŵĞŶƚŽƌ��ĂǀŝĚ�,ŽĐŬŶĞǇ͘�
dŚĞƐĞ�͞ŝƟŶĞƌĂŶƚ͟�ƉŽƌƚƌĂŝƚƐ�ĂƌĞ�ƉƌŽĚƵĐĞĚ�ŽŶ�ƚŚĞ�ŇǇ� ŝŶ�ƐƵĐŚ�
ůŽĐĂƟŽŶƐ�ĂƐ�dĂŝǁĂŶ�ǁŚĞƌĞ�ƐŚĞ�ǁŽƌŬĞĚ�ǁŝƚŚ�ŝŶĚŝŐĞŶŽƵƐ�ƉĞŽ-
ple, the Hebrew Home for the Aged in the Bronx where she 
ƉŽƌƚƌĂǇĞĚ�ƐŝƩĞƌƐ�ĨĂƐƚ�ĂƉƉƌŽĂĐŚŝŶŐ�ϭϬϬ͕�Žƌ�ĞǀĞŶ�Ăƚ�ŚŽŵĞ�ŝŶ�
tŝůůŝĂŵƐďƵƌŐ�ǁŚĞƌĞ�ƐŚĞ�ƐĞƚ�ŽƵƚ�ƚŽ�ƌĞƉƌĞƐĞŶƚ�ϯϲϲ�ĐŽŶƚĞŵƉŽ-
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raries on a daily schedule to form a deliberate contrast with 
ƚŚĞ�;ůĞĂƉͿ�ǇĞĂƌ�ŝŶ�ǁŚŝĐŚ�ƐŚĞ�ǁĂƐ�ƚŽ�ƉƌŽĚƵĐĞ�ƚŚĞ�zĂůĞ�ƉĂŝŶƟŶŐ�
ǁŝƚŚ�Ăůů�ŝƚƐ�ŚŝƐƚŽƌŝĐ�ƌĞƐĞĂƌĐŚ�ĂŶĚ�ĨĂƐƟĚŝŽƵƐ�ůĂǇĞƌŝŶŐ͘�
WŝĐĂƐƐŽ Ɛ͛�^ĂůƟŵďĂŶƋƵĞƐ, the great theme of his Rose Pe-

riod in which his youthful symbolist style was liberated from 
the lachrymose morbidity of his Blue Period, are a powerful 
ƉŽŝŶƚ�ŽĨ� ƌĞĨĞƌĞŶĐĞ� ĨŽƌ��ůĂŵĂŶǇ�ǁŝƚŚ� ƚŚĞ�͞ĨĂŵŝůǇ�ǀĂůƵĞƐ͟�ŽĨ�
her &ĂƚŚĞƌ�ĂŶĚ�^ŽŶ�and�^Ɵůƚ�ƉĂŝŶƟŶŐƐ͕�ŝŶƐĞƌƟŶŐ�ŚĞƌƐĞůĨ�ĂŶĚ�
ŚĞƌ�ĚĂƵŐŚƚĞƌ� ŝŶƚŽ�ƚŚĞ�ĐŝƌĐƵƐ� ƚŚĞŵĞ�ƐƵĐŚ�ĂƐ�WŝĐĂƐƐŽ Ɛ͛�&Ăŵ-
ŝůǇ�ŽĨ�^ĂůƟŵďĂŶƋƵĞƐ͕� ;ϭϵϬϳͿ͕�Ăƚ�ƚŚĞ�EĂƟŽŶĂů�'ĂůůĞƌǇ�ŽĨ��ƌƚ�
ĞŶĐŽĚĞƐ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ĨĂƚŚĞƌůǇ�ĨĞĞůŝŶŐƐ�ƚŽǁĂƌĚƐ�Ă�ϭϯͲǇĞĂƌͲŽůĚ�
Őŝƌů�ďƌŝĞŇǇ�ĂĚŽƉƚĞĚ�ďǇ�ŚŝƐ�ŐŝƌůĨƌŝĞŶĚ�Ăƚ�ƚŚĞ�ƟŵĞ͕�&ĞƌŶĂŶĚĞ�Ků-
ŝǀŝĞƌ͕ �ďƵƚ�ƐŽŽŶ�ƐĞŶƚ�ďĂĐŬ�ƚŽ�ƚŚĞ�ŽƌƉŚĂŶĂŐĞ͘�;WĞƌŚĂƉƐ�KůŝǀŝĞƌ�
ŝŶƚƵŝƚĞĚ�ƚŚĂƚ�ŚĞƌ�ůŽǀĞƌ Ɛ͛�ĨĞĞůŝŶŐƐ�ǁĞƌĞ�ŶŽƚ�ĨĂƚŚĞƌůǇ�ĞŶŽƵŐŚ͖�
ĚĞĐĂĚĞƐ� ůĂƚĞƌ�Ă�ƐƵĐĐĞƐƐŽƌ�ŽĨ�KůŝǀŝĞƌ Ɛ͛�ǁŽƵůĚ͕�ĂŌĞƌ�Ăůů͕�ďĞ�Ă�
ϭϱͲǇĞĂƌͲŽůĚ͘Ϳ�tŚŝůĞ�ƉĂƌƟĂůůǇ�ďĂƐŝŶŐ�ƚŚĞ�ĞŶƐĞŵďůĞ�ŽŶ�ŝŶĚŝǀŝĚ-
uals within�ůĂ�ďĂŶĚĞ�ă�WŝĐĂƐƐŽ͕�ŝŶĐůƵĚŝŶŐ��ƉŽůůŝŶĂŝƌĞ͕��ŶĚƌĠ�
Salmon and Max Jacob alongside himself, Olivier and the girl 
Raymonde, the traveling jugglers and acrobats and clowns of 
WŝĐĂƐƐŽ Ɛ͛�ƉĂŝŶƟŶŐƐ�ĂƌĞ�ĂůƐŽ�ĂƌĐŚĞƚǇƉĂů�ŝƟŶĞƌĂŶƚ�ƉĞƌĨŽƌŵĞƌƐ͘�
The balance of real presences and generic types, of actual 
ƉĞƌƐŽŶĂůŝƟĞƐ�ĂŶĚ�ĂďƐƚƌĂĐƚĞĚ�ĐŝƉŚĞƌƐ͕�ǁŽƵůĚ�ƉƌŽǀĞ�ŝŶĚŝĐĂƟǀĞ�
ŽĨ�ƚŚĞ�ĚŽƵďůĞ�ŶĂƚƵƌĞ�ŽĨ�ŚƵŵĂŶ�ĮŐƵƌĞƐ�ŝŶ�WŝĐĂƐƐŽ Ɛ͛�ŽĞƵǀƌĞ͕�
ǁŚĞƌĞ� ƚŚĞ�ƵŶŝǀĞƌƐĂů�ŽŌĞŶ�ĐŽůůŝĚĞƐ�ǁŝƚŚ� ƚŚĞ�ĂƵƚŽďŝŽŐƌĂƉŚŝ-
ĐĂů͘�
dǁŽ� ŽĨ� �ůĂŵĂŶǇ Ɛ͛� ŵŽƐƚ� ŝŵŵĞĚŝĂƚĞ� ŵĞŶƚŽƌƐ� ĂƌĞ� ƚŚĞŵ-

ƐĞůǀĞƐ�ďĞŶĞĮĐŝĂƌŝĞƐ�ŽĨ�WŝĐĂƐƐŽ Ɛ͛�ŝŶĨĂƚƵĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�ĐŝƌĐƵƐ͗�
,ŽĐŬŶĞǇ͕ �ĂůƌĞĂĚǇ�ŵĞŶƟŽŶĞĚ͕�Ă�ƐŝŐŶŝĮĐĂŶƚ�ŝŶŇƵĞŶĐĞ�ŝŶ�ƚĞƌŵƐ�
of methodology, and the hard-edge abstract painter Ste-
ƉŚĞŶ�tĞƐƞĂůů͕� ĂŶ�ĞǆĞŵƉůĂƌ� ŝŶ� ŝŶƚĞůůĞĐƚ� ĂŶĚ�ƉĂƐƐŝŽŶ� ƌĂƚŚĞƌ�
ƚŚĂŶ�ƚĞĐŚŶŝƋƵĞ�Žƌ�ŵŽƟĨ͘ �tĞƐƞĂůů�ŝƐ�Ă�ŵĂƐƚĞƌ�ĐŽůŽƌŝƐƚ�ǁŚŽƐĞ�
ƌĞĚƵĐƟǀĞͲƐĞĞŵŝŶŐ� ŐĞŽŵĞƚƌŝĐ� ĂďƐƚƌĂĐƟŽŶ� ďĞůŝĞƐ� ĐŽŵƉůĞǆ͕�
ĐŽŶƐƚƌƵĐƚĞĚ� ŶŽƟŽŶƐ� ĂŶĚ� ĚĞĐŽŶƐƚƌƵĐƟŽŶƐ� ŽĨ� ŵŽĚĞƌŶŝƐŵ Ɛ͛�
ƵďŝƋƵŝƚŽƵƐ� ŐƌŝĚ͘� /Ŷ� tĞƐƞĂůů͕� ƚŚĞ� ŐƌŝĚ� ŝƐ� ŽŌĞŶ� ƉƌĞĐĂƌŝŽƵƐ͕�
askew and vulnerable, and in an outgrowth of his love for 
WŝĐĂƐƐŽ Ɛ͛�ZŽƐĞ�WĞƌŝŽĚ�ĂŶĚ�Ă�ƐŚĂƌĞĚ�ĂĚŵŝƌĂƟŽŶ͕�ŶŽ�ĚŽƵďƚ�ĨŽƌ�
tĂƩĞĂƵ͕�ƚŚĞ�ŚĂƌůĞƋƵŝŶ�ĐŚĞĐŬ�ŚĂƐ�ďĞĐŽŵĞ�Ă�ƉĂƩĞƌŶ�ŝŶ�ƉĂŝŶƚ-
ŝŶŐƐ�ďǇ�tĞƐƞĂůů�ƐŝŶĐĞ�ĂƌŽƵŶĚ�ϮϬϭϲ͘�dŚĞ�ĐŚŽŝĐĞ�ŽĨ�ƉŝŶŬ͕�ďůƵĞ�
and ochre in �ƚĞůŝĞƌ�//͕�;ϮϬϮϭͿ͕�ŚĂƐ�ďĞĞŶ�ƐƉĞĐŝĮĐĂůůǇ�ƌĞůĂƚĞĚ�
ƚŽ�WŝĐĂƐƐŽ Ɛ͛�^ĂůƟŵďĂŶƋƵĞƐ͘

In his ongoing obsession with Picasso, Hockney has used 
the Spanish master as a springboard to rejuvenate or re-
ďŽŽƚ�ŚŝƐ�ĞŶŐĂŐĞŵĞŶƚ�ǁŝƚŚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŝŶ�ĚŝīĞƌĞŶƚ�ĐĂƌĞĞƌ�
ƉŚĂƐĞƐ͘�dŚĞ�ƌĂŵƉĂŶƚ�ƉĞƌƐƉĞĐƟǀĂů�ůŝďĞƌƟĞƐ�ŽĨ�ŚŝƐ�ƌĞĐĞŶƚ�ƉŽƌ-
ƚƌĂŝƚƵƌĞͶŝŶ�ǁŚŝĐŚ�KŽŶĂ�ĂŶĚ�ŚĞƌ�ĨĂƚŚĞƌ͕ �,ŽĐŬŶĞǇ Ɛ͛�ůŽŶŐƟŵĞ�
printmaker Maurice Payne, have both featured—are argu-
ĂďůǇ�ĂŶ�ĞǆƚĞŶƐŝŽŶ�ŽĨ�ĐƵďŝƐŵ͘�,ŽĐŬŶĞǇ Ɛ͛�WŝĐĂƐƐŽͲŵĂŶŝĂ�ĂŶĚ�
circus themes dovetailed in the Metropolitan Opera sets 
ŚĞ� ĚĞƐŝŐŶĞĚ� ŝŶ� ϭϵϴϬ� ĨŽƌ�ǁŚĂƚ� ƚŚĞ�DĞƚ�ǁŽƵůĚ� ďŝůů� ĂƐ� ƚŚĞŝƌ�
͞&ƌĞŶĐŚ��ǀĞŶŝŶŐ͗͟�ƚŚĞ�>ĞŽŶŝĚĞ�DĂƐƐŝŶĞͲ:ĞĂŶ��ŽĐƚĞĂƵ�ďĂůůĞƚ�
WĂƌĂĚĞ͕�ƐĞƫŶŐ�ŵƵƐŝĐ�ďǇ��ƌŝŬ�^ĂƟĞ͕�ĂŶĚ�ƚǁŽ�ŽŶĞͲĂĐƚ�ŽƉĞƌĂƐ͕�
>ĞƐ�ŵĂŵĞůůĞƐ�ĚĞ�dŝƌĠƐŝĂƐ by Francois Poulenc and >͛ ĞŶĨĂŶƚ�Ğƚ�
ůĞƐ�ƐŽƌƟůğŐĞƐ�ďǇ�DĂƵƌŝĐĞ�ZĂǀĞů͘��Ŷ�ĞĂƌůŝĞƌ�WŝĐĂƐƐŽ�ŵŽŵĞŶƚ�
ƐĂǁ� ,ŽĐŬŶĞǇ� ƌĞƐƉŽŶĚŝŶŐ� ƚŽ�tĂůůĂĐĞ� ^ƚĞǀĞŶƐ͛� ďŽŽŬͲůĞŶŐƚŚ�

poem, dŚĞ��ůƵĞ�'ƵŝƚĂƌ͕�;ϭϵϯϳͿ͕�ǁŝƚŚ�Ă�ƉƌŝŶƚ�ƉŽƌƞŽůŝŽ�ŽĨ�ƚŚĞ�
ƐĂŵĞ� ƟƚůĞ� ƐƵďƟƚůĞĚ� �ƚĐŚŝŶŐƐ� ďǇ� �ĂǀŝĚ� ,ŽĐŬŶĞǇ� ǁŚŽ� ǁĂƐ�
ŝŶƐƉŝƌĞĚ�ďǇ�tĂůůĂĐĞ�^ƚĞǀĞŶƐ�ǁŚŽ�ǁĂƐ� ŝŶƐƉŝƌĞĚ�ďǇ�WĂďůŽ�Wŝ-
ĐĂƐƐŽ͘�;,ŽĐŬŶĞǇ�ǁŽƌŬĞĚ�ǁŝƚŚ�WĂǇŶĞ�ŽŶ�ƚŚŝƐ�ĞĚŝƟŽŶ͘Ϳ�DŽƟĨƐ�
ĂŶĚ�ƐƚǇůŝǌĂƟŽŶƐ�ĨƌŽŵ�ƚŚĞ�ĞƚĐŚŝŶŐƐ�ĨŽƵŶĚ�ĚŝƌĞĐƚ�ĞǆƉƌĞƐƐŝŽŶ�ŝŶ�
his ^ĞůĨͲWŽƌƚƌĂŝƚ�ǁŝƚŚ��ůƵĞ�'ƵŝƚĂƌ͕ �ϭϵϳϳ͘�dŚŝƐ�ƵŶĮŶŝƐŚĞĚ�ǁŽƌŬ�
ǁĂƐ�ŝŶ�ŚŝƐ�>ŽŶĚŽŶ�ƐƚƵĚŝŽ�Ăƚ�ƚŚĞ�ƟŵĞ�ŚĞ�ƉĂŝŶƚĞĚ�ŚŝƐ�ůŝĨĞůŽŶŐ�
ĨƌŝĞŶĚ͕�'ƌĞŐŽƌǇ��ǀĂŶƐ�ƐůĞĞƉŝŶŐ� ŝŶ�ĨƌŽŶƚ�ŽĨ�ƚŚĞ�ƉĂŝŶƟŶŐ͕�ŽĐ-
ĐĂƐŝŽŶŝŶŐ� Ă� ǁŽƌŬ� ƚŚĂƚ� ĞǆƉůŽƌĞƐ� ƚŚĞ� ĚŝƐƚĂŶĐĞ� ĂŶĚ� ŝŶƟŵĂĐǇ�
ŽĨ�ĂŶ�ĂƌƟƐƚ Ɛ͛�ŚĂŶĚǁƌŝƟŶŐ�ĂƐ�ŝƚ�ĚĞƉŝĐƚƐ�Ă�ƉĞƌƐŽŶ�ĨƌŽŵ�ĚŝƌĞĐƚ�
ŽďƐĞƌǀĂƟŽŶ� ŽŶ� ƚŚĞ� ƐĂŵĞ� ƐƵƌĨĂĐĞ� ŝŶ�ǁŚŝĐŚ� ŝƚ� ƌĞƉƌĞƐĞŶƚƐ� Ă�
ƐĞůĨͲĚĞƉŝĐƟŽŶ� ĞǆĞĐƵƚĞĚ� ŝŶ� Ă� ƐĞůĨͲĐŽŶƐĐŝŽƵƐůǇ� ĂƌƟĮĐŝĂů͕� ǇĞƚ�
ĐƌĞĚŝďůĞ� ĂŶĚ͕� ŝŶ� ŝƚƐ� ǁĂǇ͕ � ũƵƐƚ� ĂƐ� ͞ůŝĨĞͲůŝŬĞ͟� Ă� ƐƚǇůĞ͘� ^ƚǇůŝƐƟĐ�
ĂĐƌŽďĂƟĐƐ�ŽĨ�ƚŚŝƐ�ĐŽŵƉůĞǆŝƚǇ͕ �ƌĞĚŽůĞŶƚ�ŽĨ�ƚŚĞ�ƐŝŵƵůƚĂŶĞŽƵƐ�
ƐŽƉŚŝƐƟĐĂƟŽŶ�ĂŶĚ�ŶĂŝǀĞƚǇ�ƚŚĂƚ�ŝƐ�ŝŶƚƌŝŶƐŝĐ�ƚŽ�,ŽĐŬŶĞǇ͕ �ĐŽŵĞ�
ĂĐƌŽƐƐ� ŝŶ�Ă� ƚŽƵƌ�ĚĞ� ĨŽƌĐĞ�ŽĨ�ƉŽƌƚƌĂŝƚ� ĐŽŶƐƚƌƵĐƟŽŶ�ďǇ��ƌĞŶ-
ĚĂ��ůĂŵĂŶǇ�ƚŚĂƚ�ŝŵŵĞĚŝĂƚĞůǇ�ƉƌĞĚĂƚĞƐ�ŚĞƌ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐƐ�
ĂŶĚ�ĂƌŐƵĂďůǇ� ƌĞƉƌĞƐĞŶƚƐ�Ă�ŬŝŶĚ�ŽĨ� ͞ƐƚǇůĞͲĐŝƌĐƵƐ͟� ŝŶ� ŝƚƐ�ŽǁŶ�
right—to risk straining the analogy, in view of its layering, a 
ƚƌŝƉůĞͲƌŝŶŐ�ĐŝƌĐƵƐ͘�^ĞůĨͲWŽƌƚƌĂŝƚ�WĂŝŶƟŶŐ��ĂǀŝĚ�,ŽĐŬŶĞǇ�WĂŝŶƚ-
ŝŶŐ�KŽŶĂ͕�;ϮϬϭϵͿ�ŝŵĂŐŝŶĞƐ��ůĂŵĂŶǇ�ŝŶ�ǁŚĂƚ�ŝƐ�ŚĂƌĚůǇ�ƐƚƵĚŝŽ�
ĂƫƌĞ�ŽĨ�ƟŐŚƚ� ůĞĂƚŚĞƌ�ƉĂŶƚƐ͕�WƌĂĚĂ�ďŽŽƚƐ�ǁŝƚŚ�,ĞƌŵĞƐ�ďĞůƚ�
ĂŶĚ�Ă�ƐŝůŬ�ƌĞĚ�ďůŽƵƐĞ�ƉĂŝŶƟŶŐ�ǁŚĂƚ�ǀŝĞǁĞƌƐ�ƐŚŽƵůĚ�ƚĂŬĞ�ƚŽ�
ďĞ�ƚŚĞ�ƉĂŝŶƟŶŐ�ƚŚĞǇ�ďĞŚŽůĚ͘�,ŽĐŬŶĞǇ�ŝƐ�ĂǀĞƌƐĞ�ƚŽ�ŽƚŚĞƌ�Ăƌƚ-
ists drawing in his workspace or when he is at work, a com-
ŵŽŶ�ĨĞĞůŝŶŐ�ĂŵŽŶŐ�ĂƌƟƐƚƐ͕�ĂŶĚ�ĞǀĞŶ�ŚĂƐ�Ă�ƐŝŐŶ�ŝŶ�ƚŚŝƐ�ƐƚƵĚŝŽ�
ƉƌŽŚŝďŝƟŶŐ� ƉŚŽƚŽŐƌĂƉŚǇ͗� �ůĂŵĂŶǇ� ĂƐƐĞƌƚĞĚ� ƉĂƌĞŶƚĂů� ƌŝŐŚƚƐ�
in photographing Hockney at work on Oona, photographs 
ƚŚĂƚ�ǁŽƵůĚ�ĨŽƌŵ�ƚŚĞ�ďĂƐŝƐ�ŽĨ�ƚŚŝƐ�ǁŽƌŬ͘�,Ğƌ�ĂƫƌĞ͕�ŝŶ�ŽƚŚĞƌ�
words, is what she might wear to gallery openings, not to 
work in her studio: this is a fantasy, albeit rendered through 
ƌĞĂůŝƐŵ͘�,ŽĐŬŶĞǇ�ŝƐ�ƐĞĞŶ�ĨƌŽŵ�ƌĞǀĞƌƐĞ͕�ŚŝƐ�ŐĂŝƚ�ŶŽŶĞƚŚĞůĞƐƐ�
ĨĂŵŝůŝĂƌ͕ �ǁŝƚŚ�Ă�ĐŝŐĂƌĞƩĞ�ƐŵŽůĚĞƌŝŶŐ͕�Ăƚ�ǁŽƌŬ�ŽŶ�ŽŶĞ�ŽĨ�ŚŝƐ�
ƉĞƌƐƉĞĐƟǀĂůůǇͲƌĞǀĞƌƐĞĚ� ƉŽƌƚƌĂŝƚƐ� ŽĨ� KŽŶĂ͕� ǁŚŝůĞ� KŽŶĂ͕� ĂƐ�
�ƌĞŶĚĂ�ǁŽƵůĚ�ŚĂǀĞ�ƉĂŝŶƚĞĚ�ŚĞƌ͕ � ŝƐ�ƐĞĂƚĞĚ�ŽŶ�ƚŚĞ�ĚĂŝƐ͘�dŚĞ�
thin mirror in which Zlamany appears with her red blouse 
and green background is a shocking intrusion upon the blue-
ŶĞƐƐ�ƚŚĂƚ�ŽƚŚĞƌǁŝƐĞ�ƉĞƌǀĂĚĞƐ�ƚŚĞ�ĐŽŵƉŽƐŝƟŽŶ�ŝŶ�,ŽĐŬŶĞǇ Ɛ͛�
sweater, the curtain behind Oona and the ground in Hock-
ŶĞǇ Ɛ͛�ƉĂŝŶƟŶŐ͘��ƌĞŶĚĂ�ĂŶĚ�KŽŶĂ Ɛ͛�ƉŽŽĚůĞ͕�^ĂůůŝĞ͕�ǁŚŽ�ŚĂĚ�
ĚŝĞĚ�ďĞĨŽƌĞ�ƚŚŝƐ�ƉĂŝŶƟŶŐ�ǁĂƐ�ƵŶĚĞƌƚĂŬĞŶ͕� ĨŽƌĞŐƌŽƵŶĚƐ�ƚŚĞ�
ǁŚŽůĞ�ĐŽŵƉŽƐŝƟŽŶ͕�Ă�ĐĂƉƌŝĐŝŽƵƐ�ŵĞŵĞŶƚŽ�ŵŽƌŝ͘  
�ĂƌůŝĞƌ͕ � /� ƌĞĨĞƌĞŶĐĞ�ƚŚĞ�ƌĞĂůŝƐƚ͕� ƌŽŵĂŶƟĐ͕�ƐǇŵďŽůŝƐƚ͕�ŵŽĚ-

ĞƌŶŝƐƚ�ĂŶĚ�ƉŽƐƚŵŽĚĞƌŶ�ŝƚĞƌĂƟŽŶƐ�ŽĨ�ĐŝƌĐƵƐ�ƉĂŝŶƟŶŐ͘�WŝĐĂƐƐŽ Ɛ͛�
&ĂŵŝůǇ�ŽĨ�̂ ĂůƟŵďĂŶƋƵĞƐ, despite being Picasso, is very much 
ǁŝƚŚŝŶ�ƚŚĞ�ƐǇŵďŽůŝƐƚ� ŝĚŝŽŵ͕�ĂůďĞŝƚ�ƚŚĂƚ�ĐƵďŝƐŵ�ǁĂƐ�ǁĂŝƟŶŐ�
ŝŶ� ƚŚĞ�ǁŝŶŐƐ͘��� ƚƌƵůǇ�ŵŽĚĞƌŶŝƐƚ� ĐŝƌĐƵƐ� ŝƐ� ƚŚĂƚ�ŽĨ��ůĞǆĂŶĚĞƌ�
�ĂůĚĞƌ�ǁŚŽ͕�ĂƐ�Ă�ǇŽƵŶŐ�ĂƌƟƐƚ�ŝŶ�WĂƌŝƐ�ŝŶ�ƚŚĞ�ϭϵϮϬƐ͕�ĞŶƚŚƌĂůůĞĚ�
visitors to his cramped studio with performances of a circus 
made of rough, improvised materials using wire and found 
ŽďũĞĐƚƐ͕� ǁŝƚŚ� ŐƌŽǁůŝŶŐ� ĐŽŵŵĞŶƚĂƌǇ� ĂŶĚ� ƟŶŶǇ� ŵƵƐŝĐĂů� ĞĨ-
ĨĞĐƚƐ͘��ĂůĚĞƌ Ɛ͛�Circus was the toast of the avant garde, his 
ĐĂůůŝŶŐ� ĐĂƌĚ� ƚŽ� ƐƵĐŚ� ĮŐƵƌĞƐ� ĂƐ� DĂƌĐĞů� �ƵĐŚĂŵƉ� ĂŶĚ� WŝĞƚ�
DŽŶĚƌŝĂŶ͘� dŚĞ� ĂƌƟƐƚ�ǁŽƵůĚ� ƐŽŽŶ� ďĞ� ůĂǇŝŶŐ� ƚŚĞ� ƌƵĚŝŵĞŶƚƐ�

ŽĨ� ŚŝƐ� ŵĂƚƵƌĞ� ŵŽĚĞƌŶŝƐƚ� ŝŶǀĞŶƟŽŶƐ͕� ŚŝƐ�
mobiles and stabiles, so-named by Duch-
ĂŵƉ͘�tŚĂƚ�ŵĂŬĞƐ�ŚŝƐ�ĐŝƌĐƵƐ�ŵŽĚĞƌŶŝƐƚͶ
ďŽƚŚ�ŝŶ�ŝƚƐ�ĐŽŶƐƚƌƵĐƟŽŶ�ĂŶĚ�ŝŶ�ŚŝƐ�ƉĞƌĨŽƌ-
mances—is the at-oneness of material 
ĂŶĚ� ĞǆƉĞƌŝĞŶĐĞ͘� dŚĞ� ƐŝŵƉůĞ͕� ŚŽŵĞƐƉƵŶ͕�
ĂůŵŽƐƚ� ŽĂĮƐŚ� ĐƌĂƐƐŶĞƐƐ� ĂŶĚ� ǇĞƚ� ĐŽŶǀŝŶĐ-
ŝŶŐ� ĂƵƚŚĞŶƟĐŝƚǇ� ŽĨ� �ĂůĚĞƌ Ɛ͛� Circus stood 
it apart from the actual circus of most 
ƌĞƉƌĞƐĞŶƚĂƟŽŶƐͶǁŚĞƚŚĞƌ� ŐůĂŵŽƌŽƵƐ� Žƌ�
ƚĂǁĚƌǇ͕ �ǁŚĞƚŚĞƌ�ƌŽŵĂŶƟĐŝǌĞĚ�Žƌ�ĚĞƉŝĐƚĞĚ�
ƌĞĂůŝƐƟĐĂůůǇ͘��ĂůĚĞƌ Ɛ͛�Circus is no longer a 
ǀĞŚŝĐůĞ�ĨŽƌ�ĂŶ�ĂƌƟƐƚ Ɛ͛�ƐĞŶƐĞ�ŽĨ�ĂůŝĞŶĂƟŽŶ͕�
ƐƚƌĂŶĚĞĚ�ŵǇƐƟĐŝƐŵ� Žƌ�ŵĞůĂŶĐŚŽůǇ͘� /Ŷ� ŝƚƐ�
abstractness, indeed, it is arguably closer 
ƚŽ�ĐŝƌĐƵƐĞƐ�ŬŶŽǁŶ�ĂŶĚ�ůŽǀĞĚ�ďǇ�ĐŝƌĐƵƐ�ĂĮ-
ĐŝŽŶĂĚŽƐ͕�ĚĞƐƉŝƚĞ�ŝƚƐ�ƉƌŝŵŝƟǀĞ�ƌĞƉƌĞƐĞŶƚĂ-
ƟŽŶ͘�dŚĂŶŬƐ� ƚŽ��ĂůĚĞƌ Ɛ͛� ƚŽƵĐŚ�ĂŶĚ�ǀŽŝĐĞ͕�
his ingenuous ingenuity and unfazed fum-
bling, his Circus is ribald, raucous, Rabelas-
ŝĂŶ͘�
dŚŝƐ� ǁŽƵůĚ� ŶŽƚ� ďĞ� �ůĂŵĂŶǇ Ɛ͛� Circus, 

but it is, arguably, her friend and studio-
ŶĞŝŐŚďŽƌ� <ĂƚŚĞƌŝŶĞ� �ƌĂĚĨŽƌĚ Ɛ͛ͶĂůƚŚŽƵŐŚ�
/� ǁŽƵůĚ� ĂƌŐƵĞ� ƚŚĂƚ� ǁŚĂƚ� �ƌĂĚĨŽƌĚ� ŽīĞƌƐ�
is a synthesis of symbolism and modern-
ŝƐŵ͘�DŽƚŚĞƌ� :ŽŝŶƐ� ƚŚĞ� �ŝƌĐƵƐ� ŝƐ� ƚŚĞ� ƟƚůĞ�
ŽĨ� Ă� ϮϬϭϵ� ƉĂŝŶƟŶŐ� ĂŶĚ� ŽĨ� ĂŶ� ĞǆŚŝďŝƟŽŶ�
presented by Adams and Ollman Gallery 
ŝŶ�WŽƌƚůĂŶĚ͕�KƌĞŐŽŶ͕� ŝŶ�ϮϬϮϬ͘�dŚĞ�ŝŵĂŐĞƐ�
here include so many familiars from the 
iconography of circus: �ŝƌĐƵƐ� ZŝŶŐ, (all 
ǁŽƌŬƐ͕�ϮϬϭϵͿ�ǁŝƚŚ�ĂƐƐŽƌƚĞĚ�ƐƚƌŽŶŐŵĞŶ͖�Ă�
�ŝƌĐƵƐ�>ĂĚǇ� ůŽŽŬŝŶŐ�ďĞŵƵƐĞĚ�ŝŶ�ŚĞƌ�ƚƵƚƵ͖�
a �ĂƌĞ��ĂĐŬ�>ůĂŵĂ�ZŝĚĞƌ͖�ĂŶĚ͕�ǁŝƚŚ�Ă�ƉĂŝƌ�
ŽĨ�ƚƵƚƵͲƐƉŽƌƟŶŐ�ǁŽŵĞŶ�ĂƌŵͲŝŶͲĂƌŵ͕��ĂƌĞ�
�ĂĐŬ� �ŝƌĐƵƐ� ZŝĚĞƌƐ͘� dŚĞƐĞ� ĐŝƌĐƵƐͲƐƉĞĐŝĮĐ�
ŝŵĂŐĞƐ� ŚĞůĚ� ƚŚĞ� ǁĂůů� ǁŝƚŚ� ƐƵĐŚ� ƐĞƫŶŐƐ�
as a beach, the sea and an indoor pool 
ƐƵŐŐĞƐƟŶŐ� ƚŚĂƚ͕� ůŝŬĞ� ƚŚĞ� ĐŽƐŵŝĐ� ƐĞƫŶŐƐ�
ĨĂŵŝůŝĂƌ� ĞůƐĞǁŚĞƌĞ� ŝŶ� �ƌĂĚĨŽƌĚ Ɛ͛� ŽĞƵǀƌĞ, 
all the world (if not the universe) is a cir-
ĐƵƐ� ĨŽƌ� ŚĞƌ� ĞǆƉůŽƌĂƟŽŶƐ� ŽĨ� ŚƵŵĂŶ� ĨŽŝďůĞ�
ĂŶĚ� ůŝŵŝƚůĞƐƐ� ŝŵĂŐŝŶĂƟŽŶ͘� /Ŷ� Ă� ǁĂǇ͕ � ƚŚĞ�
essence of Bradford is the collision of the 
cosmic and the all-too-human, of univer-
ƐĂů� ĞǆƉĞƌŝĞŶĐĞƐ� ĂŶĚ� ƚŚĞ� ĂƌƟƐƚ Ɛ͛� ŽǁŶ͕� ŽĨ�
ƐƵďũĞĐƚƐ�ĨŽƵŶĚ�ƚŚƌŽƵŐŚ�ŝŵƉƌŽǀŝƐĂƟŽŶƐ�ŽĨ�
gesture, color, and form at the service of 
ĞǆƉƌĞƐƐŝŽŶ͘� dŚĞ� ĐŝƌĐƵƐ� ƐƚƌŽŶŐ�ŵĞŶ� ĂƌĞ� Ă�
ŶĂƚƵƌĂů�ĞǆƚĞŶƐŝŽŶ�ŽĨ�ŚĞƌ�ĞĂƌůŝĞƌ�ƉĂŝŶƟŶŐƐ�
ŽĨ�ƐƵƉĞƌŚĞƌŽĞƐ�ĂƐ�ĞǆƉůŽƌĂƟŽŶƐ�ŽĨ�ŐĞŶĚĞƌ�
ĂŶĚ�ǀƵůŶĞƌĂďŝůŝƚǇ͘��Ɛ�ƚŽ�ŚĞƌ�ƟƚůĞ�ƉĂŝŶƟŶŐ͕�
/͛ůů� ŽīĞƌ� Ă� ƉĞƌŚĂƉƐ� ŝŶƚƌƵƐŝǀĞ� ďŝŽŐƌĂƉŚŝĐĂů� Brenda Zlamany, Stilt Walkers, Family Portrait #3



44 45

ŝŶƚĞƌƉƌĞƚĂƟŽŶ� ďĂƐĞĚ� ŽŶ� ĐůƵĞƐ� ĨƌŽŵ� ƚŚĞ� ĂƌƟƐƚ Ɛ͛� ůĞĐƚƵƌĞƐ� ŝŶ�
which she recounts having grown children already in Maine 
ďǇ�ƚŚĞ�ƟŵĞ͕�ƌĞůĂƟǀĞůǇ�ůĂƚĞ�ŝŶ�ůŝĨĞ͕�ƚŚĂƚ�ƐŚĞ�ůĞŌ�ĨŽƌ�EĞǁ�zŽƌŬ�
together with a new lover and now now her life partner, to 
ďĞĐŽŵĞ�Ă�ĨƵůůͲƟŵĞ�ĂƌƟƐƚ͘�tŝƚŚ��ƌĂĚĨŽƌĚ�ŚĞƌƐĞůĨ�ƚŚĞ�ŵŽƚŚĞƌ͕ �
ƚŚĞ�Ăƌƚ�ǁŽƌůĚ�ďĞĐŽŵĞƐ�ƚŚĞ�ĐŝƌĐƵƐ͘
dŽ�ƚŚŽƐĞ�ǁŚŽ�ĚŽŶ͛ƚ�ůĞĂǀĞ�ƚŽǁŶ�ǁŝƚŚ�ƚŚĞ�ĐŝƌĐƵƐ�ŶŽƌ�ĂǁĂŝƚ�

ŝƚƐ�ĂƌƌŝǀĂů� ĨŽƌ� ƚŚĞŝƌ�Įǆ�ŽĨ�ƉĂŐĞĂŶƚƌǇ�ŽĨ� ƐƉĂŶĚĞǆ͕�ŐůŝƩĞƌ�ĂŶĚ�
ĞƌŽƟĐŝǌĞĚ� ďŽĚǇͲƚƌŝƵŵƉŚ͕� ĞƉŝƚŽŵŝǌĞĚ� ďǇ� �ǀĞƌĞƩ� ^ŚŝŶŶ Ɛ͛�
dŝŐŚƚ� ZŽƉĞ� tĂůŬĞƌ͕ � ƐƉŽƌƚ� ĂŶĚ� ŝƚƐ� ĂƩĞŶĚĂŶƚ� ĨĂŶĨĂƌĞͶƚŚĞ�
ƐŝĚĞƐŚŽǁ�ŽĨ� ĐŚĞĞƌůĞĂĚĞƌƐͶĂŶĚ� ƚŚĞ� ƌŝƚƵĂůŝƐƟĐ�ƉĂŐĂŶŝƐŵ�ŽĨ�
ƚŽǁŶ�ƉĂƌĂĚĞƐ�ĐĂŶ�ŵŽƌĞ�ƚŚĂŶ�ƐƵĸĐĞ͘�tĂůƚ�<ƵŚŶ�ĂŶĚ�tĂǇŶĞ�
dŚŝĞďĂƵĚ͕� ŝŶ� ŚŝƐ�ŵĂũŽƌĞƩĞƐ� ĨƌŽŵ� ĞĂƌůǇ� ŝŶ� ŚŝƐ� ĐĂƌĞĞƌ͕ � ŽīĞƌ�
ƟŐŚƚͲůŝŵďĞĚ�ŐůŝŵƉƐĞƐ�ŽĨ�ƚŚŝƐ�ŚŽŵĞƐƉƵŶ�ŐůĂŵŽƌ�ŝŶ�ƚŚĞŝƌ�ŵĂ-
ũŽƌĞƩĞƐ͘��ŶĚ�DĂƩŚĞǁ��ĂƌŶĞǇ�ŚĂƐ�ĞůĞǀĂƚĞĚ�ŚŝƐ�ŽǁŶ�ƵŶŝƋƵĞ�
fusion of closed-circuits of symbolism in a steam-punk aes-
ƚŚĞƟĐ� ŽĨ� ƐƉŽƌƚ͕�ŵĂƐƋƵĞƌĂĚĞ� ĂŶĚ� ĞƌŽƟĐŝƐŵ� ƚŚĂƚ� ƐŵĂĐŬƐ� ŽĨ�
ƐƚĂǇͲĂƚͲŚŽŵĞ�ĐŝƌĐƵƐ͘�dŚĞ�ŵĞůƟŶŐ�ŽĨ�ŵĂƐŬ�ŝŶƚŽ�ŇĞƐŚ�ĂŶĚ�ĂŶŝ-
ŵĂůŝƐƟĐ�ŽƵƚŐƌŽǁƚŚ͕�ƉŝĞƌĐĞĚ�ŝŶƚŽ�ŵĞŵŽƌǇ�ŝŶ�ŵŽŵĞŶƚƐ�ŽĨ�ŚŝƐ�
�ƌĞŵĂƐƚĞƌ�ƐĞƌŝĞƐ͕�ĮŶĚƐ�ĂŶ�ĞƋƵŝǀĂůĞŶƚ� ŝŶ�ǁŚĂƚ�ĂƌĞ͕�ƚǇƉŝĐĂůůǇ�
for Brenda Zlamany, at once literal renderings of something 
ŽďƐĞƌǀĞĚ�ĂŶĚ�ǀĂƌŝĂƟŽŶƐ�ƐƟůů�ŐƌŽǁŝŶŐ�ŝŶ�ƐǇŵďŽůŝĐ�ǁĞŝŐŚƚ�ĂŶĚ�
resonance in her series of nine circus mask portraits, ob-
served in the Arabian desert but painted during lockdown as 
ǁĞ�Ăůů�ŵĂƐŬĞĚ�ƵƉ͘

Brenda Zlamany in her studio
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Our Designated Action Hero:  A Conversation with Elizabeth Streb

STREB Company, 1993
Photo courtesy of  Elizabeth Streb, photographer unknown

ES1_CT Wemple 1993 Photo Credit: CT Wemple

KŶ�:ĂŶƵĂƌǇ�ϲƚŚ͕�ϮϬϮϮ͕�/�ŚĂĚ�ƚŚĞ�ƉůĞĂƐƵƌĞ�ŽĨ�ŝŶƚĞƌǀŝĞǁŝŶŐ�
�ůŝǌĂďĞƚŚ�^ƚƌĞď͘��ůƚŚŽƵŐŚ�ŽƵƌ�ƉĂƚŚƐ�ŚĂǀĞ�ŝŶƚĞƌƐĞĐƚĞĚ�ŵĂŶǇ�
ƟŵĞƐ�ŽǀĞƌ�ƚŚĞ�ǇĞĂƌƐ͕�ƚŚŝƐ�ǁĂƐ�ŽƵƌ�ĮƌƐƚ�ĐŽŶǀĞƌƐĂƟŽŶ͘��/�ŚŽƉĞ�
you enjoy reading it as much as I enjoyed having the conver-
ƐĂƟŽŶ͘
Y͘�;DŝĂͿ�^Ž͕��ůŝǌĂďĞƚŚ͕� /͛ǀĞ�ƌĞĂĚ�ŵĂŶǇ�ĂƌƟĐůĞƐ�ĂďŽƵƚ�ǇŽƵ�

ĂŶĚ�/͛ǀĞ�ǁĂƚĐŚĞĚ�ǇŽƵƌ�ǁŽƌŬ�ĨŽƌ�ĚĞĐĂĚĞƐ͘�/͛ŵ�ĐƵƌŝŽƵƐ�ƚŽ�ŚĞĂƌ�
ĨƌŽŵ�ǇŽƵ�ƚŚĞ�ƚƌĂŶƐŝƟŽŶ�ĨƌŽŵ�^dZ��͕��ůŝǌĂďĞƚŚ�^ƚƌĞď�ZŝŶŐƐŝĚĞ�
ƚŽ��ĐƟŽŶ�,ĞƌŽĞƐ͘�tŚĂƚ�ǁĂƐ�ƚŚĞ�ƚŚŝŶŬŝŶŐ�ďĞŚŝŶĚ�ƚŚŝƐ�ĚĞǀĞů-
ŽƉŵĞŶƚ�ŝŶ�ǇŽƵƌ�ǁŽƌŬ͍�
�͘�;�ůŝǌĂďĞƚŚͿ�dŚŝŶŐƐ�ǁĞƌĞ�ƐŽ�ƐĞŝƐŵŝĐĂůůǇ�ƐůŽǁ͘�tŚĞŶ�/�ǁĂƐ�

working alone, I had a studio on Canal Street for many, many 
ǇĞĂƌƐ͘�/�ƚŚŝŶŬ�ĨƌŽŵ�͚ϳϳ�ƚŽ�͚ϵϱ͘�/ƚ�ǁĂƐ�ĚƵƌŝŶŐ�ƚŚĞ�ůŽŌ�ůĂǁ�ďĂƚ-
ƚůĞƐ�ƚŚĂƚ�ǁĞ�Ăůů�ǁĞŶƚ�ƚŚƌŽƵŐŚ͕�ǁŚŽĞǀĞƌ�ŚĂĚ�Ă�ůŽŌ�ŝŶ�^ŽŚŽ͘��/�
ǁĂƐ�ŶĞǀĞƌ�ƌĞĂůůǇ�Ă�ĚĂŶĐĞƌ͘ � /�ƐƚĂƌƚĞĚ�ƚƌĂŝŶŝŶŐ�ĂƐ�Ă�ĚĂŶĐĞƌ�Ăƚ�

ϭϳͲϭϴ�ǁŚĞŶ�/�ǁĞŶƚ�ƚŽ�ĐŽůůĞŐĞ�Ăƚ�^hEz��ƌŽĐŬƉŽƌƚ�ĂŶĚ�/�ŵĂ-
ũŽƌĞĚ� ŝŶ� ĚĂŶĐĞ� ũƵƐƚ� ďĞĐĂƵƐĞ͘� dŚŝƐ� ƐƚŽƌǇ� ŝƐ� ĐŽŵŵŽŶ� ŬŶŽǁů-
ĞĚŐĞ͕�ďƵƚ�ďĞĐĂƵƐĞ� /�ŚĂĚ�ĂŶ� ŝĚĞŶƟƚǇ�ĂƐ�ĂŶ�ĂƌƟƐƚ͕�ďĞĐĂƵƐĞ� /�
ĐŽƵůĚ�ĚƌĂǁ�ĨŽƌ�ƚŚĞ�ŶƵŶƐ�Ăůů�ƚŚĞ�ƟŵĞ�/�ǁĂƐ�ŐƌŽǁŝŶŐ�ƵƉ�ĂŶĚ͕�
you know, enlarging Hallmark Cards and whatnot, that was 
my natural ability without any training, but I was obsessed 
ǁŝƚŚ�ƉŚǇƐŝĐĂůŝƚǇ͘��ŶĚ�ǇĞƚ�/�ƚŚŽƵŐŚƚ͕�ŽŬĂǇ͕ �/͛ŵ�ŶŽƚ�ŐŽŝŶŐ�ƚŽ�ďĞ�
Ă�W��ƚĞĂĐŚĞƌ͘ �/͛ŵ�ŐŽŝŶŐ�ƚŽ�ŵĂũŽƌ�ŝŶ�ĚĂŶĐĞ͕�ũƵƐƚ�ŽƵƚ�ŽĨ�ƚŚĞ�ďůƵĞ�
ŝŶ�ŵǇ�ŽǁŶ�ďƌĂŝŶ͘��ŶĚ�ƉĞŽƉůĞ�ǁĞƌĞ�ƐĂǇŝŶŐ͕�ǇŽƵ�ĐĂŶ͛ƚ�ŵĂũŽƌ�
ŝŶ�ĚĂŶĐĞ͕�ǇŽƵ͛ƌĞ�ŶŽƚ�Ă�ĚĂŶĐĞƌ͘ �/�ƚŚŽƵŐŚƚ͕�/�ĐĂŶ�ƚƌĂŝŶ͘�/͛ůů�ƚƌĂŝŶ͘�
/�ŐŽƚ�ƚŚŝƐ͘��ĞĐĂƵƐĞ��ƌŽĐŬƉŽƌƚ�ǁĂƐ�ďƌĂŶĚ�ŶĞǁ�ƚŚĂƚ�ǇĞĂƌ�ĂƐ�Ă�
ĚĂŶĐĞ�ĚĞƉĂƌƚŵĞŶƚ͕�ƚŚĞǇ�ůĞƚ�ŵĞ�ŝŶ͘�/�ŐĂǀĞ�ĂŶ�ĞǆĐƵƐĞ͕�ƐŽŵĞ-
ƚŚŝŶŐ�ůŝŬĞ�ZŽƐĞ�^ƚƌĂƵƐƐ�ǁĂƐ�ƚŚĞ�ĮƌƐƚ�ĐŚĂŝƌ�ŽĨ�ĚĂŶĐĞƌƐ͘�tĞůů͕�
ǁŚĂƚ�ƋƵĂůŝĮĞƐ�ǇŽƵ�ƚŽ�ďĞ�ŝŶ�ƚŚĞ�ĚĂŶĐĞ�ŐƌŽƵƉ͍�/Ŷ�ŚŝŐŚ�ƐĐŚŽŽů͕�
Ăƚ�ŽƵƌ�>ĂĚǇ�ŽĨ�DĞƌĐǇ�,ŝŐŚ�^ĐŚŽŽů͕�/�ƉŝĐŬĞĚ�ƵƉ�Ăůů�ƚŚĞ�ĚĂŶĐ-

ĞƐ�Ăƚ� ƚŚĞ�ĚŝƐĐŽƚŚĞƋƵĞ�ĂŶĚ� /� ĐŽƵůĚ� ƚƌĂŝŶ�Ăůů�ŵǇ�ŚŝŐŚ� ƐĐŚŽŽů�
ĨƌŝĞŶĚƐ�ƚŽ�ĚŽ�ƚŚŽƐĞ�ĚĂŶĐĞƐ͘�/ƚ Ɛ͛�Ăůů�ĂďŽƵƚ�ƌŚǇƚŚŵ�ƌĞĂůůǇ�ǁŚĞŶ�
ǇŽƵ�ƚŚŝŶŬ�ŽĨ�ŝƚ͘��ŶĚ�ZŽƐĞ�ƐĂŝĚ͕�͞ƚŚĂƚ�ŚĂƐ�ĂďƐŽůƵƚĞůǇ�ŶŽƚŚŝŶŐ�
ƚŽ�ĚŽ�ǁŝƚŚ�ŵŽĚĞƌŶ�ĚĂŶĐĞ͘͟ �^Ž͕�ƚŚĂƚ�ǁĂƐ�ŵǇ�ĮƌƐƚ�ƐĞŐƵĞ�ŝŶƚŽ�
ƚŚĞ�ĮĞůĚ�ĂŶĚ�ƚŚĞǇ�ůĞƚ�ŵĞ�ŝŶ͘
�Ƶƚ�ŝƚ Ɛ͛�ƐŽ�ŝŶƚĞƌĞƐƟŶŐ�ďĞĐĂƵƐĞ�/�ƚŚŝŶŬ�ƚŚĂƚ�ĮĚĚůŝŶŐ�ĂƌŽƵŶĚ�

ŝŶ�ŵǇ�ƐƚƵĚŝŽ͕�ĚŽŝŶŐ�ƚŚŝŶŐƐ�ŽƵƚ�ŝŶ�^ĂŶ�&ƌĂŶĐŝƐĐŽ�ǁŚĞŶ�/�ĮƌƐƚ�
ŐŽƚ�ƚŚĞƌĞ�ŝŶ�͚ϳϮ�ĂŶĚ�ƚŚĞŶ�ĐĂŵĞ�ďĂĐŬ�ƚŽ�EĞǁ�zŽƌŬ�ŝŶ�͚ϳϰ͕�/�ƌĞ-
ĂůůǇ͕ �DŝĂ͕�/�ĚŝĚ�ŶŽƚ�ŬŶŽǁ�ǁŚĂƚ�/�ǁĂƐ�ĚŽŝŶŐ�Ăƚ�Ăůů͘�/�ũƵƐƚ�ŬŶĞǁ�
ƚŚĞ� ĂĐƟŽŶ͕� ŶŽƚ� ƚŚĞ� ďŽĚǇ�ŵŽǀŝŶŐ͕�ǁĂƐ�ŵǇ� ƐƵďũĞĐƚ͘� /� ŬŶĞǁ�

ƚŚĂƚ�ƌŝŐŚƚ�ĨƌŽŵ�ƚŚĞ�ŐĞƚͲŐŽ͘��ŶĚ�ǁŚĂƚ�ǁĞ͛ƌĞ�ĚŽŝŶŐ�ŶŽǁ�ůŝŬĞ�
ŝŶ� ^ĞĂƩůĞ� ŝŶ� :ĂŶƵĂƌǇ� ĂŶĚ� ƚŚĞ� ƐŚŽǁ� ĨŽƌ� :ĂĐŽď Ɛ͛� WŝůůŽǁ� ƚŚŝƐ�
past August that they commissioned us to do, it was from 
ZŝŶŐ�^ŝĚĞ�ƚŽ�^dZ����ǆƚƌĞŵĞ��ĐƟŽŶ͕�ďƵƚ�ŝƚ�ǁĂƐ�ƌĞĂůůǇ�ĂďŽƵƚ�
ƐƚĂƌƟŶŐ�ŝŶ�ƚŚĞ�͚ϳϬƐ�ǁŝƚŚ�ŵǇ�ƐŽůŽƐ͕�ƚŚĞ�ƌŽƉĞ�ĚĂŶĐĞ͕�ƚŚĞ�ƉŽůĞ�
ĚĂŶĐĞ͕�ƚŚĞ�ŚŽŽƉ�ĚĂŶĐĞ͕�ƚŚĞ�ĚĂŶĐĞ�ǁŝƚŚ�ũƵƐƚ�ŵǇ�ďŽĚǇ͘��ŶĚ�/�
ũƵƐƚ�ƐƚĂƌƚĞĚ��ĞǆƉĞƌŝŵĞŶƟŶŐ͘��ŶĚ͕�ĂƐ�/�ĚŝĚ�ƚŚĂƚ͕�ŝƚ�ůŽŽŬĞĚ�ůŝŬĞ�/�
ǁĂƐ�ŵĂŶŝƉƵůĂƟŶŐ�ƚŚŝƐ�ĞƋƵŝƉŵĞŶƚ͘��Ƶƚ�ǁŚĂƚ�/�ǁĂƐ�ƌĞĂůůǇ�ĚŽ-
ing, most visibly with the rope and the pole was tracing spa-
ƟĂů�ƚƌĂũĞĐƚŽƌǇ�ǁŚĞƌĞ�/�ŚĂĚ�ƉůĂŶŶĞĚ�ĞǀĞŶƚƵĂůůǇ�ƚŽ�ŐŽ͘�
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STREB-Link
Photo by Jamie Kraus, Courtesy of  Jacob’s Pillow

Y͘�ZŝŐŚƚ͘�
�͘�/ƚ�ǁĂƐŶ͛ƚ�ĂďŽƵƚ�ŵǇ�ďŽĚǇ͘�KĨ�ĐŽƵƌƐĞ͕�Ăůů�ƚŚĞ�ƌĞǀŝĞǁƐ�ǁĞƌĞ�

about my body because they were only looking at the body 
ĂƐ�Ă�ƐƵďũĞĐƚ͘��ŶĚ�/�ƚŚŝŶŬ͕�ĂƉƌŽƉŽƐ�ŽĨ�ǇŽƵƌ�ƋƵĞƐƟŽŶ͕�/�ŬŶĞǁ�
ĞĂƌůǇ�ŽŶ�ƚŚĂƚ�ŝĨ�ĚĂŶĐĞ�ĂƐ�Ă�ĮĞůĚ�ƉŝĐŬĞĚ�ƚŚĞ�ƐƵďũĞĐƚ�ŽĨ�ŵŽǀĞ-
ŵĞŶƚ�ƚŽ�ďĞ�ƚŚĞ�ďŽĚǇ͕ �ƚŚĞǇ�ĂƌĞ�ƌĞĂůůǇ�ŵŝƐƐŝŶŐ�ƚŚĞ�ďŽĂƚ͘�
Y͘��ǆĂĐƚůǇ͘
�͘��ĞĐĂƵƐĞ�ĞǀĞƌǇŽŶĞ�ŬŶŽǁƐ�ƚŚĞ�ďŽĚǇ�ŝƐ�ŶŽƚ�ƚŚĂƚ�ŝŶƚĞƌĞƐƚ-

ŝŶŐ͘�/�ŵĞĂŶ͕�ůŽŽŬ�Ăƚ�ŝƚ͘�/�ŵĞĂŶ͕�ĐŽŵĞ�ŽŶ͘�^Ž͕�/�ǁĂƐ�ũƵƐƚ�ĐŽŶ-
ƐƚĂŶƚůǇ� ƐƚƵŶŶĞĚ� ĂŶĚ͕� ĂƐ� Ă� ƉĞƌƐŽŶ� ŐĞƫŶŐ� ƐƚƵŶŶĞĚ� ďǇ�ŵŝůĚ�
ĚŝƐĂƉƉŽŝŶƚŵĞŶƚ�ŝŶ�ƚŚĞ�ĮĞůĚ�/�ŚĂĚ�ĞŶƚĞƌĞĚ͕�/�ǁĂƐ�ƋƵŝĞƚ�ĂďŽƵƚ�
ŝƚ͘�/�ũƵƐƚ�ƚŚŽƵŐŚƚ͕�ůŽŽŬ͕�/�ŬŶŽǁ�ǁŚĂƚ�ƚŚĞ�ďŽĚǇ�ŝƐ�ŐŽŝŶŐ�ƚŽ�ĚŽ͘�
zŽƵ�ǁĂůŬ�ŽƵƚ�ŽŶ�ƐƚĂŐĞ�ĂŶĚ�ǇŽƵ͛ƌĞ�ŐŽŝŶŐ�ƚŽ�ďĞ�ƌŝŐŚƚ�ƐŝĚĞ�ƵƉ͘�
zŽƵ͛ƌĞ�ŐŽŝŶŐ�ƚŽ�ĐŚŽŽƐĞ�ŽŶĞ͕�ŽŶĞ�ďĂƐĞ�ŽĨ�ƐƵƉƉŽƌƚ͕� ƚŚĞ�ďŽƚ-
ƚŽŵƐ�ŽĨ�ǇŽƵƌ�ĨĞĞƚ͕�ŵŽƐƚůǇ͘�,ƵŵƉŚƌĞǇͬtŝĞĚŵĂŶ�ĨĂůůƐ�ƚŽ�ƚŚĞ�
ĞůďŽǁ�ĂŶĚ�ďĂĐŬ�ƵƉ͘��ŝŐ�ĚĞĂů͘� �ǀĞƌǇƚŚŝŶŐ�ǁĂƐ�ĂďŽƵƚ�ŐƌĂĐĞ͕�
ǁŚŝĐŚ�ŐŽƚ�ƐƚŽůĞŶ�ĨƌŽŵ�ŵƵƐŝĐ͕�/͛ŵ�ƐƵƌĞ͘�tŚĂƚ�ŝƐ�ŐƌĂĐĞ͍��ŶĚ�Ă�
ĨĞǁ�ŽĨ�ƚŚĞ�ƚƌĂŶƐŝƟŽŶƐ͘�/�ĚŝƐĂŐƌĞĞĚ�ǁŝƚŚ�ĞǀĞƌǇ�ƐŝŶŐůĞ�ĂƐƉĞĐƚ�ŽĨ�
ǁŚĂƚ�/�ŚĂĚ�ďĞĞŶ�ƚƌĂŝŶĞĚ�ƚŽ�ĚŽ�ĂƐ�Ă�ĚĂŶĐĞƌ͘ �
tŚĞŶ�ǇŽƵ�ŚĂǀĞ�Ă�ƚŚŽƵŐŚƚ�ĂďŽƵƚ�ƐŽŵĞƚŚŝŶŐ�ǇŽƵ͛ƌĞ�ŵŽƐƚ�ŝŶ�

love with, and for me it was movement, I just kept thinking, 
ǁŚĂƚ Ɛ͛�ƉŽƐƐŝďůĞ͍�/�ƚŚŝŶŬ�ƚŚĂƚ�ƚŚĞ�ƚƌĂŶƐĨĞƌĞŶĐĞ�ĨƌŽŵ�ZŝŶŐ�̂ ŝĚĞ, 
which was the name of one of my dances that did on a circle, 
ŝŶ�Ă�ƟůƚĞĚ�ĐŝƌĐůĞ�Ăƚ�dŚĞ�<ŝƚĐŚĞŶ�ŝŶ�ϭϵϴϱ͕�ǁŚĞŶ�dŚĞ�<ŝƚĐŚĞŶ�ĂƐ�
Ă�ƉĞƌĨŽƌŵĂŶĐĞ�ƉůĂĐĞ�ǁĂƐ�ƐƟůů�ŝŶ�^ŽŚŽ͕�Ăůů�ƚŚĞ�ǁĂǇ�ƚŽ�ƌĞĂůŝǌŝŶŐ�
/͛ŵ�ŐŽŝŶŐ�ƚŽ�ďƵŝůĚ� ƚŚĞƐĞ�ŵĂĐŚŝŶĞƐ�ƚŽ�ƌĞĚŝƌĞĐƚ�ĂŶĚ�ƌĞƐĐƵůƉƚ�
ĂŶĚ�ƌĞĚĞĮŶĞ�ǁŚĂƚ Ɛ͛�ƉŽƐƐŝďůĞ�ŝŶ�Ă�ŶĞǁ�ƚĞƌƌĂŝŶ͘�/ƚ�ŚĂƉƉĞŶĞĚ�
ƚŽ�ďĞ�ƚŚĂƚ�/�ďƵŝůƚ�dŚĞ�,ŝůů�ƚŚĂƚ�ƐĂŵĞ�ǇĞĂƌ͘ �dŚĞ�,ŝůů�ǁĂƐ�DŝĐŚĂĞů�
Shorts, my dancing partner and I, going up and down and up 
ĂŶĚ�ĚŽǁŶ�ĂŶĚ�ƵƉ�ĂŶĚ�ĚŽǁŶ͘�/ƚ�ǁĂƐ�Ăƚ�Ă�ǀĞƌǇ�ƐƚĞĞƉ�ĂŶŐůĞ͕�ĂŶĚ�
ŝƚ�ǁĂƐ�ŶĂƵƐĞĂƟŶŐ͘� /ƚ�ŚƵƌƚ͘� /�ĐŽƵůĚ�ŐŽ�ŽŶ�ĂŶĚ�ŽŶ�ĂďŽƵƚ�ƚŚŝƐ�
ĂŶĚ�ƚŚĂƚ�ƚƌĂŶƐŝƟŽŶ͘�/ƚ�ǁĂƐ�ƌĞĂůůǇ�ŶĞĂƚ�ŚĂǀŝŶŐ�ƚŚĞƐĞ�ďůŝƉƐ�ŽĨ�
ŝŶƐƉŝƌĂƟŽŶ͕�ƚŚĞƐĞ�ĂŚͲŚĂŚ�ŵŽŵĞŶƚƐ͕�ĂďŽƵƚ�ǁŚĂƚ�ŵŽǀĞŵĞŶƚ�
ĐŽƵůĚ�ďĞ͘�dŚĞ�ďŽĚǇ�ŝƐ�ũƵƐƚ�ƐŝŵƉůǇ�ĂŶ�ŝŵƉůĞŵĞŶƚ�ŽĨ�ƚŚŝƐ�ŵŽǀĞ-
ŵĞŶƚ͘��ŶĚ͕�ǁŝƚŚŽƵƚ�ĞƋƵŝƉŵĞŶƚ�ƚŽ�ƉƌŽŵƵůŐĂƚĞ�ĨŽƌĐĞ�ĂŶĚ�ƚŽ�
ĚĞĂů�ǁŝƚŚ͕�ŚŽǁ�ĚŽ�ǇŽƵ�ůĂŶĚ�ĨƌŽŵ�ϯϬ�ĨĞĞƚ͍�/͛ŵ�ŶŽƚ�ŐŽŝŶŐ�ƚŽ�
ũƵƐƚ�ĚŽ�ůĞĂƉƐ�ĂŶĚ�ũƵŵƉƐ�ŝŶ�WĞƟƚ��ůůĞŐƌŽ͘�^Ž�/�ƌĞĂůůǇ�ǁĂƐ�ĂƐŬ-
ŝŶŐ͕�/�ŐƵĞƐƐ͕�ƚŽ�ďĞ�ƐŝŵƉůĞ�ĂďŽƵƚ�ŝƚ͕�Ă�ǀĞƌǇ�ƵŶƌĞĂƐŽŶĂďůĞ�ƋƵĞƐ-
ƟŽŶ�ƚŚĂƚ�ƌĞĂůůǇ�ƵƉƐĞƚ�ƉĞŽƉůĞ�ĞǀĞŶ�ŝŶ�ƚŚŽƐĞ�ĚĂǇƐ�ŝŶ�ƚŚĞ�ĚĂŶĐĞ�
ǁŽƌůĚ͘�
Y͘�KŚ͕�ǁŚĞŶ�ǇŽƵ�ǁĞƌĞ�ĮƌƐƚ�ǁŽƌŬŝŶŐ͕� ŝƚ�ǁŽƵůĚ�ŚĂǀĞ�ĐŽŵ-

ƉůĞƚĞůǇ�ƚŚƌŽǁŶ�ƚŚĞŵ�ĨŽƌ�Ă�ĐƵƌǀĞ�ďĂůů͘�zŽƵ�ǁĞƌĞ�ƐŽ�ĨĂƌ�ĂŚĞĂĚ�
ŽĨ�ǁŚĂƚ�ĞǀĞƌǇďŽĚǇ�ĞůƐĞ�ǁĂƐ�ŝŶǀŽůǀĞĚ�ŝŶ�ĚŽŝŶŐ͘�/͛ŵ�ƌĞĂůůǇ�ŝŶ-
ƚĞƌĞƐƚĞĚ�ŝŶ�ǇŽƵƌ�ĂƩƌĂĐƟŽŶ�ƚŽ�ŇǇŝŶŐ�ĂŶĚ�ǇŽƵ�ŚĂǀĞ�Ă�ŬŝŶĚƌĞĚ�
ƐƉŝƌŝƚ�ŚĞƌĞ͘��Ɛ�Ă�ƚŚƌĞĞͲǇĞĂƌͲŽůĚ͕�/�ĚƌĂŐŐĞĚ�ŵǇ�ƚƌŝĐǇĐůĞ�ƵƉ�ƚŚĞ�
ĮǀĞ�Žƌ�Ɛŝǆ�ƐƚĞƉƐ�ŽĨ�ƚŚĞ�ƚǁŽͲĨĂŵŝůǇ�ŚŽƵƐĞ�ǁĞ�ǁĞƌĞ�ůŝǀŝŶŐ�ŝŶ�Ăƚ�
ƚŚĞ�ƟŵĞ�ƚŽ�ŇǇ͕ �ƚŽ�ŇǇ�Žī͕�Žī�ƚŚĞ�ƐƚĞƉƐ͘��ŶĚ�/�ĚŝĚ�ŇǇ͕ �ŚĂͲŚĂͲŚĂ͕�
ŽŶ�ŵǇ�ƚƌŝĐǇĐůĞ͘�
�͘�KŚ͕�ǁŽǁ͘�tŽǁ͘��ĞĂƵƟĨƵů͘�
Y͘�zĞĂŚ͕�/�ƌŽĚĞ�ŝƚ�Žī�ƚŚĞ�ƉŽƌĐŚ͘�
�;>ĂƵŐŚƚĞƌ͘ Ϳ�
Y͘�>ŝƚĞƌĂůůǇ͘�
�͘�tŽǁ͘�tŚǇ�ĂƌĞ�ǁĞ�ŽŶůǇ�ŵĞĞƟŶŐ�ŶŽǁ�ĂŌĞƌ�Ăůů�ƚŚŝƐ�ƟŵĞ͍�
Y͘�/�ŬŶŽǁ͕�ƌĞĂůůǇ͘�tĞůů͕�ǁĞ�ĐĞƌƚĂŝŶůǇ�ǁĞƌĞ�ŝŶ�ƚŚĞ�ƐĂŵĞ�Đŝƌ-

ĐůĞƐ͘��ŵŽŶŐ�ŽƚŚĞƌ�ƚŚŝŶŐƐ͕�/�ĐƌĞĂƚĞĚ��Zdt�><�Ez�ĂŶĚ�/�ŽƌŐĂ-
ŶŝǌĞĚ�dŚĞ�<ŝƚĐŚĞŶ Ɛ͛�ϮϬƚŚ�ĂŶŶŝǀĞƌƐĂƌǇ͘�
�͘�KŚ͘�
Y͘��ŶĚ�/͛ǀĞ�ƉƌŽĚƵĐĞĚ�ƉĞƌĨŽƌŵĂŶĐĞƐ�ďǇ�>ƵĐŽ�WŽǌǌŝ�Ăƚ��/��

ĂŶĚ�ƚŚĞ��ŚŝĐĂŐŽ��ƌƚ�&Ăŝƌ͘ �/�ǁĂƐ�ŽŶ�ƚŚĞ�ďŽĂƌĚ�ŽĨ�ĚŝƌĞĐƚŽƌƐ�Ăƚ�
�ĂŶĐĞ�dŚĞĂƚĞƌ�tŽƌŬƐŚŽƉ͕�ǁŚŝĐŚ�ŝƐ�ǁŚĞƌĞ�/�ƐĂǁ�ǇŽƵ�ĮƌƐƚ͘�
�͘�zĞĂŚ͕�ďĞĐĂƵƐĞ�/�ĚŝĚ�ƐŚŽǁĐĂƐĞƐ�ƚŚĞƌĞ�ŝŶ�ƚŚĞ�ϳϬƐ͘�
Y͘�zĞƐ͘�
�͘��ŶĚ��ĂǀŝĚ�tŚŝƚĞ͕�ƚŚĞ��ǆĞĐƵƟǀĞ��ŝƌĞĐƚŽƌ�ŽĨ��dt͕�ǁĂƐ�Ă�

ƌĞĂů�ƐƵƉƉŽƌƚĞƌ͘ �/Ŷ�ƚŚŽƐĞ�ĚĂǇƐ�ǇŽƵ�ŚĂĚ�ƚŽ�ƐĂǇ͕ �ƵŚͲŽŚ͕�/͛ǀĞ�ŐŽƚ�
ƚŽ�ŐĞƚ�ŽƵƚ�ƚŚĞƌĞ͘��ŚŽƌĞŽŐƌĂƉŚĞƌƐ�ŚĂǀĞ�ƚŽ�ĚŽ�ŝƚ͘�^Ž�/�ǁŽƵůĚ�
ďƵŐ��ĂǀŝĚ͘� zŽƵ� ƌĞĂůŝǌĞ� ƉĞŽƉůĞ� ŚĂǀĞ� ƚŽ� ůŝŬĞ� ǇŽƵ� ƚŽ� ƉƌĞƐĞŶƚ�
ǇŽƵ͘�/ƚ Ɛ͛�ƌĞĂůůǇ�ŶŽƚ�ĂďŽƵƚ�ŚŽǁ�ďƌŝůůŝĂŶƚ�ǇŽƵƌ�ǁŽƌŬ�ŝƐ�ďĞĐĂƵƐĞ�
ŝƚ� ƐƵƌĞ�ƉƌŽďĂďůǇ�ĚŝĚŶ͛ƚ� ůŽŽŬ� ƐŽ�ďƌŝůůŝĂŶƚ� ƚŚĞŶ͘��Ƶƚ͕� ĂŶǇǁĂǇ͕ �
ƚŚĂƚ�ǁĂƐ� ǀĞƌǇ� ŝŶƚĞƌĞƐƟŶŐ�ďĞĐĂƵƐĞ� ƚŚĂƚ�ǁĂƐ�ŵǇ�ĮƌƐƚ� ƐŚŽǁ͘�
�ŶĚ�ƚŚĞŶ�ŝŶ�͚ϴϮ�ŚĞ�ŐĂǀĞ�ŵĞ�Ă�ǁŚŽůĞ�ĐŽƵƉůĞ�ŶŝŐŚƚƐ͘�
Y͘�zĞĂŚ͘�/�ŚĂǀĞ�ŵĞŵŽƌŝĞƐ�ŽĨ�ǇŽƵ�ƐŝƫŶŐ�ŽŶ�ƚŚĞ�ĞĚŐĞ�ŽĨ�ƚŚĞ�

ƐƚĂŐĞ�ǁŝƚŚ��ĂǀŝĚ�ĚŽŝŶŐ�Ă�YͲĂŶĚͲ��ĂŌĞƌ�ƚŚĞ�ƉĞƌĨŽƌŵĂŶĐĞ͘�
�͘�KŚ͘�dŚĂƚ Ɛ͛�ŐƌĞĂƚ͘�
Y͘�^Ž�ŝƚ�ŐŽĞƐ�ďĂĐŬ͘�,Ğ Ɛ͛�ƐƵĐŚ�Ă�ŐƌĞĂƚ�ŐƵǇ͘�
�͘�KŚ͕�ŚĞ�ǁĂƐ�ƚŚĞ�ŐƌĞĂƚĞƐƚ�ďĞůŝĞǀĞƌ�ŝŶ�ƚŚĞ�ƉƌŽŵƵůŐĂƟŽŶ�ŽĨ�

ĚĂŶĐĞ�ĂŶĚ�ǇŽƵŶŐ�ĚĂŶĐĞ�ĂƌƟƐƚƐ͘�/�ĚŽŶ͛ƚ�ŬŶŽǁ�ŝĨ�ƚŚĞƌĞ Ɛ͛�ĂŶǇ-
ŽŶĞ�ůŝŬĞ�Śŝŵ�ŶŽǁ͘�,Ğ�ũƵƐƚ�ŚĂĚ�ƐƵĐŚ�Ă�ǁŝĚĞ�ďĞƌƚŚ�ŽĨ�ŬŶŽǁů-
ĞĚŐĞ�ĂďŽƵƚ�ŵŽǀĞŵĞŶƚ�ĂŶĚ�Ă�ůŽǀĞ�ŽĨ�ŵŽǀĞŵĞŶƚ͘� /�ƌĂŶ�ŝŶƚŽ�
Śŝŵ�ŝŶ�ďĂůůĞƚ�ĐůĂƐƐĞƐ͕�/�ƚŚŝŶŬ͘�
Y͘� zĞĂŚ͕� ĂŵĂǌŝŶŐ͘��ŵĂǌŝŶŐ� ĨŽƌĐĞ� ŝŶ� ƚŚŝƐ�ǁŽƌůĚ͕� ƚŚŝƐ� ƉĞƌ-

ĨŽƌŵĂŶĐĞ�Ăƌƚ�ǁŽƌůĚ͘�^Ž�ŝƐ�ǁĂŶƟŶŐ�ƚŽ�ůĞĂǀĞ�ƚŚĞ�ŐƌŽƵŶĚ�ǇŽƵƌ�
ŝŵƉĞƚƵƐ�Žƌ�ǁŚĂƚ͍�&ƌŽŵ�hƉƐƚĂƚĞ�EĞǁ�zŽƌŬ͕�ǁŚĞŶ�ǁĂƐ�ǇŽƵƌ�
ŵŽŵĞŶƚ�ǁŚĞƌĞ�ǇŽƵ�ǁĂŶƚĞĚ�ƚŽ�ƚĂŬĞ�ŇŝŐŚƚ͍�
�͘�/�ǁĂƐ�ŽďƐĞƐƐĞĚ͘�/�ŚĂĚ�Ă�ŐƌĞĂƚ�ŵŽƚŚĞƌ͖�ƐŚĞ�ĂĚŽƉƚĞĚ�ŵĞ�

ǁŚĞŶ�/�ǁĂƐ�ƚǁŽ͘� /�ŚĂĚ�Ă�ĨĂƚŚĞƌ͕ �ƚŽŽ͕�ďƵƚ� /�ĚŝĚŶ͛ƚ�ƉĂǇ�ŵƵĐŚ�
ĂƩĞŶƟŽŶ�ƚŽ�ŚŝŵͶ/�ŵĞĂŶ͕�ĂŶ�ĂĚŽƉƚĞĚ�ĨĂƚŚĞƌ͘ �/�ŚĂĚ�ƚŚŝƐ�ƋƵĞƐ-
ƟŽŶ�ůŝŬĞ�ǁŚĂƚ͕�ǁŚĂƚ�ƐŚŽƵůĚ�/�ĚŽ͍��ŶĚ�ƐŚĞ�ŐŽĞƐ͕�ǁŚĂƚ�ĚŽ�ǇŽƵ�
ŵĞĂŶ͍�/�ŵĞĂŶ͕�ǁŚĂƚ�Ăŵ�/�ƐƵƉƉŽƐĞĚ�ƚŽ�ďĞ�ĚŽŝŶŐ͍�/�ǁĂƐ�ũƵƐƚ�
ŽďƐĞƐƐĞĚ�ǁŝƚŚ�ĂŶƐǁĞƌŝŶŐ�ƚŚĂƚ�ƋƵĞƐƟŽŶ�Ăƚ�Ă�ǀĞƌǇ�ǇŽƵŶŐ�ĂŐĞ͘�
KƵƌ�>ĂĚǇ�ŽĨ�DĞƌĐǇ�,ŝŐŚ�^ĐŚŽŽů�ŚĂĚ�Ă�ǀĂƌƐŝƚǇ�ďĂƐĞďĂůů�ĂŶĚ�
ďĂƐŬĞƚďĂůů� ƚĞĂŵ� ĂŶĚ� /�ǁĂƐ� ŽŶ� ƚŚĞ� ĮƌƐƚ� ƐƚƌŝŶŐ� ŽĨ� ďŽƚŚ͘�tĞ�
ƉůĂǇĞĚ�DĂĚŝƐŽŶ�,ŝŐŚ�ĂŶĚ�Ăůů�ŽĨ�ƚŚĞ�ĚŝīĞƌĞŶƚ�ŚŝŐŚ�ƐĐŚŽŽůƐ�ŝŶ�
ZŽĐŚĞƐƚĞƌ͘ �/ƚ�ǁĂƐ�ƌĂƌĞ�ƚŽ�ŚĂǀĞ�Ă�Őŝƌů Ɛ͛�ƚĞĂŵ͕�ǁŽŵĞŶ Ɛ͛�ƚĞĂŵ͘�
�Ƶƚ� /� ũƵƐƚ�ƉƵƌƐƵĞĚ� ŝƚ͘� dŚĞ� ƌĞĂƐŽŶ� /� ƉƵƌƐƵĞĚ� ŝƚ͕� ŝƚ�ǁĂƐŶ͛ƚ� ƐŽ�
ŵƵĐŚ�ĂďŽƵƚ�ŇǇŝŶŐ͘� /� ƚŚŝŶŬ�ŵǇ� ŝŶƚĞƌĞƐƚ�ǁĂƐ� ƌĞĂůůǇ͕ � ŝĨ� ǇŽƵ͛ƌĞ�
ŶŽƚ�ŐŽŝŶŐ�ƚŽ�ĐĂŵŽƵŇĂŐĞ�ĂŶǇƚŚŝŶŐ�ĂďŽƵƚ�ĂĐƟŽŶ͕�ǁŚŝĐŚ�/�ƚŚŝŶŬ�
ĚĂŶĐĞ�ŝƐ�Ăůů�ĂďŽƵƚ�ĐĂŵŽƵŇĂŐŝŶŐ�ĂŶĚ�ƉƌĞƐĞŶƟŶŐ�ŝŶ�Ă�ĐĞƌƚĂŝŶ�
ƉƌŝǀŝůĞŐĞĚ�ǁĂǇ͘�/�ƌĞĂůŝǌĞĚ�ƚŚĂƚ�Ăůů�ƚŚĞ�ŐŝƌůƐ�ŝŶ�ŵǇ�^hEz��ƌŽĐŬ-
ƉŽƌƚ��ĂŶĐĞ�KŶĞ�DŽĚĞƌŶ�ĐůĂƐƐ�ǁĞƌĞ�ƚƌĂŝŶĞĚ�ŽŶ�>ŽŶŐ�/ƐůĂŶĚ�ƚŽ�
ĚĂŶĐĞ�ƚŚĞŝƌ�ǁŚŽůĞ�ůŝǀĞƐ͘��ŶĚ�ƚŽ�ŵĞ�ƚŚĞǇ�ĐŽƵůĚ�Ăůů�ĚĂŶĐĞ͘��Ƶƚ�
ƚŽ�ŵĞ͕�/�ǁĂƐŶ͛ƚ�Ă�ĚĂŶĐĞƌ�ĂŶĚ�ƐŽŵĞŚŽǁ͕�ƚŚĂŶŬ�'ŽĚ͕�/�ǁĂƐŶ͛ƚ�
ŝŶƟŵŝĚĂƚĞĚ�ďǇ� ƚŚĞŵ͘� /�ǁĂƐ� ũƵƐƚ� ĚŽŝŶŐ�ŵǇ�ŵŽǀĞŵĞŶƚ� ƚǇƉĞ�
ƚŚŝŶŐ͘�/�ǁĂŶƚĞĚ�ƚŽ�ĨĂůů͕�ŶŽƚ�ŇǇ͘��ŶĚ�/�ǁĂŶƚĞĚ�ƚŽ�ƵŶĚĞƌƐƚĂŶĚ�
ƚŚĂƚ�ŇŝŐŚƚ�ŝƐ�ŽŶůǇ�ďĞĂƵƟĨƵů�ǁŚĞŶ�ǇŽƵ�ƌĞĂůŝǌĞ�ƚŚĂƚͶĂŶĚ�ǇŽƵ�
ũƵǆƚĂƉŽƐĞ� ƚŚĂƚ�ǁŝƚŚ� ƚŚĞ� ĨĂŝůƵƌĞ� ŽĨ� ŇŝŐŚƚ͕� ƚŚĞ�ŵŽŵĞŶƚ� ƚŚĂƚ�
the earth intercepts and stops in a very, very rough way your 
ŇŝŐŚƚ͘��ŶĚ͕�ƐŽ͕�ĐŚĂŶŐŝŶŐ�ďĂƐĞƐ�ŽĨ�ƐƵƉƉŽƌƚ�ďĞĐĂŵĞ��ǀĞƌǇ͕ ��ǀĞƌǇ�
ĚŝĸĐƵůƚ�ĂŶĚ�/�ŚĂĚ�ƚŽ�ĚŽ�ƚŚĂƚ�ǀĞƌǇ�ĐůƵŵƐŝůǇ͕ �ǇŽƵ�ŬŶŽǁ͕�/�ĚŝĚŶ͛ƚ�

ƌĞĂůůǇ� ŬŶŽǁ�ŚŽǁ� ƚŽ� ďĞ� ŽŶ� ƚŚĞ� ůŝŶĞ� ŝŶ� ƚŚĞ� Ăŝƌ�ǁŚĞŶ� ǇŽƵ͛ƌĞ�
ĨĂůůŝŶŐ�ĂŶĚ�ǇŽƵ͛ƌĞ�ŶŽƚ͕�ǇŽƵ͛ƌĞ�ŶŽƚ�ƚŚĂƚ�ŚĂƉƉǇ͘�zŽƵ͛ƌĞ�ǁŽƌƌŝĞĚ�
about the future, which means when the ground encounters 
ǇŽƵƌ� ĨĂůůŝŶŐ�ďŽĚǇ͘�dŚĞŶ� /�ǁŽƵůĚ� ƐůĂŵ� ŝŶƚŽ�Ă�ǁĂůů�ďĞĐĂƵƐĞ� /�
ƚŚŽƵŐŚƚ͕�ǁŚĂƚ�Ă�ŐŽŽĚ�ŝĚĞĂ͘�tŚǇ�ĚŽŶ͛ƚ�ǇŽƵ�ĚŽ�Ă�ŵŽǀĞ͕�ƌƵŶ�
ƐŽ�ĨĂƐƚ�ĂŶĚ�ƐŽ�ĨƵƌŝŽƵƐůǇ�ĂŶĚ�ĨŽƌŐĞƚ�ĂďŽƵƚ�ƚŚĞ�ǁĂůů͘�WƌĞƚĞŶĚ�
ŝƚ Ɛ͛� ŶŽƚ� ƚŚĞƌĞ͘��ŽŶ͛ƚ� ƐůŽǁ�ĚŽǁŶ͕� ũƵƐƚ� ůĞƚ� ŝƚ� ƐƚŽƉ� ǇŽƵ͘� /� ŚĂĚ�
someone build a wooden wall in the studio on Canal Street 
ĂŶĚ�/�ĚŝĚ�ŝƚ͘�tŚĂŵ͘�/�ƉƌĂĐƟĐĂůůǇ�ďƌŽŬĞ�ƚŚĞ�ǁĂůů͘��Ƶƚ�ƚŚŽƐĞ�ĂƌĞ�
the experiments I was doing to see what else the body could 
ƚĂŬĞ͘��ŶĚ�ƐŽ�/�ǁĂƐ�ũƵƐƚ�ŝŶ�ŚĞĂǀĞŶ͘�
dŚŽƐĞ�ĚĂǇƐ�/�ĐŽŽŬĞĚ�ĨŽƌ�Ă�ůŝǀŝŶŐ�ĂŶĚ�/�ǁĂƐ�Žī�ƚŚĞ�ďŽŽŬƐ͘�/Ĩ�

ǇŽƵ�ǁŽƌŬĞĚ�ŝŶ�ĐĞƌƚĂŝŶ�ƌĞƐƚĂƵƌĂŶƚƐ�ŝŶ�ƚŚĞ�ǀŝůůĂŐĞ͕�ƚŚĞǇ�ĚŝĚŶ͛ƚ�
want to have you on the books so they gave you cash every 
ŶŝŐŚƚ͘��ůƐŽ͕�/�ƚŚŝŶŬ�ǇŽƵ�ŚĂǀĞ�ƚŽ�ŬŝŶĚ�ŽĨ�ďĞ�ĂŶ�ŽƵƚůĂǁ�ŝŶ�ƚŚĞ�
Ăƌƚ�ǁŽƌůĚ͕�ŵǇƐĞůĨ͕ �ĂŶĚ�ŝĨ�ǇŽƵ͛ƌĞ�ŶŽƚ�ĨƌŽŵ�Ă�ƌŝĐŚ�ĨĂŵŝůǇ�Žƌ�ĞǀĞŶ�
Ă�ǁĞůůͲƚŽͲĚŽ�ĨĂŵŝůǇ͕ �ǇŽƵ�ũƵŐŐůĞ͘�/�ĚŝĚŶ͛ƚ�ŐĞƚ�ŵǇ�ĮƌƐƚ�ƉĂǇĐŚĞĐŬ�
ĨƌŽŵ�^dZ���ƵŶƟů�/�ǁĂƐ�ϰϮ͘�/�ŶĞǀĞƌ�ŐŽƚ�ĂƌƌĞƐƚĞĚ�Žƌ�ĂŶǇƚŚŝŶŐ�
ďĞĐĂƵƐĞ� ƚŚĞǇ� ĐŽƵůĚŶ͛ƚ� ĮŶĚ�ŵĞ͘� �Ƶƚ� /� ĚŝĚŶ͛ƚ� ƉĂǇ� ƚĂǆĞƐ� Žƌ� /�
ĚŝĚŶ͛ƚ�ĮůĞ�ĂŶǇƚŚŝŶŐ͘�^Ž�ŝƚ�ǁĂƐ�Ăůů�Ă�ůŝƩůĞ�ďŝƚ͕�ůŝŬĞ�/�ĨĞůƚ�ůŝŬĞ�/�ǁĂƐ�
ĂŶ�ĂĐƟŽŶ�ƉŝƌĂƚĞ�ŝŶ�Ă�ĐĞƌƚĂŝŶ�ǁĂǇ͘�
Y͘�zŽƵ�ǁĞƌĞ͘�zŽƵ�ĚĞĮŶŝƚĞůǇ�ǁĞƌĞ͘�/�ŚĂǀĞ�ĂƐŬĞĚ�ƚŚŝƐ�ƋƵĞƐ-

ƟŽŶ�ŽĨ�WŚŝůŝƉƉĞ�WĞƟƚ�ĂŶĚ�/͛ŵ�ĐƵƌŝŽƵƐ�ƚŽ�ŚĞĂƌ�ǁŚĂƚ�ǇŽƵ�ŚĂǀĞ�
ƚŽ� ƐĂǇ� ĂďŽƵƚ� ǇŽƵƌ� ƐƚĂƚĞ�ŽĨ�ŵŝŶĚ�Žƌ� ĐŽŶƐĐŝŽƵƐŶĞƐƐ͘� /� ĂƐŬĞĚ�
WŚŝůŝƉƉĞ͕�ǁŚĂƚ�ǁĂƐ� ŝƚ� ůŝŬĞ� ĐŽŶƐĐŝŽƵƐůǇ� ƚŽ� ďĞ� ŽŶ� ƚŚĂƚ�ǁŝƌĞ͍�

tŚĂƚ�ŝƐ�ŝƚ�ĐŽŶƐĐŝŽƵƐůǇ�ĨŽƌ�ǇŽƵ�ǁŚĞŶ�ǇŽƵ͛ƌĞ�ƐƵƐƉĞŶĚŝŶŐ�ǇŽƵƌ�
ŽǁŶ�ƉĞƌƐŽŶĂů�ŶĞĞĚƐ�ĂŶĚ�ƐĂĨĞƚǇ�ƚŽ�ƌĞůŝŶƋƵŝƐŚ�ǇŽƵƌƐĞůĨ�ƚŽ�ƚŚĞ�
act of falling completely, which that trust is such a big part of 
ǁŚĂƚ�ǇŽƵ�ĂŶĚ�ǇŽƵƌ�ƉĞƌĨŽƌŵĞƌƐ�ĚŽ͘�
�͘�zĞĂŚ͘��ŶĚ�/͛ŵ�ĐůŽƐĞ�ƚŽ�WŚŝůŝƉƉĞ͘�,Ğ�ǁŽƌŬĞĚ�ŝŶ�ŽƵƌ�ƐƚƵĚŝŽ�

Ă�ďƵŶĐŚ�ŽĨ�ƟŵĞƐ�ĂŶĚ�ŚĞ�ǁĂƐ�ƐŝŶŐƵůĂƌůǇ�ŵǇ�ďŝŐ�ŚĞƌŽ�ĚŽŝŶŐ�
that thing he did across the World Trade Towers and every-
ƚŚŝŶŐ�ŚĞ�ĚŝĚ͘��Ƶƚ�ƚŚĂƚ�ǁĂƐ͕� ƚŚĂƚ�ǁĂƐ�ƐŽ�ƚƌƵůǇ�ĂŶ�ƵŶƌĞĂƐŽŶ-
ĂďůĞ�ǀĞŶƚƵƌĞ͘�^Ž�ƚƌƵůǇ�ŚĞ�ƌĞĂůůǇ�ǁŝŶƐ�ƚŚĞ�ƉƌŝǌĞ�ĨŽƌ�ďĞŝŶŐ�ŽƵƚ�
ŽĨ�ŚĂŶĚ�ǁŝƚŚ�ĂŶ� ŝĚĞĂ͘� /�ĚŽŶ͛ƚ�ǁĂŶƚ�ƚŽ�ŐĞƚ�Žī�ŽŶ�Ă�ƚĂŶŐĞŶƚ�
ďĞĐĂƵƐĞ� /� ĐŽƵůĚ� ƐĂǇ�ŵĂŶǇ� ƚŚŝŶŐƐ͘�tŚĂƚ�ǁĂƐ� ƚŚĞ� ƚŚŝŶŐ�ǇŽƵ�
want me to— 
Y͘�tŚĞƌĞ�ǇŽƵ�ǁĞƌĞ�Ăƚ�ŵĞŶƚĂůůǇ͕ �ĐŽŶƐĐŝŽƵƐůǇ͕ � ŝŶ�ƚŚĂƚ�ŵŽ-

ŵĞŶƚ�ǁŚĞƌĞ�ǇŽƵ�ďĂƐŝĐĂůůǇ� ƌĞůŝŶƋƵŝƐŚĞĚ�ǇŽƵƌ�ƐĂĨĞƚǇ�Žƌ�ĐŽŶ-
ĐĞƌŶƐ�ĂďŽƵƚ�ƚŚĞ�ĨƵƚƵƌĞ�ĂŶĚ�ĞŶƚĞƌĞĚ�ƚŚĂƚ�ƉůĂĐĞ�ǁŚĞƌĞ�ǇŽƵ͛ƌĞ�
suspending those things and just allowing yourself to fall and 
ƚŽ�ďĞ�ŝŶ�ƚŚĂƚ�ŵŽŵĞŶƚ͘�>ŝŬĞ�ǁŚĞŶ͕�ǁŚĞŶ�ĂŶĚ�ŚŽǁ͍�&Žƌ�ǇŽƵƌ�
ĚĂŶĐĞƌƐ͕�ƚŽŽ͕�ďĞĐĂƵƐĞ�/�ŬŶŽǁ�ƚŚĂƚ�ǁŚŽůĞ�ŝƐƐƵĞ�ŽĨ�ƚƌƵƐƟŶŐ�ĨŽƌ�
ƚŚĞŵ�ŝƐ�ŽĨ�ƉĂƌĂŵŽƵŶƚ� ŝŵƉŽƌƚĂŶĐĞ͘� /ƚ Ɛ͛�ŽŶĞ�ƚŚŝŶŐ�ǁŚĞŶ� ŝƚ Ɛ͛�
ǇŽƵƌ�ŽǁŶ�ŝĚĞĂ�Žƌ�ǇŽƵ�ĂƌĞ�ƚŚĞ�ƐŽƵƌĐĞ�ŽĨ�ƚŚŝƐ�ƉůĂŶ�ŽĨ�ĂĐƟŽŶ͘�
�Ƶƚ�ǁŚĞŶ�ƐŽŵĞŽŶĞ�ĞůƐĞ�ƚĞůůƐ�ǇŽƵ�ƚŚŝƐ� ŝƐ�ǁŚĂƚ�ǇŽƵ͛ƌĞ�ŐŽŝŶŐ�
ƚŽ�ďĞ�ĚŽŝŶŐ͕�ďƵƚ�ĨŽƌ�ǇŽƵ͕�ƐƉĞĐŝĮĐĂůůǇ͕ �ŚŽǁ͕�ŚŽǁ�ĚŝĚ�ǇŽƵ�ŐĞƚ�
ƚŚĞƌĞ͍�,Žǁ�ĚŝĚ�ǇŽƵ�ƉƵƚ�ŶŽƌŵĂů�ĐŽŶĐĞƌŶƐ�ĂƐŝĚĞ�ĂŶĚ�ũƵƐƚ�ƐĂǇ͕ �
ƚŚŝƐ�ŝƐ�ƚŚĞ�ĚŝƌĞĐƟŽŶ͘��ĞĐĂƵƐĞ�ƌĞĂůůǇ�ǇŽƵ͛ƌĞ�ǀĞŶƚƵƌŝŶŐ�ŽƵƚ�ŝŶƚŽ�
ƚŚĞ�ƵŶŬŶŽǁŶ�ĐŽŵƉůĞƚĞůǇ�ǁŚĞŶ�ǇŽƵ͛ƌĞ�ĚŽŝŶŐ�ƚŚĂƚ͘�
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�͘�zĞĂŚ͘��ďƐŽůƵƚĞůǇ͘��Ƶƚ�/�ƚŚŝŶŬ�ǁŚĞŶ�ǇŽƵ�ĚĞĞƉůǇ�ĂƌĞ�ŶŽƚ�
so concerned with your safety, whatever anyone conjugates 
ƚŚĞ� ŝĚĞĂ�ŽĨ�ƐĂĨĞƚǇ� ƚŽ�ďĞ͘� /ƚ�ǁĂƐŶ͛ƚ�ŵǇ�ĐŽŶũƵŐĂƟŽŶ͘� /�ĚŝĚŶ͛ƚ�
ƚŚŝŶŬ� /� ƚŚŽƵŐŚƚ� /�ǁĂƐ� ŝŵƉĞƌǀŝŽƵƐ� ƚŽ� ĂŶǇƚŚŝŶŐ�ĂŶĚ� /�ǁĂƐŶ͛ƚ�
ŐŽŝŶŐ�ƚŽ�ůĞƚ�ƚŚĂƚ�ĨĞĂƌ�ƐĞĞƉŝŶŐ�ŝŶ�ƐƚŽƉ�ŵĞ͘�EŽƚ�ƚŚĂƚ�/�ǁĂƐŶ͛ƚ�
ĂĨƌĂŝĚ�Ăůů�ƚŚĞ�ƟŵĞ͘��Ƶƚ�/�ƚŚŝŶŬ�ƚŚĂƚ�ŝƚ�ǁĂƐ�ĂŶ�ĂƉƉĞƟƚĞ͕�DŝĂ͘�
/ƚ�ǁĂƐ�ŵǇ�ŽďƐĞƐƐŝŽŶ͘��ĞĐĂƵƐĞ�/�ĚŝĚ�ĚŽǁŶŚŝůů�ƐŬŝŝŶŐ͕�ĂůƐŽ͕�Ăůů�
ŵǇ�ǇŽƵƚŚ�ĂŶĚ� /�ĚŝĚ� ŝƚ�ŵǇ�ŽǁŶ�ǁĂǇ͘� /� ĚŝĚ� ƚĂŬĞ�Ă� ůŽƚ�ŽĨ� ůĞƐ-
ƐŽŶƐ�ŽŶ�ƐŽŵĞ�ŚŝůůͶ�ůůŝƐŽŶ�WĂƌŬ�,ŝůů�ŝŶ�ZŽĐŚĞƐƚĞƌ͕ �EĞǁ�zŽƌŬ͘�
But, snow skiing and motorcycle riding is where I met real 
ǀĞůŽĐŝƚǇ͘� �ŶĚ� /� ŚĂĚ� ƚŽ� ŚĂǀĞ� ƚŚĞŵ� ƚŽ� ŐĂŝŶ� ƚŚĂƚ� ƐŬŝůů͘� /� ĐŽŵ-
ƉĂƌĞĚ�ĞǀĞƌǇ�ŵŽǀĞ�/�ŵĂĚĞ�ƚŽ�ŐŽŝŶŐ�ƚŚĂƚ�ĨĂƐƚ�ĂŶĚ�ĮŐƵƌŝŶŐ�ŽƵƚ�
ŚŽǁ�ƚŽ�ƚƵƌŶ�Žƌ�ĐƌĂƐŚ͘��ǀĞŶ�ŝŶ�ŵǇ�ůĂƚĞƌ�ǇĞĂƌƐ�ǁŚĞŶ�/�ǁĂƐ�ƐƟůů�
ƐŶŽǁ�ƐŬŝŝŶŐ�/�ŵŽƐƚůǇ�ĨĞůů�ĚŽǁŶ͘�/�ĨĞůů�ĚŽǁŶ�ďĞĐĂƵƐĞ�/�ƚŚŽƵŐŚƚ�
ƚŚĂƚ�ǁĂƐ�ŵŽƌĞ�ŝŶƚĞƌĞƐƟŶŐ�ƚŚĂŶ�ĚŽŝŶŐ�ďĞĂƵƟĨƵů�ĐƵƌǀĞƐ�ŽŶ�ƚŚĞ�
ŵŽƵŶƚĂŝŶ͘�

I think that I never really had a problem —I was curious 
ĂďŽƵƚ�Ă�ĐĞƌƚĂŝŶ�ƚǇƉĞ�ŽĨ�ĂƉƉĞƟƚĞ�/�ŐĂŝŶĞĚ�ĂƐ�Ă�ǇŽƵŶŐ�ƉĞƌƐŽŶ�
ŽŶ�ƚŚĞ�ŵŽƚŽƌĐǇĐůĞ͕�ŽŶ�ƚŚĞ�ƐŬŝ� ƐůŽƉĞ͕�ĞǀĞŶ�ƉůĂǇŝŶŐ�ƐƉŽƌƚƐ͘� /�
ƌĞĂůůǇ�ĨĞůƚ�ƚŚĂƚ�ŵǇ�ǀŽĐĂďƵůĂƌǇ�ĂŶĚ�ŵǇ�ĐŽŶũƵŐĂƟŽŶ�ŽĨ�Ă�ƋƵĞƐ-
ƟŽŶ�ǁĂƐ�ŵǇ�ŶĞǁ�ƚĞƌƌĂŝŶ͘�tŚĞŶ�/�ŐŽƚ� ŝŶ�ƚŚĞ�ƐƚƵĚŝŽ͕�ǁŚĞŶ�/�
ĚŝĚŶ͛ƚ�ŚĂǀĞ� ƚŽ� ƌĞŶƚ� ƐƉĂĐĞ͕� /� ĐŽƵůĚ�ĚŽ�ǁŚĂƚĞǀĞƌ� /�ǁĂŶƚĞĚ͘� /�
ĐŽƵůĚ�ƉƵƚ�ƵƉ�Ă�ǁĂůů͘�/�ĐŽƵůĚ�ŚĂŶŐ�ƚŚŝŶŐƐ�ŽŶ�ƚŚĞ�ĐĞŝůŝŶŐ�ǁŚĞŶ�
/�ǁĂƐ�ĚŽŝŶŐ�ƚŚŝƐ�ďĂďǇ�ƚƌĂƉĞǌĞ�ĚĂŶĐĞ͘�/�ƵƐĞĚ�Ă�ǁŽŽĚĞŶ�ĚŽǁĞů�
ĂŶĚ�ŽďǀŝŽƵƐůǇ�ŝƚ�ďƌŽŬĞ͘�/ƚ�ǁĂƐ�ƚƌŝĂů�ĂŶĚ�ĞƌƌŽƌ͕ �ƚƌŝĂů�ĂŶĚ�ĞƌƌŽƌ͕ �

ĂŶĚ�ƚŚĞŶ�ƚƌŝĂů�ĂŶĚ�ĞƌƌŽƌ͕ �ĞƌƌŽƌ͕ �ĞƌƌŽƌ͘ �/ƚ�ǁĂƐ�ŵŽƐƚůǇ�ũƵƐƚ�Ă�ůŽƚ�
ŽĨ�ŵŝƐƚĂŬĞƐ͘��Ƶƚ�/�ŐĂŝŶĞĚ�ĂŶ�ĂƉƉĞƟƚĞ�ĞǀĞŶ�ŵŽƌĞ�ƐŽ͘�/�ƐƚĂƌƚ-
ĞĚ� ƚŽ� ĨƌĂŵĞ�ŵǇ�ĂƉƉĞƟƚĞ� ŝŶ� ĂĐƚƵĂů� ƉƌŽĐĞƐƐ� ĂŶĚ� /� ďĞůŝĞǀĞĚ͕�
I guess, the end game was you need machinery, you need 
ƐƉĂĐĞƐŚŝƉƐ͘�/�ĨĞůƚ�ĞǀĞŶ�ƚŚŽƵŐŚ�ŝƚ�ǁĂƐ�ũƵƐƚ�Ă�ǁŽŽĚĞŶ�ǁĂůů͕� ŝƚ�
ǁĂƐ�ŽƵƌ�ŶĞǁ�ƐƉĂĐĞƐŚŝƉ͘�,Žǁ�ĚŽ�ǇŽƵ�ŽĐĐƵƉǇ�ǀĞƌƟĐĂů�ƐƉĂĐĞ͍�
/Ĩ�ǇŽƵ�ƌƵŶ�ŚĂƌĚ�ĞŶŽƵŐŚ͕�ǇŽƵ�ĐĂŶ�ƐƟĐŬ�ŽŶ�ƚŚĂƚ�ǁĂůů�Ă�ŶƵŵ-
ďĞƌ�ŽĨ�ƟŵĞƐ͘�zŽƵ�ĐĂŶ�ŚĂǀĞ�ĮǀĞ�ƉĞŽƉůĞ�ŐŽŝŶŐ�Ăƚ�ƚŚĞ�ǁĂůů͘�dŚĞ�
ĮƌƐƚ�ĨĂůůŝŶŐ�ĚĂŶĐĞ�/�ĚŝĚ�ǁĂƐ�ĐĂůůĞĚ�&ƌĞĞ�&ůŝŐŚƚ�Ăƚ�dŚĞ�<ŝƚĐŚĞŶ͘�
tŚĞŶ�ŝƚ�ŵŽǀĞĚ�ŽǀĞƌ�ŝŶ�͚ϴϲ�ƚŽ��ŚĞůƐĞĂ�ĂŶĚ�/�ũƵƐƚ�ŚĂĚ�ĮǀĞ�ƚŚĂƚ�
were in the company and I just had us go, dive, dive, dive, 
ĚŝǀĞ͕�ĚŝǀĞ͘�tĞ�ĞĂĐŚ�ĚŝĚ�ŝƚ�ĮǀĞ�ƟŵĞƐ͘��ŶĚ�ƚŚĞ�ĂƵĚŝĞŶĐĞ͕�ǁŚĞŶ�
they realized that that was the beginning, middle, and end 
ŽĨ�ũƵƐƚ�Ϯϱ�ĨĂůůƐ͕�ŇŝŐŚƚƐ͕�ǁŚĂŵ͕�ǁŚĂŵ͕�ǁŚĂŵ͕�ŝƚ Ɛ͛� ůŝŬĞͶƚŚĞǇ�
ƐƚĂƌƚĞĚ�ƐĐƌĞĂŵŝŶŐ͘��ŶĚ� ƚŚĞǇ�ǁĞŶƚ͕�ǁŚĂƚ͍�dŚĂƚ Ɛ͛�Ăůů͍��ŶĚ� /�
ƋƵĞƐƟŽŶĞĚ� ƟŵĞ͘� /� ƋƵĞƐƟŽŶĞĚ� ƚŚĞ� ǁŚŽůĞ� ŶŽƟŽŶ� ŽĨ� ďĞŝŶŐ�
ĐĂƌĞĨƵů͘� Kƌ� ƚŚĞ� ŶŽƟŽŶ� ŽĨ� ŐĂŝŶŝŶŐ� Ă� ƚĞĐŚŶŝƋƵĞ͕� ůŝŬĞ� ďĂůůĞƚ͕�
ǁŚĂƚ�ĚŽĞƐ�ŝƚ�ƌĞĂůůǇ�ƌĞƉƌĞƐĞŶƚ�ŽŶ�ƐƚĂŐĞ͍�/�ƚƌŝĞĚ�ƚŽ�ĂŶĂůǇǌĞ�ƚŚĂƚ�
ƉĂƌƟĐƵůĂƌ�ƚǇƉĞ�ŽĨ�ĚĂŶĐĞ�ĂŶĚ�ŝƚ�ĞŶĚĞĚ�ƵƉ�ďĞŝŶŐ��ĂďŽƵƚ�ƉƌĞ-
ƐĞŶƟŶŐ�ƉƌŝǀŝůĞŐĞ͘�dŚĂƚ Ɛ͛�ǁŚĂƚ�ƚŚĞ�ƐƵďũĞĐƚ�ǁĂƐ͘�
Y͘�ZŝŐŚƚ͘�
�͘�WƌŝǀŝůĞŐĞ͘�zŽƵ�ŚĂĚ�ƚŚĂƚ�ŵĂŶǇ�ŚŽƵƌƐ�ƚŽ�ŚĂǀĞ�ǇŽƵƌ�ŵŽŵ�

or dad or whoever take you to ballet class every week a few 
ƟŵĞƐ͍��ŶĚ�ƐŽ͕�ĨŽƌ�ŵĞ͕�ŝƚ Ɛ͛�Ă�ĐůĂƐƐ�ƚŚŝŶŐ͕�ƚŽŽ͘�DǇ�ĚĂĚ�ǁĂƐ�Ă�
ŵĂƐŽŶ�ĂŶĚ� ũƵƐƚ� ƚŚĞ�ĚĞĐŝŵĂƟŽŶ�ŽĨ� ƚŚĞ�ďŽĚǇ�ŽǀĞƌ� ƚŚŽƐĞ�ϰϬ�

ǇĞĂƌƐ͕�ǁĂƚĐŚŝŶŐ�ŚŝƐ�ďŽĚǇ�ĚŝƐĂƉƉĞĂƌ͘ �/�ƚŚŝŶŬ�ƚŚĂƚ�ŵǇ�ĂƉƉĞƟƚĞ�
ǁĂƐ�ƚŚĞƌĞ͘�/ƚ�ǁĂƐŶ͛ƚ�ƐŽ�ŵƵĐŚ�/�ŚĂĚ�Ă�ƌŽĂĚ�ŵĂƉ͕�DŝĂ͕�ďĞĐĂƵƐĞ�
/�ĚŝĚŶ͛ƚ�ŚĂǀĞ�Ă�ƌŽĂĚ�ŵĂƉ͕�ďƵƚ� /�ǁĂƐ� ũƵƐƚ�ƐŽ�ŽďƐĞƐƐĞĚ͘��ǀĞŶ�
ǁŚĞŶ�/�ǁŽƵůĚ�ůĞĂǀĞ�ƚŚĞ�ƐƚƵĚŝŽ�ĂŶĚ�/͛Ě�ǁĂůŬ�ƵƉ�ƚŽ�ƚŚĞ�ǀŝůůĂŐĞ�
to do my cooking job and I would remember what move I 
ũƵƐƚ�ĚŝĚ͘�/�ĮƌƐƚ�ĚŝĚ�Ă�ďĂĐŬ�ĨĂůů͕�/�ƐĂŝĚ͕�ǁĞůů͕�ŝĨ�ǇŽƵ�ĐĂŶ�ĂĐƚ�ůŝŬĞ�
Ă�ƉŝĞĐĞ�ŽĨ�ƉůǇǁŽŽĚ�ĂŶĚ�ŬĞĞƉ�ƚŚĂƚ�ƉĞƌĨĞĐƚ�ďĂůůĞƟĐ�ǀĞƌƟĐĂů�ĂƐ�
ǇŽƵ�ĨĂůů͕�ƚŚĞŶ�ŝƚ�ǁŽŶ͛ƚ�ŚƵƌƚ͘��ŶĚ�ŝƚ�ĚŝĚŶ͛ƚ�ŚƵƌƚ͘�/�ĚŝĚŶ͛ƚ�ŚĂǀĞ�
ŵĂƚƐ�ƚŚĞŶ͕�ƐŽ�/�ǁĂƐ�ůĂŶĚŝŶŐ�ŽŶ�Ă�ǁŽŽĚĞŶ�ŇŽŽƌ͘ ��ůů�ŽĨ�ƚŚĂƚ͕�ŝƚ�
ũƵƐƚ�ĞǆĐŝƚĞĚ�ŵĞ͘�/͛ŵ�ƐƵƌĞ�ƚŚĂƚ�ǁŚĞŶ�WŚŝůŝƉƉĞ�ƚŽŽŬ�ƚŚĂƚ�ƐĞĐ-
ŽŶĚ�ĨŽŽƚ�Žī�ƚŚĞ�ƌŽŽĨ�ŽĨ�ƚŚĞ�tŽƌůĚ�dƌĂĚĞ�dŽǁĞƌ�ƚŚĞŶ͕�/͛ŵ�ƐƵƌĞ�
ƚŚĂƚ�ŚĞ�ǁĂƐ�ŇǇŝŶŐ�ǁŝƚŚ�Ăůů�ƚŚĞ�ďŝƌĚƐ�ŽƵƚ�ƚŚĞƌĞ͘�,Ğ Ɛ͛�Ă�ŵĂũŽƌ�
ŐƵŝĚĞ͘�/Ŷ�ĨĂĐƚ͕�ŚĞ�ŐĂǀĞ�ŵĞ�Ă�ĨŽŽƚ�ŽĨ�ƚŚĂƚ�ǁŝƌĞ�ŽŶ�Ă�ƉůĂƋƵĞ͘�
Y͘��,Žǁ�ĐŽŽů�ŝƐ�ƚŚĂƚ͍�
�͘� �ďŽǀĞ� ǇŽƵ� ƚŚĞƌĞ� ŝƐ� WŚŝůŝƉƉĞ� WĞƟƚ Ɛ͛� ƉŝĞĐĞ� ŽĨ�ǁŝƌĞ͘� ^Ž͕�

ƚŚŝƐ�ŝƐŶ͛ƚ�ĞǆĂĐƚůǇ�Ă�ĐĂůŝďƌĂƚĞĚ�ĞǆƉůĂŶĂƟŽŶ�ĨŽƌ�ǇŽƵƌ�ƋƵĞƐƟŽŶ͘�
/ƚ Ɛ͛�Ă�ďĞĂƵƟĨƵů�ƋƵĞƐƟŽŶ͘��Ƶƚ�/�ǁĂƐ͕�/�ǁĂƐ�ũƵƐƚ͕�ǁŚĂƚ�ĚŽ�ǇŽƵ�
ƐĂǇ͕ �ĚŝŐŐŝŶŐ�ŵǇ�ŽǁŶ�ƉĂƚŚ͘�/�ĚŝĚŶ͛ƚ�ĐĂƌĞ�ǁŚĂƚ�ƉĞŽƉůĞ�ƚŚŽƵŐŚƚ�
ĂďŽƵƚ�ŝƚ�ďĞĐĂƵƐĞ�/�ǁĂƐ�ũƵƐƚ�ƐŽ�ĞǆĐŝƚĞĚ�ĂďŽƵƚ�ŝƚ͘�/�ũƵƐƚ�ŚĂĚ�ƚŚĂƚ�
ŚƵŶŐĞƌ͘ ��ŶĚ� ƚŚĞ�ŽƚŚĞƌ� ƚŚŝŶŐ͕� ƚŚĞƌĞ Ɛ͛� ƚŚĞ�ƉůĂŶ͕� /� ŚĂĚ�ĂďƐŽ-
ůƵƚĞůǇ�ŶŽ�ƉůĂŶ��͘�EŽ�ƉůĂŶ���Ăƚ�Ăůů͘�

�;>ĂƵŐŚƚĞƌ͘ Ϳ�
Y͘�tĞůů͕� ĂƐ� ǇŽƵ�ŬŶŽǁ͕�ǁŚĞŶ�ǇŽƵ͛ƌĞ�ŽŶ� ƚŚĞ�ƉĂƚŚ͕� ŝƚ Ɛ͛� ůŝŬĞ�

ǁĂůŬŝŶŐ�ŽŶ�Ă�ŬŶŝĨĞ͕�ǇŽƵ�ĂƌĞ�ǁĂůŬŝŶŐ�ŽŶ�ƚŚĞ�ďůĂĚĞ�ŽĨ�Ă�ŬŶŝĨĞ͘�
dŚĞ�ĨƵƌƚŚĞƌ�ĂůŽŶŐ�ǇŽƵ�ŐĞƚ͕�ƚŚĞ�ŶĂƌƌŽǁĞƌ�ƚŚĞ�ďůĂĚĞ�ďĞĐŽŵĞƐ͘�
^Ž�ǇŽƵƌ�ĐŚŽŝĐĞ�ŝƐͶ�ǇŽƵ�ŚĂǀĞ�ŶŽ�ĐŚŽŝĐĞ͕�ĞƐƐĞŶƟĂůůǇ͕ �ŝƐ�ǁŚĂƚ�
/͛ŵ�ƚƌǇŝŶŐ�ƚŽ�ƐĂǇ͘�/�ƌĞĂůůǇ�ďĞůŝĞǀĞ�ƚŚĂƚ Ɛ͛�ƚƌƵĞ͘�DǇ�ŽǁŶ�ƉĞƌƐŽŶ-
al theory is, for myself and what I try to share with others, 
ŝƐ�ƚŽ�ƐŝŵƉůǇ�ƚĞůů�ƚŚĞ�ƚƌƵƚŚ͘�dĞůů�ƚŚĞ�ƚƌƵƚŚ�ƚŽ�ǇŽƵƌƐĞůĨ͘ �dĞůů�ƚŚĞ�
ƚƌƵƚŚ�ƚŽ�ŽƚŚĞƌƐ͘��Ƶƚ�ŝĨ�ǇŽƵ͛ƌĞ�ǁŚĂƚ�ǇŽƵ�ĂƌĞ͕�ŝƚ Ɛ͛�ŝŶ�ǇŽƵƌ�ǁŽƌŬ͘�
/Ĩ�ǇŽƵ͛ƌĞ�ďĞŝŶŐ�ƚƌƵƚŚĨƵů�ĂŶĚ�ŐŽŝŶŐ�ĂŌĞƌ�ƚŚĂƚ͕�ƚŚĞƌĞ Ɛ͛�ŶŽ�ǁĂǇ�
ƚŚĂƚ�ǇŽƵ͛ƌĞ�ŶŽƚ�ŐŽŝŶŐ�ƚŽ�ŐĞƚ�ƚŚĞƌĞ�ĞǀĞŶƚƵĂůůǇ͘�/ƚ Ɛ͛�ŝŶĞǀŝƚĂďůĞ͘�
�͘��Ž�ǇŽƵ�ƚŚŝŶŬ�ŝƚ Ɛ͛�ŝŶĞǀŝƚĂďůĞ͍�/�ĂůƐŽ�ƌĞĂĚ�ƐĐŝĞŶƟĮĐ�ďŽŽŬƐ͘�

dŚĂƚ Ɛ͛�ŵǇ�ĨĂǀŽƌŝƚĞ�ƐƵďũĞĐƚ͕�ƐĐŝĞŶĐĞ�ĂŶĚ�ƉŚǇƐŝĐƐ�ŵŽƐƚůǇ͕ �ĂŶĚ�
ĂůƐŽ�ŵĂƚŚ͘��ŶĚ�ŝŶ�ƚŚĞƐĞ�ůĂŶŐƵĂŐĞƐ�ƚŚĂƚ�ĂƌĞ�ƐŽ�ĞƐŽƚĞƌŝĐ�ǇŽƵ�
ũƵƐƚ� ůŽǀĞ� ƚŚŽƐĞ� ŶƵŵďĞƌƐ͕� ďƵƚ� ǇŽƵ� ĚŽŶ͛ƚ� ŬŶŽǁ� ǁŚĂƚ� ƚŚĞǇ�
ŵĞĂŶ͘�/͛ŵ�ŶŽƚ�Ă�ŵĂƚŚĞŵĂƟĐŝĂŶ͕�ĚŽŶ͛ƚ�ŐĞƚ�ŵĞ�ǁƌŽŶŐ͘��Ƶƚ�/�
ƚŚŝŶŬ�ƚŚĞƌĞ Ɛ͛�ŵĂŶǇ�ƐĐŝĞŶƟƐƚƐ�ƚŚĂƚ�ŐŽ�ĂďŽƵƚ�ƚŚĞŝƌ�ŝŶƋƵŝƌŝĞƐ�ŝŶ�
ƐƵĐŚ�ƉƌŝǀĂƚĞ�ǌŽŶĞƐ͘�DĂǇďĞ�ƚŚĞ�ƐŵĂůů�ŐƌŽƵƉ�ŽĨ�ŵĂũŽƌ�ŵĂƚŚĞ-
ŵĂƟĐŝĂŶƐ�ŬŶŽǁ�ǁŚŽ��ŶĚƌĞǁ�tŝůĞƐ�ǁĂƐ͕�ƚŚĞ�ŐƵǇ�ǁŚŽ�ƐŽůǀĞĚ�
&ĞƌŵĂƚ Ɛ͛� >ĂƐƚ� dŚĞŽƌĞŵ͕�ǁŚŝĐŚ� ŚĂĚ�ďĞĞŶ�ƵŶƐŽůǀĞĚ� ĨŽƌ� ϯϬϬ�
ǇĞĂƌƐ͘��ŶĚ�ƚŚĞŶ͕�ŚŽǁ�ůŽŶŐ�ǁĂƐ�ƚŚĂƚ�ƉĂƉĞƌ͍�/ƚ�ǁĂƐ�ƉƌŽďĂďůǇ�

STREB Rehearsal
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ůŝŬĞ�ϰϬϬ�ƉĂŐĞƐ͘��ŶĚ�ƚŚĞŶ�ƚŚĞ�ŽƚŚĞƌ�ŐƵǇ�ǁŚŽ�ǁĂƐ�ŝŶ�ƚŚĞ�ďŽŽŬ�
WĞƌĨĞĐƚ�ZŝŐŽƵƌ͕�ŚĞ�ǁĂƐ�ZƵƐƐŝĂŶ�ĂŶĚ�DĂƐŚĂ�'ĞƐƐĞŶ�ǁƌŽƚĞ�ŝƚ͘�
^ŚĞ�ǁĂƐ�Ă�ŵĂƚŚĞŵĂƟĐŝĂŶ�ďĞĨŽƌĞ�ƐŚĞ�ďĞĐĂŵĞ�Ă�ƉŽůŝƟĐĂů�ĂĐ-
ƟǀŝƐƚ�ŝŶ��ŵĞƌŝĐĂ͘��Ƶƚ�ŝƚ�ǁĂƐ�ƚŚĞ�WŽŝŶĐĂƌĠ��ŽŶũĞĐƚƵƌĞ͘��ŶĚ�ŶŽ�
ŽŶĞ�ĐŽƵůĚ�ƐŽůǀĞ�ŝƚ͘�EŽ�ŽŶĞ͘�/�ĐĂŶ͛ƚ�ƐƉĞĂŬ�ĂƌƟĐƵůĂƚĞůǇ�ĂďŽƵƚ�
ǁŚĂƚ�ƚŚĞ�ŚĞĐŬ�ƚŚĂƚ�ǁĂƐ͕�ďƵƚ�ƚŚŝƐ�ƉĞƌƐŽŶ�ǁŚŽ�ũƵƐƚ�ĚŝĚ�ƐŽůǀĞ�ŝƚ͘�
/ƚ Ɛ͛� ũƵƐƚ� ŝŵƉŽƐƐŝďůĞͶŵĂŶǇ�ŽĨ�ƚŚĞŵ�ĂƌĞ�ŽŶ�ƚŚĞ�ƐƉĞĐƚƌƵŵ͕�

/� ƚŚŝŶŬͶďƵƚ� ŝƚ Ɛ͛� ũƵƐƚ� ŝŵƉŽƐƐŝďůĞ� ƚŽ� ŝŵĂŐŝŶĞ� ƚŚĂƚ�ǇŽƵ͛ƌĞ�ŐŽ-
ŝŶŐͶƚŚŽƐĞ�ǁĞƌĞ�ĞƋƵĂƟŽŶƐ͕�ůŝŬĞ�&ĞƌŵĂƚ�ǁƌŽƚĞ�ŝƚ�ĚŽǁŶ�ŝŶ�ƚŚĞ�
margin of one of his papers but as if it was solved, but ap-
ƉĂƌĞŶƚůǇ�ŝƚ�ŶĞǀĞƌ�ǁĂƐ͘�^ŽŵĞďŽĚǇ�ǁŚŽ�ƵŶĚĞƌƐƚĂŶĚƐ�ƚŚĂƚ�ƚĞƌ-
rain, that geography, has to make up formulas, has to make 
ƵƉ�ǁŚĂƚ Ɛ͛�ŵŝƐƐŝŶŐ�ĨƌŽŵ�ƚŚĞ�ŬŶŽǁůĞĚŐĞ�ďĂƐĞ�ŽĨ͕ �ŝŶ�ŽƵƌ�ĐĂƐĞ͕�
ƚŚĞ� ĚĂŶĐĞ�ǁŽƌůĚ͕� ƚŚĞ�ŵŽǀĞŵĞŶƚ�ǁŽƌůĚ͘� /� ƚŚŝŶŬ� ƚŚĂƚ� /� ďŽƌ-
ƌŽǁ� ĨƌŽŵ� ƚŚŽƐĞ� ƐĞĐƚŽƌƐ�ŽĨ� ŬŶŽǁůĞĚŐĞ͘� /� ĚŽŶ͛ƚ� ƚŚŝŶŬ� ƚŚŝƐ� ŝƐ�
ĚŝīĞƌĞŶƚ͘�dŚŝƐ�ŝƐ�ůŝŬĞ͕�ǁĂŝƚ͕�ǁĞ�ŚĂǀĞ�ƚŽ�ŝŶǀĞŶƚ�ĂŶŽƚŚĞƌ�ǁĂǇ�ƚŽ�
transfer our weight separate from one leg to the other, one 
ůĞŐ�ƚŽ�ƚŚĞ�ŽƚŚĞƌ͕ �ǇŽƵ�ŬŶŽǁ͍�
Y͘�tĞůů͕�ŝŶ�Ă�ƌĞĐĞŶƚ�ŝƐƐƵĞ�ŽĨ�EĞǁ�KďƐĞƌǀĂƟŽŶƐ�/�ƋƵĞƐƟŽŶĞĚ�

ǁŚǇ�ƉĞŽƉůĞ�ĂƌĞ�ĞǀĞŶ�ŵĂŬŝŶŐ�Ăƌƚ͘�tŚĞŶ�ĂŶ�ĂƌƟƐƚ�ũƵƐƚ�ƐĞŶĚƐ�
in an image of a work of art that they have lying around the 
ƐƚƵĚŝŽ͕�ǁŚǇ�ďŽƚŚĞƌ͍�^Ž�/�ǁƌŽƚĞ�ŵǇ�ĞƐƐĂǇ�ŽŶ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�/�
Ăŵ�Ă�ƉĂŝŶƚĞƌ�ĂŶĚ�/�ƐƚŽƉƉĞĚ�ƉĂŝŶƟŶŐ�Ă�ŶƵŵďĞƌ�ŽĨ�ǇĞĂƌƐ�ĂŐŽ͘�
/� ĚŝĚ� ƌĞĐĞŶƚůǇ� ƐƚĂƌƚ� ĂŐĂŝŶ͕� ďĞĐĂƵƐĞ� /� ůŽǀĞ� ŝƚ͘� �Ƶƚ� /� ĐŽŶƐŝĚĞƌ�
ŵǇƐĞůĨ�ŵĂŬŝŶŐ�Ăƌƚ� ŝŶ� ƚŚĞ�ǁŽƌůĚ͘��Ž�ǁĞ� ƌĞĂůůǇ�ŶĞĞĚ�Ăůů� ƚŚŝƐ�
Ăƌƚ͍� /�ŵĞĂŶ�ƚŚĞƌĞ Ɛ͛� ƐƵĐŚ�ĚƌĞĐŬ�ĐŝƌĐƵůĂƟŶŐ�ŽƵƚ� ƚŚĞƌĞ͘�tŚĂƚ�
ǁĞ�ŶĞĞĚ�ŝƐ�ƚŽ�ĐŽŶŶĞĐƚ�ƉĞŽƉůĞ�ƚŽ�ƚŚĞŝƌ�ŝŶŶĞƌ�ƐĞůĨ͕ �ĂŶĚ�ƚŚĂƚ Ɛ͛�
ƌĞĂůůǇ�ǁŚĂƚ�ǇŽƵ͛ƌĞ�ĚŽŝŶŐ͘
�͘�/�ƚŚŝŶŬ�ƚŚĂƚ�ĞǀĞƌǇ�ƉĞƌƐŽŶ�ĐĂŶ�ƵŶĚĞƌƐƚĂŶĚ�ŚƵŵĂŶ�ĨƌĂŝůƚǇ�

ĂŶĚ�ŚƵŵĂŶ�ďƌĂǀĞƌǇ�ĂŶĚ�ĂďƐƵƌĚŝƚǇ͘�tŚǇ�ǁŽƵůĚ�ǇŽƵ�ĚŽ�ƚŚĂƚ�
ƚŽ� ǇŽƵƌ� ďŽĚǇ͍�ZŝŐŚƚ� ŶŽǁ�ŵǇ�ďŽĚǇ� ŝƐͶ/�ŵĞĂŶ͕� /� ŐƵĞƐƐ� ŝƚ Ɛ͛�
ďƌŽŬĞŶ͕�ďƵƚ� ŝƚ� ůĂƐƚĞĚ�Ă� ůŽŶŐ�ƟŵĞ͘��Ƶƚ�/� ũƵƐƚ�ƚŚŝŶŬ�ƚŚĂƚ�ǇŽƵƌ�
comments and your vision is so really profound because the 
ƋƵĞƐƟŽŶƐ�ĂƌĞ�ƌĞĂůůǇ�ƚŚĞ�ŵĞĂƚ�ŽĨ�ƚŚĞ�ŵĂƩĞƌ͘ �tŚĂƚ�ƋƵĞƐƟŽŶƐ͕�
ǁŚĂƚ�ĐƵƌŝŽƐŝƟĞƐ�ĐĂŶ�ǇŽƵ�ĐŽŶƐƚƌƵĐƚ�ŝŶƚŽ�Ă�ƐǇƐƚĞŵ�ƚŚĂƚ�ǁŽƵůĚ�
ĂůůŽǁ�ǇŽƵ�ƚŽ�ĚŝƐĐŽǀĞƌ�ƚŚŝŶŐƐ͍��ŶĚ�ǇŽƵ�ĐĂŶ͛ƚ�ŬŶŽǁͶůŝŬĞ�ĨŽƌ�
me, Cassandra and Daniel and Jackie, especially, and Bobby, 
ŚĞ� ƌƵŶƐ� ƚŚĞ� ƚƌĂƉĞǌĞ�ĐŝƌĐƵƐ�ƉĂƌƚ�ŽĨ�^dZ��͘�^dZ��� ŝƐ�ŶŽƚ�ŵǇ�
ĚĂŶĐĞƐ͘�^dZ���ƐƚĂŶĚƐ�ĨŽƌ�^ƚƌĞŶŐƚŚ͕�dƌƵƐƚ͕�ZŝƐŬ͕��ŶĞƌŐǇ͕ ��ŽĚǇ͘�
Y͘�dŚĂƚ�ǁĂƐ�ŐƌĞĂƚ͘�
�͘�tŚĂƚ Ɛ͛�^dZ��͍��Ƶƚ�ŶŽǁ͕�ĨŽƌ�ŵĞ�^dZ���ŚĂƐ�Ăůů�ďĞĞŶ�ĂŶ�

ŝŶƋƵŝƌǇ�ƐǇƐƚĞŵ͘�,Žǁ�ĐĂŶ�ǇŽƵ�ĂƐŬ�Ă�ƋƵĞƐƟŽŶ�ƚŚĂƚ�ƐĞĞŵƐ�ƐŽ�
ƵŶƋƵĞƐƟŽŶĂďůǇ�ƚƌƵĞ�ƚŚĂƚ� ŝƚ�ĚŽĞƐŶ͛ƚ�ŽĐĐƵƌ�ƚŽ�ǇŽƵ�ƚŽ�ĂƐŬ� ŝƚ͍�
And, if you can come up with anything like that, then you 
ƐƚĂƌƚ�ǁŽƌŬŝŶŐ�ĂŶĚ�ĞǆƉĞƌŝŵĞŶƟŶŐ͘�>ŝŬĞ�ŵĂǇďĞ�ƚŚĞƌĞ Ɛ͛�Ă�ƉŝĞĐĞ�
ŽĨ� ĞƋƵŝƉŵĞŶƚ� ƚŚĂƚ� ǇŽƵ� ĐĂŶ� ƵƐĞ͘� DĂǇďĞ� ƚŚĞƌĞ Ɛ͛� ũƵƐƚ� Ăŝƌ͘ � /�
ƚŚŝŶŬ͕�ƚŚĂƚ�ƚŚĞ�ǁĂǇ�ĚĂŶĐĞ�ĂƐ�Ă�ĮĞůĚ�ĐŽůůĞĐƚƐ�ƚŚĞ�ĂƌĐŚŝǀĞƐ�ŽĨ�
ĚĂŶĐĞƌƐ� ĂŶĚ� ĐŚŽƌĞŽŐƌĂƉŚĞƌƐ͘�tŝƚŚ� ƟŵĞ͕�ǁĞ� ĂƌĞ� ŐĞƫŶŐ� Ă�
ůŽƚ�ŽĨ�ƐƵŐŐĞƐƟŽŶƐ�ƚŽ�ĚŽ�ƚŚĂƚ͕�ĂŶĚ�ǁĞ�ĂƌĞ͕�ďƵƚ�ŝƚ Ɛ͛�ŶŽƚ�ŵǇ�ϵϵ�
ĚĂŶĐĞƐ͘�dŚĂƚ Ɛ͛�ũƵƐƚ�ŵǇ�ĂŶƐǁĞƌ�ƚŽ�ƐŽŵĞ�ĨĞĞďůĞ�ƋƵĞƐƟŽŶƐ�ĂŶĚ�
ƐŽŵĞ͕� /� ƚŚŝŶŬ͕�ƉƌĞƩǇ�ŐƌĞĂƚ�ƋƵĞƐƟŽŶƐ͘��Ƶƚ� ƚŚĞǇ�ǁĞƌĞ�ŶĞǀĞƌ�
ĂŶƐǁĞƌĞĚ͘�EŽŶĞ�ŽĨ�ƚŚĞ�ĚĂŶĐĞƐ�ŚŽůĚ�ƚŚĞ�ĂŶƐǁĞƌ�ƚŽ�ĂŶǇ�ŽĨ�ŵǇ�
ƋƵĞƐƟŽŶƐ͕�ƌĞĂůůǇ͘�^Ž�ƚŚĞ�ƐǇƐƚĞŵ�ƚŚĂƚ�ǁŽƵůĚ�ŐĞƚ�ƉĂƐƐĞĚ�ĂůŽŶŐ�
ŝƐ�ƌĞĂůůǇ�ĂŶ�ŝŶƋƵŝƌǇ�ƐǇƐƚĞŵ͘�/�ƚŚŝŶŬ�ƚŚĂƚ�ǇŽƵ͛ƌĞ�ƐŽƌƚ�ŽĨ�ƐĂǇŝŶŐ�

that to me is that, how can you come up with a really good 
ƋƵĞƐƟŽŶ�ƚŚĂƚ�ǁŝůů�ŬĞĞƉ�ǇŽƵ�ďƵƐǇ�ĨŽƌ�Ă�ůŝƩůĞ�ǁŚŝůĞ͍�
Y͘�dŚĞ�ƐŝǌĞ�ĂŶĚ�ƐŚĂƉĞ�ĂŶĚ�ĂŐĞ�ĂŶĚ�Ăůů�ŽĨ�ŝƚ�ƚŚĂƚ�ŐŽĞƐ�ŝŶƚŽ�

the choosing of your dancers, and Bobby and Cassie were 
saying that you let them choose to some extent their cos-
tumes in certain pieces in order to even incorporate more 
ŝŶƚŽ�ƚŚĞŝƌ�ƉĞƌƐŽŶĂůŝƟĞƐ͕�/�ƐĞĞ�ƚŚĂƚ�ĂƐ�ƚŚĞ�ŵĞƐƐĂŐĞ͘�zŽƵ͛ƌĞ�ƚĂŬ-
ŝŶŐ�ƐĂŵƉůŝŶŐƐ�ŽĨ�ŚƵŵĂŶŝƚǇ�ĂŶĚ�ǇŽƵ͛ƌĞ�ĂƐŬŝŶŐ�ƚŚĞŵ�ƚŽ�ůŽŽŬ�Ăƚ�
ƚŚŝƐ�ƐǇƐƚĞŵ�ĂŶĚ�ŝŶƚĞƌĂĐƚ�ǁŝƚŚŝŶ�ŝƚ͘��ŶĚ�ƚŚĂƚ�ŝƐ�ůŽŽŬŝŶŐ�Ăƚ�ƚŚĞ�
ƵŶƐĞĞŶ� ƚŚĂƚ� ŝƐ� Ăůů� ĂƌŽƵŶĚ�ƵƐ�ĞǀĞƌǇ�ĚĂǇ͘��ƚ� ƚŚŝƐ�ŵŽŵĞŶƚ� ŝŶ�
ƟŵĞ͕�/�ƚŚŝŶŬ�ƚŚĂƚ Ɛ͛�ŚƵŵĂŶŝƚǇ Ɛ͛�ďŝŐŐĞƐƚ�ĐŚĂůůĞŶŐĞ�ŝƐ�ƚŽ�ƌĞĐŽŶ-
nect with the unseen realms, of which indigenous people 
ŚĂǀĞ�ŶĞǀĞƌ�ůĞƚ�ŐŽ͘�
�͘�zĞĂŚ͘�
Y͘��ŶĚ�ĞŵƉŽǁĞƌ�ƚŚĞŵƐĞůǀĞƐ͕�ƌĞĂůůǇ͘��ĞĐĂƵƐĞ�ǇŽƵ�ŚĂǀĞ�ƚŽ�

be strong to do your movements, to get involved in what 
ǇŽƵ͛ƌĞ�ĚŽŝŶŐ͕�ǇŽƵ�ŚĂǀĞ�ƚŽ�ďĞ�ƉŚǇƐŝĐĂůůǇ�ƐƚƌŽŶŐ�ďƵƚ�ĐŽŵƉůĞƚĞ-
ůǇ�ŽŶ�ƉŽŝŶƚ͘� zŽƵ�ŚĂǀĞ�ǇŽƵƌ�ƉƌŽŐƌĂŵ�ƐĞƚ�ŽƵƚ� ĨŽƌ� ǇŽƵ͕� ƐŽ� ƚŽ�
ƐƉĞĂŬ͘��ŶĚ�ƚŚĂƚ Ɛ͛�ǁŚĂƚ�/�ƐĞĞ͕�ƐŽŵĞǁŚĞƌĞ�ĂůŽŶŐ�ƚŚĞ�ůŝŶĞ�ǁĞ�
ĚĞƚĂĐŚĞĚ�ĨƌŽŵ�ƚŚĂƚ͘�/ƚ Ɛ͛�ƌĞĂůůǇ�ƟŵĞ�ƚŽ�ƌĞĐůĂŝŵ�ƚŚĂƚ͕�ƚŚĂƚ�ƉĂƌƚ�
ŽĨ�ŽƵƌ�ďĞŝŶŐƐ�ďĞĐĂƵƐĞ�ŝƚ Ɛ͛�ũƵƐƚ�ĐƌŝƟĐĂů�ƌŝŐŚƚ�ŶŽǁ͘�
�͘�/ƚ�ŝƐ�ĐƌŝƟĐĂů͘��ŶĚ�ƚŽ�ŚĂǀĞ�ƐŽŵĞƚŚŝŶŐ�ŵĞĂŶ�ƐŽŵĞƚŚŝŶŐ͕�ŝĨ�

ƚŚĞƌĞ�ŝƐ�ƐƵĐŚ�Ă�ƚŚŝŶŐ�ĂƐ�ŵĞĂŶŝŶŐ͍�/͛ŵ�ŶŽƚ�ƐƵƌĞ͘�/ƚ�ŝƐ�Ă�ŐƌĂď-
ďŝŶŐ�ŽĨ�ƐŽŵĞŽŶĞ Ɛ͛�ĂƩĞŶƟŽŶ�ǁŚŽ�ĚŝĚŶ͛ƚ�ĞǆƉĞĐƚ�ƚŽ�ƐĞĞ�ǁŚĂƚ�
ũƵƐƚ�ŚĂƉƉĞŶĞĚ� ŝŶ� ĨƌŽŶƚ�ŽĨ� ƚŚĞŵ͘��Ƶƚ�ǁŚĞŶ�ǇŽƵ͛ƌĞ�ĚŽŝŶŐ�Ăůů�
ƚŚĞ�ďĂůůĞƟĐ�ƉŽƌƚĞ�ĚĞ�ďƌĂs and step-step-leaps and WĞƟƚ��ů-
ůĞŐƌŽ͕ there—and the ridiculous reference system, that it 
ŵĞĂŶƐ�ƐŽŵĞƚŚŝŶŐ͕�ƚŚĞǇ͛ƌĞ�ƐĂǇŝŶŐ�ŝƚ�ŝƐ�Ă�ƌĞĨĞƌĞŶĐĞ�ƐǇƐƚĞŵ�ƚŽ�
ƐŽŵĞƚŚŝŶŐ�ĞůƐĞ�ƌĂƚŚĞƌ�ƚŚĂŶ͕�ŶŽ͕�ŝƚ Ɛ͛�ĂĐƚƵĂůůǇ�ƚŚĞ�ƚŚŝŶŐ�ŝƚƐĞůĨ͘ �
dŚĞ�ĂĐƟŽŶ�ŝƐ�ƚŚĞ�ƚŚŝŶŐ�ŝƚƐĞůĨ͘ �/ƚ Ɛ͛�ŶŽƚ�Ă�ƌĞĨĞƌĞŶĐĞ�ƐǇƐƚĞŵ͘�zŽƵ�
ĐĂŶŶŽƚ�ƚĞůů�Ă�ƐƚŽƌǇ�ǁŝƚŚ�ŵŽǀĞŵĞŶƚ͘�/�ĨĞĞů�ůŝŬĞ�ŝƚ�ĞŝƚŚĞƌ�ŚĂƐ�ƚŚĞ�
ŬŝĚƐ͕�ĂŶĚ�ƚŚĂƚ�ŝƐ�ǁŚǇ�ǁĞ�ŚĂǀĞ�ŽƵƌ�ǁŚŽůĞ�<ŝĚƐ��ĐƟŽŶ�ƉƌŽŐƌĂŵ�
because that is where the beauty of the prize lies all untam-
ƉĞƌĞĚ�ǁŝƚŚ͕�ƚŚŽƐĞ�ůŝƩůĞ�ŬŝĚƐ͘�tŚĞŶ�ƚŚĞǇ�ǁŽƵůĚ�ĐŽŵĞ�ƚŽ�ƚŚĞ�
ƐŚŽǁ�ĂŶĚ�ƚŚĞǇ͛ƌĞ�ƐŝƫŶŐ�ŝŶ�ƚŚĞ�ĨƌŽŶƚ�ŝŶ�ƟŵĞƐ�ďĞĨŽƌĞ��Ks/�͕�
ƐĐƌĞĂŵŝŶŐ�ĂŶĚ�ďĞŝŶŐ�ƐƵƌƉƌŝƐĞĚ�ĂŶĚ�ŐĂƉŝŶŐ͘�dŚĂƚ Ɛ͛�ǇŽƵƌ�ƚĞƐƚ�
ďƵŶŶǇ�Žƌ�Ă�ƚĞƐƚ�ƌĂƚ͘�zŽƵ�ǁĂƚĐŚ�ƚŚĞƐĞ�ŬŝĚƐ͕�ŶŽƚ�ƚŚĞ�ĂĚƵůƚƐ͘��Ğ-
cause, if you can surprise a child, then you are on the right 
ƚƌĂĐŬ͘�
Y͘�ZŝŐŚƚ͘�zŽƵ�ŵƵƐƚ�ŚĂǀĞ�ŚĂĚ�Ă�ŶƵŵďĞƌ�ŽĨ�ƐƵƌƉƌŝƐĞƐ�ǁŝƚŚ�

children, with their movements and events with them in 
ƚŚĞ�ƐƚƵĚŝŽ�ũƵƐƚ�ŬŶŽĐŬŝŶŐ�ǇŽƵƌ�ƐŽĐŬƐ�Žī�Ăƚ�ǀĂƌŝŽƵƐ�ƟŵĞƐ͍��/Ŷ�
ƚĞƌŵƐ�ŽĨ�ƐƵƌƉƌŝƐŝŶŐ�Ăůů�ŽĨ�ǇŽƵ͕�ĂĐƚƵĂůůǇ͘�
�͘��ďƐŽůƵƚĞůǇ͘��ĂƐƐĂŶĚƌĂ͕�ǁŚŽ�ŝƐ�ƚŚĞ�ĂƐƐŽĐŝĂƚĞ�ĂƌƟƐƟĐ�Ěŝ-

ƌĞĐƚŽƌ� Ăƚ� ^dZ��͕� ƌĞĂůůǇ� ďƵŝůƚ� ƚŚĞ� <ŝĚƐ� �ĐƟŽŶ� ƉƌŽŐƌĂŵ͕� ŶŽƚ�
from the ground up because we have been doing it really 
ƐŝŶĐĞ�ƚŚĞ�͚ϴϬƐ͘�,ŽƉĞ��ůĂƌŬ�ƐƚĂƌƚĞĚ�ŝƚ͘�DĂƌǇ�DĂĐ�ƌƚŚƵƌ�ƐƚĂƌƚ-
ĞĚ�ŝƚ�ŝŶ�WŚŝůĂĚĞůƉŚŝĂ�ǁŝƚŚ��ŚĂƌůŽƩĂ�^ĐŚƵůŵĂŶ͘�WĞŽƉůĞ�/�ŬŶĞǁ͕�
ǁŚŽ�ŬŶĞǁ�ƚŚĞ�ŬŝĚƐ�ǁŽƵůĚ�ǁĂŶƚ�ƚŽ�ƐůĂŵ�ŝŶƚŽ�Ă�ǁĂůů͘��ŶĚ�ŝƚ�ũƵƐƚ�
ŬĞƉƚ�ŐƌŽǁŝŶŐ͘�tŚĞŶ�ǁĞ�ŐŽƚ�ƚŽ�^>�D͕�ǁĞ�ǁĞƌĞ�ƌĞĂůůǇ�ĂďůĞ�ƚŽ�
ŵĂŬĞ�Ă�ƉƌŽŐƌĂŵ�ŽĨ�<ŝĚƐ��ĐƟŽŶ͘�

I think that I see the dances that get constructed by Cas-
sandra and the kids, and Jackie and the kids and Daniel, who 
ǁŽƌŬƐ�ǁŝƚŚ�ƚŚƌĞĞͲǇĞĂƌͲŽůĚƐ͕�ƚŚĞ�ĮƌƐƚ�ĂŐĞ�ŐƌŽƵƉ�ƚŚĂƚ�ǁĞ�ŚĂǀĞ�

ŝŶ�ƚŚĞƌĞ͕�ĂŶĚ�ŝƚ�ďƌŝŶŐƐ�ƚĞĂƌƐ�ƚŽ�ŵǇ�ĞǇĞƐ͘�dŚĞ�ďƌĂǀĞƌǇ�ĂŶĚ�ƚŚĞ�
ƐƵƌƉƌŝƐĞƐ�ĂŶĚ�ŚŽǁ�ƚŚĞǇ�ƌĞŵĂŝŶ�ŚƵŵĂŶ͕�ďƵƚ�ƚŚĞǇ͛ƌĞ�ŶŽƚ�ƉƌĞ-
ƐĞŶƟŶŐ͕�ƚŚĞǇ͛ƌĞ�ĚŽŝŶŐ͘�/ƚ Ɛ͛�ƌĞĂůůǇ�ƚĞĂĐŚŝŶŐ�ƵƐ�ŚŽǁ�ƚŽ�ďĞ�ŵŽƌĞ�
ĂƵƚŚĞŶƟĐ�ǁŝƚŚ�ĞǀĞƌǇ�ƐŝŶŐůĞ�ŵŽǀĞ�ǁĞ�ŵĂŬĞ͘�
Y͘�,ĂǀĞ�ǇŽƵ�ƐĞĞŶ�Ă�ĐŚĂŶŐĞ�Ăƚ�Ăůů�ǁŝƚŚ�ƚŚĞŵ�ĚƵĞ�ƚŽ�ƚŚĞ��Ž-

vid virus or is—I know Bobby shared that he has a program 
ǀŝĂ��ŽŽŵ�ǁŝƚŚ�ŬŝĚƐ�ĂŶĚ�ƚŚĞǇ͛ƌĞ�Ăƚ�ŚŽŵĞ͕�ǁŽƌŬŝŶŐ�ƚŽŐĞƚŚĞƌ͕ �
ǁŚŝĐŚ�ŝƐ�ĨĂŶƚĂƐƟĐ͘��Ž�ƉĞŽƉůĞ�ƐĞĞŵ�ƌĞƟĐĞŶƚ�ŝŶ�ĂŶǇ�ǁĂǇ�ŽƌͶ
ŵǇ�ďŝŐ�ĐŽŶĐĞƌŶ�ŝƐ�ƚŚĂƚ�ŬŝĚƐ�ĂƌĞ�ďĞŝŶŐ�ƐĞƋƵĞƐƚĞƌĞĚ�Ăƚ�Ă�ƟŵĞ�
ŝŶ�ƚŚĞŝƌ�ĚĞǀĞůŽƉŵĞŶƚ�ǁŚĞŶ�ƚŚĞǇ͛ƌĞ�ŵĞĂŶƚ�ƚŽ�ďĞ�ǁŝƚŚ�ƚŚĞŝƌ�
ƉĞĞƌƐ� ĂŶĚ� /͛ŵ� ũƵƐƚ� ĐƵƌŝŽƵƐ� ĂďŽƵƚ�ǁŚĂƚ� ǇŽƵ� ƐĞĞ�ǁŝƚŚ� Ăůů� ŽĨ�
ƚŚĂƚ�ƌŝŐŚƚ�ŶŽǁ͍�
�͘�tŚĞŶĞǀĞƌ� /� ůŽŽŬ� Ăƚ� Ă� �ŽŽŵ� ƚŚĂƚ� ƚŚĞ� ŬŝĚƐ� ŚĂǀĞ�ŵĂĚĞ�

with Cassandra throughout this COVID scorched earth policy 
ƚŚŝŶŐ͕�ŝƚ�ŚĂƐ�ďĞĞŶ�ƐŽ�ĐŚĂƌŵŝŶŐ͘��ŶĚ�ƚŚĞǇ�ŚĂǀĞ�ĮŐƵƌĞĚ�ŽƵƚͶ
ƐŚĞ�ŚĂƐ�ĮŐƵƌĞĚ�ŽƵƚ͕�ƐŚĞ�ŐƵŝĚĞƐ�ƚŚĞ�ŬŝĚƐ�ĂŶĚ�ƚŚĞŶ�ƚŚĞ�ŬŝĚƐ�
come up with their own moves, and then she constructs it 
Žƌ�ŐŝǀĞƐ�ƚŚĞŵ�ŵŽǀĞƐ͘�tŚĞŶ�ǇŽƵ͛ǀĞ�ŐŽƚ�ŶŝŶĞ�ƐƋƵĂƌĞƐ�ŽŶ�ǇŽƵƌ�
ƐĐƌĞĞŶ͕�Žƌ�Ɛŝǆ͕�ĂŶĚ�ƐŚĞ�ĐŽŶũŽŝŶƐ�ƚŚĞŵ�ǁŝƚŚ�ďŽĚǇ�ƉĂƌƚƐ͘�/�ƚŚŝŶŬ�
I made one Zoom dance called Grammar͕� ďĞĐĂƵƐĞ� /� ĐĂŶ͛ƚ�
ĐŚŽƌĞŽŐƌĂƉŚ�ŽŶ��ŽŽŵ�ŝŶ�ƚŚĂƚ�ǁĂǇ͘��Ƶƚ�ƉŝĐƚŽƌŝĂůůǇ�ƐŚĞ�ŵĂĚĞ�
the most moving, hysterical, lovely bunch of pieces with 
ƚŚŽƐĞ�ŬŝĚƐ͘��ŶĚ�ƚŚĞǇ�ǁĞƌĞ�ŝŶ�ƚŚĞŝƌ�ƌŽŽŵƐ͕�ǁŚŽƐĞ�ŐĞŽŐƌĂƉŚǇ�
ǁŚĞƌĞ�ƚŚĞǇ�ŚĂƉƉĞŶ�ƚŽ�ůŝǀĞ�Žƌ�ďĞ͕�ǁĂƐ�ĞƋƵĂůůǇ�ĨĂƐĐŝŶĂƟŶŐ͖�ďƵƚ�
yet conjoined with an order of events that went temporally 
ĂůŽŶŐ͘�dŚĂƚ�ǁĂƐ�ǀĞƌǇ͕ �ǀĞƌǇ�ƉƌŽĨŽƵŶĚ͘�/�ƚŚŝŶŬ�ƚŚĂƚ�ƚŚŽƐĞ�ŝĚĞĂƐ�
that get transferred to the kids by Cassandra and Jackie and 
�ĂŶŝĞů͕�/�ũƵƐƚ�ƚŚŝŶŬ�ƚŚĂƚ�ŝƚ Ɛ͛�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ŵŽǀĞŵĞŶƚ͘�
Y͘��ŶĚ�ƚŽ�ŐĞƚ�ƚŚĞŵ�ǇŽƵŶŐ�ĂŶĚ�ŬĞĞƉ�ƚŚĞŵ�ĞŶŐĂŐĞĚ͘�
�͘� zĞĂŚ͘� ^ŽŵĞ� ŽĨ� ƚŚĞŵ� ŚĂǀĞ� ƐƚĂǇĞĚ� ƚŚĞƌĞ� ƚŚĞŝƌ� ǁŚŽůĞ�

ǇŽƵƚŚ�ĂŶĚ�ƚŚĞŶ�ǁĞŶƚ�Žī�ƚŽ�ĐŽůůĞŐĞ͘�^Ž�ǁĞ͛ǀĞ�ŚĂĚ�ŐƌĂĚƵĂƟŶŐ�
ĐůĂƐƐĞƐ͘��ŶĚ�ŝƚ Ɛ͛�ŶŽƚ�ĞĂƐǇ�ƚŽ�ŬĞĞƉ�ƚŚĞ�ĂƩĞŶƟŽŶ�ŽĨ�Ă�ƚĞĞŶĂŐĞƌ͕ �
Žƌ�ĞǀĞŶ�Ă�ŵŝĚĚůĞ�ƐĐŚŽŽůͲĂŐĞĚ�ĐŚŝůĚ͘�/�ƚŚŝŶŬ�ŵŽǀĞŵĞŶƚ�ŝƐ�ƌĞ-
ĂůůǇ� ƚŚĞ�ŐƌĞĂƚ�Ğůŝǆŝƌ� ƚŚĂƚ� ŝŶŚĂďŝƚƐ� ƚŚĞ�ĮƌƐƚ� ũŽƵƌŶĞǇ͕ � ƚŚĞ�ĮƌƐƚ�
ĐƌĂǁů�ƐƚĞƉ͕�ƚŚĞ�ĮƌƐƚ�ĂĐƚƵĂů�ǀĞƌƟĐĂů�ƐƚĞƉ͘� /ƚ Ɛ͛�ƐŽ�ŵƵĐŚ�ŵŽƌĞ�
ƉƌŽĨŽƵŶĚ͕�/�ƚŚŝŶŬ͕�ƚŚĂŶ�ŽƵƌ�ƐŽĐŝĞƚǇ�ĂůůŽǁƐ�ŝƚ�ƚŽ�ǁŝƚŚŝŶ͘�
Y͘��ďƐŽůƵƚĞůǇ͘�/�ƚŚŝŶŬ�ƐŝŶĐĞ�ƚŚĞ�ϭϵϴϬƐ�ǁĞ͛ǀĞ�ďĞĞŶ�ŝŶ�Ă�ǀĞƌǇ�

ƐƵƉĞƌĮĐŝĂů�ƉůĂĐĞ�ŝŶ�ŐĞŶĞƌĂů͘�
�͘�zĞƐ͘�
Y͘� /�ŚĂƚĞ� ƚŽ� ƐĂǇ� ŝƚ͕�ďƵƚ� /� ƚŚŝŶŬ�DĂĚŽŶŶĂͶǁĞůů͕� /�ǁŝůů� ƐĂǇ�

ŝƚͶ/�ƚŚŝŶŬ�DĂĚŽŶŶĂ�ƌĞĂůůǇ�ůŽǁĞƌĞĚ�ƚŚĞ�ďĂƌ�ƐŽ�ĚƌĂŵĂƟĐĂůůǇ͘�
zŽƵ�ŬŶŽǁ͕�/͛ŵ�ϲϱ͘�/ƚ�ƌĞĂůůǇ�ƉĂŝŶƐ�ŵĞ�ƚŽ�ƚŚŝŶŬ�ƚŚĂƚ�ƚŚŝƐ�ǁŚŽůĞ�
ŐĞŶĞƌĂƟŽŶ�ŽĨ�ƉĞŽƉůĞ�ǁŝůů�ŶŽƚ�ƵŶĚĞƌƐƚĂŶĚ�ƋƵĂůŝƚǇ͘�dŚĞƌĞ�ŝƐ�Ă�
ĚŝīĞƌĞŶĐĞ͘
�͘�zĞĂŚ͘�EŽ͘�/�ĂŐƌĞĞ�ǁŝƚŚ�ǇŽƵ͘�
�;>ĂƵŐŚƚĞƌ͘ Ϳ�
�͘� /Ĩ�ƐŽŵĞŽŶĞ�ŽŶĐĞ�ĂƐŬĞĚ͕�ĚŽ�ǇŽƵ�ƚŚŝŶŬ��ŝŶĚǇ�>ĂƵƉĞƌ�Žƌ�

DĂĚŽŶŶĂ�ǁŽƵůĚ� ƐƟůů� ďĞ� ƐƚĂŶĚŝŶŐ͕�ǁŚĂƚĞǀĞƌ� ƚŚĂƚ�ǁĂƐ͕� ĂŶĚ�
/͛Ě�ƐĂǇ͕ �ŽŚ͕�ĚĞĮŶŝƚĞůǇ��ŝŶĚǇ͘��ŶĚ�/�ǁĂƐ�ǁƌŽŶŐ͘��ǆĐĞƉƚ�ƐŚĞ�ŝƐ�
ƐƟůů�ŚĞƌĞ͕�ƐŽ͘�/ƚ Ɛ͛�ũƵƐƚ͕�DĂĚŽŶŶĂ͕�ƐŵĂƌƚ�ďƵƐŝŶĞƐƐǁŽŵĂŶ͕�ǇŽƵ�
ŬŶŽǁ͍�
Y͘�^ŵĂƌƚ�ďƵƐŝŶĞƐƐǁŽŵĂŶ͘��ǆĂĐƚůǇ͘�
Y͘�tĞůů͕��ůŝǌĂďĞƚŚ͕�ǁĞ͛ƌĞ�ŐĞƫŶŐ�ƚŽ�ƚŚĞ�ĞŶĚ�ŽĨ�ŽƵƌ� ŝŶƚĞƌ-

ǀŝĞǁ͘�/Ɛ�ƚŚĞƌĞ�ĂŶǇƚŚŝŶŐ�ƐƉĞĐŝĮĐ�ƚŚĂƚ�ǇŽƵ͛Ě�ůŝŬĞ�ƚŽ�ƐŚĂƌĞ�ĂďŽƵƚ�

ǇŽƵƌ�ǁŽƌŬ͍�
�͘�/�ũƵƐƚ�ǁĂŶƚĞĚ�ƚŽ�ƐĂǇ͕ �ǁĞ͛ǀĞ�ďĞĞŶ�ƐĞƋƵĞƐƚĞƌĞĚ͘�KďǀŝŽƵƐ-

ůǇ͕ �ǁĞ�ĐĂŵĞ�ďĂĐŬ�ŝŶƚŽ�ƌĞŚĞĂƌƐĂů�ŝŶ��Ɖƌŝů͘�dŚĂŶŬƐ�ƚŽ��ŚƌŝƐƟŶĞ�
�ŚĞŶ͕�ŵǇ�ĞǆĞĐƵƟǀĞ�ĚŝƌĞĐƚŽƌ�ĂŶĚ�WĂƵů�,ĞŶƌǇ͕ �ŵǇ�ĂĐĐŽƵŶƚĂŶƚ͕�
Bobby, Shannon, and Mary, who just kept this truck rolling 
ĚŽǁŶ�ƚŚĞ�ƌŽĂĚ͘��ŶĚ�ŝƚ Ɛ͛�ďĞĞŶ�ǀĞƌǇ�ŝŶƚĞƌĞƐƟŶŐ͘��ŶĚ�Ăůů�ƚŚĞƐĞ�
ƚŚŝŶŐƐ�ƉŽƉƉĞĚ�ƵƉ͘�tĞ�ŐŽƚ�ĐŽŵŵŝƐƐŝŽŶĞĚ�ďǇ�:ĂĐŽď Ɛ͛�WŝůůŽǁ͘�
tĞ�ŽƉĞŶĞĚ��ƌŽŽŬĮĞůĚ�WƌŽƉĞƌƟĞƐ�DĂŶŚĂƩĂŶ�tĞƐƚ�hƉƚŽǁŶ͕�
ϯϯƌĚ�ĂŶĚ�ϵƚŚ��ǀĞŶƵĞ�ƚŚĞƌĞĂďŽƵƚƐ͘�dŚĞŶ�ǁĞ�ĚŝĚ��ĂůƚĞƌ��ĂŶĐĞ͕�
ĂŶĚ�ŝƚ�ǁĂƐ�ŽƵƌ�ƐŝǆƚŚ�ƟŵĞ�ƚŚĞƌĞ͘��ŶĚ�ƚŚĞŶ͕�ŽƵƌ�ƚƌŝƉ�ƚŽ�^ĞĂƩůĞ͘
�ĞŝŶŐ�ŝŶ�^>�D͕�ǁŚĞƌĞ�Ăůů�ƚŚŝŶŐƐ�ĐĂŶ�ŚĂƉƉĞŶ͕�ǁĞ�ŚĂǀĞ�ƚŚĞ�

ĞŶŽƌŵŽƵƐ� ƉƌŝǀŝůĞŐĞ͕� ƚŚĂŶŬƐ� ƚŽ� <ĂƚĞ� >ĂǀŝŶ� ĂŶĚ� ƚŚĞ� �ĞƉĂƌƚ-
ŵĞŶƚ�ŽĨ��ƵůƚƵƌĂů��īĂŝƌƐ͕�ĂŶĚ�DŝĐŚĂĞů��ůŽŽŵďĞƌŐ͕�ǁŚŽ�ŵĂĚĞ�
ŝƚ�ƉŽƐƐŝďůĞ�ƚŽ�ƉƵƌĐŚĂƐĞ�ƚŚŝƐ�ĂŵĂǌŝŶŐ�ŐĂƌĂŐĞ͘�

I want to say thank you to everyone who believed in STREB, 
and the parents who bring their kids here, and the fact that 
/�ŝŶĂƵŐƵƌĂƚĞĚ�ŝƚ�ĂƐ�Ă�ƉƵďůŝĐ�ƐƉĂĐĞ�ƌŝŐŚƚ�Ăƚ�ƚŚĞ�ŐĞƚͲŐŽ�ŝŶ�ϮϬϬϯ͘�
Every museum and every theater in New York City should 
ŵĂŬĞ�ƚŚĞŝƌ�ƐƉĂĐĞ�ƉƵďůŝĐ͕�ǇŽƵ�ŬŶŽǁ͕�ǁĂůŬ�ŽŶ�ŝŶ͊��dŚĞǇ�ŐĞƚ�ƐŽ�
much money from the government and from the city itself 
ƚŚĂƚ�ŝƚ�ŝƐŶ͛ƚ�ƉƌŝǀĂƚĞ͘�/ƚ�ƐŚŽƵůĚŶ͛ƚ�ďĞ�ƵƐĞĚ�ĂƐ�Ă�ƉƌŝǀĂƚĞ�ƐƉĂĐĞ͘�

And all of those things that came into my mind that al-
lowed the strangers walking by to walk in with just an invis-
ŝďůĞ�ŝŶǀŝƚĂƟŽŶ͘�DĞĂŶŝŶŐ͕�ŽŚ͕�ǇŽƵ�ŶĞĞĚ�ƚŽ�ƵƐĞ�ƚŚĞ�ďĂƚŚƌŽŽŵ�
Žƌ�ƚŚĞ�ĚƌŝŶŬŝŶŐ�ĨŽƵŶƚĂŝŶ͍�:ƵƐƚ�ĐŽŵĞ�ŽŶ�ŝŶ͘�tŝƚŚ�ƐŝŵƉůĞ�ǁŽƌĚ�
ŽĨ�ŵŽƵƚŚ͕�ŶŽ�ƉƌŽŵŽƟŽŶ͘��ƩƌĂĐƟŽŶ͕�ŶŽƚ�ƉƌŽŵŽƟŽŶ͘�/�ƚŚŝŶŬ�
ƚŚĂƚ�ƚŚĞ�ƉƵďůŝĐ�ƉƌŽĐĞƐƐ�ƚŚĂƚ�ǁĞ�ƵƟůŝǌĞ�ĂŶĚ�ĐŽŶƟŶƵĞ�ƚŽ�ƵƟ-
lize, more carefully now because of Covid, allows us to really 
ŵĞĞƚ� ƉĞŽƉůĞͶƚŚŝƐ� ŝƐ� ĂďŽƵƚ� ƐƚƌĂŶŐĞƌƐ� ƚŚĂƚ�ǁĞ� ĚŽŶ͛ƚ� ŬŶŽǁ�
ǇĞƚ͘�
Y͘�ZŝŐŚƚ͘�
�͘� /ŶǀŝƟŶŐ� ƐƚƌĂŶŐĞƌƐ� ŝŶ� ƉƌŽǀŝĚĞƐ� ƵƐ� ƚŚĞ� ŽƉƉŽƌƚƵŶŝƚǇ� ƚŽ�

ƐĞĞ�ŚŽǁ�ƚŚĞǇ�ƌĞĂĐƚ�ƚŽ�ǁŚĂƚ�ǁĞ�ĚŽ͘� /� ƚŚŝŶŬ�ƚŚĂƚ�Ăůů�ŽĨ�ƚŚĂƚ͕�
ǁŚŝĐŚ�ŝƐ�Ă�ůŝƩůĞ�ďŝƚ�ŽĨ�Ă�ũƵŵďůĞ͕�ĐŽŵŝŶŐ�ŽƵƚ�ŽĨ�ŵǇ�ŵŽƵƚŚ͕�ŚĂƐ�
ďĞĞŶͶ/͛ǀĞ�ďĞĞŶ�ŐƌĂĐĞĚ�ǁŝƚŚ�ďĞŝŶŐ�ĂďůĞ�ƚŽ�ŬĞĞƉ�ƚŚŝƐ�ƉůĂĐĞ�
ŽƉĞŶ�ǁŝƚŚ�Ă�ŚƵŐĞ�ƚĞĂŵ͘��ŶĚ͕�ŬĞĞƉŝŶŐ�ŝƚ�ŚƵŵďůĞ͘�KƵƌ�ďƵĚŐĞƚ�
ŝƐ� ƐƟůů�ŶŽƚ�ďŝŐ͕�ďƵƚ�ďŝŐ�ĞŶŽƵŐŚ͘��ŶĚ�ƐŽ͕� /� ŐƵĞƐƐ� ƚŚĂƚ Ɛ͛� Ăůů͘� /�
ŵĞĂŶ͕�/�ŚĂǀĞ�ƐŽ�ŵƵĐŚ�ƚŽ�ƐĂǇ͘�tĞ�ĐŽƵůĚ�ƚĂůŬ͕�DŝĂ͕�ĨŽƌ�ƚŚĞ�ƌĞƐƚ�
ŽĨ�ƚŽĚĂǇ͕ �ĚŽŶ͛ƚ�ǇŽƵ�ƚŚŝŶŬ͍�
Y͘� zĞƐ͘� dŚĞƌĞ Ɛ͛� ŶŽ� ƋƵĞƐƟŽŶ� ĂďŽƵƚ� ŝƚ͕� ĂďƐŽůƵƚĞůǇ͘� �Ƶƚ�ǁĞ�

ǁŝůů�ĐŽŶƟŶƵĞ�ƚŚŝƐ�ĚŝƐĐƵƐƐŝŽŶ͕�ƚŚĞƌĞ Ɛ͛�ŶŽ�ĚŽƵďƚ� ŝŶ�ŵǇ�ŵŝŶĚ͘�
/ƚ�ǁŽƵůĚ�ďĞ�ĂŶ�ŚŽŶŽƌ͘ � /�ǁŽƵůĚ�ůŽǀĞ�ƚŽ͘��ŶĚ�/�ǁŽƵůĚ�ůŽǀĞ�ƚŽ�
ďƌŝŶŐ�ǇŽƵ�Ăůů�ŽƵƚ�ƚŽ�^ŽƵƚŚ��ĂŬŽƚĂ͘�/�ƚŚŝŶŬ�ƚŚĂƚ�ƚŚĂƚ�ǁŽƵůĚ�ďĞ�
ĂŵĂǌŝŶŐ͘��ŶĚ�WŚŝůůŝƉĞ͊
�͘�dŚĂŶŬ�ǇŽƵ�ƐŽ�ŵƵĐŚ͘�/ƚ Ɛ͛�ďĞĞŶ�Ă�ƌĞĂů�ƉůĞĂƐƵƌĞ�ƚŽ�ƚĂůŬ�ƚŽ�

ǇŽƵ�ĂŶĚ� ƚŽ�ŚĂǀĞ� ƚŚŝƐ�ĞǆĐŚĂŶŐĞ͘��ŶĚ� /� ƌĞĂůůǇ�ĚŽ�ĂƉƉƌĞĐŝĂƚĞ�
ǇŽƵƌ�ďĞůŝĞĨ�ŝŶ�ŽƵƌ�ǁŝůĚ�ǀĞŶƚƵƌĞ�ŚĞƌĞ͕�ƐŽ�ƚŚĂƚ�ĐŽŶƟŶƵĞƐ͘�
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An interview with Bobby Hedglin-Taylor and Cassandre Jo-
ƐĞƉŚ�ŽĨ�^dZ��͘

Bobby and Cassandre sat down for a chat just before the 
ϮϬϮϭ�ŚŽůŝĚĂǇƐ͘�tĞ�ĐŽǀĞƌĞĚ�ŵĂŶǇ�ƚŽƉŝĐƐ�ĂŶĚ�ŵĂŶǇ�ǇĞĂƌƐ�ŽĨ�
ůŝĨĞ� ŝŶ�DĂŶŚĂƩĂŶ͕�ǁŚĞƌĞ� /� ŚĂĚ� ůŝǀĞĚ� ĨŽƌ� ϭϴ� ǇĞĂƌƐ� ƉƌŝŽƌ� ƚŽ�
ŵŽǀŝŶŐ�ƚŽ�ƚŚĞ�ĐŽƵŶƚƌǇ�ĨƵůůͲƟŵĞ͘� /� ůĞĂƌŶĞĚ�ŵƵĐŚ�ĂďŽƵƚ�ƚŚĞ�
ǁŽƌŬŝŶŐƐ�ŽĨ��ůŝǌĂďĞƚŚ�^ƚƌĞď Ɛ͛� ĐŽŵƉĂŶǇ�ĂŶĚ� ƚŚĞŝƌ� ƌĞƐŽƵƌĐĞ-
ĨƵůŶĞƐƐ�ĚƵƌŝŶŐ�ƚŚĞ��Ks/��ƉĂŶĚĞŵŝĐ�ǁŚŝĐŚ�ĞƐƐĞŶƟĂůůǇ�ŚĂůƚĞĚ�
ƚŚĞ�ĐƌĞĂƟǀĞ�ůŝĨĞ�ĨŽƌ�ŵĂŶǇ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ĂŶĚ�ŝŶĚŝǀŝĚƵĂůƐ�ŝŶ�ƚŚĞ�
EĞǁ�zŽƌŬ��ŝƚǇ�ƌĞŐŝŽŶ�ĂŶĚ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘
dŚĞŝƌ�ĞŶƚŚƵƐŝĂƐŵ�ŝƐ�ĐŽŶƚĂŐŝŽƵƐ͘��ŽďďǇ�ŝŶǀŝƚĞĚ�ŵĞ�ƚŽ�ŚĂƌ-

ŶĞƐƐ�ƵƉ�ǁŚĞŶ�/�ǀŝƐŝƚ�ƚŚĞŝƌ�ƐƉĂĐĞ�ŽŶĐĞ�ƚŚĞ�ƉĂŶĚĞŵŝĐ�ƐƵďƐŝĚĞƐ͘��
/�ŵĂǇ�ũƵƐƚ�ƚĂŬĞ�Śŝŵ�ƵƉ�ŽŶ�ŝƚ͊
�͘�&ŝƌƐƚ͕�ƚŚĂŶŬ�ǇŽƵ�ĨŽƌ�Ăůů�ƚŚŽƐĞ�ŬŝŶĚ�ǁŽƌĚƐ͕�ǁŚĂƚ�ǁĞ�ĚŽ�ŝƐ�

ƐŽ�ŶŝĐŚĞ͘��ŶǇ�ĞŶƚŚƵƐŝĂƐŵ�ĂŶĚ�ĂƉƉƌĞĐŝĂƟŽŶ�ĨƌŽŵ�ĂŶ�ŽƵƚƐŝĚĞ�
ĞǇĞ�ŝƐ�ĂůǁĂǇƐ�ƐŽ�ǀĂůŝĚĂƟŶŐ͘�^Ž͕�ƚŚĂŶŬ�ǇŽƵ͘�
Y͘��zŽƵ͛ƌĞ�ůĞĂĚŝŶŐ�ƚŚĞ�ǁĂǇ͘
�͘��dŚĂŶŬ�ǇŽƵ͘�
Y͘��zŽƵ�ƌĞĂůůǇ�ĂƌĞ͘�
�͘��/ƚ Ɛ͛�ďĞĞŶ�ƐƵĐŚ�Ă�ƉůĞĂƐƵƌĞ͘�/�Ăŵ�ƉƌŽďĂďůǇ�ƚŚĞ�ŵŽƐƚ�ƐĞŶŝŽƌ�

ŝŶ�ƚŚĞ�ĐŽŵƉĂŶǇ�ǁŝƚŚ�ƚŚĞ�ĚĂŶĐĞƌƐ͘� /�ŚĂǀĞ�ďĞĞŶ�ŝŶ�ƚŚĞ�ĐŽŵ-
ƉĂŶǇ�ŶŽǁ�ĨŽƌ�ĂďŽƵƚ�ϭϰ�ǇĞĂƌƐ͘� /ƚ Ɛ͛�Ă� ůŽŶŐ�ƟŵĞ�ĨŽƌ�Ă�ĚĂŶĐĞƌ͕ �
especially given the intensity of the work, but it feeds the 
ƐŽƵů�ŝŶ�Ă�ǁĂǇ�ƚŚĂƚ�ŝƚ Ɛ͛�ŚĂƌĚ�ƚŽ�ǁĂůŬ�ĂǁĂǇ͘�tŚĞŶ�/�ĮƌƐƚ�ũŽŝŶĞĚ�
the company I would say the average life span of a STREB 
ĚĂŶĐĞƌ�ǁĂƐ�ĂďŽƵƚ�ƚŚƌĞĞ�ƚŽ�ĮǀĞ�ǇĞĂƌƐ͘��ŶĚ�ŶŽǁ�ǁĞ͛ǀĞ�ĐŽŵĞ�
ƚŽ�ƚŚĞ�ƉŽŝŶƚ�ǁŚĞƌĞ�ŝƚ Ɛ͛�ϭϬͲƉůƵƐ�ǇĞĂƌƐ͘�tŚŝĐŚ�ŝƐ�ƌĞĂůůǇ�ŶŽƚ�ƚŚĂƚ�
ĐŽŵŵŽŶ�ŝŶ�ƚŚĞ�ĚĂŶĐĞ�ǁŽƌůĚ͘�^Ž�ǁĞ�ƌĞĂůůǇ�ŚĂǀĞ�ƐŽŵĞƚŚŝŶŐ�
ǀĞƌǇ�ƐƉĞĐŝĂů�ŝŶ�ƚŚĂƚ�ďƵŝůĚŝŶŐ͘

And I think Elizabeth is, in essence, leading that way and 
ƐŚĞ�ŚĂƐ�Ă�ǁŚŽůĞ�ƚƌŝďĞ�ŽĨ�ƉĞŽƉůĞ�ǁŚŽ�ĂƌĞ�ũƵƐƚ�ƐŽ�ĞŶƚŚƵƐŝĂƐƟĐ�
ĂďŽƵƚ�ĨŽůůŽǁŝŶŐ�ŚĞƌ͘ ��
/�ĚŝĚ�ŐǇŵŶĂƐƟĐƐ�ŵǇ�ǁŚŽůĞ�ůŝĨĞ͘�/�ƐƚĂƌƚĞĚ�ǁŚĞŶ�/�ǁĂƐ�ĨŽƵƌ�

ǇĞĂƌƐ�ŽůĚ͘��ŶĚ�ŐǇŵŶĂƐƟĐƐ�ŝƐ�ŬŝŶĚ�ŽĨ�ŝŶƚĞŶƐĞ�ŝŶ�ƚŚĞ�ǁĂǇ�ƚŚĂƚ�
^dZ���ŝƐ͘�tŚĞŶ�/�ƌĞƟƌĞĚ�ĨƌŽŵ�ƚŚĞ�ƐƉŽƌƚ͕�/�ǁĂƐŶ͛ƚ�ƌĞĂůůǇ�Ă�ƉĞƌ-
ĨŽƌŵĞƌ�Žƌ�Ă�ĚĂŶĐĞƌ͘ �/�ĚŝĚ�ĚĂŶĐĞ�ƚŽ�ƐƵƉƉůĞŵĞŶƚ�ŵǇ�ƐƉŽƌƚ͘��Ƶƚ�
the two worlds were so similar that I found myself just lov-
ŝŶŐ�ŝƚ͘�/�ǁĂƐ�ƚĂŬŝŶŐ�Ă�ǁĞĞŬůŽŶŐ�ŝŶƚĞŶƐŝǀĞ�ǁŽƌŬƐŚŽƉ͕�ŝƚ�ƌĞĂůůǇ�
ƐƉŽŬĞ�ƚŽ�ŵĞ͕�ĂŶĚ�ƐŽ�/�ĚĞĐŝĚĞĚ�ƚŽ�ƚƌǇ�ŽƵƚ�ĨŽƌ�ƚŚĞ�ĐŽŵƉĂŶǇ͘�

When I joined, I was just a dancer so I would come in for 
ƌĞŚĞĂƌƐĂůƐ�ĂŶĚ�ƚŚĞŶ� /�ǁŽƵůĚ� ůĞĂǀĞ͘��ǀĞŶƚƵĂůůǇ͕ � � /�ƐƚĂƌƚĞĚ�ƚŽ�
ƚĞĂĐŚ� ŝŶ� ƚŚĞ� ƐĐŚŽŽů͘� �Ɛ� /� ƐƚĂƌƚĞĚ� ƚŽ� ƚĞĂĐŚ͕� ŝƚ� ŽƉĞŶĞĚ� ƵƉ� Ă�
ǁŚŽůĞ�ŶĞǁ�ƉĞƌƐƉĞĐƟǀĞ�ĂďŽƵƚ�ƚŚĞ�ǁŽƌŬ�ĂŶĚ�/� ĨŽƵŶĚ�ƚŚĂƚ� ŝƚ�
ŵĂĚĞ�ŵǇ�ƌĞůĂƟŽŶƐŚŝƉ�ǁŝƚŚ��ůŝǌĂďĞƚŚ Ɛ͛�ǁŽƌŬ�Ă�ůŽƚ�ŵŽƌĞ�ƉƌŽ-
ĨŽƵŶĚ͘� /ƚ�ŵĂĚĞ�ŵĞ�Ă�ďĞƩĞƌ�ĚĂŶĐĞƌ͘ ��ŶĚ� /� ƐƚĂƌƚĞĚ� ƚŽ� ƚĞĂĐŚ�
ŵŽƌĞ�ĂŶĚ�ŵŽƌĞ�ĂŶĚ�ŵŽƌĞ͘��ŶĚ�ƚŚĞŶ�/�ƐƚĂƌƚĞĚ�ƚŽ�ĚŝƌĞĐƚ�ƚŚĞ�
ŬŝĚƐ͛�ĐŽŵƉĂŶǇ͘�/�ďƵŝůƚ�ƚŚĞŵ�ƉƌŽƚŽƚǇƉŝĐ�ŵĂĐŚŝŶĞƐ�ŝŶ�ƚŚĞ�ǁĂǇ�
ƚŚĂƚ��ůŝǌĂďĞƚŚ�ďƵŝůĚƐ�ƵƐ�ƵŶŝƋƵĞ�ŵĂĐŚŝŶĞƐ͘��ŶĚ�/�ƌĞĂůůǇ�ƚƌŝĞĚ�
ƚŽ�ŐŝǀĞ� ƚŚĞ�ŬŝĚƐ�ĂŶ�ĞƋƵŝǀĂůĞŶƚ�ĞǆƉĞƌŝĞŶĐĞ͕�ŽďǀŝŽƵƐůǇ�ŵƵĐŚ�
ƐĂĨĞƌ͕ �ďƵƚ�ĐŚĂůůĞŶŐŝŶŐ�ŝŶ�Ă�ǁĂǇ�ƚŚĂƚ�ƚŚĞǇ�ƌĞĂůůǇ�ŇŽƵƌŝƐŚĞĚ͘��
�ŌĞƌ�/�ĚŽǀĞ�ĚĞĞƉ�ŝŶƚŽ�ƚŚĞ�ƚĞĂĐŚŝŶŐ�ƉŽŽů͕�/�ĚĞĐŝĚĞĚ�ƚŚĂƚ�/�

ǁĂŶƚĞĚ� ƚŽ�ĚŽ�ŵŽƌĞ�ďĞŚŝŶĚͲƚŚĞͲƐĐĞŶĞƐ� ƚŚŝŶŐƐ͘� /�ǁĂŶƚĞĚ� ƚŽ�
develop a stronger curriculum, and I wanted to get my hands 
dirty with more programming in our classes and residencies, 
ĂŶĚ�ĞǀĞƌǇƚŚŝŶŐ�ĞůƐĞ�ƚŚĂƚ�ĐĂŵĞ�ŽƵƌ�ǁĂǇ͘�

I think at that point it was six or seven years that I was in 
ƚŚĞ�ĐŽŵƉĂŶǇ�ĂŶĚ�/�ďĞĐĂŵĞ�ǁŚĂƚ�ǁĞ�ĐĂůůĞĚ� ͚ĞĚƵĐĂƟŽŶ�ůŝĂŝ-
ƐŽŶ͛͘ ��ĂƐŝĐĂůůǇ͕ �ŵǇ�ƚĂƐŬ�ǁĂƐ�ƚŽ�ŵĂŬĞ�ƐƵƌĞ�ƚŚĂƚ�ƚŚĞ�ƐĐŚŽŽů�ǁĂƐ�
ĨŽůůŽǁŝŶŐ��ůŝǌĂďĞƚŚ Ɛ͛�ƉƌŝŶĐŝƉůĞƐ͕�ĂŶĚ�ĐŚĂŶŐŝŶŐ�ĂůŽŶŐ�ǁŝƚŚ�ŚĞƌ�
ŝĚĞĂƐ͘�
�ŶĚ�ŵĂǇďĞ�ĂŌĞƌ�ƚǁŽ�Žƌ�ƚŚƌĞĞ�ǇĞĂƌƐ�ŝŶ�ƚŚĂƚ�ƉŽƐŝƟŽŶ͕�ŽƵƌ�

ĂƐƐŽĐŝĂƚĞ�ĂƌƟƐƟĐ�ĚŝƌĞĐƚŽƌ�Ăƚ�ƚŚĞ�ƟŵĞ͕�&ĂďŝŽ�dĂǀĂƌĞǌ͕�ƌĞƟƌĞĚ͘�
Fabio showed Elizabeth and the community as a whole that 
you could withstand the work for a much longer amount of 
ƟŵĞ͘��ŶĚ�/�ƚŚŝŶŬ�ŚŝƐ�ƚĞŶƵƌĞ�ĂůƐŽ�ŝŶƐƉŝƌĞĚ�ƚŚŝƐ�ĐŚĂŶŐĞ�ŝŶ�ŬĞĞƉ-
ŝŶŐ�ƚŚĞ�ĚĂŶĐĞƌƐ�ůŽŶŐĞƌ�ŝŶ�ƚŚĞ�ĐŽŵƉĂŶǇ͘�,Ğ�ƌĞƟƌĞĚ�ĂŶĚ�/�ƚŽŽŬ�
ŽǀĞƌ� ŚŝƐ� ũŽď͘� �ƵƌƌĞŶƚůǇ� /͛ŵ� ƚŚĞ� ĂƐƐŽĐŝĂƚĞ� ĂƌƟƐƟĐ� ĚŝƌĞĐƚŽƌ͘ � /�
ŚĞůƉ��ůŝǌĂďĞƚŚ�ƉůĂŶ�ƚŚĞ�ƌĞŚĞĂƌƐĂůƐ͘��ŶĚ�/�ŵĂŬĞ�ƐƵƌĞ�ƚŚĞ�ĐŽŵ-
ƉĂŶǇ�ŝƐ�ŝŶ�ŐŽŽĚ�ƐŚĂƉĞ�ĂŶĚ�ƚŚĂƚ�ƚŚĞǇ͛ƌĞ�ƚĂŬĞŶ�ĐĂƌĞ�ŽĨ͘ �
dŚĞƌĞ�ǁĂƐ�Ă�ƐŵĂůů�ƐƟŶƚ�ǁŚĞƌĞ�/�ǁĂƐ�ĞĚƵĐĂƟŽŶ�ĚŝƌĞĐƚŽƌ͘ �^Ž�

/� ƚŚŝŶŬ�ŵǇ� ƌŽůĞ� ĂƐ� ĂƐƐŽĐŝĂƚĞ� ĂƌƟƐƟĐ� ĚŝƌĞĐƚŽƌ� ĞŶĐŽŵƉĂƐƐĞĚ�
ƚŚĞ�ŝĚĞĂ�ŽĨ�ƚĂŬŝŶŐ�ŽǀĞƌ�ƚŚĞ�ĐƵƌƌŝĐƵůƵŵ�Žƌ�ĐŽŶƟŶƵŝŶŐ�ƚŽ�ǁŽƌŬ�
ǁŝƚŚ� ƚŚĞ� ĐƵƌƌŝĐƵůƵŵ͕�ŵĂŬŝŶŐ� ƐƵƌĞ� ƚŚĂƚ� ƚŚĞƌĞ Ɛ͛� Ă� ǀĞƌǇ� ƐŽůŝĚ�
ďƌŝĚŐĞ�ďĞƚǁĞĞŶ�ƚŚĞ�ĐŽŵƉĂŶǇ�ĂŶĚ�ƚŚĞ�ƐĐŚŽŽů͘�

The past year our teachers have been more or less all in 
ƚŚĞ�ĐŽŵƉĂŶǇ͘�dŚĞ�ĐŽŵƉĂŶǇ Ɛ͛�ĐŽŶƚƌĂĐƚĞĚ�ƚŽ�ƚĞĂĐŚ͕�ƐŽ�ŽŶĐĞ�
you sign up to be a STREB dancer, you know that you will 
ƐƚĂƌƚ�ƚŽ�ůĞĂƌŶ�ŚŽǁ�ƚŽ�ƚĞĂĐŚ�ĂŶĚ�ƚĂŬĞ�ƐŚŝŌƐ�ŝŶ�ŽƵƌ�ƐĐŚŽŽů͘�KƵƌ�
ǁŽƌŬ�ŝƐ�ƐŽ�ƵŶŝƋƵĞ�ƚŚĂƚ�ǇŽƵ�ĐĂŶ͛ƚ�ƌĞĂůůǇ�ŚŝƌĞ�Žī�ƚŚĞ�ƐƚƌĞĞƚ͕�ǇŽƵ�
ĐĂŶ͛ƚ�ũƵƐƚ�ŚŝƌĞ�ƐŽŵĞŽŶĞ�ƚŽ�ƚĞĂĐŚ�ƉŽƉ�ĂĐƟŽŶ͘�

My job right now is to develop our teacher training pro-
ŐƌĂŵ�ƚŽ�ƉƌŽǀŝĚĞ�ŽƉƉŽƌƚƵŶŝƟĞƐ� ĨŽƌ� ƚŚŽƐĞ�ǁŚŽ�ĂƌĞ�ƌĞĂůůǇ� ŝŶ-
ƚĞƌĞƐƚĞĚ� ŝŶ� �ůŝǌĂďĞƚŚ Ɛ͛� ǁŽƌŬ͕� ďƵƚ� ĂƌĞ� ŶŽƚ� ŝŶ� ƚŚĞ� ĐŽŵƉĂŶǇ͕ �
ƚŽ�ĐŽŵĞ�ŝŶ�ĂŶĚ�ƚƌĂŝŶ͕�ĂŶĚ�ƐƵďƐĞƋƵĞŶƚůǇ�ƚŚĞƌĞ Ɛ͛�ĂŶ�ŝŶͲŚŽƵƐĞ�
ƚĞĂĐŚĞƌ�ĐĞƌƟĮĐĂƟŽŶ�ƚŽ�ďĞ�ĂďůĞ�ƚŽ�ƚĞĂĐŚ�ŚĞƌ�ǁŽƌŬ͘�
dŚĞ�ƉĂŶĚĞŵŝĐ�ŚĂƐ� ƚŚƌŽǁŶ�ƵƐ� ĨŽƌ�Ă� ůŽŽƉ͘��Ƶƚ�ǁĞ�ƉŝǀŽƚĞĚ�

ǀĞƌǇ�ĨĂƐƚ͘�/�ƚŚŝŶŬ�ŝƚ�ǁĂƐ�Ă�ǁĞĞŬ�ĂŌĞƌ�ǁĞ�ƐŚƵƚ�ĚŽǁŶ�ƚŚĂƚ�ǁĞ�
ǁĞŶƚ�ƌĞŵŽƚĞ͘�tŚŝĐŚ�ǁĂƐ�Ă�ĐƌĂǌǇ�ĞǆƉĞƌŝĞŶĐĞ�ŝŶ�ƚŚĂƚ�ǁĞ�ŚĂǀĞ�
Ă�ŚƵŐĞ�ƐƚƵĚŝŽ�ĂŶĚ�ǁĞ͛ƌĞ�ŝŵƉĂĐƚ�ďĂƐĞĚ͕�ƐŽ�ǁĞ͛ƌĞ�ŶŽƚ�ƵƐĞĚ�ƚŽ�
ďĞŝŶŐ�ĐĂƵƟŽƵƐ�Žƌ� ĐĂƌĞĨƵů͘��ŶĚ� ƚŚĞŶ�Ăůů�ŽĨ�Ă� ƐƵĚĚĞŶ�ĞǀĞƌǇ-
ďŽĚǇ Ɛ͛� ŝŶ�ƚŚĞŝƌ�ĂƉĂƌƚŵĞŶƚƐ�ĂŶĚ�ǁĞ�ŚĂĚ�ƚŽ�ƌĞĂůůǇ�ĂĚĂƉƚ�ƚŚĞ�
ǁŽƌŬ�ĨŽƌ�ƚŚĂƚ͘�/ƚ�ǁĂƐ�ĐŚĂůůĞŶŐŝŶŐ�ďƵƚ�ŝƚ�ĂůƐŽ�ĚŝĚŶ͛ƚ�ďƌĞĂŬ�ƚŚĞ�
ŇŽŽƌƐ�ĂŶĚ�ǁĂůůƐ�ŝŶ�ƉĞŽƉůĞ Ɛ͛�ĂƉĂƌƚŵĞŶƚƐ�Žƌ�ŚŽŵĞƐ͘�
dŚĞ� ǁŽƌŬ� ĂůƐŽ� ŝƐ� ǀĂƐƚ͘� /ƚ� ĞŶĐŽŵƉĂƐƐĞƐ� ŵĂŶǇ� ĚŝƐĐŝƉůŝŶĞƐ�

and it has a lot of theory behind it so that we were able to 
ƐƵƐƚĂŝŶ�ŽƵƌ�ĐůŝĞŶƚĞůĞ�ĨŽƌ�ƚŚĞƐĞ�ƚǁŽ�ǇĞĂƌƐ͘�^ƉĞĐŝĮĐĂůůǇ�ĨŽƌ�ƚŚĞ�
ŬŝĚƐ͕�ǁĞ�ǁĞƌĞ�ĂďůĞ�ƚŽ�ĐƌĞĂƚĞ�ƉĞƌĨŽƌŵĂŶĐĞ�ŽƉƉŽƌƚƵŶŝƟĞƐ͕�ĂŶĚ�
ĚŽ�Ă�ĐŽƵƉůĞ�ŽĨ��ŽŽŵ�ƐŚŽǁƐ͘��ůƚŚŽƵŐŚ�ǁĞ�ŵŝƐƐ�ƚŚĞ�ďƵŝůĚŝŶŐ�
ĂŶĚ�Ăůů�ŽĨ�ƚŚĞ�ŇǇŝŶŐ�ƚŚĂƚ�ŐŽĞƐ�ĂůŽŶŐ�ǁŝƚŚ�ďĞŝŶŐ�ŝŶ�ƉĞƌƐŽŶ͕�ǁĞ�
ǁĞƌĞ�ĂďůĞ�ƚŽ�ĞǆƉĂŶĚ͘�/ƚ�ǁĂƐ�ǁŽŶĚĞƌĨƵů�ƚŽ�ƐĞĞ�ƚŚĂƚ�ƚŚĞ�ǁŽƌŬ�
was so deep that it could carry us through even though we 
ƚĂŬĞ�ƚŚĞ�ĞǆƚƌĞŵĞ�ĂĐƟŽŶ�ƉĂƌƚ�ŽƵƚ�ŽĨ�ŝƚ͘��ŶĚ�/�ƚŚŝŶŬ�ƚŚĞ�ƚŚĞŽƌǇ�
ŚĞůĚ�ƵƐ͕�ĂŶĚ�ŝƚ�ŬĞƉƚ�ŽƵƌ�ŝŶƚĞƌĞƐƚ�ĂŶĚ�ŝƚ�ŬĞƉƚ�ŽƵƌ�ŬŝĚƐ͛�ŝŶƚĞƌ-
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ĞƐƚƐ͕�ǁŚŝĐŚ�ŝƐ�ƉƌĞƩǇ�ĚŝĸĐƵůƚ�ƚŽ�ĚŽ͘
Y͘��/ƚ Ɛ͛�ǀĞƌǇ�ĚŝĸĐƵůƚ�ƚŽ�ĚŽ͘�
�͘��zĞĂŚ͘�/�ŵĞĂŶ͕�/�ŚĂǀĞ�Ă�ĨŽƵƌͲǇĞĂƌͲŽůĚ�ƐŽ͕�ŝĨ�/�ĐĂŶ�ŚŽůĚ�ŚĞƌ�

ĂƩĞŶƟŽŶ� ĨŽƌ� ϭϬ�ŵŝŶƵƚĞƐ͕� /� ĨĞĞů� ůŝŬĞ� /�ǁŽŶ� ƐŽŵĞƚŚŝŶŐ͕� ǇŽƵ�
ŬŶŽǁ͍�
�ŽŽŵ�ŽƉĞŶĞĚ�ƵƉ�Ă�ǁŚŽůĞ�ǁŽƌůĚ�ƚŚĂƚ�ǁĞ͛ƌĞ�ŶŽƚ�ƋƵŝƚĞ�ůĞƫŶŐ�

ŐŽ�ŽĨ͘ �tĞ͛ƌĞ�ůŽŽŬŝŶŐ�Ăƚ�ŚŽǁ�ǁĞ�ĐĂŶ�ŵŽǀĞ�ĨŽƌǁĂƌĚ�ŝŶ�ƐŽŵĞ�
ŵĞĂƐƵƌĞ�ŽĨ�Ă�ŚǇďƌŝĚ�ĨŽƌŵ͘��ůƚŚŽƵŐŚ�ǁĞ�ĂƌĞ�ƐŽ�ĂĐƟŽŶ�ďĂƐĞĚ͕�
ŝƚ Ɛ͛�ĂŵĂǌŝŶŐ�ƚŽ�ďĞ�ďĂĐŬ͘��ŽƚŚ�ŽƵƌ�ĐŽŵƉĂŶǇ�ĂŶĚ�ŽƵƌ�ĐůŝĞŶƚĞůĞ�
ĂƌĞ�ƐƚĂƌǀŝŶŐ�ƚŽ�ĐƌĞĂƚĞ�ŵŽƌĞ�ĂŶĚ�ŶĞǁ�ƚŚŝŶŐƐ͘�^Ž͕�/�ƐĞĞ�ŝƚ Ɛ͛�ũƵƐƚ�
ůŝŵŝƚůĞƐƐ͘�/ƚ Ɛ͛�ũƵƐƚ�ůŝŵŝƚůĞƐƐ͘�/�ƚŚŝŶŬ�ƚŚĂƚ Ɛ͛�ŝƚ͕�ŵĂǇďĞ͘�
�Y͘� � /�ĐŽŵƉůĞƚĞůǇ�ĂŐƌĞĞ�ǁŝƚŚ�ǇŽƵ͘��ŶĚ�ǇŽƵ͛ƌĞ�ĐƌĞĂƟŶŐ�ĂŶ�

ĞŶǀŝƌŽŶŵĞŶƚ�ǁŚĞƌĞ�ĐŚŝůĚƌĞŶ�ĐĂŶ�ĞǆƉĂŶĚ�ƚŚĞŝƌ�ĐƌĞĂƟǀĞ�ƵƐĞ͕�
ƐƚƌĞƚĐŚ�ƚŚĞŝƌ�ĐƌĞĂƟǀĞ�ŵƵƐĐůĞƐ�ŝŶ�ǁĂǇƐ�ƚŚĂƚ�ĂƌĞ�ƐŽ�ƵŶŝƋƵĞ�ĂŶĚ�
so needed in these days when the challenges that are going 
ƚŽ�ďĞ�ĐŽŵŝŶŐ�Ăƚ�ƵƐ�ǁŝůů�ďĞ� ƐŽ�ŐƌĞĂƚ� ŝŶ� ƚŚĞ�ĚĂǇƐ� ƚŽ�ĐŽŵĞ͘� /�
ŵĞĂŶ͕�ǁĞ͛ƌĞ�ƌĞĂůůǇ�ďĞŝŶŐ�ĨŽƌĐĞĚ�ƚŽ�ĚƌĂǁ�ŽŶ�ƚŚĂƚ�ŝŶŶĞƌ�ĐŽƌĞ�ŽĨ�
ƐƚƌĞŶŐƚŚ�ĂŶĚ�ĞŶĞƌŐĞƟĐ�ĐŽŶŶĞĐƟǀŝƚǇ�ĂŶĚ�ƚŚĂƚ Ɛ͛�ǁŚĂƚ�ǇŽƵ͛ƌĞ�
ĚŽŝŶŐ͘�
�͘��ZŝŐŚƚ͘�
Y͘��^Ž�ŚĂƌŶĞƐƐŝŶŐ�ĞŶĞƌŐǇ�ĂŶĚ�ƚŚŽƵŐŚƚ�ĂŶĚ�ĐŽŶƐĐŝŽƵƐŶĞƐƐ͕�

ĂƐ�ǁĞůů�ĂƐ�ŝŶƚĞŶƟŽŶ�ŝƐ�ǀĞƌǇ�ŵƵĐŚ�ǁŚĂƚ�/͛ǀĞ�ďĞĞŶ�ŝŶǀŽůǀĞĚ�ŝŶ�
ƐŚĂƌŝŶŐ�ǁŝƚŚ�ŽƚŚĞƌ�ƉĞŽƉůĞ͘��ŶĚ�ƚŚĞ�ǁŽƌŬ�ƚŚĂƚ�ǇŽƵ͛ƌĞ�ĚŽŝŶŐ�ŝƐ�
ƐƵĐŚ�ĂŶ�ĞǆĂŵƉůĞ�ŽĨ�Ăůů�ŽĨ�ƚŚŽƐĞ�ƚŚŝŶŐƐ�ĂŶĚ�ŵĂŶǇ�ŵŽƌĞ͘�
�͘�dŚĂƚ Ɛ͛�ŐƌĞĂƚ͘�dŚĂƚ Ɛ͛�ĂŵĂǌŝŶŐ�ƚŽ�ŚĞĂƌ͘ �

Y͘��^Ž͕��ŽďďǇ͕ �ŚŽǁ�ĂďŽƵƚ�ǇŽƵ͍�
�ŽďďǇ͗�zĞƐ͘�/�ǁĂƐ�ďŽƌŶ�ĂŶĚ�ƚŚĞŶ�ǁŚĂƚ�ŚĂƉƉĞŶĞĚ͍�
Y͘��,ĂͲŚĂͲŚĂ͘�
�ŽďďǇ͗��ĂƐŝĐĂůůǇ͕ �/͛ŵ�ĨƌŽŵ�Ă�ƐŵĂůů�/ƚĂůŝĂŶ�ĨĂŵŝůǇ�ŝŶ�WĞŶŶƐǇů-

ǀĂŶŝĂ�ĂŶĚ�/�ĐĂŵĞ�ƚŽ�EĞǁ�zŽƌŬ�ƚŽ�ďĞ�Ă�ĚĂŶĐĞƌ͘ �/�ǁĂƐ�Ă�ďĂůůƌŽŽŵ�
ĚĂŶĐĞƌ� ĂŶĚ� /� ŐŽƚ� Ă� ƐĐŚŽůĂƌƐŚŝƉ� ƚŽ� ƚŚĞ� ůŽĐĂů� ďĂůůĞƚ� ƚŚĞĂƚĞƌ͘ �
They sought male dancers because they needed as many as 
ƉŽƐƐŝďůĞ͘��ŶĚ� ƐŽ͕� /� ďĞĐĂŵĞ�Ă�ďĂůůƌŽŽŵ�ĚĂŶĐĞƌ�ĂŶĚ� ƐƚĂƌƚĞĚ�
ƚŽ� ŐĞƚ� ǁŽƌŬ� ŚĞƌĞ� ŝŶ� ƚŚĞ� ĐŝƚǇ͘� �ŝīĞƌĞŶƚ� ƌĞƐƚĂƵƌĂŶƚƐ� ǁŽƵůĚ�
ŚĂǀĞ�ŽƌĐŚĞƐƚƌĂƐ͘�DĂŵĂ�>ĞŽŶŝ Ɛ͛�ƌĞƐƚĂƵƌĂŶƚ�ŚĂĚ�ĂŶ�ŽƌĐŚĞƐƚƌĂ�
ŝŶ�ƚŚĞ�ďĂƐĞŵĞŶƚ͘�DǇ�ďĂůůƌŽŽŵ�ƉĂƌƚŶĞƌ�ĂŶĚ�/�ǁŽƵůĚ�ĐŽŵĞ�ŝŶ�
ĂŶĚ�ĚĂŶĐĞ�Ă�ĐŽƵƉůĞ�ŽĨ�ŶƵŵďĞƌƐ͘�dŚĞŶ�ǁĞ͛Ě�ŐĞƚ�ƉĞŽƉůĞ�ƵƉ�
ƚŽ�ĚĂŶĐĞ�ǁŝƚŚ�ƵƐ͘�dŚĂƚ�ǁĂƐ�ŵǇ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�ŵŽǀŝŶŐ�ŚĞƌĞ͘�
^ŝŶĐĞ�/�ůŝǀĞĚ�ƐŽ�ĐůŽƐĞ�ƚŽ�ƚŚĞ�ĐŝƚǇ͕ �/͛Ě�ďĞĞŶ�ĐŽŵŝŶŐ�ŚĞƌĞ�ƐŝŶĐĞ�
ƚŚĞ�ϭϵϳϬƐ�ǁŝƚŚ�ŵǇ�ĐŽƵƐŝŶ͘���ůů�ŽĨ�ƚŚĞ�ĂƌƚƐ�ǁĞƌĞ�ĂĐĐĞƐƐŝďůĞ�ďƵƚ�
ƐŽƌƚ�ŽĨ�ŽŶ�Ă�ŶŽŶƚƌĂĚŝƟŽŶĂů� ůĞǀĞů͘�tĞ�ǁŽƵůĚ� ƌŝĚĞ�ŽƵƌ�ďŝŬĞƐ�
across the George Washington Bridge and park our bikes in 
dŝŵĞƐ�^ƋƵĂƌĞ�ĂŶĚ�ŐŽ�ƚŽ�Ă��ƌŽĂĚǁĂǇ�ƐŚŽǁ͘�dŚŝŶŐƐ�ƚŚĂƚ�ǁĞƌĞ�
ũƵƐƚ�ƵŶŚĞĂƌĚ�ŽĨ� Ăƚ� ƚŚĂƚ�ƟŵĞ͘�dŚĂƚ�ǁĂƐ�ŵǇ� ŝŶƚƌŽĚƵĐƟŽŶ� ƚŽ�
EĞǁ�zŽƌŬ͘��

And then I got a full scholarship to the American Musi-
ĐĂů�ĂŶĚ��ƌĂŵĂƟĐ��ĐĂĚĞŵǇ�ĂŶĚ�ďĞŐĂŶ�ƚƌĂŝŶŝŶŐ�ĂŶĚ�ĚĂŶĐŝŶŐ͕�
ƐŝŶŐŝŶŐ͕�ĂĐƟŶŐ͕�Ăůů�ƚŚĂƚ�ŬŝŶĚ�ŽĨ�ƐƚƵī͕�ĚŽŝŶŐ�ĐŽŵŵĞƌĐŝĂůƐ͘�/�ǁĂƐ�
ĚŽŝŶŐ�ƚŚĂƚ�ĐŝƌĐƵŝƚ�ĨŽƌ�Ă�ůŽŶŐ�ƟŵĞ͘��ŶĚ�ƚŚĞŶ�Ă�ũŽď�ĐĂŵĞ�ĂůŽŶŐ�
ƚŚĂƚ� ŝŶǀŽůǀĞĚ�Ă�ĐŝƌĐƵƐ�ŵƵƐŝĐĂů͘�dŚĞ�ĚŝƌĞĐƚŽƌ�ƐĞŶƚ�ŵĞ�ƚŽ�ƚŚĞ�
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only coach in New York City who was actually training people 
ƚŽ�ĚŽ�ƚƌĂƉĞǌĞ͘�^ŚĞ�ǁĂƐ�Ă�hŬƌĂŝŶŝĂŶ�KůǇŵƉŝĂŶ�ĂŶĚ�ŚĞƌ�ŶĂŵĞ�
ŝƐ�/ƌĞŶĂ�'ŽůĚ͘�^ŚĞ�ŬŝĐŬĞĚ�ŵǇ�ďƵƩ�ĂŶĚ�ŐŽƚ�ŵĞ�ŝŶ�ƚŚĞ�Ăŝƌ͘ ��ŶĚ�
ƚŚĞŶ�ƚŚĞ�ƐŚŽǁ Ɛ͛�ĮŶĂŶĐŝŶŐ�ĨĞůů�ƚŚƌŽƵŐŚ�ĂŶĚ�/�ƐƚĂƌƚĞĚ�ŐĞƫŶŐ�
ǁŽƌŬ�ĂƐ�Ă�ƚƌĂƉĞǌĞ�ĂƌƟƐƚ͘�^Ž�/�ǁĂƐ�ŐŽŝŶŐ�Ăůů�ŽǀĞƌ�ƚŚĞ�ĐŽƵŶƚƌǇ�
ŝŶ�ƐŵĂůů�ƐŚŽǁƐ͘�dŚĞŶ�/�ŐŽƚ�Ă�ũŽď�ŝŶ�>ĂƐ�sĞŐĂƐ͘�/ƚ�ďĞĐĂŵĞ�ƚŚŝƐ�
extra way to make my performance world come alive and it 
ǁĂƐ�ƐŽŵĞƚŚŝŶŐ�/�ǁĂƐ�ŐŽŽĚ�Ăƚ͘�/�ũƵƐƚ�ŶĂƚƵƌĂůůǇ�ŐƌĂǀŝƚĂƚĞĚ�ƚŽ-
ǁĂƌĚƐ�ŝƚ͘��ĞĐĂƵƐĞ͕�ǁŚĞŶ�ǇŽƵ͛ƌĞ�Ă�ĐŽƵŶƚƌǇ�ŬŝĚ͕�ǇŽƵ�ĚŽŶ͛ƚ�ĨĞĂƌ�
ŚĞŝŐŚƚƐ�ďĞĐĂƵƐĞ�Ăůů�ǇŽƵ�ĚŽ�ŝƐ�Đůŝŵď�ƚƌĞĞƐ�Ăůů�ĚĂǇ͕ �ǇŽƵ�ŬŶŽǁ͍��
�ŌĞƌ�/�ŐŽƚ�ŝŶƚŽ�ƚŚĞ�ĐŝƌĐƵƐ�ǁŽƌůĚ͕�ƚŚĞ�ŶŝŐŚƚĐůƵďƐ�ŝŶ�EĞǁ�zŽƌŬ�

started hiring aerialists and there were six aerialists at that 
ƟŵĞ͕�ŝƚ�ǁĂƐ�ŝŶ�ϭϵϴϵ͕�ϭϵϵϬ͘��ŶĚ�ǁĞ�Ăůů�ŚĂĚ�ƚŚĞ�ůŝŽŶ Ɛ͛�ƐŚĂƌĞ�ŽĨ�
ƚŚĞ�ǁŽƌŬ͕�ďƵƚ�ŵŽƐƚ�ŽĨ�ƚŚĞ�ĐůƵďƐ�ǁĂŶƚĞĚ�ĨĞŵĂůĞƐ͘�/�ǁĂƐ�ƚŚĞ�
ŽŶůǇ�ŵĂůĞ� ŽĨ� ƚŚĞ� Ɛŝǆ� ƉĞƌĨŽƌŵĞƌƐ͘� /�ǁŽƵůĚ� ŚĂǀĞ� ƚŽ�ǁĂŝƚ�ŵǇ�
ƚƵƌŶ�ƵŶƟů�ŽŶĞ�ŽĨ�ƚŚĞ�ŶŝŐŚƚĐůƵďƐ�ĐŽƵůĚ�ŶŽƚ�ŚŝƌĞ�Ă�ĨĞŵĂůĞ�ĂŶĚ�
ĐĂůůĞĚ�ŵĞ�ƵƉ͘�
>ĂƚĞƌ�ŝŶ�ŵǇ�ĐĂƌĞĞƌ͕ �/�ƐƚĂƌƚĞĚ�ƚŽ�ĐŽŵďŝŶĞ�ĐŝƌĐƵƐ�ĂŶĚ�ƚŚĞĂƚĞƌ�

ĂŐĂŝŶ�ŝŶ�ŵƵƐŝĐĂůƐ͕�ƌŽĐŬ�ĐŽŶĐĞƌƚƐ͕�ĂŶĚ�ŵƵƐŝĐ�ǀŝĚĞŽƐ͘�/ƚ�ǁĂƐ�Ă�
ǁĂǇ�ƚŽ�ĐŽŵďŝŶĞ�Ăůů�ŽĨ�ŵǇ�ƐŬŝůů�ƐĞƚƐ�ŝŶ�ŽŶĞ�ƉůĂĐĞ͘�

I was on the road with the musical �ĂƌŶƵŵ and I was a 
ƐǁŝŶŐ� ĨŽƌ�ϭϳ�ƉĞŽƉůĞ͘� /�ǁĂƐ� ĐŽǀĞƌŝŶŐ�ϭϳ� ƌŽůĞƐ͕� ŝŶĐůƵĚŝŶŐ� ĨĞ-
ŵĂůĞƐ͕�ďĞĐĂƵƐĞ�Ă�ůŽƚ�ŽĨ�ƚŚĞ�ĂĐƌŽďĂƟĐƐ�ǁĞƌĞ�ŶŽŶͲŐĞŶĚĞƌ�ƐƉĞ-
ĐŝĮĐ͘�/�ǁŽƵůĚ�ďĞ�ŽŶ�ĨŽƌ�ƐŽŵĞƟŵĞƐ�ĂƐ�ŵĂŶǇ�ĂƐ�ĨŽƵƌ�ƉĞŽƉůĞ͘�/Ĩ�

ƐŽŵĞďŽĚǇ�ǁĂƐ�ŽƵƚ�ǁŝƚŚ�ĂŶ�ŝŶũƵƌǇ�Žƌ͕ �ƚŚĞƌĞ�ǁĂƐ�Ă�ƟŵĞ�ǁŚĞŶ�
ƉĞŽƉůĞ�ǁŽƵůĚ�ƚĂŬĞ�ǀĂĐĂƟŽŶ�ůĞĂǀĞ͕�/�ǁŽƵůĚ�ďĞ�ĐŽǀĞƌŝŶŐ�ƚŚĞŵ͘�
And I was also the standby for one of the leads as well as the 
ƐƚĂŶĚďǇ�ĨŽƌ�Wd��ĂƌŶƵŵ͘�
/�ĐƵƚ�ŵǇ�ƚĞĞƚŚ�ƚŚĞƌĞͶĂŶĚ�ŝƚ�ƚƌĂŶƐŝƟŽŶĞĚ�ŝƚƐĞůĨ� ŝŶƚŽ�ǁŚĂƚ�

/� ĚŽ� Ăƚ� ^>�D͘� /͛ŵ� ŬŝŶĚ� ŽĨ� ƚŚĞ� ƐǁŝŶŐ� ŝŶͶŶŽƚ� ŝŶ� ƚŚĞ� ĚĂŶĐĞ�
ĐŽŵƉĂŶǇ͕ �ďƵƚ�ŝŶ�ƚŚĞ�ŝŶŶĞƌ�ǁŽƌŬŝŶŐƐ�ŽĨ�^>�D͘�^Ž�ƚŚĂƚ�ǁŚĞŶ�
ƐŽŵĞƚŚŝŶŐ�ŚĂƉƉĞŶƐ�ŚĞƌĞ͕�Ăƚ�Ă�ŵŽŵĞŶƚ Ɛ͛�ŶŽƟĐĞ͕�ǁĞ�ƉŝĐŬ� ŝƚ�
ƵƉ�ĂŶĚ�ǁĞ�ŐŽ͘��

I was actually in Florida and I got a call to work on a musi-
cal on Broadway called dŚĞ�&ƌŽŐƐ͘� /ƚ�ǁĂƐ�Ă�^ƚĞƉŚĞŶ�^ŽŶĚ-
ŚĞŝŵ�ŵƵƐŝĐĂů͘�^Ž�/�ŇĞǁ�ƵƉ�ĂŶĚ�ŵĞƚ�ǁŝƚŚ�ƚŚĞ�ĐƌĞĂƟǀĞ�ƚĞĂŵ͘�
/� ůĞŌ��ĂƌŶƵŵ and I came up to New York to work on The 
&ƌŽŐƐ͘��ŶĚ�ƚŚĂƚ�ǁĂƐ�ǁŚĞƌĞ�/�ŐŽƚ�ŵǇ�ĮƌƐƚ�ƚĂƐƚĞ�ŽĨ�ǁŚĂƚ�^dZ���
was because I was training people a block away in some-
ďŽĚǇ Ɛ͛�ůŝǀŝŶŐ�ƌŽŽŵ͖�ďĞůŝĞǀĞ�ŝƚ�Žƌ�ŶŽƚ͕�ƚŚĞǇ�ŚĂĚ�ĂĞƌŝĂů�ƌŝŐŐŝŶŐ͘�
Y͘��KŚ͕�ŵǇ�ŐŽƐŚ͘�
�ŽďďǇ͗� �ĞĐĂƵƐĞ� ƚŚĞƌĞ� ǁĞƌĞ� ŶŽ� ƚƌĂŝŶŝŶŐ� ĨĂĐŝůŝƟĞƐ� ŝŶ�tŝů-

ůŝĂŵƐďƵƌŐ�Ăƚ�ƚŚĞ�ƟŵĞ͘�^ŽͶĂŶǇǁŚĞƌĞ͕�ƌĞĂůůǇ͘�dŚĞƌĞ�ǁĂƐ�ŶŽ�
trapeze school, there was no Slam, there were no aerial arts 
ƐƚƵĚŝŽƐ͘�/Ŷ�ĨĂĐƚ͕�ǁŚĞŶ�ǁĞ�ŵŽǀĞĚ�ŝŶƚŽ�ƚŚŝƐ�ďƵŝůĚŝŶŐ͕�ƚŚĞ�ƐƵƌ-
ƌŽƵŶĚŝŶŐ�ďƵŝůĚŝŶŐ�ǁĂƐ�Ă�ũƵŶŬǇĂƌĚ�ĂŶĚ�ǁĞ�ŚĂĚ�WŽƌƚͲ�ͲWŽƫĞƐ�
ŽŶ�ƚŚĞ�ƐŝĚĞǁĂůŬ͘�/�ŚĂǀĞ�ďĞĞŶ�ŚĞƌĞ�ƐŝŶĐĞ�̂ ůĂŵ�ŽƉĞŶĞĚ�ŝŶ�ϮϬϬϯ͘�
tĞ�ŽƉĞŶĞĚ�&ĞďƌƵĂƌǇ�ϵƚŚ͕�ϮϬϬϯ͘�/͛ůů�ŶĞǀĞƌ�ĨŽƌŐĞƚ�ŝƚ͘��Ƶƚ�ƚŚĂƚ�

ǁĂƐ�ƚŚĞ�ĚĂǇ�ƚŚĂƚ�ƚŚĞ�ďƵŝůĚŝŶŐ�ŽƉĞŶĞĚ�ĂŶĚ�ƐŚŽƌƚůǇ�ƚŚĞƌĞĂŌĞƌ�
/� ƐƚĂƌƚĞĚ� ƌĞŶƟŶŐ� ƚŚĞ� ƐƉĂĐĞ͘��ŶĚ� ƚŚĂƚ Ɛ͛�ŚŽǁ� /� ŐŽƚ�ŵǇ�ǁŽƌŬ�
into the musical dŚĞ�&ƌŽŐƐ͘�/ƌŽŶŝĐĂůůǇ�Ă�ĨĞǁ�ǇĞĂƌƐ�ůĂƚĞƌ͕ �/�ĚŽŶ͛ƚ�
know if Cassie remembers, but Stephen Sondheim himself, 
ĐĂŵĞ�ŝŶƚŽ�^dZ���ƚŽ�ƐĞĞ�Ă�ƐŚŽǁ�ŚĞƌĞ͘�
�͘��/�ĚŽ͘�
�ŽďďǇ͗��ŶĚ�/�ŵĞƚ�ǁŝƚŚ�Śŝŵ�ĂŌĞƌ͘ �/�ƚŚŝŶŬ�ŚĞ�ŵƵƐƚ�ŚĂǀĞ�ďĞĞŶ�

ŝŶ�ŚŝƐ�ĞŝŐŚƟĞƐ�Ăƚ�ƚŚĂƚ�ƟŵĞ͘��ŶĚ͕�ǁŚĞŶ�/�ǁĂƐ�ƚĂůŬŝŶŐ�ƚŽ�Śŝŵ�
/� ƐĂŝĚ͕� /� ŬŶŽǁ�ǇŽƵ�ǁŽŶ͛ƚ� ƌĞŵĞŵďĞƌ�ŵĞ�ďĞĐĂƵƐĞ� ƚŚĞƌĞ�ĂƌĞ�
hundreds of people surrounding you but, if you look up in 
the air, this is where we trained the girls for the musical The 
&ƌŽŐƐ͘ We had women on aerial hammocks and this was the 
ƐƚƵĚŝŽ͘��ŶĚ�ŚĞ�ƐĂŝĚ͕�͞ǇĞƐ͕�ǇŽƵ�ƚƌĂŝŶĞĚ�:ĞƐƐŝĐĂ�,ŽǁĂƌĚ͘͟ ��ŶĚ�
/�ƐĂŝĚ͕�͞ǁŚĂƚ͍�tŚŽĂ͕�ǁĂŝƚ�Ă�ŵŝŶƵƚĞ͕�^ƚĞƉŚĞŶ�^ŽŶĚŚĞŝŵ�ƌĞ-
ŵĞŵďĞƌƐ�ŵĞ͘͟
^Ž�ŝƚ Ɛ͛�ŬŝŶĚ�ŽĨ�ŚŝƐ�ĨĂƵůƚ�ƚŚĂƚ�/͛ŵ�ŚĞƌĞ͘�tŚĞŶ�/�ƐƚĂƌƚĞĚ�ĚŽŝŶŐ�

that, Elizabeth was having her rehearsals here and I would 
ďĞ�ƌĞŶƟŶŐ�ƚŚĞ�ƐƉĂĐĞ�ĂŶĚ�/�ǁĂƐ�ƚƌĂŝŶŝŶŐ�ƉĞŽƉůĞ�ďĞŚŝŶĚ�ŚĞƌ�
Žƌ� /�ǁŽƵůĚ�ďĞ�ǁŽƌŬŝŶŐ�ŽƵƚ�ŵǇƐĞůĨ͘ ��ĞĨŽƌĞ�ǇŽƵ�ŬŶŽǁ�ŝƚ͕�ƐŚĞ�
ǁĂƐ�ƐƚĂƌƟŶŐ�ƚŽ�ŽƉĞŶ�dŚĞ�dƌĂƉĞǌĞ��ĐĂĚĞŵǇ�ĂŶĚ�ƐŚĞ͛Ě�ďĞĞŶ�
ŵĞĞƟŶŐ�ǁŝƚŚ�EŽĞ�ĂŶĚ�/ǀĂŶ��ƐƉĂŹĂ͕�ǁŚŽ�ĂƌĞ�ƐŝǆƚŚ�ŐĞŶĞƌĂƟŽŶ�
ĐŝƌĐƵƐ�ĨĂŵŝůǇ�ŇŝĞƌƐ͘
tĞ�ŚĂǀĞ�ƐƵĐŚ�Ă�ƵŶŝƋƵĞ�ƐƉĂĐĞ͘�tŚŝůĞ��ŝǌĂďĞƚŚ�ǁĂƐ�ŵĞĞƟŶŐ�

ǁŝƚŚ�ƚŚĞŵ͕�ƚŚĞǇ�ĚĞƐŝŐŶĞĚ�ŽƵƌ�ƌŝŐ�ƚŽ�Įƚ� ŝŶ�ƚŚŝƐ�ƐƉĂĐĞ�ĞǆĐůƵ-
ƐŝǀĞůǇ͕ �ƐŽ�ŝƚ�ǁĂƐ�ƵŶůŝŬĞ�ĂŶǇ�ŽƚŚĞƌ�ƌŝŐ�ŝŶ�ƚŚĞ�ǁŽƌůĚ͘�/ƚ Ɛ͛�ĐĂůůĞĚ�
a WĞƟƚ�sŽůĂŶƚ rig, which basically means a smaller trapeze 
ƌŝŐ͘��Ƶƚ�ǁĞ�ƐƟůů�ŚĂǀĞ�ƚŚĞ�ƐĂŵĞ�ĚŝƐƚĂŶĐĞ�ƚŚĂƚ�ǇŽƵ�ǁŽƵůĚ�ŚĂǀĞ�
ŝŶ�ĂŶ�ŽƵƚƐŝĚĞ�ƌŝŐ�ĨƌŽŵ�ƚŚĞ�ĐĂƚĐŚĞƌ�ƚŽ�ƚŚĞ�ŇŝĞƌ͕ �ǇŽƵ�ũƵƐƚ�ĚŽŶ͛ƚ�

have a net like you would have outside, because a net re-
ƋƵŝƌĞƐ�ϭϮ�ĨĞĞƚ�ŽĨ�ŚĞŝŐŚƚ͘��ŶĚ͕�ďĞĐĂƵƐĞ�ǁĞ�ŽŶůǇ�ŚĂǀĞ�Ă�ĐĞƌ-
ƚĂŝŶ�ĂŵŽƵŶƚ�ŽĨ�ŚĞŝŐŚƚ͕�ǁĞ�ƵƐĞ�Ă�ƉŽůĞͲǀĂƵůƟŶŐ�ŵĂƚ�ĂƐ�Ă�ƐĂĨĞƚǇ�
ŵĞĐŚĂŶŝƐŵ͘�KǀĞƌ�ƚŚĞ�ǇĞĂƌƐ͕�ǁĞ͛ǀĞ�ƵƉŐƌĂĚĞĚ�ƚŽ�ŝŶŇĂƚĂďůĞƐ͘�
dŚĞŶ͕�ŝŶ�ϮϬϭϳ͕�ǁĞ�ĨƵŶĚƌĂŝƐĞĚ�ŽǀĞƌ�ƚĞŶ�ƚŚŽƵƐĂŶĚ�ĚŽůůĂƌƐ�ĂŶĚ�
bought a streamlined, custom-designed air bag for our rig 
ĂŶĚ�ǁĞ͛ǀĞ�ďĞĞŶ�ƵƐŝŶŐ�ƚŚĂƚ�ĞǀĞƌ�ƐŝŶĐĞ͘��ŶĚ�ƚŚĂƚ Ɛ͛�ŚŽǁ�/�ŐŽƚ�
ƚŚĞ� ĐŽŵŵƵŶŝƚǇ� ƐƵƉƉŽƌƚ� ƚŽ� ŚĞůƉ� ƵƐ� ďƵŝůĚ� ŽƵƚ� ƚŚĞ� ĚŝīĞƌĞŶƚ�
ƉƌŽŐƌĂŵƐ�Ăƚ�^dZ��͘��
�Ƶƚ͕�ƚŽ�ŇĂƐŚ�ďĂĐŬ�ƚŽ�ϮϬϬϯ͕�ϮϬϬϰ�ǁŚĞŶ�ƚŚĞ�ƐĐŚŽŽů�ǁĂƐ�ŽƉĞŶ-

ŝŶŐ͕�/�ŚĂĚ�ĂůƌĞĂĚǇ�ďĞĞŶ�ƚƌǇŝŶŐ�ƚŽ�ďĞĐŽŵĞ�Ă�ƚƌĂƉĞǌĞ�ĐĂƚĐŚĞƌ͘ �/�
was working and training at Trapeze School New York, which 
ǁĂƐ�ĚŽǁŶ�ŽŶ�ƚŚĞ�,ƵĚƐŽŶ�ZŝǀĞƌ�Ăƚ� ƚŚĞ�ƟŵĞ͘��ŶĚ��ůŝǌĂďĞƚŚ�
ƐĂŝĚ͕�͞/�ŶĞĞĚ�ƐŽŵĞďŽĚǇ͕ �ĐĂŶ�ǇŽƵ͕�ǁŽƵůĚ�ǇŽƵ�ĐŽŵĞ�ĂŶĚ�ďĞ�Ă�
ĐĂƚĐŚĞƌ�ŝŶ�ŵǇ�ƐĐŚŽŽů͍͟��ŶĚ�/�ƐĂŝĚ͕�͞ŽĨ�ĐŽƵƌƐĞ͘͟ �^Ž͕�ƚŚĂƚ�ǁĂƐ�
ƚŚĞ�ĮƌƐƚ�ƟŵĞ�/�ƐƚĂƌƚĞĚ�ǁŽƌŬŝŶŐ�ŚĞƌĞ�ƵŶĚĞƌ�ƚŚĞ�ĚŝƌĞĐƟŽŶ�ŽĨ�
ƚŚĞ�ĮƌƐƚ� ƚƌĂƉĞǌĞ�ĚŝƌĞĐƚŽƌ͕ � &ƌĂŶĐŽŝƐ�DĂĐ<ĂǇ� ĨƌŽŵ�DŽŶƚƌĞĂů͕�
�ĂŶĂĚĂͶďƌŝůůŝĂŶƚ� ƚƌĂƉĞǌĞ� ĂƌƟƐƚ͕� ŐƌĞĂƚ� ĐŽĂĐŚ͘�,Ğ�ǁĂƐ� ŚĞƌĞ�
ĨŽƌ�ĂďŽƵƚ�Ɛŝǆ�ŵŽŶƚŚƐ͘��ŶĚ͕�ǁŚĞŶ�ŚĞ�ŐĂǀĞ�ŚŝƐ�ŶŽƟĐĞ͕�<ŝŵ��Ƶů-
ůĞŶ͕�ǁŚŽ�ǁĂƐ�ŽƵƌ�ƉƌŽĚƵĐŝŶŐ�ĚŝƌĞĐƚŽƌ�Ăƚ�ƚŚĞ�ƟŵĞ͕�ĐĂůůĞĚ�ŵĞ�
ĂŶĚ�ŽīĞƌĞĚ�ŵĞ�ƚŚĞ�ƉŽƐŝƟŽŶ�ĂŶĚ�/�ƚƵƌŶĞĚ�ŝƚ�ĚŽǁŶ͘�/�ƚƵƌŶĞĚ�ŝƚ�
ĚŽǁŶ�ƚŚƌĞĞ�ƟŵĞƐ͘��ŶĚ�ŝƚ�ǁĂƐŶ͛ƚ�ƵŶƟů�ƚŚĞ�ǀĞƌǇ�ůĂƐƚ�ĐĂůů�ƚŚĂƚ�/�
ũƵƐƚ�ƐĂŝĚ͕�͞ǁĞůů͕�ŵĂǇďĞ�ǇŽƵ�ƐŚŽƵůĚ�ƚĂŬĞ�ƚŚĞ�ũŽď͕��ŽďďǇ͘͟ ��ŶĚ�
ŚĞƌĞ Ɛ͛�ǁŚǇ͘��ĞĐĂƵƐĞ�ŇĂƐŚ�ďĂĐŬ�ƚŽ�ϵͬϭϭ͕�/�ǁĂƐ�ĐŽĂĐŚŝŶŐ�ŐǇŵ-
ŶĂƐƟĐƐ�ĚƵƌŝŶŐ�ϵͬϭϭ�ĂŶĚ�Ăůů�ŽĨ�ƵƐ�ŚĂĚ�Wd^��ĂŌĞƌ�ƚŚĂƚ�ĞǀĞŶƚ͘�
��ĨƌŝĞŶĚ�ŚĂĚ�ŵĂĚĞ�ŵĞ�Ă�ĚŝƐĐ�ŽĨ�ŵƵƐŝĐ�ĂŶĚ�ƚŚĞ�ĮƌƐƚ�ƐŽŶŐ�

ǁĂƐ�DĂƌǇ��ŚĂƉŝŶ��ĂƌƉĞŶƚĞƌ Ɛ͛�tŚǇ�tĂůŬ�tŚĞŶ�zŽƵ��ĂŶ�&ůǇ͘�
�ŶĚ�ƚŚĂƚ�ǁĂƐ�ŵǇ�ĂůĂƌŵ�ĐůŽĐŬ͘�DǇ����ĂůĂƌŵ�ĐůŽĐŬ�ǁŽƵůĚ�ǁĂŬĞ�



62 63
ST

R
E

B
-C

as
si

e-
A
ir

, C
re

di
t:

 P
ho

to
 b

y 
Ja

m
ie

 K
ra

us
; C

ou
rt

es
y 

of
 J

ac
ob

’s
 P

ill
ow

me up with that song every morning and it got me through 
Wd^��ĨƌŽŵ�ϵͬϭϭ͘��Ƶƚ͕�ǁŚĞŶ�ƚŚĂƚ�ůĂƐƚ�ƉŚŽŶĞ�ĐĂůů�ĐĂŵĞ�ƚŚƌŽƵŐŚ�
ĨŽƌ�ƚŚĞ�ũŽď͕�ŵǇ�ĂůĂƌŵ�ǁĂƐ�ŐŽŝŶŐ�Žī�ǁŝƚŚ�ƚŚĞ�ƐůŽŐĂŶ͕�ǁŚŝĐŚ�
ǁŽƵůĚ� ďĞĐŽŵĞ� ŽƵƌ� ƐůŽŐĂŶ͕�tŚǇ�tĂůŬ�tŚĞŶ� zŽƵ� �ĂŶ� &ůǇ͍�
�ŶĚ� ƚŚĂƚ Ɛ͛�ǁŚĂƚ� ƚŚĞ�ŚŝŶƚ�ǁĂƐ� ůŝŬĞ͕� /� ƚŚŝŶŬ� ǇŽƵ� ƐŚŽƵůĚ� ƚĂŬĞ�
ƚŚĞ�ũŽď͘�
�ŶĚ�ƚŚĂƚ�ǁĂƐ�ϭϴ�ǇĞĂƌƐ�ĂŐŽ͘�^Ž�/�ŚĂǀĞ�ďĞĞŶ�ǁŝƚŚ�ƚŚĞ�^dZ���

ĨĂŵŝůǇ�ĨŽƌ�ϭϴ�ǇĞĂƌƐ�ĂƐ�ƚŚĞ�ĚŝƌĞĐƚŽƌ�ŽĨ�dŚĞ�dƌĂƉĞǌĞ��ĐĂĚĞŵǇ͘�
/͛ŵ�ĂůƐŽ�ƚŚĞ�ƌĞŶƚĂůƐ�ŵĂŶĂŐĞƌ͕ �ƚŚĞ�ƉĂƌƚǇ�ŵĂŶĂŐĞƌ͘ �/�ĂůƐŽ�ǁŽƌŬ�
ŝŶ�ĚĞǀĞůŽƉŵĞŶƚ͘��ŶĚ�ŵǇ�ĚĞǀĞůŽƉŵĞŶƚ�ǁŽƌŬ�ŝƐ�ŵŽƐƚůǇ�ĚĞĂů-
ing with the circus community since the circus and theater 
ĐŽŵŵƵŶŝƚǇ�ŝƐ�ǁŚĞƌĞ�ŵǇ�ĞǆƉĞƌƟƐĞ�ůŝĞƐ͘�
tĞ͛ǀĞ�ƌĞŚĞĂƌƐĞĚ�ƐĞǀĞƌĂů��ƌŽĂĚǁĂǇ�ƐŚŽǁƐ�ŚĞƌĞ͘�/�ǁŽƌŬĞĚ�

on the musicals WŝƉƉŝŶ and �ŚĂƉůŝŶ, the musicals on Broad-
ǁĂǇ�ŚĞƌĞ�Ăƚ�^>�D͘�tĞ͛ǀĞ�ŚĂĚ�ƌŽĐŬ�ĐŽŶĐĞƌƚƐ͘�WŚŝƐŚ͕�ƚŚĞ�ďĂŶĚ�
WŚŝƐŚ͕�ǁĞ͛ǀĞ�ƌĞŚĞĂƌƐĞĚ�ƚŚĞŝƌ�ƐƉĞĐŝĂů�EĞǁ�zĞĂƌ Ɛ͛��ǀĞ�ƐŚŽǁƐ�
ŚĞƌĞ͘�^Ž�ƚŚĞƌĞ�ŚĂǀĞ�ďĞĞŶ�Ă�ůŽƚ�ŽĨ�ǁĂǇƐ�ƚŚĂƚ�/�ŚĂǀĞ�ďĞĞŶ�Ă�ĚŝĨ-
ĨĞƌĞŶƚ�ƚǇƉĞ�ŽĨ�ƌĞĂĐŚ�ĨŽƌ�ƚŚĞ�ĐŽŵƉĂŶǇ�ƚŽ�ŐĞƚ��ůŝǌĂďĞƚŚ Ɛ͛�ǁŽƌŬ�
ƚŽ�Ă�ƚŽƚĂůůǇ�ĚŝīĞƌĞŶƚ�ĂǀĞŶƵĞ�ĂŶĚ�Ă�ƚŽƚĂůůǇ�ĚŝīĞƌĞŶƚ�ƉůĂĐĞ�ŝŶ�
ƚŚĞ�ĞƚŚĞƌ�ŽĨ�ĚĂŶĐĞ͘��
dŚĞ�ǀĞƌǇ�ĮƌƐƚ�ƟŵĞ� /�ĞǀĞƌ� ƐĂǁ�Ă�^dZ���ĂĐƚ�Žƌ�ĚĂŶĐĞ�ǁĂƐ�

Elizabeth had, I believe it was a 20-second clip that was on 
Dds�ŝŶ�ƚŚĞ�͚ϴϬƐ�ĂŶĚ�ŝƚ�ǁĂƐ�ŽŶĞ�ŽĨ�ŚĞƌ�ŵŽƌĞ�ĨĂŵŽƵƐ�ƉŝĞĐĞƐ�
called ZŝĐŽĐŚĞƚ, which is a Plexiglas wall, which the a dancers 
ĂƌĞ�ĂĐƚƵĂůůǇ�ĨŽƌŵŝŶŐ�ƐŚĂƉĞƐ�ĂƐ�ƚŚĞǇ�ƐůĂŵ�ŝŶƚŽ�ƚŚĞ�ǁĂůů͘��ŶĚ�
/͛ŵ�ƐƵƌĞ��ĂƐƐŝĞ�ŬŶŽǁƐ�ŵŽƌĞ�ĂďŽƵƚ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�ƚŚĂƚ�ĚĂŶĐĞ�
ďĞĐĂƵƐĞ�ƐŚĞ�ĚŝĚ�ŝƚ�ĨŽƌ�ŵĂŶǇ�ǇĞĂƌƐ͘��Ƶƚ�ƚŚĂƚ�ƉĂƌƟĐƵůĂƌ�ƉŝĞĐĞ͕�
I remembered it as soon as I walked in and I heard the echo 
ŽĨ�ƚŚĞ�WůĞǆŝŐůĂƐ͘�^Ž�/�ŬŝŶĚ�ŽĨ�ŚĂĚ�ƚŚĂƚ�ĐŽŶŶĞĐƟŽŶ�ĂŶĚ�ŇĂƐŚ�
ďĂĐŬ�ƚŽ�ƚŚĂƚ͘��
&ƌŽŵ� Ăůů� ƚŚŽƐĞ� ǇĞĂƌƐ�ǁŽƌŬŝŶŐ� ŚĞƌĞ͕� /͛ǀĞ� ƐĞĞŶ� ŚŽǁ� �ůŝǌĂ-

ďĞƚŚ Ɛ͛�ǁŽƌŬ�ŚĂƐ�ŶŽƚ�ŽŶůǇ�ŐƌŽǁŶ�ďƵƚ�ƚƌĂŶƐĐĞŶĚƐ�Ăůů�ŽĨ�ǁŚĂƚ�
ĚĂŶĐĞ�ƌĞĂůůǇ� ŝƐ͘��ŶĚ�ǁĞ͛ƌĞ�ŶŽƚͶŝƚ Ɛ͛�ŶŽƚ�Ă�ĚĂŶĐĞͶŝƚ Ɛ͛�ŶŽƚ�Ă�
ĚĂŶĐĞ�ĐŽŵƉĂŶǇ͕ �ŝƚ Ɛ͛�ŶŽƚ�Ă�ŐǇŵŶĂƐƟĐƐ�ĐŽŵƉĂŶǇ͕ �ďƵƚ�ŝƚ Ɛ͛�ĐŽŵ-
ƉůĞƚĞůǇ�ƵŶŝƋƵĞ͘�dŚĞ�ŽŶĞ�ƚŚŝŶŐ�ƚŚĂƚ�/�ǁŝůů�ƐĂǇ�ĂďŽƵƚ�ŵǇ�ĐŝƌĐƵƐ�
ǁŽƌŬ�ǁĂƐ͕�ǁŚĞŶ�/�ǁĂƐ�ĂŶ�ĂĐƚŽƌ͕ �/�ǁŽƵůĚ�ǁĂůŬ�ŝŶƚŽ�ĂŶ�ĂƵĚŝƟŽŶ�
ĂŶĚ� ƚŚĞƌĞ�ǁŽƵůĚ�ďĞ�ϵϬ�ƉĞŽƉůĞ͕�ϵϬ�ŽƚŚĞƌ�ŵĞŶ�ǁŚŽ� ůŽŽŬĞĚ�
ůŝŬĞ�ŵĞ͕�ƐŽƵŶĚĞĚ�ůŝŬĞ�ŵĞ͕�ĚĂŶĐĞĚ�ůŝŬĞ�ŵĞ͘��Ƶƚ�ŝƚ�ǁĂƐŶ͛ƚ�ƵŶƟů�
/�ƉƵƚ�ƚƌĂƉĞǌĞ�ŝŶ�ƚŚĞ�ďŽƩŽŵ�ŽĨ�ŵǇ�ƌĞƐƵŵĠ�ŝŶ�ƚŚĞ�ƐƉĞĐŝĂů�ƐŬŝůůƐ�
that people would stop and take a moment and then start 
ƚŽ�ƚĂůŬ�ƚŽ�ŵĞ�ŝŶ�ĂŶ�ĂƵĚŝƟŽŶ͘��ŶĚ�ƚŚĂƚ Ɛ͛�ǁŚĞŶ�/�ƐƚĂƌƚĞĚ�ƚŽ�ŐĞƚ�
ŽƚŚĞƌ�ǁŽƌŬ͘�^Ž� ŝŶ� ƚŚĞ�ƐĂŵĞ�ǁĂǇ� ƚŚĂƚ�^dZ��� ŝƐ�ƵŶŝƋƵĞ�ĂŶĚ�
ƚƌĂƉĞǌĞ�ŝƐ�ƵŶŝƋƵĞ͕�ŝƚ�ƉƌŽǀŝĚĞƐ�ƐĞůĨͲĞƐƚĞĞŵ�ĂŶĚ�ŝƚ�ƉƌŽǀŝĚĞƐ�Ă�
ǀĞƌǇ�ƉŽƐŝƟǀĞ�ǁĂǇ�ƚŽ� ŝĚĞŶƟĨǇ�ǇŽƵƌƐĞůĨ͘ � /ƚ�ŐŝǀĞƐ�ǇŽƵ�ĂŶ� ŝĚĞŶ-
ƟƚǇ͘��ŶĚ͕�ǇŽƵ�ŬŶŽǁ͕�ƚŽ�ƚŚŝƐ�ĚĂǇ�ƉĞŽƉůĞ�ĂƌĞ�ůŝŬĞ͕�͞ŽŚ͕�ǇŽƵ͛ƌĞ�
�ŽďďǇ� ƚŚĞ� ƚƌĂƉĞǌĞ� ĂƌƟƐƚ͘͟ � �ŶĚ� /� ƐĂŝĚ͕� ͞ǁĞůů͕� /� ũƵƐƚ� ŚĂĚ� ŚŝƉ�
ƌĞƉůĂĐĞŵĞŶƚƐ�ƐŽ�/͛ŵ�ŶŽƚ�ŵƵĐŚ�ŽĨ�Ă�ƚƌĂƉĞǌĞ�ĂƌƟƐƚ͘͟ ��Ƶƚ͕�ǇĞƐ͕�
ŝƚ�ďĞĐĂŵĞ�ŵǇ�ŝĚĞŶƟƚǇ�ĨŽƌ�ƐŽ�ŵĂŶǇ�ǇĞĂƌƐ�ĂŶĚ�ŝƚ�ƐƟůů� ŝƐ͘��ŶĚ�
ŝƚ Ɛ͛�ďĞĞŶ�ƐŽŵĞƚŚŝŶŐ�/͛ŵ�ƐǇŵďŝŽƟĐ�ǁŝƚŚ�Ăƚ�^dZ��͕�ĂƐ�ǁĞůů͖�/͛ŵ�
ůŝŬĞ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ůĂŶĚƐĐĂƉĞ�ďĞĐĂƵƐĞ�/͛ǀĞ�ďĞĞŶ�ŚĞƌĞ�ƐŝŶĐĞ�ǁĞ�
ŽƉĞŶĞĚ�ƚŚĞ�tŝůůŝĂŵƐďƵƌŐ�ůŽĐĂƟŽŶ͘��

And just like what Cassie was saying about how we pivoted 
ŽŶ�Ă�ĚŝŵĞ͕�/�ƚŚŝŶŬ�/�ǁĂƐ�ƐŽ�ƵƐĞĚ�ƚŽ�ƉŝǀŽƟŶŐ�ĂƐ�ƚŚĞ�ƐǁŝŶŐ͕�ĂƐ�
soon as we knew what the new formula was, we went with 

ŝƚ͘�,ĞƌĞ�/�ǁĂƐ�Ă�ƚƌĂƉĞǌĞ�ĐŽĂĐŚ͘�EŽƚ�ĞǀĞƌǇďŽĚǇ�ŚĂƐ�Ă�ƚƌĂƉĞǌĞ�
ŝŶ�ƚŚĞŝƌ�ůŝǀŝŶŐ�ƌŽŽŵ͕�ǁŚĂƚ�ĐĂŶ�/�ĚŽ�ƚŽ�ĐŽŶƚƌŝďƵƚĞ͍�/�ƵƐĞĚ�ƚŽ�
ǀŽůƵŶƚĞĞƌ� ŝŶ� ƚŚĞ� ϴƚŚ�tĂƌĚ� Ăƚ� ^ƚ͘� sŝŶĐĞŶƚ Ɛ͛� ,ŽƐƉŝƚĂů͘� /� ǀŽů-
unteered with a friend who was a hypnotherapist and she 
ƵƐĞĚ� ƚŽ� ĚŽ� ŐƵŝĚĞĚ�ŵĞĚŝƚĂƟŽŶ� ĂŶĚ� ŚǇƉŶŽƚŚĞƌĂƉǇ� ĨŽƌ� �/�^�
ƉĂƟĞŶƚƐ͘�^ŚĞ�ƚĂƵŐŚƚ�ŵĞ�ĚŝīĞƌĞŶƚ�ǁĂǇƐ�ƚŽ�ŵĞĚŝƚĂƚĞ�ĂŶĚ�ĚŝĨ-
ĨĞƌĞŶƚ�ǁĂǇƐ�ƚŽ�ƚĞĂĐŚ�ŵĞĚŝƚĂƟŽŶ͘�/�ŚĂĚ�ƚŽƚĂůůǇ�ĨŽƌŐŽƩĞŶ�ƚŚĂƚ�
/�ĞǀĞŶ�ĚŝĚ�ƚŚĂƚ͘�dŚĞŶ�ŚĞƌĞ�ǁĞ�ǁĞƌĞ�ŝŶ�ƚŚŝƐ�ŚŽƌƌŝďůĞ�ƐŝƚƵĂƟŽŶ�
ĂŶĚ�/�ƐĂŝĚ͕�ŚŽǁ͕�ǁŚĂƚ�ĐĂŶ�/�ĚŽ͕�ǁŚĂƚ�ĐĂŶ�/�ĐŽŶƚƌŝďƵƚĞ͍�tŚĂƚ�
ĐĂŶ�ƚŚŝƐ�ĐŚƵŶŬǇ͕ �ŵŝĚĚůĞͲĂŐĞĚ�ŵĂŶ͕�ĨŽƌŵĞƌ�ƚƌĂƉĞǌĞ�ĂƌƟƐƚ�ĚŽ�
ƚŽ�ŚĞůƉ�ƉĞŽƉůĞ͍��ŶĚ�ŝƚ�ǁĂƐ�ŵĞĚŝƚĂƟŽŶ͘

Then, because my body was going through a lot of physi-
ĐĂů�ĐŚĂŶŐĞƐ͕� /�ǁĂƐ�ƵƐŝŶŐ�Ă� ĨŽĂŵ�ƌŽůůĞƌ�Ă� ůŽƚ͘�^Ž� /�ĐƌĞĂƚĞĚ�Ă�
ĨŽĂŵ�ƌŽůůĞƌ�ĐůĂƐƐ͘�dŚƌŽƵŐŚ�ŝƚ�/�ǁĂƐ�ĂďůĞ�ƚŽ�ƐƟůů�ĐŽŶŶĞĐƚ�ǁŝƚŚ�
ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ŽĨ�ŽƵƌ�ƐƚƵĚĞŶƚƐ͘���ůŽƚ�ŽĨ�ƐƚĂī�ǁŽƵůĚ�ƚĂŬĞ�ŵǇ�
classes as well, because not a lot of people knew how to use 
Ă�ĨŽĂŵ�ƌŽůůĞƌ�ĨŽƌ�ƚŚĞŝƌ�ĞŶƟƌĞ�ďŽĚǇ͘��ŶĚ�Ă�ůŽƚ�ŽĨ�ƉĞŽƉůĞ�ĚŝĚŶ͛ƚ�
ŬŶŽǁ�ǁŚĞƌĞ� ƚŽ� ŐŽ� ĨŽƌ� ƉĞĂĐĞ� ŽĨ�ŵŝŶĚ� ĨŽƌ�ŵĞĚŝƚĂƟŽŶ͕� ƐŽ� /�
ǁŽƵůĚ�ĐƌĞĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�ƚŚĞƐĞ�ŵĞĚŝƚĂƟŽŶƐ�ĞǀĞƌǇ�ǁĞĞŬ�ĂŶĚ�/�
ǁŽƵůĚ�ĐƌĞĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�Ă�ĚŝīĞƌĞŶƚ�ƐŬŝůů�ƐĞƚ�ĨŽƌ�ƚŚĞ�ĨŽĂŵ�ƌŽůůĞƌ�
ĐůĂƐƐ͘��ŶĚ�ƚŚĂƚ�ďĞĐĂŵĞ�ŵǇ�ĐŽŶƚƌŝďƵƟŽŶ�ƚŽ�ĚĞĂůŝŶŐ�ǁŝƚŚ�ƚŚĞ�
ƉĂŶĚĞŵŝĐ͘�
�ŶĚ�ƚŚĞŶ�ǁĞ�ĂƐŬĞĚ͕�͞ǁŚĂƚ�ĐĂŶ�ǁĞ�ĚŽ�ĨŽƌ�ƚŚŽƐĞ�ƉĞƌĨŽƌŵ-

ĞƌƐ�ǁŚŽ�ĚŽŶ͛ƚ�ŚĂǀĞ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ďĞ�ŝŶ�ĨƌŽŶƚ�ŽĨ�ĂŶ�ĂƵ-
ĚŝĞŶĐĞ͍͟�^Ž͕�ƚŚƌŽƵŐŚ�ƚŚĞ�ŐƵŝĚĂŶĐĞ�ŽĨ��ŚƌŝƐƟŶĞ��ŚĞŶ͕�DĂƌǇ�
^ĐŚŝŶĚůĞƌ�ĂŶĚ��ǇĂů�WƌŽƵƐĞƌ͕ �ǁĞ�ƉƌŽĚƵĐĞĚ�Ă�ƐŵĂůů͕�ϯϵͲŵŝŶƵƚĞ�
circus called ^ŽĨĂ��ŝƌĐƵƐ͘��ŶĚ�ŝƚ Ɛ͛�ƐƟůů�ŽŶ�zŽƵdƵďĞ�ŝĨ�ǇŽƵ�ǁĂŶƚ�
ƚŽ�ĐŚĞĐŬ�ŝƚ�ŽƵƚ͘�
Y͘��/�ǁŝůů͕�ĚĞĮŶŝƚĞůǇ͘�
�ŽďďǇ͗�/ƚ Ɛ͛�ŐƌĞĂƚ͘�tĞ�ƉƵůůĞĚ�Ăůů�ƚŚĞƐĞ�ĚŝīĞƌĞŶƚ�ĂĐƚƐ�ƚŽŐĞƚŚ-

Ğƌ͘ ��ǀĞƌǇďŽĚǇ�ǁĂƐ�ŝŶ�ƚŚĞŝƌ�ĂƉĂƌƚŵĞŶƚ�Žƌ�ƉĞƌĨŽƌŵŝŶŐ�ŽŶ�ƚŚĞŝƌ�
ƌŽŽĨ͘ �tĞ�ŚĂĚ�ƉĞŽƉůĞ�ƉĞƌĨŽƌŵŝŶŐ�ŝŶ�ƚŚĞŝƌ�ďĂĐŬǇĂƌĚ͕�ŽŶ�ƚŚĞŝƌ�
ƌŽŽĨ͕ � ŝŶ�ƚŚĞŝƌ� ůŝǀŝŶŐ�ƌŽŽŵ͘� /ƚ�ďĞĐĂŵĞ�Ă�ĐŝƌĐƵƐ�ĂŶĚ�/�ǁĂƐ�ƚŚĞ�
ƌŝŶŐŵĂƐƚĞƌ�ĨƌŽŵ�ŵǇ�ďĞĚƌŽŽŵ͘
Y͘��&ĂŶƚĂƐƟĐ͘�
Bobby: I truly believe that that shows not only the ability 

that we have as a company to pivot on a dime, but it also 
shows that as a company we were reaching out to the kids 
ǁŚŽ�ŶĞĞĚĞĚ�ƵƐ� ƐŽ�ĚĞƐƉĞƌĂƚĞůǇ͘� dŚĞǇ�ǁĞƌĞ� ƐƚƵĐŬ�Ăƚ�ŚŽŵĞ͘�
Parents needed us because they wanted their kids to have 
ĂŶ�ĂĐƟǀŝƚǇ͘��ŶĚ�ƚŚĞŶ͕�ĞǀĞƌǇďŽĚǇ�ŚĂĚ�ƚŚĞŝƌ��ŽŽŵ�ƐŚŽǁƐ͕�ďƵƚ�
ŽƵƌƐ�ǁĂƐ�ƐƉĞĐŝĂů�ďĞĐĂƵƐĞ�ǁĞ�ĐƵƌĂƚĞĚ�ƚŚĞ�ĂƌƟƐƚƐ� ƚŚĂƚ�ǁĞƌĞ�
ƵƐŝŶŐ�^ůĂŵ�ĨŽƌ�ƌĞŚĞĂƌƐĂů͘�dŚĞŶ͕�ǁŚĞŶ��ůŝǌĂďĞƚŚ�ǁĂƐ�ƉƵƫŶŐ�
ƚŽŐĞƚŚĞƌ� ŚĞƌ� �ĐƟŽŶ� DĂǀĞƌŝĐŬ� ĂǁĂƌĚƐ͕� ƐŚĞ� ĐƌĞĂƚĞĚ� ƚŚĞƐĞ�
�ŽŽŵ� ĚĂŶĐĞƐ� ǁŝƚŚ� �ĂƐƐŝĞ͘� �ŶĚ� ƚŚĞŶ� ƚŚĂƚ� ďůŽƐƐŽŵĞĚ� ŝŶƚŽ�
ƐŽŵĞƚŚŝŶŐ�ĞůƐĞ�ďĞĐĂƵƐĞ�ǁĞ�ǁĞƌĞ�ĂďůĞ�ƚŽ�ĚŽ�ďŝƌƚŚĚĂǇ�ƉĂƌƟĞƐ�
ŽŶ��ŽŽŵ͘�tĞ�ǁĞƌĞ�ĂďůĞ�ƚŽ�ďƌŝŶŐ�ŬŝĚƐ�ƚŽŐĞƚŚĞƌ�ƚŚĂƚ�ǁĞƌĞŶ͛ƚ�
normally able to be together because of the pandemic, but 
ŶŽƚ�ŽŶůǇ� ŝŶ� ƚŚĞ�ƐĂŵĞ�ƚŽǁŶ͕�ďƵƚ�Ăůů�ŽǀĞƌ� ƚŚĞ�ĐŽƵŶƚƌǇ͘�^Ž͕� ŝƚ�
ǁĂƐ�Ă�ƚŽƚĂůůǇ�ŶĞǁ�ǁĂǇ�ƚŽ�ĐŽŶŶĞĐƚ�ǁŝƚŚ�Ă�ĚŝīĞƌĞŶƚ�ĂƵĚŝĞŶĐĞ�
ďƵƚ�ŝƚ�ǁĂƐ�ĂůƐŽ�ŽƵƌ�ǁĂǇ�ƚŽ�ƐĞƌǀĞ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ͘�
/�ƌĞŵĞŵďĞƌ��ĂƐƐŝĞ�ĂŶĚ�/�ǁĞƌĞ�ŝŶ�ĞǀĞƌǇ�ƐƚĂī�ŵĞĞƟŶŐ�ĞǀĞƌǇ�

ǁĞĞŬ͕�ŽŶ� ƚŚĞƐĞ��ŽŽŵ�ĐĂůůƐ͘��ŶĚ� ƚŚĞŶ�ǁĞ�ǁĞƌĞ�ŶŽƚ�ĂůǁĂǇƐ�
in—we were not always in a zone, but we were not, we were 
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ƚƌǇŝŶŐ�ǀĞƌǇ�ŚĂƌĚ�ƚŽ�ŚĂǀĞ�ĂŶ�ĞŶĚ�ƌĞƐƵůƚ͘�tĞ�ǁĞƌĞ�ƚƌǇŝŶŐ�ƚŽ�ŐĞƚ�
ŽƵƚ�ŽĨ�ƚŚŝƐ�ƉĂŶĚĞŵŝĐ͘��
Y͘��̂ ƵƌĞ͘�tŽƵůĚ�ǇŽƵ�ƐĂǇ͕ ��ĂƐƐŝĞ͕�ƚŚĂƚ�ƚŚŝƐ�ŝƐ�ƌĞĂůůǇ�ƚŚĞ�̂ dZ���

ƐĞŶƐŝďŝůŝƚǇ͕ �ƚŚŝƐ�ŇƵŝĚŝƚǇ�ĂŶĚ�ŇĞǆŝďŝůŝƚǇ͍�
�͘� �zĞƐ͕�ĂŵŽŶŐ�ŵĂŶǇ�ƚŚŝŶŐƐ͘� /� ƚŚŝŶŬ�ŽƵƌ�ƚĞĐŚŶŝƋƵĞ�ƌĞĂůůǇ�

encompasses the personal best, and we say that to our stu-
ĚĞŶƚƐ͘�dŚĂƚ�ǁĞ͛ƌĞ�ŽƉĞŶ�ƚŽ�ĂĚĂƉƟŶŐ�ĂƐ�ƚŚĞ�ďŽĚǇ�ĐŚĂŶŐĞƐ͕�ĂƐ�
ƚŚĞ�ĞǆƉĞƌŝĞŶĐĞ� ůĞǀĞů�ĐŚĂŶŐĞƐ͘�^Ž�ǁĞ�ƚƌǇ�ƚŽ�ŵĂŬĞ�ŽƵƌ�ǁŽƌŬ�
ĂƐ�ĂĐĐĞƐƐŝďůĞ�ĂƐ�ƉŽƐƐŝďůĞ͘�KƵƌ�ǀŽĐĂďƵůĂƌǇ͕ �ƚŚĞ�ƉƌŽŐƌĂŵƐ͕�ĂŶĚ�
ƚŚĞ�ƉĞŽƉůĞ�ƚŚĂƚ�ĐŽŵĞ�ƚŽ�̂ dZ���ĂƌĞ�ŇƵŝĚ͘�tĞ�ůŝŬĞ�ƚŽ�ƐĂǇ�ǁĞ͛ƌĞ�
Ă� ƉĞƚƌŝ� ĚŝƐŚ� ĂŶĚ�ǁĞ� ĞŶĐŽƵƌĂŐĞ� ƚŚĞ�ŵŝǆŝŶŐ� ŽĨ� Ăůů� ĚŝīĞƌĞŶƚ�
ŬŝŶĚƐ�ŽĨ�ƉĞŽƉůĞ�ƐŽ�ƚŚĂƚ�ŝƚ�ĐƌĞĂƚĞƐ�ŶĞǁ�ĂŶĚ�ŝŶŶŽǀĂƟǀĞ�ǁĂǇƐ�
ŽĨ�ŵŽǀŝŶŐ͘��ĞĮŶŝƚĞůǇ�ŇĞǆŝďůĞ͘�
Y͘��dŚĞ�̂ dZ���ƐĞŶƐŝďŝůŝƚǇ�ĂŶĚ�ƚŚĞ�ŇƵŝĚŝƚǇ�ĂŶĚ�ŇĞǆŝďŝůŝƚǇ�ƚŚĂƚ�

ǇŽƵ�Ăůů�ŚĂǀĞ�ŝƐ�ƚŚĞ�ĞĂƌŵĂƌŬ�ŽĨ�ĐƌĞĂƟǀĞ�ĂƌƟƐƚƐ͘��ůŝǌĂďĞƚŚ�ĂŶĚ�
>ĂƵƌŝĞ��ŶĚĞƌƐŽŶ͕� ĨŽƌ� ŝŶƐƚĂŶĐĞ͕�ĂƌĞ� ƚǁŽ�ǁŽŵĞŶ�ƉĞƌĨŽƌŵĞƌƐ�
ǁŚŽ�ŚĂǀĞ�ĂĚĂƉƚĞĚ�ĂƐ�ƚŚĞǇ͛ǀĞ�ŐŽƩĞŶ�ŽůĚĞƌ�ĂŶĚ�ŝŶĐŽƌƉŽƌĂƚĞĚ�
Ă�ŵŝǆĞĚͲĂŐĞĚ�ĂƵĚŝĞŶĐĞ͘�/�ƌĞŵĞŵďĞƌ�ǁŚĞŶ�>ĂƵƌŝĞ��ŶĚĞƌƐŽŶ�
ĚŝĚ�Ă�ƉŝĞĐĞ͕� /� ĐĂŶ͛ƚ�ĞǀĞŶ�ƌĞŵĞŵďĞƌ� ƚŚĞ�ĚĂƚĞ�ŶŽǁ͕�ďƵƚ�ƐŚĞ�
ŚĂĚ�ƉĞŽƉůĞ�ŝŶ�ƚŚĞŝƌ�ƐĞǀĞŶƟĞƐ�ĂŶĚ�ĞŝŐŚƟĞƐ͕�ƚŚŝƐ�ǁĂƐ�ƋƵŝƚĞ�Ă�
while ago, and it just adds a whole other dimension to the 
ĐŽŶĐĞƉƚ�ŽĨ�ƉĞƌĨŽƌŵĂŶĐĞ͘�/�ƚŚŝŶŬ�ƚŚĞƌĞ Ɛ͛�Ă�ĐĞƌƚĂŝŶ�ĞůĞŵĞŶƚ�ŽĨ�
ƚŚĞ�ƚƌŝĐŬƐƚĞƌ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ǇŽƵƌ�ƐĞŶƐŝďŝůŝƚǇ�Ăƚ�^dZ��͘�zŽƵ�ŬŶŽǁ͕�

the fun, the humor, the game element I think is really im-
ƉŽƌƚĂŶƚ͘�
�ŽďďǇ͗�zĞĂŚ͕�ƚŚĂŶŬ�ǇŽƵ͘�/�ƚŽƚĂůůǇ�ĂŐƌĞĞ͘��ŶĚ�/�ĂůƐŽ�ƐĞĞ�ƚŚĂƚ�

�ůŝǌĂďĞƚŚ�ĂůůŽǁƐ�ƚŚĞ�ĚĂŶĐĞƌƐ�ƚŽ�ŚĂǀĞ�ƉĞƌƐŽŶĂůŝƟĞƐ͕�ƚŽŽ͘�
�͘��zĞƐ͘�
�ŽďďǇ͗� /ƚ Ɛ͛�ŶŽƚ�ĂƐ�ƐƚƌŝĐƚ͘� /ƚ�ĂůůŽǁƐ�ƚŚĞŵ�ƚŽ�ƐŚŝŶĞ�ƚŚƌŽƵŐŚ�

ƚŚĞ�ǁŽƌŬ͘��ůƐŽ͕�ŽŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ĨƵŶ�ƚŚŝŶŐƐ�/�ŚĂǀĞ�ŝƐ�ůŝƐƚĞŶŝŶŐ�
ƚŽ�ƚŚĞ�ĚĂŶĐĞƌƐ�ĚŽ�ƚŚĞ�ĐĂůůƐ�ĚƵƌŝŶŐ�ƚŚĞ�ĚĂŶĐĞ�ďĞĐĂƵƐĞ�ƚŚĞǇ͛ƌĞ�
ƌĞĂůůǇ� ĨƵŶ� ĂŶĚ� ƵŶŝƋƵĞ͘� ^ŽŵĞ� ĂƌĞ� ƚƌĂĚŝƟŽŶĂů͕� ŶŽƌŵĂů͘� �Ƶƚ�
ƚŚĞŶ�ǇŽƵ�ŚĞĂƌ͕ ��ĂƐƐŝĞ͕� /͛ŵ�ƐƵƌĞ�ǇŽƵ�ŚĂǀĞ�Ă�ďƵŶĐŚ�ŽĨ�ƚŚĞŵ͖�
ǇŽƵ�ŚĂǀĞ� ƚŽ�ŶŝĐŬŶĂŵĞ�ƚŚĞ�ŵŽǀĞ� ƚŚĂƚ Ɛ͛� ĐŽŵŝŶŐ�ƵƉ͘��ŶĚ�ƐŽ�
I found—the show that we did at the Park Avenue Armory, 
I was so glad that the apparatuses were miked so that the 
audience could hear what you were calling and what was 
ŶĞǆƚ͘��ŶĚ�ƚŚĞƌĞ�ǁĂƐ�ƐŽŵĞ�ŚƵŵŽƌ�ŝŶ�ƚŚĂƚ͕�ƚŚĞƌĞ�ǁĞƌĞ�ƐŽŵĞ�
ĐŚƵĐŬůĞƐ͕�ǇŽƵ�ŬŶŽǁ͍�
�ůŝǌĂďĞƚŚ�ƌĞĂůůǇ�ĂůůŽǁĞĚ�ƚŚĂƚ͘�^ŚĞ�ŐĂǀĞ�ƚŚĞ�ĚĂŶĐĞƌƐ� ƚŚĂƚ͘�

The work is the work and the design is the choreography 
ƚŚĂƚ�ƐŚĞ�ǁĂŶƚƐ�ƚŽ�ƐĞĞ͘��Ƶƚ�ƐŚĞ�ŐĂǀĞ�ƚŚĞ�ĚĂŶĐĞƌƐ�Ă�ǀŽŝĐĞ͕�Ă�
ŚƵŵĂŶŝƚǇ�ƚŚĂƚ�ŝƐ�ŶŽƚ�ƐĞĞŶ�ŝŶ�Ă�ůŽƚ�ŽĨ�ĚŝīĞƌĞŶƚ�ĐŽŵƉĂŶŝĞƐ͘�
�͘��tĞ�ĂůƐŽ�ůŝŬĞ�ƚŽ�ƐĂǇ�ƚŚĂƚ�ƐŚĞ�ĚŽĞƐŶ͛ƚ�ĐĂŵŽƵŇĂŐĞ�ŐƌĂǀ-

ŝƚǇ͘�^Ž�ŝƚ Ɛ͛�ůĞƐƐ�ŽĨ�Ă�ƉĞƌĨŽƌŵĂŶĐĞ�ĂŶĚ�ŵŽƌĞ�ŽĨ�ĂŶ�ĂĐƟŽŶ͕�ůŝŬĞ�
Ă�ƐĞƌŝĞƐ�ŽĨ�ĂĐƟŽŶ�ƐĞƋƵĞŶĐĞƐ͘�^Ž�ŽŌĞŶ͕�ŽƵƌ�ƐŚŽǁƐ�ĂƌĞ�ŶĞǀĞƌ�

ƌĞĂůůǇ�ƚŚĞ�ƐĂŵĞ͘��ǀĞŶ�ƚŚŽƵŐŚ�ǁĞ�ƌĞŚĞĂƌƐĞ�ĂŶĚ�ǁĞ�ŚĂǀĞ�ƐĞƚ�
moves, she encourages us to do whatever we can, whenever 
ǁĞ�ǁĂŶƚ͘�^Ž�ƚŚĞƌĞ Ɛ͛�Ă�ůŽƚ�ŽĨ�ĨƌĞĞĚŽŵ�ĨŽƌ�ƚŚĞ�ĚĂŶĐĞƌƐ͘�zŽƵ͛ƌĞ�
doing the same move, but then how can you make it more 
ĞǆĐŝƟŶŐ͍�^Ž�ǁŝƚŚ�ĞĂĐŚ�ƚŚŝŶŐ�ƚŚĂƚ�ǁĞ�ĚŽ͕�ĂŶĚ�ƚŚĂƚ� ŝŶĐůƵĚĞƐ�
ƚŚĞ�ĐĂůůƐ͘��ŽďďǇ͕ �ǇŽƵ�ǁĞƌĞ�ƐĂǇŝŶŐ�ƚŚĂƚ�ǁĞ�ŐĞƚ�ƚŽ�ŶŝĐŬŶĂŵĞ�
ƚŚĞ�ĐĂůůƐ͘�/ƚ Ɛ͛�ŵŽƌĞ�ůŝŬĞ�ŶĂŵŝŶŐ�ƚŚĞ�ŝŶǀĞŶƟŽŶ͘���ĚĂŶĐĞƌ�ǁŽƵůĚ�
make something and then name it and then that gets incor-
ƉŽƌĂƚĞĚ�ŝŶƚŽ�ƚŚĞ�ǀŽĐĂďƵůĂƌǇ͘�

Bobby: >ĂĚŝĞƐ�ŝŶ�ƚŚĞ�͚ϴϬƐ�ŝƐ�ŽŶĞ�ŽĨ�ŵǇ�ĨĂǀŽƌŝƚĞƐ͘�
�͘��>ĂĚŝĞƐ�ŝŶ�ƚŚĞ�͚ϴϬƐ͕�ǇĞĂŚ͘�
Bobby: When you guys are on the turntable with three or 

four women in the center, and that was >ĂĚŝĞƐ�ŝŶ�ƚŚĞ�͚ϴϬƐ͘�
And you could hear that and that was one of my favorite 
parts because it gave the dancers a humanity and that was 
ǁŚĞŶ�/�ŶŽƟĐĞĚ�ƚŚĂƚ�ĞǀĞƌǇ�ĚĂŶĐĞƌ�ǁĂƐ�ƐŽ�ƵŶŝƋƵĞ�ĂŶĚ�ŚĂŶĚ-
ƉŝĐŬĞĚ� ĨŽƌ� ǀĞƌǇ� ƐƉĞĐŝĮĐ� ƌĞĂƐŽŶƐ͘� �ŶĚ� ƚŚĂƚ Ɛ͛� ǁŚĂƚ� /� ůŽǀĞĚ�
ĂďŽƵƚ�ŝƚ͘�
�͘��zĞĂŚ͘�zĞĂŚ͘�zŽƵ�ŬŶŽǁ͕�ƚŚĞ�ĐĂůů�ƐǇƐƚĞŵ�ŚĂƐ�ĐŚĂŶŐĞĚ͕�/͛ǀĞ�

ƐĞĞŶ�Ă�ůŝƩůĞ�ďŝƚ�ŽĨ�ĞǀŽůƵƟŽŶ͘�dŚĞ�ĐĂůůƐ�ǁĞƌĞ�ĞƐƐĞŶƟĂů�ƚŽ�ƚŚĞ�
ƉŝĞĐĞ͘� /ƚ�ǁĂƐ� ƚŽ�ŬĞĞƉ�ǇŽƵ� ŝŶ�ƵŶŝƐŽŶ�ďƵƚ� ƚŚĞŶ�ĂůƐŽ� ƚŽ�ŵĂƌŬ�
ƐĞĐƟŽŶƐ�ŽĨ� ƚŚĞ�ĚĂŶĐĞ͘��ŶĚ�ĂƐ�ĚĂŶĐĞƌƐ�ƐƚĂƌƚ� ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�
freedom that Elizabeth gives us, they started to make it 
ŵŽƌĞ�ůŝŬĞ�ƚŚĞ�ĐĂůůƐ�ďĂƐĞĚ�ŽŶ�ƐŽĐŝĂů�ƌĞĨĞƌĞŶĐĞƐ͘�dŚĞƌĞ�ǁĂƐ�ƚŚĞ�
humor that came in with Fabio Tavarez, who was a clown 
ŝŶ�ƚŚĞ�ĐŝƌĐƵƐ�ĨŽƌ�Ă�ůŽŶŐ�ƟŵĞ�ĂŶĚ�ǁŚŽ�ďƌŽƵŐŚƚ�ŽƵƚ�ƚŚŝƐ�ŶĞǁ�
ĞůĞŵĞŶƚ͖�ƚŚĞ�ĚĂŶĐĞƌƐ�ũƵƐƚ�ǁĞŶƚ�ǁŝůĚ�ǁŝƚŚ�ŝƚ�ĂŶĚ�ƚŚĞǇ�ƐƚĂƌƚĞĚ�
ƚŽ�ĞǆƉĂŶĚ�ŝƚ͘�/ƚ�ĂůƐŽ�ŝŶĐƌĞĂƐĞĚ�ĂĐĐĞƐƐŝďŝůŝƚǇ�ƚŽ�ƚŚĞ�ĂƵĚŝĞŶĐĞ͘�
^Ž�ǁĞ�ǁŽƵůĚ�ŵĂŬĞ�Ă�ĐĂůů�ƚŽ�Ă�ƉĂƌƟĐƵůĂƌ�ŵŽǀĞ͕�ĂŶĚ�ƚŚĞŶ�ƚŚĞ�
ĂƵĚŝĞŶĐĞ�ǁŽƵůĚ�ĐŽŶŶĞĐƚ�ĂŶĚ�ůĂƵŐŚ�ŵŽƌĞ͘�
�KŌĞŶƟŵĞƐ͕�ůĂƵŐŚƚĞƌ�Ăƚ�ƚŚĞ�^dZ���ĚĂŶĐĞƌƐ�ŝƐ�ŶŽƚ�ĂƐ�ĐŽŵ-

ŵŽŶ�ĂƐ�ƚŚĞ�ŐĂƐƉƐ͘�^Ž͕� ŝƚ�ĐƌĞĂƚĞĚ�ĂŶ�ĞůĞŵĞŶƚ�ĂůƐŽ�ŽĨ�ĂĐĐĞƐ-
ƐŝďŝůŝƚǇ�ĂůůŽǁŝŶŐ�ƵƐ�ƚŽ�ƐŚŽǁ�ŽƵƌ�ƉĞƌƐŽŶĂůŝƟĞƐ�ŵŽƌĞ�ƚŚĂŶ�ũƵƐƚ�
the work and then achieving the crazy feats, which is its own 
ƚŚŝŶŐ͘�
Y͘�>Ğƚ Ɛ͛�ƚĂůŬ�ĂďŽƵƚ�ƚŚĞ�ŵĂĐŚŝŶĞƐ�ƚŚĂƚ�ĂƌĞ�ŝŶĐŽƌƉŽƌĂƚĞĚ͘�
�͘�zĞĂŚ͘��ůŝǌĂďĞƚŚ�ŝƐ�ĂŶ�ĂĐƟŽŶ�ũƵŶŬŝĞ͖�ƐŚĞ�ƚŚŝŶŬƐ�ŽĨ�ƚŚĞƐĞ�

ƉƌŽƚŽƚǇƉŝĐ�ŝĚĞĂƐ͘��ŶĚ�/�ƚŚŝŶŬ�ǁŚĂƚ�ƉƌĞĐĞĚĞƐ�ƚŚĞ�ĂĐƚƵĂů�ƐƚƌƵĐ-
ƚƵƌĞ�ŽĨ�ƚŚĞ�ŵĂĐŚŝŶĞ�ŝƐ�ĂŶ�ŝĚĞĂ�ŽĨ�ǁŚĂƚ�ƚŚĞ�ĨŽƌĐĞ�ŝƐ͘�^Ž͕�ƐŚĞ͛ůů�
ƚŚŝŶŬ�ĂďŽƵƚ� ŐƌĂǀŝƚǇ�Žƌ� ĨĂůůŝŶŐ� ĂŶĚ� ƚŚĞŶ� ƐŚĞ͛ůů� ĐƌĞĂƚĞ� ƐŽŵĞ-
ƚŚŝŶŐ�ƚŽ�ƐƵƉƉŽƌƚ�ŝƚ͘�KŌĞŶ�ŽƵƌ�ŵĂĐŚŝŶĞƐ�ĂƌĞ�ůŝŬĞ�ĞǆƚĞŶƐŝŽŶƐ�
ŽĨ�ƚŚĞ�ŚƵŵĂŶ�ďŽĚǇ�ĂŶĚ�ŝƚƐ�ĐĂƉĂďŝůŝƟĞƐ͘�^ŽŵĞƟŵĞƐ�ŝƚ Ɛ͛�ĂďŽƵƚ�
how, once a dancer jumps, how can we keep that body in 
ƚŚĞ�Ăŝƌ�ĨŽƌ�ůŽŶŐĞƌ͍�dŚĞŶ͕�ƚŚĞƌĞ�ĂƌĞ�ŚĂƌŶĞƐƐĞƐ�ĂŶĚ�ŚƵŐĞ�ƚƌĂĐŬ-
ŝŶŐ�ƐǇƐƚĞŵƐ͘���ŚĂƌŶĞƐƐ�ŝƐ�ŶŽƚ�Ă�ƉƌŽƚŽƚǇƉŝĐ�ŵĂĐŚŝŶĞ͘�dŽŶƐ�ŽĨ�
disciplines use it, but then she creates a system around it to 
ĨĂĐŝůŝƚĂƚĞ�ŶĞǁ�ƚǇƉĞƐ�ŽĨ�ŵŽǀŝŶŐ͘�^ƵĐŚ�ĂƐ͕�ĐĂŶ�ǁĞ�ƉƵƚ�Ă�ĚĂŶĐĞƌ�
ŽŶ�ƚŚĞ�ǁĂůů͍��ĂŶ�ǁĞ�ƌŽƚĂƚĞ�ƚŚĞ�ƐƚĂŐĞ�ϵϬ�ĚĞŐƌĞĞƐ�ƐŽ�ƚŚĂƚ�ƚŚĞ�
ĂƵĚŝĞŶĐĞ�ŝƐ�ůŽŽŬŝŶŐ�ƵƉ�ǀĞƌƐƵƐ�ůŽŽŬŝŶŐ�ƐƚƌĂŝŐŚƚ�ĨŽƌǁĂƌĚ͍��ŶĚ�
then, as the years go by, I think she gets deeper and deeper 
ŝŶƚŽ�ĞǆƉůŽƌŝŶŐ�ǁĂǇƐ�ŽĨ�ƉƵƫŶŐ�ƚŚĞ�ďŽĚǇ� ŝŶ�Ă�ĐĞƌƚĂŝŶ�ƐĞƚ�ŽĨ�
ƉŚǇƐŝĐĂů�ĨŽƌĐĞƐ͘

 So, the latest machine she built is the only one of its kind 
ŝŶ�ƚŚĞ�ǁŽƌůĚ͘�/ƚ Ɛ͛�ĐĂůůĞĚ�ƚŚĞ�DŽůŝŶĞƩĞ and it was built by Noe 

�ƐƉĂŹĂ͕�ŽĨ�ƚŚĞ�ĐŝƌĐƵƐ�ĨĂŵŝůǇ�ƚŚĂƚ��ŽďďǇ�ŵĞŶƟŽŶĞĚ�ĞĂƌůŝĞƌ͘ �/ƚ�
ǁĂƐ�ƚŚĞ�ŽƌŝŐŝŶĂů͕�Žƌ�ǁĂƐ�ĚĞƌŝǀĂƟǀĞ�ŽĨ�Ă�ƐŽůŽ�ƉŝĞĐĞ�ĨƌŽŵ�ŚŝƐ�
ŵŽƚŚĞƌ͘ �/ƚ Ɛ͛�ůŝŬĞ�Ă�ďĂƌ͕ �ĂŶ�ĂǆůĞ�ŚŝŐŚ�ŝŶ�ƚŚĞ�Ăŝƌ͘ �zŽƵ�ĐĂŶ�ƐǁŝŶŐ�
ĂƌŽƵŶĚ�ϯϲϬ�ĚĞŐƌĞĞƐ͕�ŝŶ�Ă�ĨƌĞĞ�ĨĂůů�ŬŝŶĚ�ŽĨ�ŐƌĂǀŝƚǇ�ŽŶ�ŽŶĞ�ĞŶĚ�
ĂŶĚ�ƚŚĞŶ�ƟƉ�ǇŽƵƌ�ǁĂǇ�ƵƉ�ƚŽ�ƚŚĞ�ŽƚŚĞƌ�ĞŶĚ�ƚŽ�ĐŽŵƉůĞƚĞ�ƚŚĞ�
ϯϲϬ͘��ůŝǌĂďĞƚŚ�ŚĂĚ�ƚŚĞ�ŝĚĞĂ�ŽĨ�ŵĂŬŝŶŐ�ŝƚ�Ă�ƚƌŝŽ͘�̂ Ž�ƐŚĞ�ŚĂĚ�ƚŚĞ�
ŵĂĐŚŝŶĞ�ďƵŝůƚ�ĂŶĚ�ƉƵƚ�ŝƚ�ŝŶ�ƚŚĞ�ƌŽŽŵ͘�dŚĞƌĞ Ɛ͛�ŶŽ�ŵĂŶƵĂů͕�ǇŽƵ�
ŬŶŽǁ͘�/�ǁŽƵůĚ�ƐĂǇ�ůŝŬĞ�ŝŶ�ƚŚĞ�ĐŝƌĐƵƐ�ǁŽƌůĚ�Žƌ�ŝŶ�ƚŚĞ�ŐǇŵŶĂƐ-
ƟĐƐ�ǁŽƌůĚ�ƚŚĞƌĞ�ĂƌĞ͘�/�ŐƵĞƐƐ�/͛ŵ�ŶŽƚ�ƐƵƌĞ�ŝĨ�ƚŚĞ�ĐŝƌĐƵƐ�ǁŽƌůĚ�
has one, but I guess OSHA would be maybe the closest thing 
ƚŽ�Ă�ŐŽǀĞƌŶŝŶŐ�ďŽĚǇ͘�/Ɛ�ƚŚĂƚ�ƌŝŐŚƚ͕��ŽďďǇ͍�
�ŽďďǇ͗�tĞůů͕�ƚŚĂƚ Ɛ͛�ŽŶĞ�ŽĨ�ƚŚĞ�ŝƐƐƵĞƐ�ǁŝƚŚ�ŵŽƐƚ�ĐŝƌĐƵƐ�ĂƉ-

paratus these days—there is no governing body, as far as 
ƚŚĂƚ�ŐŽĞƐ͘�

Bobby: But we do abide by all of the rigging standards that 
ĂƌĞ�ŝŶ�ƉůĂĐĞ͕�ƚŚĂƚ�ĚĞĂů�ǁŝƚŚ�ŐƌĂǀŝƚǇ�ĂŶĚ�ĚĞĂů�ǁŝƚŚ�ĨŽƌĐĞ͘�tĞ�
would never use an apparatus that would go beyond what 
ƚŚĞ�ŚƵŵĂŶ�ďŽĚǇ�ĐĂŶ�ƐƵƐƚĂŝŶ͘�

Bobby: All of those things that are created in those appa-
ƌĂƚƵƐĞƐ�ĂƌĞ�ƵŶŝƋƵĞ�ƚŽ��ůŝǌĂďĞƚŚ͘�^ŚĞ�ŶĞǀĞƌ�ĐŽƉŝĞƐ�ƚŚĞ�ĐŝƌĐƵƐ͕�
ƐŚĞ�ĚƌĂǁƐ�ŝŶƐƉŝƌĂƟŽŶ�ĨƌŽŵ�ŝƚ͘��ŶĚ�ŽŶĞ�ŽĨ�ŵǇ�ĨĂǀŽƌŝƚĞ�ĂƉƉĂ-
ratuses, we call the tŚŝǌǌŝŶŐ�'ŝǌŵŽ, which I got to play with 
ƚŚĞ�ǀĞƌǇ�ĮƌƐƚ�ĚĂǇ�ŝƚ�ǁĂƐ�ƉƵƚ�ŝŶƚŽ�ƚŚŝƐ�ƐƉĂĐĞ͘��ĂƐŝĐĂůůǇ͕ �ŝŶ�ƚŚĞ�
ĐŝƌĐƵƐ�ŝƚ Ɛ͛�ĐĂůůĞĚ�ƚŚĞ�tŚĞĞů�ŽĨ��ĞĂƚŚ͕�ďƵƚ�ǁĞ�ĚŽŶ͛ƚ�ůŝŬĞ�ƚŽ�ƵƐĞ�
ƚŚĂƚ�ǁŽƌĚ͘
;>ĂƵŐŚƚĞƌ͘ Ϳ
�ŽďďǇ͗��Ƶƚ� ŝƚ Ɛ͛�ŚĂůĨ�ŽĨ�Ă�ZƵƐƐŝĂŶ�^ǁŝŶŐ� ĂŶĚ� ŝƚ Ɛ͛�ŚĂůĨ�ŽĨ�Ă�

tŚĞĞů�ŽĨ��ĞĂƚŚ͕�ĂƐ�ĨĂƌ�ĂƐ�ĐŝƌĐƵƐ�ƚĞƌŵƐ�ŐŽ͘�dŚŽƐĞ�ĂƉƉĂƌĂƚƵƐĞƐ�
ǁĞƌĞ�ďƵŝůƚ�ďǇ�Ă�ƚƌĂĚŝƟŽŶĂů�ĐŝƌĐƵƐ�ĨĂŵŝůǇ�ďĞĐĂƵƐĞ�ƚŚĞǇ�ŶĞǀĞƌ�
ŐĂǀĞ�ĂǁĂǇ�ƚŚĞŝƌ�ƐĞĐƌĞƚƐ�ŝŶ�ƚŚĞ�ƉĂƐƚ͘�^Ž͕�ǁŚĞŶ�/�ǁĂƐ�ƚƌĂŝŶĞĚ�
by a circus family member, she was actually going against 
ƚŚĞ�ŐƌĂŝŶ�ďǇ�ĚŽŝŶŐ�ƚŚĂƚ͘�/ƚ�ǁĂƐ�ƵŶŚĞĂƌĚ�ŽĨ͘ �zŽƵ�ŶĞǀĞƌ�ƚƌĂŝŶĞĚ�
ĂŶǇŽŶĞ�ǁŚŽ Ɛ͛� ŶŽƚ� Ă� ĨĂŵŝůǇ�ŵĞŵďĞƌ͘ � zŽƵ� ŶĞǀĞƌ� ŐĂǀĞ� ĂǁĂǇ�
ǇŽƵƌ�ƐĞĐƌĞƚƐ�ƚŽ�ƐŽŵĞďŽĚǇ�ǁŚŽ�ǁĂƐŶ͛ƚ�Ă�ĨĂŵŝůǇ�ŵĞŵďĞƌ͘ ��Ƶƚ�
ŝƚ�ǁĂƐŶ͛ƚ�ƵŶƟů�ĂƌŽƵŶĚ�ƚŚĞ�ŵŝĚͲůĂƚĞ�͚ϴϬƐʹĞĂƌůǇ�͚ϵϬƐ�ǁŚĞŶ�ƚŚĂƚ�
ƐƚĂƌƚĞĚ� ƚŽ� ĐŚĂŶŐĞ� ĂŶĚ� ƚŚĞǇ� ƐƚĂƌƚĞĚ� ƚŽ� ďĞ� Ă� ůŝƩůĞ� ďŝƚ�ŵŽƌĞ�
open to the idea of bringing non-circus families into their 
ĂĐƚ͘�tŽƌŬŝŶŐ�ǁŝƚŚ�ƚŚĞ��ƐƉĂŹĂ�ďƌŽƚŚĞƌƐ͕�ƚŚĞǇ�ĂƌĞ�ƐŽ�ĐŽůůĂď-
ŽƌĂƟǀĞ� ĂŶĚ� ƐŽ� ĂƩĞŶƟǀĞ� ƚŽ� ĚĞƚĂŝů� ĂŶĚ� ƐĂĨĞƚǇ͕ � ŽĨ� Ăůů� ƚŚŝŶŐƐ͕�
they know inside and out what that apparatus can do be-
ĨŽƌĞ��ůŝǌĂďĞƚŚ�ĞǀĞŶ�ŐĞƚƐ� ŝƚ͘��ŶĚ� ƚŚĞŶ͕�ǁŚĞŶ��ůŝǌĂďĞƚŚ�ŐĞƚƐ�
ŝƚ͕�ĂƐ��ĂƐƐŝĞ�ǁĂƐ�ƐĂǇŝŶŐ͕�ŝƚ Ɛ͛�ůŝŬĞ�Ă�ƉĞƚƌŝ�ĚŝƐŚ͘�zŽƵ�ŐĞƚ�ƚŽ�ũƵƐƚ�
ƉůĂǇ͘��ŶĚ�ƚŚĞŶ��ůŝǌĂďĞƚŚ͕�ǇŽƵ�ĐĂŶ�ƐĞĞ�ŚĞƌ�ũƵƐƚ�ƉĞƌŬ�ƵƉ�ǁŚĞŶ�
ƐŽŵĞƚŚŝŶŐ�ĐĂƚĐŚĞƐ�ŚĞƌ�ĞǇĞ͘�dŚĂƚ Ɛ͛�ƚŚĞ�ũŽǇ�ŽĨ�ǁŚĂƚ�ŚĞƌ�ǁŽƌŬ�
ĚŽĞƐ�ŽŶ�ĚŝīĞƌĞŶƚ�ĂƉƉĂƌĂƚƵƐĞƐ͘�,Ğƌ� ŝŶƐƉŝƌĂƟŽŶ�ĐŽŵĞƐ�ĨƌŽŵ�
ƚŚĞƐĞ�ĚŝīĞƌĞŶƚ�ĂƉƉĂƌĂƚƵƐĞƐ͕�ŝƚ�ďĞĐŽŵĞƐ�ƚŚĞ�ĚĂŶĐĞ�ŇŽŽƌ�ĨŽƌ�
ŚĞƌ�ƚĞĐŚŶŝƋƵĞ͘�

When I was learning trapeze and when I was learning aer-
ŝĂů�ĨĂďƌŝĐ�ĂŶĚ�ƚŚŝŶŐƐ�ůŝŬĞ�ƚŚĂƚ͕�/͛ŵ�Ă�ĚĂŶĐĞƌ͕ �ŵǇ�ǁŚŽůĞ�ďĂĐŬ-
ŐƌŽƵŶĚ�ƐƚĂƌƚĞĚ�ĂƐ�ďĂůůƌŽŽŵ�ĚĂŶĐŝŶŐ͕� ƚƌĂĸĐ�ƉĂƩĞƌŶƐ͕�ǁĂůŬ-
ŝŶŐ͕�ƐƚƵŶƟŶŐ͕�ƚŚŝŶŐƐ�ůŝŬĞ�ƚŚĂƚ͘��Ƶƚ�ŵǇ�ĚĂŶĐĞ�ŇŽŽƌ�ďĞĐĂŵĞ�ĂŶ�
ĂĞƌŝĂů� ĨĂďƌŝĐ�Žƌ�ŵǇ�ĚĂŶĐĞ�ŇŽŽƌ�ďĞĐĂŵĞ�Ă�ŽŶĞͲŝŶĐŚ�ƚƌĂƉĞǌĞ�
ďĂƌ͘ �/ƚ Ɛ͛�ƚŚĞ�ƐĂŵĞ�ǁĂǇ�ǁŝƚŚ��ůŝǌĂďĞƚŚ Ɛ͛�ǁŽƌŬ͕�ŚŽǁ�ƐŚĞ�ĚƌĂǁƐ�
ŝŶƐƉŝƌĂƟŽŶ�ĨƌŽŵ�ƚŚĞ�ĐŝƌĐƵƐ�ǁŽƌůĚ�ďƵƚ�ƉƵƚƐ�ŚĞƌ�ŽǁŶ�ƐƚĂŵƉ�ŽŶ�

KidsPopAction3
Photo Credit: Dan Lubbers
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ŝƚ�ĂŶĚ�ƐƟůů�ĐƌĞĂƚĞƐ�ƚŚĞ�ƐĂŵĞ�ĂǁĞ�ĂŶĚ�ŐĂƐƉƐ�ĨƌŽŵ�ƚŚĞ�ĂƵĚŝ-
ĞŶĐĞ�ǁŝƚŚŽƵƚ�ĐŽƉǇŝŶŐ�ƚŚĞ�ĐŝƌĐƵƐ͘
dŚĞ�ĂƐƐŽĐŝĂƟŽŶ�ǁŝƚŚ�ƚŚĞ��ƐƉĂŹĂ�ďƌŽƚŚĞƌƐ�ŚĂƐ�ĂůǁĂǇƐ�ďĞĞŶ�

an ongoing thing that we pride ourselves on because they 
ĂƌĞ͕� ĮƌƐƚ� ŽĨ� Ăůů͕� ƚŚĞ� ŶŝĐĞƐƚ� ĨĂŵŝůǇ� ǇŽƵ͛Ě� ĞǀĞƌ�ǁĂŶƚ� ƚŽ�ǁŽƌŬ�
ǁŝƚŚ͕�ďƵƚ�ƐŽ�ƉĂƐƐŝŽŶĂƚĞ�ĂďŽƵƚ�ĐŽůůĂďŽƌĂƟŽŶ�ĂŶĚ�ĂďŽƵƚ�ƐŚĂƌ-
ŝŶŐ�ǁŚĂƚ�ƚŚĞǇ�ŬŶŽǁ͘�dŚĂƚ Ɛ͛�ŽŶĞ�ŽĨ�ƚŚĞ�ƚŚŝŶŐƐ�ƚŚĂƚ�ŝƐ�ũƵƐƚ�ǀĞƌǇ�
ƵŶŝƋƵĞ�ĂďŽƵƚ�ƚŚĂƚ�ƌĞůĂƟŽŶƐŚŝƉ͘�
Y͘� dŚĂƚ Ɛ͛� ĨĂŶƚĂƐƟĐ͘� dŚĂƚ Ɛ͛� ƌĞĂůůǇ�ǁŚĂƚ� ŝƚ Ɛ͛� Ăůů� ĂďŽƵƚ͕� ƵůƟ-

ŵĂƚĞůǇ͘��ŶĚ�ƚŚĂƚ Ɛ͛�ǁŚĂƚ Ɛ͛�ƐŽ�ĞǆĐŝƟŶŐ�ĂďŽƵƚ�ǁŚĂƚ�ǇŽƵ͛ƌĞ�ĚŽ-
ŝŶŐ� ďĞĐĂƵƐĞ� ǇŽƵ͛ƌĞ� ďƌĞĂŬŝŶŐ� ďĂƌƌŝĞƌƐ� ŝŶ� ƐŽ�ŵĂŶǇ� ĚŝīĞƌĞŶƚ�
ĚŝƌĞĐƟŽŶƐ͘�zŽƵ�ŬŶŽǁ͕�ǁŚĞŶ� /� ƚŚŝŶŬ�ŽĨ�Ă�ĐŚŽƌĞŽŐƌĂƉŚĞƌ�ƵƐ-
ŝŶŐ�Ăŝƌ�ŝŶ�ƚŚĞ�͚ϴϬƐ͕��ĂǀŝĚ�WĂƌƐŽŶƐ͛��ĂƵŐŚƚ�ĐŽŵĞƐ�ƚŽ�ŵŝŶĚ͖�ŝƚ�
ǁĂƐ�ŐƌŽƵŶĚ�ďƌĞĂŬŝŶŐ͘��Ƶƚ͕�ĨŽƌ�ƚŚĞ�ŵŽƐƚ�ƉĂƌƚ͕�ĐŚŽƌĞŽŐƌĂƉŚĞƌƐ�
ŚĂǀĞ� ďĞĞŶ� ƐƚƵĐŬ� ƚŽ� ƚŚĞ� ŐƌŽƵŶĚ͘� �ŶĚ� �ůŝǌĂďĞƚŚ� ŚĂƐ� ďƌŽŬĞŶ�
ĚŽǁŶ�Ăůů�ŽĨ�ƚŚĂƚ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ĂŶ�ŝĚĞĂ͘�̂ ŚĞ Ɛ͛�ŐŽŶĞ�Žī�ŝŶ�ƐŽ�ŵĂŶǇ�
ĚŝīĞƌĞŶƚ�ǁĂǇƐ�ĂŶĚ�ŚĞƌĞ�ǁĞ�ĂƌĞ�ǁŝƚŚ�Ăůů�ƚŚŝƐ�ŶĞǁ�ƚĞĐŚŶŽůŽŐǇ�
ĂŶĚ�ƐŚĞ�ĂŶƟĐŝƉĂƚĞĚ�ƚŚĂƚ�ǁŝƚŚ�Ăůů�ŽĨ�ƚŚĞƐĞ�ŵĂĐŚŝŶĞƐ�ĂŶĚͶ�
�ŽďďǇ͗�zĞĂŚ͘�^ŚĞ�ĂůƐŽ�ĞǆƉůŽƌĞƐ�ƚŚĞ�ůĞŶŐƚŚ�ŽĨ�ƉŝĞĐĞƐ͘�dŚĞƌĞ�

ǁĂƐ�Ă�ƟŵĞ�ǁŚĞŶ�ǁĞ�ǁĞƌĞ�ĚŽŝŶŐ�ϭϬͲƐĞĐŽŶĚ�ĚĂŶĐĞƐ�ĂŶĚ�ƚŚĞǇ�
ǁŽƵůĚ�ďĞ�ƐŽƌƚ�ŽĨ�ŝŶĮůƚƌĂƚĞĚ�ŝŶƚŽ�ƚŚĞ�ƐŚŽǁ�ǁŚĞƌĞ�ƐŚĞ�ǁŽƵůĚ�
ŚĂǀĞ�ŚĞƌ�ƌĞŐƵůĂƌ�ƉŝĞĐĞ͕�ďƵƚ�ƚŚĞŶ�ŝŶ�ďĞƚǁĞĞŶ�ǁĂƐ�Ă�ϭϬ�ƐĞĐ-
ŽŶĚ�ĚĂŶĐĞ͕�ĂŶĚ�ŝƚ�ǁĂƐ�ũƵƐƚ�ĐƌĞĂƚĞĚ�ĨŽƌ�ƚŚĂƚ�ŵŽŵĞŶƚ͘�^ŚĞ�ǁĂƐ�
ĞǆƉůŽƌŝŶŐ�ǁŝƚŚ�ůŽŶŐĞƌ�ƉŝĞĐĞƐ͕�ƐŚŽƌƚĞƌ�ƉŝĞĐĞƐ͘�tŚĞƌĞ�ĚŽĞƐ�Ă�
ƉŝĞĐĞ�ŵĂŬĞ�ŝƚƐ�ƉŽŝŶƚ�ĞŶŽƵŐŚ�ĨŽƌ�ĂŶ�ĂƵĚŝĞŶĐĞ͍��ůƐŽ�ƚŚĞ�ůĞŶŐƚŚ�
of a STREB show has actually become more standard now 
ƚŚĂƚ� ŝƚ Ɛ͛� Ă�ŽŶĞͲŚŽƵƌ� ƐŚŽǁ�ďĞĐĂƵƐĞ� ŝƚ Ɛ͛� ĂĐƟŽŶ�ƉĂĐŬĞĚ� ĨƌŽŵ�
ƐƚĂƌƚ�ƚŽ�ĮŶŝƐŚ͘�/ƚ Ɛ͛�Ă�ƚŚƌŝůů�ƌŝĚĞ͘�zŽƵ�ŐĞƚ�ŝŶ͕�ǇŽƵ�Ɛŝƚ�ĚŽǁŶ͕�ĂŶĚ�
ǇŽƵ�ĂƌĞ�ŝŶ�ĨŽƌ�Ă�ƚƌĞĂƚ͘
�ĂƐƐŝĞ͕�ĚŽ�ǇŽƵ�ƌĞŵĞŵďĞƌ͕ �/�ƚŚŝŶŬ�ǇŽƵ͛ǀĞ�ĞǀĞŶ�ĚŽŶĞ�Ă�ĨĞǁ�ŽĨ�

ƚŚŽƐĞ�ϭϬͲƐĞĐŽŶĚ�ĚĂŶĐĞƐ͖�/�ďĞůŝĞǀĞ�ǇŽƵ�ĞǀĞŶ�ĐŚŽƌĞŽŐƌĂƉŚĞĚ�
Ă�ďƵŶĐŚ�ŽĨ�ƚŚĞŵ͘�
�͘� zĞĂŚ͘� zŽƵ� ŬŶŽǁ͕�ǁŚĞŶ� ƐŚĞ� ĮƌƐƚ� ƐƚĂƌƚĞĚ� ĐŚŽƌĞŽŐƌĂƉŚ-

ŝŶŐ͕�ŚĞƌ�ĚĂŶĐĞƐ�ĂĐƚƵĂůůǇ�ǁĞƌĞ�ĂďŽƵƚ�ϮϬ�ŵŝŶƵƚĞƐ͘�/�ĨĞĞů�ůŝŬĞ�/�
ŚĞĂƌĚ�ĨƌŽŵ��ŚƌŝƐƟŶĞ��ŚĞŶ͕�ŽƵƌ�ĞǆĞĐƵƟǀĞ�ĚŝƌĞĐƚŽƌ�ǁŚŽ�ƵƐĞĚ�
ƚŽ�ĚĂŶĐĞ�ŝŶ�ƚŚĞ�ĐŽŵƉĂŶǇ͕ �ƚŚĂƚ�ŽŶĞ�ƉŝĞĐĞ�ŝŶ�ƉĂƌƟĐƵůĂƌ�ǁĂƐ�ϰϬ�
ŵŝŶƵƚĞƐ�ůŽŶŐ͘�^Ž�ĂƐ�ƚŚĞ�ǇĞĂƌƐ�ǁĞŶƚ�ŽŶ͕�ƐŚĞ�ƐƚĂƌƚĞĚ�ƚŽ�ƋƵĞƐ-
ƟŽŶ�ƚŚĞ�ĚƵƌĂƟŽŶ�ŽĨ�Ă�ĚĂŶĐĞ͘�>ŝŬĞ�ŚŽǁ�ůŽŶŐ�ĚŽĞƐ�ŝƚ�ƚĂŬĞ�ƚŽ�
ŵĂŬĞ�Ă�ĚĂŶĐĞ͍��ƚ�ǁŚĂƚ�ƉŽŝŶƚ�ŝƐ�ŝƚ�ĐŽŶƐŝĚĞƌĞĚ�Ă�ĚĂŶĐĞ͍��ŶĚ�
ƐŽ�ƚŚĞ�ƉŝĞĐĞƐ�ǁĞŶƚ�ĨƌŽŵ�ϰϬ�ŵŝŶƵƚĞƐ�ƚŽ�ϮϬ�ŵŝŶƵƚĞƐ�ƚŽ͕�ƌŝŐŚƚ�
ŶŽǁ�ƚŚĞ�ƐƚĂŶĚĂƌĚ�ŝƐ�ϯ�ƚŽ�ϱ�ŵŝŶƵƚĞƐ͘��

But I think each piece in the way the machine is proto-
typic, and then coupled with the idea of giving the dancers 
total freedom to kind of create and to change and to invent, 
ĐƌĞĂƚĞƐ�Ă�ƵŶŝƋƵĞ�ĞǆƉĞƌŝĞŶĐĞ�ĂŶĚ�ƵŶŝƋƵĞ�ĚĂŶĐĞ�ĞĂĐŚ�ƟŵĞ͘�/ƚ�
ĚŝĐƚĂƚĞƐ�ǁŚĂƚ�ƚŚĞ�ƋƵĞƐƟŽŶƐ�ĂƌĞ�ĂŶĚ�ŚŽǁ� ůŽŶŐ� ŝƚ� ƚĂŬĞƐ͘� /ƚ Ɛ͛�
ĂůǁĂǇƐ�ĞǀŽůǀŝŶŐ�ĂƐ�ǁĞ�ŵŽǀĞ�ĨŽƌǁĂƌĚ͘�
�͘�tĞ�ŚĂǀĞ�ĚŽŶĞ�ŽƵƚĚŽŽƌ�ƉĞƌĨŽƌŵĂŶĐĞƐ͘�/Ŷ�ƚŚĞ�ďĞŐŝŶŶŝŶŐ͕�

ǁĞ�ƚƌŝĞĚ�ƚŽ�ŬĞĞƉ�ƚŚĞ�ŶƵŵďĞƌƐ�ŽĨ�ƚŚĞ�ĚĂŶĐĞƌƐ�ƐŵĂů͖�ǁĞ�ƚƌŝĞĚ�
ƚŽ�ƉƌĂĐƟĐĞ�ĂƐ�ŵƵĐŚ�ƐŽĐŝĂů�ĚŝƐƚĂŶĐŝŶŐ�ĂƐ�ǇŽƵ�ĐĂŶ�Ăƚ�^dZ��͘�
I think what evolved from that is a new piece or her new 
work, called dŝŵĞ�DĂĐŚŝŶĞ͘�^ŚĞ�ǁĞŶƚ�ďĂĐŬ�ŝŶƚŽ�ƚŚĞ�ĂƌĐŚŝǀĞƐ�
ĂŶĚ�ƚŚĞŶ�ƐŚĞ�ƐƚĂƌƚĞĚ�ǁŽƌŬŝŶŐ�ŽŶ�ƚŚĞƐĞ�ƐŽůŽƐ͘�^ŚĞ�ďƌŽƵŐŚƚ�
ďĂĐŬ�ĂďŽƵƚ�Ɛŝǆ�ƐŽůŽƐ͘�dŚŝƐ�ŚŽǁ�^dZ���ǁŽƌŬƐ͘��ĞĨŽƌĞ�ƚŚĞ�ŵĂ-

ĐŚŝŶĞƐ�ǁĞƌĞ�ĂƐ�ŐŝŐĂŶƟĐ�ĂŶĚ�ůŝŬĞ�ŽĨ�ĐŽƵƌƐĞ͕�ŝŶĚƵĐŝŶŐ�ĂƐ�ƚŚĞǇ�
ĂƌĞ� ŶŽǁ͘� /ƚ�ǁĂƐ� Ă� ŚŽŽƉ͕� Ă� ƌŽƉĞ͕� Ă� ƉŽůĞ͕� ůŝŐŚƚ� ƐƟĐŬƐ͕� ƐŽŵĞ�
ŵƵŐƐ͘� dŚĂƚ�ǁĂƐ� ƚŚĞ� ĞǀŽůƵƟŽŶ�ŽĨ� ^dZ���ŵĂĐŚŝŶĞƐ͕� /� ƚŚŝŶŬ͘�
Prior to that, her ground work was impact based and it was 
ŵĂŝŶůǇ� ĨŽĐƵƐĞĚ� ŽŶ� ƚŚĞ� ďŽĚǇ͕ � ƵƐŝŶŐ� ĚŝīĞƌĞŶƚ� ƐƵƌĨĂĐĞ� ĂƌĞĂƐ�
ĨŽƌ�ŝŵƉĂĐƚ�ƐŽ�ƚŚĂƚ�ǇŽƵ͛ƌĞ�ũƵƐƚ�ŶŽƚ�ƌĞƚƵƌŶŝŶŐ�ƚŽ�ƚŚĞ�ďŽƩŽŵƐ�
ŽĨ�ǇŽƵƌ�ĨĞĞƚ͕�ďƵƚ�ƚŽ�ƚƌƵůǇ�ŇǇ͕ �ǇŽƵ�ŚĂǀĞ�ƚŽ�ďĞ�ĂďůĞ�ƚŽ�ůĂŶĚ�ŝŶ�
Ăůů�ǁĂǇƐ�ĂƐ� ƐĂĨĞůǇ�ĂƐ�ƉŽƐƐŝďůĞ͘� &ƌŽŵ� ƚŚŝƐ�ƉŽŝŶƚ͕� ƐŚĞ� ƐƚĂƌƚĞĚ�
ƚŽ�ĞǆƉůŽƌĞ͕�ǁŚĂƚ�ĐŽƵůĚ�ďĞ�ĚŽŶĞ�ǁŝƚŚ�ƚŚŝƐ�ƌŽƉĞ͍�tŚĂƚ�ĐŽƵůĚ�
ďĞ�ĚŽĞ�ǁŝƚŚ�ƚŚŝƐ�ŚŽŽƉ͍�/Ŷ�ƚŚŝƐ�ŶĞǁ�ƐŚŽǁ�ŝƚ�ďĞŐŝŶƐ�ǁŝƚŚ�ũƵƐƚ�
ŇŽŽƌ�ǁŽƌŬ�ŚĞĂǀŝůǇ�ŝŶŇƵĞŶĐĞĚ�ďǇ��ƵŶŶŝŶŐŚĂŵ�ƐŽ�ƚŚĂƚ�ŝƚ�ŬŝŶĚ�
ŽĨ�ŚĂƐ�ƚŚĂƚ��ƵŶŶŝŶŐŚĂŵ�ĨĞĞů͘��ŶĚ͕� ŝĨ�ǇŽƵ�ƉĂŝƌ� ŝƚ�ƚŽ�ƚŚĞ� ůĂƐƚ�
piece—a trampoline piece called �ŝƌ with eight dancers that 
ƌƵŶ�ĂƌŽƵŶĚ�ĂŶĚ�ũƵŵƉ�ŽŶ�ƚŚĞ�ƚƌĂŵƉ�ƚŽŐĞƚŚĞƌ�ĂŶĚ�ŇǇ�Žī�ĂŶĚ�
ŝƚ Ɛ͛�ƌĞƉĞĂƚĞĚ�ĨŽƌ�ƐĞǀĞŶ�ŵŝŶƵƚĞƐ͘�^Ž͕�ŝƚ�ƚĂŬĞƐ�ǇŽƵ�ŽŶ�ƚŚĞ�ĞǀŽ-
ůƵƟŽŶ�ŽĨ� ^dZ��� ĨƌŽŵ� ƚŚĞ�ŇŽŽƌ� ŝŵƉĂĐƚͲďĂƐĞĚ͕� ƚŽ� ƚŚĞ�ŵŽƌĞ�
ŵĂĐŚŝŶĞͲŚĞĂǀǇ�ĂŶĚ�ĂŝƌͲŽƌŝĞŶƚĞĚ�ĞǆƉůŽƌĂƟŽŶ͘�
�͘� � /� ĚŽ�ǁĂŶƚ� ƚŽ� ƐĂǇ͕ � ƚŚŽƵŐŚ͕�ǁĞ�ŚĂǀĞ�ĚŝīĞƌĞŶƚ� ŬŝŶĚƐ�ŽĨ�

ƐŚŽǁƐ͘�^Ž�ƚŚĞƌĞ�ǁĂƐ�Ă�ƟŵĞ�ǁŚĞŶ�ƐŚĞ�ĨĞůƚ�ƚŚĞ�ƚƌĂũĞĐƚŽƌǇ�ŽĨ�
ŚĞƌ�ǁŽƌŬ�ǁĂƐ�ŵŽƌĞ�ŽƵƚĚŽŽƌƐ͘�/�ĚŽŶ͛ƚ�ŬŶŽǁ�ŝĨ�ǇŽƵ�ŬŶŽǁ�ĂďŽƵƚ�
ƚŚĞ�>ŽŶĚŽŶ�ϮϬϭϮ��ƵůƚƵƌĂů�KůǇŵƉŝĂĚ͕�ƚŚĞƌĞ�ǁĂƐ�ƚŚĞ�&ĞƐƟǀĂů�
ŽĨ��ƌƚƐ�ďĞĨŽƌĞ�ƚŚĞ�KůǇŵƉŝĐƐ͘�^ŚĞ�ƉƵƚ�ƵƐ�ŽŶ�Ă�ĐŝƚǇ�ŚĂůů͕�ŽŶ�ƚŚĞ�
>ŽŶĚŽŶ��ǇĞ͘�tĞ�ũƵŵƉĞĚ�Žī�ƚŚĞ�dŽǁĞƌ��ƌŝĚŐĞ͘�
Y͘��/͛ǀĞ�ƐĞĞŶ�Ă�ǀŝĚĞŽ�ŽĨ�ŝƚ͘�zĞĂŚ͕�ŝƚ�ǁĂƐ�ŐƌĞĂƚ͘�
�͘��zĞĂŚ͘�/ƚ�ǁĂƐ�ƚŚŝƐ�ŝĚĞĂ�ƚŚĂƚ�ǁĞ�ĐŽƵůĚ�ƚĂŬĞ�ŽǀĞƌ�ŽƵƚĚŽŽƌ�

ǀĞŶƵĞƐ͘�tĞ͛ǀĞ�ĚŽŶĞ�ƚŚŝŶŐƐ�ǁŚĞƌĞ�ǁĞ͛ǀĞ�ǁŽƌŬĞĚ�ǁŝƚŚ��ĞƌŐ-
ĚŽƌĨ�ĂŶĚ�ǁĂůŬĞĚ�ŽŶ�ƚŚĞ�ƐŝĚĞ�ŽĨ�ƚŚĞ�ďƵŝůĚŝŶŐ͘�tĞ�ĚŝĚ�Ă�ůŽƚ�ŽĨ�
ƉƌŽũĞĐƚƐ�ĨŽƌ��ůŽŽŵďĞƌŐ�ŽŶ�ƚŚĞ�ŽƵƚƐŝĚĞ͘��ǀĞƌǇ�ƟŵĞ�ŚĞ�ĚŽĞƐ�
Ă�ďƵŝůĚŝŶŐ͕�ǁĞ�ŚĂǀĞ�ƚŚĞ�ŚŽŶŽƌ�ŽĨ�ĚŽŝŶŐ�ƚŚĞ�ƌŝďďŽŶ�ĐƵƫŶŐ͘�
�ůƐŽ�ŽƵƌ�ƉƌŽƐĐĞŶŝƵŵ�ƐŚŽǁƐ�ĂƌĞ�ƚĂŝůŽƌĞĚ�ĨŽƌ�ƚŚĞ�ƉƌŽƐĐĞŶŝƵŵ͘�
/ƚ�ŵŝŐŚƚ�ďĞ�Ă�ůŝƩůĞ�ŚĂƌĚĞƌ�ƚŽ�ĮŶĚ�ƚŚĞĂƚĞƌƐ�ǁŝůůŝŶŐ�ƚŽ�ƚĂŬĞ�ƚŚĞ�
ǁĞŝŐŚƚ�ŽĨ�ŽƵƌ�ĞƋƵŝƉŵĞŶƚ�Žƌ�ŚĂǀĞ�ƵƐ�ĚŝŐ�ŚŽůĞƐ͘�
�ŽďďǇ͗�zĞĂŚ͘�dŚĂƚ Ɛ͛�ĂůǁĂǇƐ�ŐŽŝŶŐ�ƚŽ�ďĞ�Ă�ĐŚĂůůĞŶŐĞ͘�
�͘� �ůŝǌĂďĞƚŚ� ŝƐ� ĞǆƉůŽƌŝŶŐ� ƚŚĞ� ĚŝīĞƌĞŶƚ� ǀĞŶƵĞƐ� ƚŚĂƚ� ĂůůŽǁ�

ŚĞƌ�ƚŽ�ďĞ�ĂƐ�ĞǆƚƌĞŵĞ�ŝŶ�ŶĂƚƵƌĞ�ĂƐ�ƉŽƐƐŝďůĞ͘��Ƶƚ�ĚĞĮŶŝƚĞůǇ�ƚŚĞ�
ƉĂŶĚĞŵŝĐ�ŚĂƐ�ƐŚĂƉĞĚ�ƚŚĞ�ǁŽƌŬ�ŝŶ�ƚŚĂƚ�ǁĂǇ͘�/Ŷ�ŽƵƌ�ŽƵƚĚŽŽƌ�
performances we brought back some machines that we had 
ŶŽƚ�ƚŽƵĐŚĞĚ�ƐŝŶĐĞ�ϮϬϭϮ͘��ŶĚ�ƚŚĞŶ͕�ĂŐĂŝŶ͕�ƚŚĞƌĞ�ǁĂƐ�ƚŚĞ�ŶĞ-
cessity of social distancing, so we did a lot of solos, which is 
ĚĞĮŶŝƚĞůǇ�ŶŽƚ�ǁŚĞƌĞ�^dZ���ŝƐ�ĐƵƌƌĞŶƚůǇ͘�/ƚ�ƐŚŽǁƐ�ŚŽǁ�ĂĚĂƉƚ-
ĂďůĞ�ƚŚĞ�ǁŽƌŬ�ŝƐ͕�ĂŶĚ�ŚŽǁ�ƌŝĐŚ�ŝŶ�ĐŽŶƚĞŶƚ͖�ǁĞ͛ƌĞ�ĂďůĞ�ƚŽ�ŚĂŶ-
ĚůĞ�ĂŶǇ�ŬŝŶĚ�ŽĨ�ĞŶǀŝƌŽŶŵĞŶƚ͘�
Y͘��tĞůů͕�/͛ŵ�ŝŶ�ƚŚĞ�ƉƌŽĐĞƐƐ�ŽĨ�ĐƌĞĂƟŶŐ�ĂŶ�ĂƌƟƐƚͲŝŶͲƌĞƐŝĚĞŶ-

ĐǇ�ƉƌŽŐƌĂŵ�ŽƵƚ� ŝŶ�^ŽƵƚŚ��ĂŬŽƚĂ͘� /ƚ Ɛ͛� ŝŶ�Ă� ůŝƩůĞ� ƚŽǁŶ�ĐĂůůĞĚ�
tĂƐƚĂ�ĂŶĚ� ŝƚ Ɛ͛�ŽŶ�ƚŚĞ�ĞĚŐĞ�ŽĨ�ƚŚĞ��ĂĚůĂŶĚƐ͘��ŶĚ�/͛ŵ�ŽƌŐĂ-
ŶŝǌŝŶŐ�Ă�ŶƵŵďĞƌ�ŽĨ�ƚŚŝŶŐƐ�ŽŶ�ƚŚĞ�WŝŶĞ�ZŝĚŐĞ�ZĞƐĞƌǀĂƟŽŶ͘��ƚ�
some point it would be incredible to bring you out there to 
ƉĞƌĨŽƌŵ͘�/�ǁŽƵůĚ�ũƵƐƚ�ůŽǀĞ�ƚŽ�ƐĞĞ�ŝĨ�ƚŚĂƚ Ɛ͛�ƐŽŵĞƚŚŝŶŐ�ǁĞ�ĐĂŶ�
ĚŽ�ŝŶ�ƚŚĞ�ŶŽƚͲƚŽŽͲĚŝƐƚĂŶƚ�ĨƵƚƵƌĞ͘
�͘���ŽďďǇ͗�/�ǁĂƐ�ũƵƐƚ�ŐŽŝŶŐ�ƚŽ�ƐĂǇ͕ �ĂŶĚ��ĂƐƐŝĞ�ĐĂŶ�ĂƩĞƐƚ�ƚŽ�

this, whenever the company does go out of town, because 
everybody is a teacher, we do a lot of residencies and then 
ƉĞƌĨŽƌŵĂŶĐĞƐ͘� /�ďĞůŝĞǀĞ�ƚŚĞƌĞ�ǁĂƐ�Ă�ǀĞƌǇ�ƐƵĐĐĞƐƐĨƵů�ŽŶĞ�ŝŶ�
�ŬƌŽŶ͕�KŚŝŽ͘� /�ŬŶŽǁ� /�ŚĂĚ�ƚŽ�ŇǇ�ŽƵƚ� ƚŽ��ŬƌŽŶ�ĂŶĚ�ďĞ�ǁŝƚŚ�

ƚŚŝƐ�ƵŶŝǀĞƌƐŝƚǇ�ǁŚŝůĞ� ƚŚĞǇ� ƚƌĂŝŶĞĚ�ĂŶĚ� ƚĂƵŐŚƚ�ĚĂŶĐĞƌƐ͘��ŶĚ�
ƚŚĞŶ�ǁĞ�ďƌŽĂĚĐĂƐƚ�ŝƚ�ůŝǀĞ�ĚƵƌŝŶŐ�Ă�^>�D�ƐŚŽǁ͘�^Ž�ƚŚĞƌĞ�ǁĂƐ�
Ă� ůŽƚ�ŽĨ� ĐŽŽů� ƐƚƵī� ƚŚĂƚ�ǁĞ�ŚĂǀĞ�ĚŽŶĞ�ǁŚĞƌĞ� ƚŚĞ� ĐŽŵƉĂŶǇ�
ŐŽĞƐ�ŽŶ�ƚŚĞ�ƌŽĂĚ͕�ĂŶĚ�ƚŚĞǇ�ĚŽŶ͛ƚ�ũƵƐƚ�ƉĞƌĨŽƌŵ͕�ƚŚĞǇ�ĂĐƚƵĂůůǇ�
ŵĞĞƚ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ĂŶĚ�ƚŚĞǇ�ĂĐƚƵĂůůǇ�ŝŶŇƵĞŶĐĞ�ƚŚĞ�ĚĂŶĐ-
ĞƌƐ�ŽĨ� ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ďǇ�ŐŝǀŝŶŐ�ƚŚĞŵ�Ă� ůŝƩůĞ�ƚĂƐƚĞ�ŽĨ�ǁŚĂƚ�
^dZ���ŝƐ͘�dŚĂƚ Ɛ͛�ĂůǁĂǇƐ�ƉĂƌƚ�ŽĨ�ŽƵƌ�ŵŝƐƐŝŽŶ͕�ƚŽŽ͘��ĐƟŽŶ�ŝƐ�ĨŽƌ�
ĞǀĞƌǇďŽĚǇ�ĂƐ�ĨĂƌ�ĂƐ�ƚŚĞ�ĂĐƟǀŝƚǇ�ŐŽĞƐ͘��ĞĐĂƵƐĞ�ǁĞ�ŚĂǀĞ�ƚŚŝƐ�
ĞĚƵĐĂƟŽŶ� ƉƌŽŐƌĂŵ� ƚŚĂƚ� ŝƐ� ĐŽĚŝĮĞĚ� ĂŶĚ� ďƌĞĂŬƐ� ĚŽǁŶ� ĂŐĞͲ
appropriate moves and choreography, it can translate to any 
ĐŽŵŵƵŶŝƚǇ�ĂŶĚ� ŝŶ�ĂŶǇ�ǁĂǇ͘�dŚĂƚ Ɛ͛�ŽŶĞ�ŽĨ� ƚŚĞ�ƚŚŝŶŐƐ�ƚŚĂƚ� /�
ĮŶĚ�ŝƐ�ŐƌĞĂƚ�ĂďŽƵƚ�ŽƵƌ�ĐŽŵƉĂŶǇ�ĂŶĚ�ĚŝīĞƌĞŶƚ�ĨƌŽŵ�ŽƚŚĞƌƐ�ŝƐ�
that, some companies will come to perform that night, they 
do their piece, they go back to their hotel room, they go to 
ƚŚĞ�ĂŝƌƉŽƌƚ�ƚŚĞ�ŶĞǆƚ�ĚĂǇ͘�tĞ�ĚŽŶ͛ƚ͘�KƵƌ�ĐŽŵƉĂŶǇ�ŐŽĞƐ�ŝŶƚŽ�
ƚŽǁŶ͘�dŚĞƌĞ Ɛ͛�Ă�ƐƚƌŝŶŐ�ŽĨ�ǁŽƌŬƐŚŽƉƐ͘��ŶĚ�ƚŚĞŶ�ƉĞŽƉůĞ�ůĞĂƌŶ�
ĂďŽƵƚ�ĞŝƚŚĞƌ�ǁŚĂƚ�ƚŚĞǇ�ƐĂǁ�ůĂƐƚ�ŶŝŐŚƚ�Žƌ�ǁŚĂƚ�ƚŚĞǇ͛ƌĞ�ĂďŽƵƚ�
ƚŽ� ƐĞĞ͘� /ƚ� ũƵƐƚ�ďƌŝŶŐƐ�Ă� ƚŽƚĂůůǇ�ĚŝīĞƌĞŶƚ�ĞůĞŵĞŶƚ� ƚŽ�ŽƵƌ�ĂƉ-
proachability as a company, as well, because we do a lot of 
ǁŽƌŬ�ǁŝƚŚ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ͘�tĞ�ĚŽ�Ă�ůŽƚ�ŽĨ�ǁŽƌŬ�ǁŝƚŚ�ƵŶĚĞƌͲ

ƐĞƌǀĞĚ�ĐŽŵŵƵŶŝƟĞƐ͕�ĂƐ�ǁĞůů͘�WĂƌƚ�ŽĨ�ƚŚĞ�ŵŝƐƐŝŽŶ�ŽĨ�ƚŚĞ�ǁŽƌŬ�
ŝƐ� ƚŽ� ƐƉƌĞĂĚ� ŝƚ� ŽƵƚ� ĂŶĚ�ďƌŝŶŐ� ŝƚ� ƚŽ� ĞǀĞƌǇďŽĚǇ͘�EŽƚ� ũƵƐƚ� ƚŚĞ�
ĂƵĚŝĞŶĐĞ�ŵĞŵďĞƌƐ�ƉĂǇŝŶŐ�ĨŽƌ�Ă�ƟĐŬĞƚ͘�
Y͘��dŚĂƚ Ɛ͛�ĨĂŶƚĂƐƟĐ͘�tĞůů͕�/�ůŝǀĞĚ�ŝŶ�DĂŶŚĂƩĂŶ�ĨŽƌ�ϭϴ�ǇĞĂƌƐ�

ĂŶĚ� /� ǁĂƐ� ǀĞƌǇ� ŝŶǀŽůǀĞĚ�ǁŝƚŚ�ǁŽƌŬŝŶŐ�ǁŝƚŚ� ƚŚĞ� ŚŽŵĞůĞƐƐ͘�
�ŵŽŶŐ�ŽƚŚĞƌ�ƚŚŝŶŐƐ͕� /�ĐƌĞĂƚĞĚ��Zdt�><�Ez͕ �ǁŚŝĐŚ�ƐƚĂƌƚĞĚ�
ŝŶ�ϭϵϵϱ�ĂŶĚ�ƌĂŝƐĞƐ�Ă�ŵŝůůŝŽŶ�ĚŽůůĂƌƐ�ĂŶŶƵĂůůǇ�ĨŽƌ��ŽĂůŝƟŽŶ�ĨŽƌ�
ƚŚĞ�,ŽŵĞůĞƐƐ͘�/͛ǀĞ�ŽƌŐĂŶŝǌĞĚ�Ă�ůŽƚ�ŽĨ�ďĞŶĞĮƚ�ĂƵĐƟŽŶƐ�Ăƚ�^Ž-
ƚŚĞďǇ Ɛ͛�ĂŶĚ��ŚƌŝƐƟĞ Ɛ͛͘�/Ŷ�ĨĂĐƚ͕�/�ƐĂǁ�ƚŚĂƚ�ǇŽƵ�ĚŽ�ĂŶ�Ăƌƚ�ĂƵĐ-
ƟŽŶ͕�ĂŶĚ�/�ƚŚŝŶŬ�/�ŚĂǀĞ�ƐŽŵĞƚŚŝŶŐ�/͛Ě�ůŝŬĞ�ƚŽ�ĚŽŶĂƚĞ�ĨŽƌ�ǇŽƵƌ�
ϮϬϮϮ�ĞǀĞŶƚ͘
�ŽďďǇ͗�KŚ͕�ƚŚĂƚ Ɛ͛�ǁŽŶĚĞƌĨƵů͘�dŚĂŶŬ�ǇŽƵ͘�
Y͘��zĞĂŚ͘�DǇ�ƉůĞĂƐƵƌĞ͘��Ƶƚ�/�ƐĞĞ�Ă�ƌĞĂů�ƐǇŶĞƌŐǇ͕ �ĂŐĂŝŶ͕�ůŝƐ-

ƚĞŶŝŶŐ�ƚŽ�ǇŽƵ�ĂŶĚ�ŚĂǀŝŶŐ�ƟŵĞ�ĂŶĚ�ƐƉĂĐĞ͘�dŝŵĞ�ĂŶĚ�ƐƉĂĐĞ�ĂƌĞ�
ǁŽƌĚƐ�ƚŚĂƚ�ŐĞƚ�ƚŚƌŽǁŶ�ĂƌŽƵŶĚ�Ă�ůŽƚ͘��Ƶƚ�ƟŵĞ�ĂŶĚ�ƐƉĂĐĞ͕�ŝŶ�
ƚŚĞ�ƐĞŶƐĞ�ƚŚĂƚ�ŝŶĚŝŐĞŶŽƵƐ�ƉĞŽƉůĞ�ƵƐĞ�ŝƚ͕�ŝƐ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ�ĂŶĚ�
ƐƉĂĐĞ�ƚŚĂƚ�ǇŽƵ�ĂŶĚ��ůŝǌĂďĞƚŚ�ĂƌĞ�ƵƐŝŶŐ�ŝƚ͕�ĂƐ�Ă�ĐŽŶĐĞƉƚ͘�/ƚ Ɛ͛�
Ă�ŵƵĐŚ�ŚĞĂǀŝĞƌ͕ �ŵƵĐŚ�ŵŽƌĞ�ŵĞĂŶŝŶŐĨƵů�ĚĞĮŶŝƟŽŶ�ŽĨ�ƚŚŽƐĞ�
ƚǁŽ�ǁŽƌĚƐ͘�dŚĞ�ŝŵƉůŝĐĂƟŽŶƐ�ŽĨ�ŚĂƌŶĞƐƐŝŶŐ�ƚŚŽƐĞ�ĨŽƌĐĞƐ�ĂŶĚ�
ƵƐŝŶŐ�ƚŚĞŵ�ŝƐ�ǁŚĂƚ�ǇŽƵ͛ƌĞ�ĚŽŝŶŐ�ĂƌƟƐƟĐĂůůǇ�ĂŶĚ�ŝŶ�ƚŚĞ�ǁŽƌůĚ͕�
ǁŚŝĐŚ� ŝƐ�ǁŚĂƚ� ƚŚĞ� ŝŶĚŝŐĞŶŽƵƐ�ƉĞŽƉůĞ�ĂƌĞ�ĚŽŝŶŐ͘� ^Ž� /� ƚŚŝŶŬ�
ǇŽƵ͛Ě�ŚĂǀĞ�Ă�ŐƌĞĂƚ�ƟŵĞ�ĂŶĚ�ƚŚĞǇ͛Ě�ĐĞƌƚĂŝŶůǇ�ůŽǀĞ�ƐĞĞŝŶŐ�ǇŽƵ͘�
�ŽŵŝŶŐ�ŽƵƚ�ƚŚĞƌĞ�ǁŝůů�ĐŚĂŶŐĞ�ǇŽƵƌ�ůŝǀĞƐ�ŝŶ�ƐŽŵĞ�ǁĂǇ͘�

So, is there anything you would like to add before we sign 
Žī͍�
�ŽďďǇ͗� zĞĂŚ͘� dŚĞƌĞ Ɛ͛� ĂŶ�ŽůĚ� ƚƌĂƉĞǌĞ� ƐĂǇŝŶŐ͗� ^ƚĞƉ�Žī� ƚŚĞ�

ƉůĂƞŽƌŵ�ĂŶĚ�ƚŚĞ�ŶĞƚ�ǁŝůů�ĂƉƉĞĂƌ͘ ��ŶĚ�ŝƚ Ɛ͛�ůŝŬĞ͕�ƚĂŬĞ�ƚŚĂƚ�ƌŝƐŬ�
ĂŶĚ�ƐƚĞƉ�ŽƵƚ�ĂŶĚ�ƚŚĞ�ƐƚƌĞĞƚ�ǁŝůů�ĐŽŵĞ�ƚŽ�ŵĞĞƚ�ǇŽƵ͘�^ŽŵĞ-
ƟŵĞƐ�ǇŽƵ�ŚĂǀĞ�ƚŽ�ƚĂŬĞ�Ă�ƌŝƐŬ�ƚŽ�ŚĂǀĞ�ƐƵĐĐĞƐƐ͘��ŶĚ�ǇŽƵ�ŚĂǀĞ�
ƚŽ�ũƵƐƚ�ŚĂǀĞ�Ă�ůŝƩůĞ�ďŝƚ�ŽĨ�ĨĂŝƚŚ�ĂŶĚ�ƐƚĞƉ�ŽƵƚ�ĂŶĚ�ƚŚĞ�ŶĞƚ�ǁŝůů�
ĂƉƉĞĂƌ͘ �
Y͘��/�ďĞůŝĞǀĞ�ƚŚĂƚ�ϭϬϬ�ƉĞƌĐĞŶƚ͘�dŚĂŶŬ�ǇŽƵ��ŽďďǇ�ĂŶĚ��ĂƐƐŝĞ͊

Silks-CommunityClass
Photo courtesy of  Bobby Hedglin-Taylor, photographer un-
known
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In some form, clowns have always been an important 
ƉĂƌƚ�ŽĨ�ŚƵŵĂŶ�ƐŽĐŝĞƟĞƐ͘�dŚĞ�ƚŽǁŶ�ĨŽŽůƐ͕�ƚŚĞ�ŵǇƚŚŽůŽŐŝ-
cal tricksters, the ,ĞǇŽŬĂƐ (sacred clowns of the Sioux 

people), and jesters hold a mirror in front of us, so we can 
ƌĞĐŽŐŶŝǌĞ�ŽƵƌ�ĨĂƵůƚƐ�ĂŶĚ�ůĂƵŐŚ�Ăƚ�ŽƵƌ�ƚƌŽƵďůĞƐ͘�dŚĞǇ�ĂƌĞ͕�Ăƚ�
ƚŚĞŝƌ�ĐŽƌĞ͕�ŚĞĂůĞƌƐ͘
�ůŽǁŶƐ� ĂƌĞ�ŵŝƐĮƚƐ� ĂŶĚ� ďƵŵďůĞƌƐ͘� dŚĞǇ�ŵĂǇ� ĨŽƌŐĞƚ� ƚŚĞŝƌ�

manners, drop things, tangle themselves up in simple tasks, 
speak an inappropriate truth, state the obvious, react with 
ŽǀĞƌͲďůŽǁŶ� ĞŵŽƟŽŶ͕� ƌŝĚŝĐƵůĞ� ĂƵƚŚŽƌŝƚǇ͕ � Žƌ� ŵŝƐƵŶĚĞƌƐƚĂŶĚ�
ǁŚĂƚ� ŝƐ� ĞǆƉĞĐƚĞĚ� ŝŶ� ƉŽůŝƚĞ� ƐŽĐŝĞƚǇ͘� &ĂĐĞĚ�ǁŝƚŚ� Ă� ƉƌŽďůĞŵ͕�
ĐůŽǁŶƐ�ǁŝůů� ƌĞƉĞĂƚĞĚůǇ� ĨĂŝů� ŝŶ� ƚŚĞŝƌ� ĞĂƌŶĞƐƚ� ĞīŽƌƚƐ͕� ďƵƚ� ƌĞ-
ŵĂŝŶŝŶŐ�ŽƉƟŵŝƐƟĐ͕�ǁŝůů�ŬĞĞƉ�ƚƌǇŝŶŐ�ƵŶƟů�ƚŚĞǇ�ĮŶĚ�Ă�ƐƵƌƉƌŝƐ-
ŝŶŐ�ƐŽůƵƟŽŶ͘�dŚĞŝƌ�ĨĂŝůƵƌĞƐ�ĂŶĚ�ĮǆĞƐ�ĂƌĞ�ĨƵŶŶǇ͘�dŚƌŽƵŐŚ�ƚŚĞŝƌ�
ĮĂƐĐŽƐ�ĂŶĚ�ƚŚĞ�ĞīŽƌƚƐ�ƚŽ�ƐŽůǀĞ�ƚŚĞŵ͕�ĐůŽǁŶƐ�ĂůůŽǁ�ƚŚĞŝƌ�ĂƵ-
dience to feel smarter and more virtuous, or to laugh as they 
ƌĞĐŽŐŶŝǌĞ� ƚŚĞŝƌ� ŽǁŶ� ƐŝŵŝůĂƌ� ƐƚƌƵŐŐůĞƐ� ǁŝƚŚ� ƚŚĞ� ŵƵŶĚĂŶĞ͘�
�ŶĚ�ƐŽŵĞƟŵĞƐ�ĐůŽǁŶƐ�ƐƵƌƉƌŝƐĞ�ƵƐ�ǁŝƚŚ�Ă�ŵŽŵĞŶƚ�ŽĨ�ǀŝƌƚƵŽ-
ƐŝĐ�ƐŬŝůů͕�ůŝŬĞ�,ĂƌƉŽ�DĂƌǆ�ĞǆƋƵŝƐŝƚĞůǇ�ƉůĂǇŝŶŐ�ƚŚĞ�ŚĂƌƉ͘

The actors who choose the role of clown are skilled physi-
ĐĂů�ƉĞƌĨŽƌŵĞƌƐ͘�dŚĞǇ�ƉƌĂĐƟĐĞ�ĂŶ�Ăƌƚ�ĨŽƌŵ�ƚŚĂƚ�ƚĂŬĞƐ�ƟŵĞ�ƚŽ�
ŵĂƐƚĞƌ͕ �ŚŽŶŝŶŐ�ŵƵůƟƉůĞ�ƐŬŝůůƐ�ĂŶĚ�ŵĂŬŝŶŐ�Ă�ƉĞƌƐŽŶĂů�ŝŶǀĞƐƚ-
ŵĞŶƚ�ƚŽ�ƚĂŬĞ�ĞŵŽƟŽŶĂů�ƌŝƐŬƐ͕�ƐŽ�ƚŚĞǇ�ĐĂŶ�ďĞ�ŝŶ�ƚŚĞ�ŵŽŵĞŶƚ�
ĂŶĚ� ǀƵůŶĞƌĂďůĞ� ǁŝƚŚ� ƚŚĞŝƌ� ĂƵĚŝĞŶĐĞ͘� dŚĞŝƌ� Ăŝŵ� ŝƐ� ƚŽ� ŽīĞƌ�
themselves as objects of ridicule (self-ridicule included) to 
ďƌŝŶŐ�ƉĞŽƉůĞ�ƚŽŐĞƚŚĞƌ�ŝŶ�ůĂƵŐŚƚĞƌ�ĂŶĚ�ƌĞůŝĞĨ�ŽĨ�ƐƚƌĞƐƐ͘
�ŶĚ� ǇĞƚ͕� ĐůŽǁŶƐ� ĂƌĞ� ŵƵĐŚ� ŵĂůŝŐŶĞĚ͘� dŚĞŝƌ� ĞīŽƌƚƐ� ĂƌĞ�

ŽǀĞƌƐŚĂĚŽǁĞĚ�ďǇ�ďĂĚ�ƉƌĞƐƐ͕�ŚŽƌƌŽƌ�Įůŵ�ƚƌŽƉĞƐ͕�ĂŶĚ�ƉĞŽƉůĞ�
ǁŝƚŚ�ďĂĚ�ŝŶƚĞŶƟŽŶƐ�ƵƐŝŶŐ�ĐůŽǁŶ�ŵĂƐŬƐ�ƚŽ�ŚŝĚĞ�ƚŚĞŝƌ�ŝĚĞŶƟƚǇ͘�
It has become popular to claim a fear of clowns, though very 
ĨĞǁ�ƉĞŽƉůĞ�ĂƌĞ�ĂĐƚƵĂůůǇ�ĐŽƵůƌŽƉŚŽďŝĐ͘
,Žǁ�ĚŝĚ�ƚŚŝƐ�ŚĂƉƉĞŶ͍�dŚĞ� ŝŵĂŐĞ�ŽĨ�Ă�ĐůŽǁŶ�ƚŚĂƚ� ŝƐ�ĐŽŶ-

ũƵƌĞĚ�ďǇ�ƐĂǇŝŶŐ�ƚŚĞ�ǁŽƌĚ�ŝƐ�ŵŽƐƚ�ŽŌĞŶ�ƚŚĞ�ĨĂĐĞ�ŽĨ�Ă�ĐŝƌĐƵƐ�
clown, with exaggerated makeup: a white base, over-sized 
ĨĞĂƚƵƌĞƐ͕�Ă�ĨĂůƐĞ�ƉĂŝŶƚĞĚ�ŽŶ�ƐŵŝůĞ͘���ƉŚŽƚŽ�ǁŝůů�EKd�ďĞ�ƉƌŽ-
ǀŝĚĞĚ͖�ǇŽƵ�ĂůƌĞĂĚǇ�ŬŶŽǁ�ǁŚĂƚ�ƚŚĂƚ� ůŽŽŬƐ�ůŝŬĞ͘� /ƚ� ŝƐ�ĂůƐŽ�ƚŚĞ�
face that has been transformed into a monster by movies 
such as /d͘ �KǀĞƌ�ƟŵĞ͕�ĐŝƌĐƵƐĞƐ�ĞǆƉĂŶĚĞĚ�ĨƌŽŵ�ƐŵĂůů�ƐŚŽǁƐ�

Out of the Circus and into the Community
By Deborah Kaufmann
Healthy Humor Co-Founder, Director of  Training and Education

with one ring into big extravaganzas performed in huge tents 
Žƌ�ĂƌĞŶĂƐ͕�ƐŽ�ĐůŽǁŶƐ͛�ŵĂŬĞƵƉ�ŶĞĞĚĞĚ�ƚŽ�ďĞ�ĞǆĂŐŐĞƌĂƚĞĚ�ĨŽƌ�
their expressions to be read from the ring all the way up to 
ƚŚĞ�ƐĞĂƚƐ�Ăƚ�ƚŚĞ�ƚŽƉ�ŽĨ�ƚŚĞ�ĂƌĞŶĂ͘�dŚŝƐ��/'�ĨĂĐĞ�ǁĂƐ�ŵĞĂŶƚ�
ƚŽ�ďĞ�ƐĞĞŶ�Ăƚ�Ă�ĚŝƐƚĂŶĐĞ͕� ŝŶ�ďƌŝŐŚƚ� ůŝŐŚƚ͘�>ŝŬĞ�ĂŶǇ�ƚŚĞĂƚƌŝĐĂů�
ŵĂŬĞƵƉ͕�ŝƚ�ŝƐ�ƐƚĂƌŬ�ĂŶĚ�Ă�ďŝƚ�ƐĐĂƌǇ�ǁŚĞŶ�ǀŝĞǁĞĚ�ƵƉ�ĐůŽƐĞ͘�

The energy needed to perform in such a huge venue is also 
ŽǀĞƌƐŝǌĞĚ͘�tŚĞŶ�ƵŶƐŽƉŚŝƐƟĐĂƚĞĚ�ƉĞƌĨŽƌŵĞƌƐ�ĂĚŽƉƚ�ƚŚŝƐ�ŝŵ-
ĂŐĞ�ĂŶĚ�ƐƚǇůĞ�ŽĨ�ƉĞƌĨŽƌŵĂŶĐĞ�ŝŶ�ŵŽƌĞ�ŝŶƟŵĂƚĞ�ǀĞŶƵĞƐ͕�ůŝŬĞ�
Ă�ďŝƌƚŚĚĂǇ�ƉĂƌƚǇ͕ �ŝƚ�ĐĂŶ�ĐĞƌƚĂŝŶůǇ�ďĞ�ƐĐĂƌǇ͘�/ƚ�ĐĂŶ�ĨĞĞů�ůŝŬĞ�ĂŶ�
ŝŶǀĂƐŝŽŶ�ŽĨ�ŽŶĞ Ɛ͛�ƉĞƌƐŽŶĂů�ƐƉĂĐĞ͕�ƌĞŐĂƌĚůĞƐƐ�ŽĨ�ƚŚĞ�ŽƚŚĞƌ�ƌĞ-
ĚĞĞŵŝŶŐ�ƐŬŝůůƐ�ŽĨ�ƚŚĞ�ƉĞƌĨŽƌŵĞƌ͘ ��ĚĚ�ƚŽ�ƚŚĂƚ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�ƚŚĞ�
ŚƵŵĂŶ� ŝƐ�ŶŽƚ� ƌĞĐŽŐŶŝǌĂďůĞ�ďĞŶĞĂƚŚ� ƚŚĞ�ŵĂŬĞƵƉ͘�tŚĂƚ� ƌĞ-
ƐƵůƚƐ͍�^ƚƌĂŶŐĞƌ�ĚĂŶŐĞƌ͊�,ŽƌƌŽƌ�ǁƌŝƚĞƌƐ�ĂŶĚ�,ĂůůŽǁĞĞŶ�ŵĂƐŬ�
makers understood the fear of strangers and exploited it by 
making those ghastly clown masks that are used to terror-
ŝǌĞ�ƉĞŽƉůĞ�ŝŶ�ŵŽǀŝĞƐ͘�dŚĞǇ�ĂƌĞ�ĞǀĞŶ�ĚŽŶŶĞĚ�ďǇ�ƉĞŽƉůĞ�ǁŚŽ�
ǁĂŶƚ�ƚŽ�ĚŝƐŐƵŝƐĞ�ƚŚĞŵƐĞůǀĞƐ�ĨŽƌ�ĐƌŝŵŝŶĂů�ĂĐƚƐ͘
dŚĞǇ�ĂƌĞ�EKd�ĐůŽǁŶƐ͘
/Ŷ� ĐŽŶƚĞŵƉŽƌĂƌǇ� ƟŵĞƐ͕� ĐůŽǁŶƐ� ŚĂǀĞ� ƉůĂǇĞĚ� ŝŵƉŽƌƚĂŶƚ�

ƌŽůĞƐ�ŝŶ�Įůŵ�ĂŶĚ�ƚĞůĞǀŝƐŝŽŶ�ĂƐ�ǁĞůů�ĂƐ�ŝŶ�ƚŚĞ�ĐŝƌĐƵƐ�ĂŶĚ�ƚŚĞ-
ĂƚƌĞ͘� ^ƚĂƌƐ� ůŝŬĞ� >ƵĐŝůůĞ��Ăůů͕��ŝĐŬ�sĂŶ��ǇŬĞ͕��ŚĂƌůŝĞ��ŚĂƉůŝŶ͕�
and Robin Williams have all used the art form to create 
ŵĞŵŽƌĂďůĞ͕�ďĞůŽǀĞĚ�ĐŚĂƌĂĐƚĞƌƐ͘�

Clowns have come out of those formal venues and found 
Ă� ǀĂůƵĞĚ� ƌŽůĞ� ŝŶ� ƉůĂĐĞƐ� ǁŚĞƌĞ� ƉĞŽƉůĞ� ĂƌĞ� ƐƵīĞƌŝŶŐ� ŐƌĞĂƚ�
ƐƚƌĞƐƐ͕�Žƌ�ůŽŶĞůŝŶĞƐƐ�ĂŶĚ�ŝƐŽůĂƟŽŶ͗�ŶĂƚƵƌĂů�ĚŝƐĂƐƚĞƌƐ͕�ƌĞĨƵŐĞĞ�
ĐĂŵƉƐ͕�ŚŽƐƉŝƚĂůƐ�ĂŶĚ�ůŽŶŐͲƚĞƌŵ�ĐĂƌĞ�ĨĂĐŝůŝƟĞƐ͘��ůŽǁŶƐ�ĂƌĞ�Ă�

ǁĞůĐŽŵĞ�ĂŶĚ�ŚĞĂůŝŶŐ�ƉƌĞƐĞŶĐĞ�ŝŶ�ƚŚĞƐĞ�ĚŝĸĐƵůƚ�ƐŝƚƵĂƟŽŶƐ͘
dŚĞƌĞ�ĂƌĞ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ƚŚĂƚ�ĞŵƉůŽǇ�ƚŚĞ�ƐƉŝƌŝƚ�ŽĨ�ƚŚĞ�ĐůŽǁŶ�

ƚŽ�ǁŽƌŬ�ŝŶ�ĐŽŶŇŝĐƚ�ǌŽŶĞƐ͕�ƌĞĨƵŐĞĞ�ĐĂŵƉƐ�ĂŶĚ�ĂƌĞĂƐ�ŽĨ�ůŝŶŐĞƌ-
ŝŶŐ�ƉŽǀĞƌƚǇ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�dŚĞǇ�ƉƌŽǀŝĚĞ�ƉŚǇƐŝĐĂů�ĐŽŵĞĚǇ�
shows and workshops, which allow children and families a 
ŵŽŵĞŶƚ�ŽĨ�ƌĞƐƉŝƚĞ�ƚŚƌŽƵŐŚ�ůĂƵŐŚƚĞƌ͘ �^ŽŵĞ�ĐŽůůĂďŽƌĂƚĞ�ǁŝƚŚ�
ůŽĐĂů�ĂƌƟƐƚƐ͕�ƚƌĂŝŶŝŶŐ�ƚƌŽƵƉĞƐ�ŽĨ�ƉĞƌĨŽƌŵĞƌƐ�ƚŽ�ĐƌĞĂƚĞ�ƚŚĞĂƚĞƌ�
ƚŚĂƚ� ĂĚĚƌĞƐƐĞƐ� ůŽĐĂů� ŝƐƐƵĞƐ͘� �ůŽǁŶƐ� tŝƚŚŽƵƚ� �ŽƌĚĞƌƐ� ĂŶĚ�
Bond Street Theatre are two groups doing this important 
ǁŽƌŬ͘
&ƵůĮůůŝŶŐ�ƚŚĞŝƌ�ƌŽůĞ�ĂƐ�ŚĞĂůĞƌƐ͕�ĐůŽǁŶƐ�ŚĂǀĞ�ĨƌĞƋƵĞŶƚůǇ�ǀŝƐ-

ŝƚĞĚ�ƚŚĞ�ƐŝĐŬ͘�dŚĞƌĞ�ĂƌĞ�ŝŵĂŐĞƐ�ŽĨ�ĐůŽǁŶƐ�ǁŝƚŚ�ŚŽƐƉŝƚĂůŝǌĞĚ�
ĐŚŝůĚƌĞŶ�ĨƌŽŵ�ĂƐ�ĞĂƌůǇ�ĂƐ�ƚŚĞ�ϭϵƚŚ��ĞŶƚƵƌǇ͘�,ŽǁĞǀĞƌ�ŝƚ�ŝƐ�ŽŶůǇ�
ŝŶ� ƚŚĞ�ƉĂƐƚ� ϯϱ� ǇĞĂƌƐ� ƚŚĂƚ� ƚŚŝƐ� ƉƌĂĐƟĐĞ�ŚĂƐ�ďĞĞŶ�ŽƌŐĂŶŝǌĞĚ�
ĂŶĚ�ƐƉĞĐŝĂůŝǌĞĚ͘�/ƚ�ƐƚĂƌƚĞĚ�ŝŶ�ƚŚĞ�h͘^͘�ǁŝƚŚ�ƚŚĞ��ŝŐ��ƉƉůĞ��ŝƌ-
ĐƵƐ� �ůŽǁŶ� �ĂƌĞ�hŶŝƚ͘� EŽǁ� ƚŚŝƐ� ďƵƌŐĞŽŶŝŶŐ� ƉƌŽĨĞƐƐŝŽŶ� ŚĂƐ�
grown and developed into a worldwide discipline called by 
ŵĂŶǇ�ŶĂŵĞƐ͗�ŚĞĂůƚŚĐĂƌĞ�ĐůŽǁŶ͕�ƚŚĞƌĂƉĞƵƟĐ�ĐůŽǁŶ͕�ŚŽƐƉŝƚĂů�
ĐůŽǁŶ͕�ŵĞĚŝĐĂů�ĐůŽǁŶ͕�ĐůŽǁŶ�ĚŽĐƚŽƌ͘ �dŚĞ�ZĞĚ�EŽƐĞ��ŽĐƐ�ŽĨ�
,ĞĂůƚŚǇ�,ƵŵŽƌ͕ �/ŶĐ͘�ƵƐĞ�ũŽǇ͕ �ǁŽŶĚĞƌ�ĂŶĚ�ůĂƵŐŚƚĞƌ�ƚŽ�ĞŶĐŽƵƌ-
age and empower children and their families at hospitals all 
ĂĐƌŽƐƐ�ƚŚĞ�h͘^͘�

Red Nose Docs, working in pairs, always ask permission to 
ĞŶŐĂŐĞ͘�dŚĞǇ�ůŝƐƚĞŶ�ŝŶƚĞŶƚůǇ͕ �ŵĂŬĞ�ĚŝƌĞĐƚ�ĂƵƚŚĞŶƟĐ�ĐŽŶŶĞĐ-
ƟŽŶƐ�ĂŶĚ�ƚĂŝůŽƌ�ƚŚĞŝƌ�ƌŽƵƟŶĞƐ�ĨŽƌ�ƚŚĞ�ĞŶĞƌŐǇ�ĂŶĚ�ŶĞĞĚƐ�ŽĨ�
ƚŚĞ�ĂƵĚŝĞŶĐĞ͘��ĂĐŚ�ŝŵƉƌŽǀŝƐĂƟŽŶ�ŝƐ�ĂŐĞ�ĂƉƉƌŽƉƌŝĂƚĞ�ĂŶĚ�ƌĞ-
ƐƉĞĐƞƵů�ŽĨ�ƐƉĞĐŝĂů�ŶĞĞĚƐ͘�dŚĞŝƌ�ŽďũĞĐƟǀĞ�ŝƐ�ƚŽ�ƌĞĂĚ�ƚŚĞ�ƌŽŽŵ͕�
to see and be seen, to take a breath, to assess whether the 
moment demands a simple, sweet song or a build-up into a 
ƌĂƵĐŽƵƐ�ƐůĂƉƐƟĐŬ�ƌŽƵƟŶĞ͘�dŚĞǇ�ĐŽŶƐƚĂŶƚůǇ�ĂĚũƵƐƚ�ĂĐĐŽƌĚŝŶŐ�
ƚŽ� ƌĞƐƉŽŶƐĞƐ� ƚŚĞǇ� ƌĞĐĞŝǀĞ͕� ĚĞƉĂƌƟŶŐ� Ăƚ� ũƵƐƚ� ƚŚĞ� ƌŝŐŚƚ�ŵŽ-
ŵĞŶƚ�ƚŽ�ůĞĂǀĞ�ƚŚĞ�ƌŽŽŵ�ǀŝďƌĂŶƚ�ǁŝƚŚ�ƉŽƐŝƟǀĞ�ĞŶĞƌŐǇ͘�

Dr. Dibble, Healthy Humor, New York
Photo Credit: Maike Schulz

Dr. DiddlySquat, Healthy Humor, Loma Linda, CA
Photo Credit: Billy Murray

Dr. Dibble and Dr. Yadontsay, Healthy Humor Red Nose Docs, cheering up a young patient with the magic of  giant 
bubbles.
Photo Credit: Paulo Salud 
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They make rounds on a regular schedule, year round, so 
ƚŚĞǇ�ďĞĐŽŵĞ�Ă�ƉĂƌƚ�ŽĨ� ƚŚĞ� ĨĂďƌŝĐ�ŽĨ� ƚŚĞ�ŚŽƐƉŝƚĂů͘�dŚĞǇ�ĚĞ-
ǀĞůŽƉ� ůŽŶŐ�ƚĞƌŵ�ƌĞůĂƟŽŶƐŚŝƉƐ�ǁŝƚŚ�ĐŚŝůĚƌĞŶ�ĂŶĚ�ǁŝƚŚ�Ăůů�ŽĨ�
ƚŚĞ�ŚŽƐƉŝƚĂů� ƐƚĂī͕� ĨƌŽŵ�ƚŚĞ�ƐĞĐƵƌŝƚǇ�ŐƵĂƌĚƐ� ƚŽ� ƚŚĞ��ŝƌĞĐƚŽƌ�
ŽĨ�WĞĚŝĂƚƌŝĐƐ͕�ůŝŌŝŶŐ�ĞǀĞƌǇŽŶĞ Ɛ͛�ƐƉŝƌŝƚƐ͘�dŚŽƵŐŚ�ƚŚĞǇ�ĂƌĞ�ŶŽƚ�
ƚŚĞƌĂƉŝƐƚƐ͕� ƚŚĞŝƌ� ŝŶƚĞƌǀĞŶƟŽŶƐ� ĂƌĞ� ŽŌĞŶ� ƚŚĞƌĂƉĞƵƟĐ͘� dŚĞŝƌ�
ĂŶƟĐƐ�ƐƵƉƉŽƌƚ�ƚŚĞ�ƚƌĞĂƚŵĞŶƚ�ŐŽĂůƐ�ŽĨ�ŵĞĚŝĐĂů�ƉƌŽǀŝĚĞƌƐ͕�ĂŶĚ�
ŚĞůƉ�ƚŽ�ŝŶƚĞƌƌƵƉƚ�ƚŚĞ�ƚƌĂƵŵĂ�ŽĨ�ŚŽƐƉŝƚĂůŝǌĂƟŽŶ͘�

Below are some stories from Healthy Humor that illustrate 
ƚŚĞ�ƉŽǁĞƌ�ŽĨ� ƚŚĞ� ĨŽŽů Ɛ͛�ƉƌĞƐĞŶĐĞ͘�WƌĞƐĞŶƚĞĚ�ĂůŽŶŐƐŝĚĞ�ĂƌĞ�
photos of the open and approachable characters of Healthy 
,ƵŵŽƌ͕ �ƚŚĂƚ�ĂƌĞ�ƚǇƉŝĐĂů�ŽĨ�ŚĞĂůƚŚĐĂƌĞ�ĐůŽǁŶƐ͘

With a teen:
�ƌ͘ �/ŵĂ��ŽŶĨƵƐĞĚ͕�ĚƌĞƐƐĞĚ�ŝŶ�ŽƌĂŶŐĞ�ĨƌŽŵ�ŚĞĂĚ�ƚŽ�ƚŽĞ͕�ĂƐ�

ĂůǁĂǇƐ͕�ĂŶĚ��ƌ͘ ��ŝďďůĞ͕�ŝŶ�ŵĂŶǇ�ƉŽůŬĂ�ĚŽƚƐ͕�ǀŝƐŝƚĞĚ�Ă�ƚĞĞŶĂŐĞ�
ŵŽƚŚĞƌ�ŝŶ�ƚŚĞ�DŽƚŚĞƌƐ�ĂŶĚ��ĂďŝĞƐ�hŶŝƚ͘�dŚĞ�ďĂďǇ�ǁĂƐ�ĮŶĞ͕�
ďƵƚ�ƚŚĞ�ŵŽƚŚĞƌ�ŚĂĚ�Ă�ďŝƚ�ŽĨ�ĂŶ�ŝŶĨĞĐƟŽŶ͘�tŚĞŶ�ƚŚĞ�ƚǁŽ�ŽĨ�ƵƐ�
ĞŶƚĞƌĞĚ�ƚŚĞ�ƌŽŽŵ͕�Ăƚ�ĮƌƐƚ�ǁĞ�ƚŚŽƵŐŚƚ�ƐŚĞ�ŵŝŐŚƚ�ďĞ�ƐůĞĞƉŝŶŐ͘�
tĞ�ƉĞĞŬĞĚ�ĂƌŽƵŶĚ�ƚŚĞ�ĐƵƌƚĂŝŶ�ĂŶĚ��ƌ͘ ��ŽŶĨƵƐĞĚ�ĂƐŬĞĚ͕�͞�ƌĞ�
ǇŽƵ�ƚƌǇŝŶŐ�ƚŽ�ƐůĞĞƉ͍͟�^ŚĞ�ƐŚŽŽŬ�ŚĞƌ�ŚĞĂĚ�ŶŽ͕�ĂŶĚ�ƐĂŝĚ͕�͞/͛ŵ�
ƐĂĚ͘͟ �KƵƌ�ŚĞĂƌƚƐ�ŵĞůƚĞĚ͘�tĞ�ĞŶŐĂŐĞĚ�ŚĞƌ�ŝŶ�Ă�ŐĂŵĞ�ŽĨ�͞tŚŽ�
�ĂŶ�'Ğƚ�ƚŚĞ��ŶƐǁĞƌ�ZŝŐŚƚ͍͟�dŚĞ�ƚĞĞŶ�ĂŐĂŝŶƐƚ��ƌ͘ ��ŝďďůĞ͘�dŚĞ�
ƋƵĞƐƟŽŶƐ�ŝŶĐůƵĚĞĚ͕�͞tŚĂƚ�ŝƐ��ƌ͘ �/ŵĂ��ŽŶĨƵƐĞĚ Ɛ͛�ĨĂǀŽƌŝƚĞ�ĐŽů-
Žƌ͍͟�͞tŚĂƚ�ŝƐ��ƌ͘ ��ŽŶĨƵƐĞĚ�ĨĂǀŽƌŝƚĞ�ŇĂǀŽƌ�ŽĨ�ũƵŝĐĞ͍͟�͞tŚĂƚ�ŝƐ�
�ƌ͘ ��ŽŶĨƵƐĞĚ�ĨĂǀŽƌŝƚĞ�/����ŇĂǀŽƌ͍͟��ĂĐŚ�ƟŵĞ͕��ŝďďůĞ�ƉĂĐĞĚ�
back and forth thinking deeply, before answering INCOR-
Z��d>zͶŽƵƌ� ƉĂƟĞŶƚ�ǁŽƵůĚ� ƐŵŝůĞ� ĂŶĚ� ůĂƵŐŚ� ĂŶĚ� ƐƚĂƚĞ� ƚŚĞ�
obvious answer, with Dibble loudly bemoaning her own in-
ĂďŝůŝƚǇ�ƚŽ�ŐƵĞƐƐ͘��Ǉ�ƚŚĞ�ƟŵĞ�ǁĞ�ůĞŌ͕�ƚŚĞ�ƐĂĚ�ǇŽƵŶŐ�ŵŽƚŚĞƌ�
ǁĂƐ�ƐŵŝůŝŶŐ�ƋƵŝƚĞ�ďƌŽĂĚůǇ͘
� �Ͷ�:ƵůŝĞ�WĂƐƋƵĂů͕��ƌ͘ �/ŵĂ��ŽŶĨƵƐĞĚ

With an elder:
͞>͟ � ĚŝƐƉůĂǇĞĚ� ĞǀŝĚĞŶƚ� ƉŚǇƐŝĐĂů� ĐŚĂůůĞŶŐĞƐ͘� �Ɛ� ǁĞ� Ăůů� ĞŶ-

ƚĞƌĞĚ�ŚĞƌ�ƌŽŽŵ͕�ƐŚĞ�ǁĂƐ�ƉŽƐƐŝďůǇ�ƐƟůů�ĞŵĞƌŐŝŶŐ�ĨƌŽŵ�ƐůĞĞƉ͕�
but she visibly perked up with curiosity at our presence and 
smiled at the novelty of our arriving with her physical thera-
ƉŝƐƚ͘� dŚĞ� ƚǇƉĞƐ� ĞǆĞƌĐŝƐĞƐ� ƚŚĞ� ƉŚǇƐŝĐĂů� ƚŚĞƌĂƉŝƐƚ� ŝŶƚƌŽĚƵĐĞĚ�
ĂŶĚ� ƚŚĞ� ƌĞǀĞůĂƟŽŶ� ŽĨ� >͛ Ɛ� ŚĞĂƌƚǇ� ƐĞŶƐĞ� ŽĨ� ŚƵŵŽƌ� ĂŶĚ� ŚĞƌ�
ŵƵƐŝĐĂů�ƐĞŶƐŝďŝůŝƚǇ�ŝŶĨŽƌŵĞĚ�ŽƵƌ�ƌĞƉĞƌƚŽŝƌĞ͘��Ɛ�ƚŚĞ�ƉŚǇƐŝĐĂů�

ƚŚĞƌĂƉŝƐƚ� ůĞĚ�>� ƚŚƌŽƵŐŚ�ŵƵůƟƉůĞ� ƌĞƉƐ�ŽĨ�Ăƌŵ� ůŝŌƐ͕�ǁĞ�ƐĂŶŐ�
dŚĞ��ĞĂƚůĞƐ͛��ůů�dŽŐĞƚŚĞƌ�EŽǁ�ǁŝƚŚ�ƚŽƉŝĐĂů�ůǇƌŝĐ�ĂĚĂƉƚĂƟŽŶƐ�
ƐƵĐŚ�ĂƐ� ͞ϭ͕Ϯ͕ϯ͕ϰ͘͘͘>ŝŌ� ƚŚĂƚ�Ăƌŵ�Ă� ůŝƩůĞ�ŵŽƌĞ͘͘͘ϱ͕ϲ͕ϳ͕ϴ͕ϵ͕ϭϬ� /�
,�d��zKh͊͊͊͟� ;ƉůĂǇĨƵůůǇ�ĚŝƌĞĐƚĞĚ�Ăƚ� ƚŚĞ�ƉŚǇƐŝĐĂů� ƚŚĞƌĂƉŝƐƚͿ͘�
tĞ�ƉůĂǇĞĚ�KīĞŶďĂĐŚ Ɛ͛��ĂŶͲ�ĂŶ�ƚŚĞŵĞ�ĂƐ�>�ǁĂƐ�ůĞĚ�ƚŚƌŽƵŐŚ�
Ă�ƐĞƌŝĞƐ�ŽĨ�ůĞŐ�ƌĂŝƐĞƐ�;ĂŶĚ�ůĂƵŐŚƚĞƌͿ͖�ƚŚĞ�ƐƚƌĞƐƐͬƐƚƌĞŶŐƚŚ�ďĂůů�
ĞǆĞƌĐŝƐĞƐ�ǁĞƌĞ� ĂĐĐŽŵƉĂŶŝĞĚ� ďǇ� ͞^ƋƵĞĞǌĞ� ƚŚĞ� �Ăůů͟� ƚŽ� ƚŚĞ�
tune of &ĞĞĚ�ƚŚĞ��ŝƌĚƐ�ĨƌŽŵ�DĂƌǇ�WŽƉƉŝŶƐ͘�tĞ�ĞŶĚĞĚ�ǁŝƚŚ���
,ĂƌĚ��ĂǇ͛Ɛ�EŝŐŚƚ�ĂŶĚ�ůĞŌ�Ă�ůĂƵŐŚŝŶŐ�ĂŶĚ�ĞŶĞƌŐŝǌĞĚͲƚŚŽƵŐŚͲ
ĞǆŚĂƵƐƚĞĚ�>�ƚŽ�ĮŶŝƐŚ�ƵƉ�ǁŝƚŚ�ƚŚĞ�ƉŚǇƐŝĐĂů�ƚŚĞƌĂƉŝƐƚ͘� �
� � � Ͷ�ZŝĐŚĂƌĚ��ůůŝƐ͕��ƌ͘ �dƌŝŬŬŝ

With a small boy:
tĞ�ǁĞŶƚ�ŝŶ�ƚŽ�ǀŝƐŝƚ�Ă�ĮǀĞͲǇĞĂƌͲŽůĚ�ďŽǇ�ǁŚŽŵ�ǁĞ�ŚĂĚ�ŵĞƚ�

ƐĞǀĞƌĂů�ƟŵĞƐ�ďĞĨŽƌĞ͘�,Ğ�ǁĂƐ�ŚĂƉƉǇ� ƚŽ� ƐĞĞ�ƵƐ͕�ďƵƚ� ŝŶ�ƉĂŝŶ�
ĂŶĚ�Ă�ďŝƚ�ĂŶŐƌǇ͘�zĞƚ�ŚĞ�ǁĂƐ�ƌĞĨƵƐŝŶŐ�ƚŽ�ƚĂŬĞ�ŚŝƐ�dǇůĞŶŽů͘�tĞ�
ĐŽƵůĚ�ƐĞĞ�ŝƚ�ƐŝƫŶŐ�ŽŶ�ŚŝƐ�ƚƌĂǇ�ƚĂďůĞ͕�Ă�ƐŵĂůů�ƉƵƌƉůĞ�Ɖŝůů�ŝŶ�Ă�
ŵĞĚƐ�ĐƵƉ͘�/�ƐĂǇ�ƚŽ�ŵǇ�ƉĂƌƚŶĞƌ͕ �͞>Ğƚ Ɛ͛�ŐŽ͕�/�Ăŵ�ũƵƐƚ�ƚŽŽ�ŚƵŶŐƌǇ�
ƚŽ� ƐƚĂǇ�ŚĞƌĞ͘͟ �,Ğ�ĂƐŬƐ�ŵĞ�ǁŚĂƚ� /�ǁĂŶƚ� ƚŽ�ĞĂƚ͘� ͞KŚ͕� ƐŽŵĞ-
ƚŚŝŶŐ�ƐŵĂůů͕�ƌŽƵŶĚ͕�ŵĂǇďĞ�ŐƌĂƉĞ�ŇĂǀŽƌĞĚ͘��ĞĮŶŝƚĞůǇ͕ �/�ǁĂŶƚ�
ƐŽŵĞƚŚŝŶŐ�ƉƵƌƉůĞ͘͟ �DǇ�ƉĂƌƚŶĞƌ�ĂŐƌĞĞƐ�ƚŚĂƚ�ƐŽŵĞƚŚŝŶŐ�ƉƵƌ-
ple would be delicious, and we both start complaining about 
ŚŽǁ�ŚƵŶŐƌǇ�ǁĞ�ĂƌĞ͘�dŚĞ�ďŽǇ�ŝƐ�ƉĂǇŝŶŐ�ĐůŽƐĞ�ĂƩĞŶƟŽŶ͘�^ƵĚ-
ĚĞŶůǇ�/�ƐĞĞ�ƚŚĞ�Ɖŝůů�ŽŶ�ƚŚĞ�ƚĂďůĞ͕�͞>ŽŽŬ͕�ƚŚĂƚ�ŝƐ�ƉƵƌƉůĞ͊͟�ĂŶĚ�
ƐƚĂƌƚ�ƚŽ�ĚŝǀĞ�ĨŽƌ�ŝƚ͘�DǇ�ƉĂƌƚŶĞƌ�ƐĞĞƐ�ŝƚ�ƚŽŽ͕�ĂŶĚ�ŝŵŵĞĚŝĂƚĞůǇ�
ƐƚŽƉƐ�ŵĞ͕�ǁƌĞƐƚůŝŶŐ�ǁŝƚŚ�ŵĞ�ƚŽ�ŐĞƚ�ƚŽ�ŝƚ�ĮƌƐƚ͘�tĞ�ŚĂǀĞ�Ă�ǁŝůĚ�
ƉŚǇƐŝĐĂů�ĐŽŵƉĞƟƟŽŶ͕�ĐůŝŵďŝŶŐ�ŽǀĞƌ�ĞĂĐŚ�ŽƚŚĞƌ͕ �ƉƵůůŝŶŐ�ĞĂĐŚ�

Dr. MooChaCha, Healthy Humor, New York. 
Photo Credit: ©2020 HealthyHumor/Jim R Moore

Dr. Ima Confused, Healthy Humor, New York 
Photo Credit: ©2020 HealthyHumor/Jim R Moore

ŽƚŚĞƌ�ďĂĐŬ͘� :ƵƐƚ�ĂƐ� /�Ăŵ�ĂďŽƵƚ� ƚŽ� ƚŽƵĐŚ� ƚŚĞ�Ɖŝůů� ŝŶ� ŝƚƐ� ĐƵƉ͕�
ƚŚĞ�ďŽǇ͕ �ůĂƵŐŚŝŶŐ�ŚĞĂƌƟůǇ͕ �ůŽŽŬƐ�Ăƚ�ŵĞ�ĂŶĚ�ŐƌĂďƐ�ŝƚ͕�ƐĂǇŝŶŐ͕��
͞dŚĂƚ Ɛ͛�D/E�͊͟�ĂŶĚ�ĚŽǁŶƐ�ƚŚĞ�Ɖŝůů͘�,Ğ�ŝƐ�ƚƌŝƵŵƉŚĂŶƚ�Ăƚ�ŽƵƌ�
ĚŝƐĂƉƉŽŝŶƚŵĞŶƚ͘�dŚĞ�ŶƵƌƐĞ�ŝƐ�ƚŚƌŝůůĞĚ͘�� �

Ͷ��ĞďŽƌĂŚ�<ĂƵĨŵĂŶŶ͕��ƌ͘ ��ŝďďůĞ

dŚĞ�ŚĞĂůƚŚĐĂƌĞ�ĐůŽǁŶƐ�ŽĨ�,ĞĂůƚŚǇ�,ƵŵŽƌ�ĂƌĞ�ƚŚŽƵŐŚƞƵů͕�
talented, performers, using variety and circus skills, puppet-
ƌǇ͕ �ŵƵƐŝĐ͕�ƉŚǇƐŝĐĂů�ĐŽŵĞĚǇ�ĂŶĚ�ŝŵƉƌŽǀŝƐĂƟŽŶ�ƚŽ�ŽīĞƌ�ƌĞƐƉŝƚĞ�
and catharsis, a chance for people to laugh at or to laugh 
ĚĞƐƉŝƚĞ�ƚŚĞŝƌ�ƚƌŽƵďůĞƐ͘�dŚĞǇ�ĂƌĞ�ƌĞƉƌĞƐĞŶƚĂƟǀĞ�ŽĨ�ƚŚĞ�ŵĂŶǇ�
ĂƌƟƐƚƐ�ǁŚŽ�ĚĞĚŝĐĂƚĞ�ƚŚĞŵƐĞůǀĞƐ�ƚŽ�ďƌŝŶŐŝŶŐ�
joy, laughter, wonder and comfort to those 
ǁŚŽ� ŶĞĞĚ� ŝƚ� ŵŽƐƚ� ŝŶ� ĐŽŵŵƵŶŝƟĞƐ� ĂƌŽƵŶĚ�
ƚŚĞ�ǁŽƌůĚ͘�
dŚĞǇ�ĂƌĞ�ĐůŽǁŶƐ͊

Dr. Waffles, Healthy Humor, Miami
Photo Credit: ©2020 HealthyHumor/Jim R Moore

Dr. Ma, Healthy Humor, Chicago
Photo Credit: ©2020 HealthyHumor/Jim R Moore

Dr. Spats, Healthy Humor, Baltimore
Photo Credit: ©2020 HealthyHumor/Jim R Moore
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TŚĞ��ĂƵŚĂƵƐ�^ĐŚŽŽů�ŝŶ�tĞŝŵĂƌ�ĂƐ�Ă�ƌĞǀŽůƵƟŽŶĂƌǇ�ĂŶĚ�
ǀŝďƌĂŶƚ� ĐƌĞĂƟǀĞ� ůĂďŽƌĂƚŽƌǇ� ĨŽƌ� Ăƌƚ� ĂŶĚ� ƚŚĞĂƚĞƌ� ĐŽƌ-
ƌĞƐƉŽŶĚƐ� ĚŝƌĞĐƚůǇ� ƚŽ� ĂŶĚ� ŝƐ� Ă� ƌĞƐƵůƚ� ŽĨ�DŽĚĞƌŶŝƐŵ͘�

The aim of the Bauhaus was to make a new and powerful 
ĐŽŶŶĞĐƟŽŶ� ďĞƚǁĞĞŶ� ǁŽƌŬŝŶŐ� ĚŝƐĐŝƉůŝŶĞƐ͕� ǁŚĞƌĞ� ĨŽƌŵ� ĨŽů-
ůŽǁƐ�ĨƵŶĐƟŽŶ�ĂŶĚ�Ăůů�ĂƌƟƐƟĐ�ƉƌŽĐĞƐƐĞƐ�ŚĞůƉ�ƚŽ�ĨŽƌŵ�Ă�ŶĞǁ�
ĐƌĞĂƟǀĞ� ƵƚŽƉŝĂ͘� KƐŬĂƌ� ^ĐŚůĞŵŵĞƌ� ǁĂƐ� ƌĞĐƌƵŝƚĞĚ� ďǇ� tĂů-
ƚĞƌ�'ƌŽƉŝƵƐ͕�ƚŚĞ�ĚŝƌĞĐƚŽƌ�ŽĨ�ƚŚĞ��ĂƵŚĂƵƐ�ƐĐŚŽŽů� ŝŶ�ϭϵϮϭ�ƚŽ�
ƚĞĂĐŚ� ŵƵƌĂů� WĂŝŶƟŶŐ� ĂŶĚ� ^ĐƵůƉƚƵƌĞ͘� ,ŝƐ� ĐŽŶƚĞŵƉŽƌĂƌŝĞƐ�
ǁĞƌĞ�WĂƵů�<ůĞĞ�ĂŶĚ�tĂƐƐŝůǇ�<ĂŶĚŝŶƐŬǇ͘�'ƌŽƉŝƵƐ�ĂŶĚ�^ĐŚůĞŵ-
ŵĞƌ�ŝŶƚĞŶƟŽŶĂůůǇ�ĐŽŵďŝŶĞĚ�ƚŚĞ�ŝŶƚĞƌĞƐƚ�ŝŶ�ƚŚĞ�ŚƵŵĂŶ�ďŽĚǇ͕ �
ŬŝŶĞƟĐ� ƐƚƵĚŝĞƐ͕� ĂŶĚ� ƌĞůĂƟŽŶƐŚŝƉ� ŽĨ� ƚŚĞ� ƉĞƌĨŽƌŵĞƌ� ƚŽ� ƚŚĞ�
ƐƚĂŐĞ�ƐƉĂĐĞ�ĂƐ�ǁĞůů�ĂƐ�ƉĂŝŶƟŶŐ�ĂŶĚ�ƐĐƵůƉƚƵƌĞ͘�'ƌŽƉŝƵƐ͕�ƚŽŽ͕�
thought of theater as a picture frame full of the possibility 
of transcendence and metamorphosis, a perfect medium for 
ĂƌƟƐƚƐ͘� /ŶŇĂƟŽŶ�ǁĂƐ�ƌĂŵƉĂŶƚ� ŝŶ�tĞŝŵĂƌ�'ĞƌŵĂŶǇ�ĂŶĚ�ƚŚĞ�
ƚŚĞĂƚĞƌ�ǁĂƐ�Ă�ĐŽŶǀĞŶŝĞŶƚ�ŽƵƚůĞƚ�ĨŽƌ�ĐƌĞĂƟǀŝƚǇ͕ �ĞƐƉĞĐŝĂůůǇ�ĨŽƌ�
ĂŶ�ĂƌĐŚŝƚĞĐƚ�ůŝŬĞ�'ƌŽƉŝƵƐ�ǁŚŽ�ǁĂƐ�ŶŽƚ�ĂďůĞ�ƚŽ�ďƵŝůĚ͘�'ƌŽƉŝƵƐ�
gave Schlemmer ĐĂƌƚĞ�ďůĂŶĐŚĞ�ĨŽƌ�ƚŚĞ��ĂƵŚĂƵƐ�ƚŚĞĂƚĞƌ͘ �,Ğ�
claimed that Schlemmer as a dancer experienced space with 
ŚŝƐ�ǁŚŽůĞ�ďŽĚǇ͗�͞tĞ�ŬŶŽǁ�ĨƌŽŵ�ŚŝƐ�ƉĂŝŶƟŶŐƐ�ĂƐ�ǁĞůů�ĂƐ�ĨƌŽŵ�
his stage works for ballet and theater, it is apparent that he 
experienced space not only through more vision, but with 
ŚŝƐ�ǁŚŽůĞ�ďŽĚǇ͘͟ ϭ 
DŽĚĞƌŶŝƐŵ�ǁĂƐ�ĨƌĞƐŚ�ŝŶ�ϭϵϮϮ͕�ƚŚĞ�ǇĞĂƌ�ŽĨ�ƚŚĞ�ĮƌƐƚ�ƉĞƌĨŽƌ-

ŵĂŶĐĞ�ŽĨ�KƐŬĂƌ�̂ ĐŚůĞŵŵĞƌ Ɛ͛�dƌŝĂĚŝĐ��ĂůůĞƚ�Ăƚ�ƚŚĞ�>ĂŶĚĞƐƚŚĞ-
ĂƚĞƌ� ŝŶ�^ƚƵƩŐĂƌƚ�ŽŶ�^ĞƉƚĞŵďĞƌ�ϯϬ͘� /ƚ�ǁĂƐ�ƉĞƌĨŽƌŵĞĚ�ĂŐĂŝŶ�
ĚƵƌŝŶŐ��ĂƵŚĂƵƐ�tĞĞŬ� Ăƚ� ƚŚĞ��ĂƵŚĂƵƐ� ŝŶ�tĞŝŵĂƌ� ŝŶ� ϭϵϮϯ͘�
It was a success and performances followed in Milan, Ber-
ůŝŶ͕�ĂŶĚ�WĂƌŝƐ͘��ƵŽǇĂŶƚ�ĨƌŽŵ�ƚŚĞ�ƐƵĐĐĞƐƐ͕�'ƌŽƉŝƵƐ�ĂƉƉŽŝŶƚĞĚ�
Schlemmer the Master of Form and head of the Bauhaus 
ƚŚĞĂƚĞƌ͘ �

We know Oskar Schlemmer as a painter whose well-
ŬŶŽǁŶ� ƉĂŝŶƟŶŐ� ŽĨ� ƚŚĞ� �ĂƵŚĂƵƐ͕� �ĂƵŚĂƵƐ� ^ƚĂŝƌǁĂǇ͕� ϭϵϯϮ͕�
ĨĂŵŽƵƐůǇ� ƌĞƐŝĚĞƐ� ŝŶ�DKD�͘�,Ğ�ǁĂƐ�Ă�ƉĂŝŶƚĞƌ͕ � ĚĂŶĐĞƌ� ĂŶĚ�
ƚŚĞĂƚƌŝĐĂů�ĚĞƐŝŐŶĞƌ͘ �^ĐŚůĞŵŵĞƌ�ƐƚƵĚŝĞĚ�ƉĂŝŶƟŶŐ�ŝŶ�^ƚƵƩŐĂƌƚ�
ĂƐ�WŽƐƚ�/ŵƉƌĞƐƐŝŽŶŝƐŵ�ůĞĚ�ƚŽǁĂƌĚ��ƵďŝƐŵ͘�/Ŷ�Ă�ϭϵϭϮ�ůĞƩĞƌ�ƚŽ�
KƩŽ�DĞǇĞƌ�ŚĞ�ǁƌŽƚĞ͗�͞/�ƉůĞĂƐĞĚ�ƚŚĞ�ĐŽŶƐĞƌǀĂƟǀĞƐ�ǁŝƚŚ�ŵǇ�
ŶĂƚƵƌĂůŝƐƟĐ�ƉĂŝŶƟŶŐƐ�a la��ŽƌŽƚ͕�ƚŚĞŶ�/�ĐŽŶƟŶƵĞĚ�ĂůŽŶŐ�ƚŚĞ�
French path to Cubism and in my recent works have struck 
Ă�ƌĞǀŽůƵƟŽŶĂƌǇ�ŶŽƚĞ͘͟ �/Ŷ�KĐƚŽďĞƌ�ϭϵϭϵ͕�^ĐŚůĞŵŵĞƌ�ǁƌŽƚĞ�ŝŶ�
ŚŝƐ�ĚŝĂƌǇ�ĂŶĚ�ƌĞŝƚĞƌĂƚĞĚ�ŚŝƐ� ƌĞƐƉĞĐƚ� ĨŽƌ�ƉĂŝŶƟŶŐ�ƚŚĂƚ�͞�Ƶď-
ŝƐŵ�΀ŚĞ�ŝĚĞŶƟĮĞƐ��ƌĂƋƵĞ�ĂƐ�ƚŚĞ�ŝŶǀĞŶƚŽƌ�ďƵƚ�ĐƌĞĚŝƚƐ�WŝĐĂƐƐŽ�
ǁŝƚŚ�ŝƚƐ�ĂƉƉůŝĐĂƟŽŶ΁�ŝƐ�ƚŚĞ�ĨŽƌŵ�ďĞƐƚ�ƐƵŝƚĞĚ�ƚŽ�ƚŚĞ�ĨŽƵƌͲƐŝĚĞĚ�
ƐƵƌĨĂĐĞ͖� ĂƐ� Ă� ĐŝƌĐůĞ�ǁŝůů� ĚĞŵĂŶĚ� ĐŝƌĐůĞƐ͕� Ă� ƐƋƵĂƌĞ� ƐƋƵĂƌĞƐ͘�
dŚĞ� ĨƌĂĐƚƵƌĞĚ� ƋƵĂůŝƚǇ� ŽĨ� ŽƵƌ� ĂŐĞ͕� ƚŚĞ� ĚŝƐŵĞŵďĞƌŵĞŶƚ� ŽĨ�
ƟŵĞ͖�ĨƌĂŐŵĞŶƚĂƟŽŶ�ŝƐ�ƌĞŇĞĐƚĞĚ�ŝŶ�ƚŚĞ�ƉĂŝŶƟŶŐƐ�ŽĨ�ƚŚĞ��Ƶď-
ŝƐƚƐ͘͟ �,Ğ�ŐŽĞƐ�ŽŶ�ƚŽ�ƐĂǇ�ƚŚĂƚ�͞�ƵďŝƐŵ�ŝƐ�ƚŚĞ�ŵŽƐƚ�ĚĞĐŝƐŝǀĞ͕�
ŝŵƉŽƌƚĂŶƚ� ĂĐŚŝĞǀĞŵĞŶƚ�ŽĨ�ŵŽĚĞƌŶ�Ăƌƚ͘� &ŽƌŵĂů�ĞůĞŵĞŶƚ�ŽĨ�

1 The Theater of the Bauhaus, edited by Walter Gropius and Arthur 
Wensinger, Wesleyan University, 1961

ĐŽŶƐƚƌƵĐƟŽŶ͕� ŽĨ� ƐƚƌƵĐƚƵƌŝŶŐ͕� ĂŶĚ� ĞůĞŵĞŶƚ� ŽĨ� ĞǆƉƌĞƐƐŝŽŶ͘͟ 2 
Clearly he was comfortable with it as a painter, thought in 
depth about it, but was also a dancer and a set and costume 
ĚĞƐŝŐŶĞƌ͕ �ĐŽůůĂďŽƌĂƟŶŐ�ǁŝƚŚ�ŚŝƐ�ďƌŽƚŚĞƌ��Ăƌů͘�
/Ŷ�ϭϵϮϭ͕�^ĐŚůĞŵŵĞƌ�ĐƌĞĂƚĞĚ�Ă�ĚĂŶĐĞ�ĂŶĚ�ĐŽƐƚƵŵĞƐ�ƵƐŝŶŐ�

�ƵƌŵĞƐĞ�ŵĂƌŝŽŶĞƩĞƐ͘� /ƚ�ǁĂƐ�ŵĞƚ�ǁŝƚŚ�ĂĐĐůĂŝŵ�ŝŶ�^ƚƵƩŐĂƌƚ�
Ăƚ� ƚŚĞ�tƵƌƩĞŵďĞƌŐŝƐĐŚĞƐ� >ĂŶĚĞƐƚŚĞĂƚĞƌ͘ � dŚĞ�ĚĂŶĐĞ͕�Nus-
ĐŚŝͲEƵƐĐŚŝ͕�ƐƵďƟƚůĞĚ�ĂƐ���WůĂǇ�ĨŽƌ��ƵƌŵĞƐĞ�DĂƌŝŽŶĞƩĞƐ was 
ĂůƐŽ�ĐŽŶƐŝĚĞƌĞĚ�ĂƐ�ŽƉĞƌĂ�ǁŝƚŚ�ŵƵƐŝĐ�ďǇ�WĂƵů�,ŝŶĚĞŵŝƚŚ͘� /ƚ�
ǁĂƐ�ĂŶ�ŝƌŽŶŝĐ�ƉŝĞĐĞ�ĐŽŶƚĂŝŶŝŶŐ�ďĂǁĚǇ�ƐůĂƉƐƟĐŬ�ĂŶĚ�ŽďƐĐĞŶĞ�
ƐŝƚƵĂƟŽŶ�ĐŽŵĞĚǇ͘�EĞǀĞƌƚŚĞůĞƐƐ͕�ŝƚ�ǁĂƐ�Ă�Śŝƚ�ĂŶĚ�ƚŚĞ�ĐƌĞĂƚŽƌƐ�
ǁĞƌĞ� ŐƌĂƟĮĞĚ�ƵŶƟů� ƚŚĞ�ƉƌĞƐƐ�ǁĂƐ� ƐĐĂŶĚĂůŝǌĞĚ͘� �ǀĞƌǇ� ĨŽƌŵ�
ǁĂƐ�ƐĞĞŶ�ĂƐ�ƉŚĂůůŝĐ͘��ŌĞƌ�ƚŚĞ�ƐĐĂŶĚĂů�ĚŝĞĚ�ĚŽǁŶ͕�̂ ĐŚůĞŵŵĞƌ�
ƉĞƌŚĂƉƐ�ǀĞĞƌĞĚ�ŵŽƌĞ�ƚŽǁĂƌĚ�Ă�ůĞƐƐ�ƐƉĞĐŝĮĐ͕�ŵŽƌĞ�ĂďƐƚƌĂĐƚ�
ĨŽƌŵ͘�KŶ�KĐƚŽďĞƌ�Ϯϯ͕�ϭϵϮϭ͕�^ĐŚůĞŵŵĞƌ�ǁƌŽƚĞ͕�͞�/�ŚĂǀĞ�ŝĚĞĂƐ�
ĨŽƌ�Ă�ƉƵƌĞůǇ�ĐŽŵŝĐ�ďĂůůĞƚ͘͟ �
^ĐŚůĞŵŵĞƌ�ǁĂƐ�ĚŝƌĞĐƚůǇ�ŝŶŇƵĞŶĐĞĚ�ďǇ�WŝĐĂƐƐŽ Ɛ͛��ƵďŝƐƚ�ĚĞ-

signs for�dŚĞ��ĂůůĞƚƐ�ZƵƐƐĞƐ when Diaghilev was at the height 
ŽĨ� ƉŽƉƵůĂƌŝƚǇ͘� ,Ğ� ƐƚĂŐĞĚ� ĞĂƌůǇ� ƉĞƌĨŽƌŵĂŶĐĞƐ� ŽĨ� ^ƚƌĂǀŝŶƐŬǇ�
ĂŶĚ�ǁĂƐ�ǀĞƌǇ�ŵƵĐŚ�ŝŶŇƵĞŶĐĞĚ�ďǇ�^ĐŚŽĞŶďĞƌŐ Ɛ͛�WŝĞƌƌŽƚ�>Ƶ-
ŶĂŝƌĞ�;ϭϵϭϮͿ͘�/Ŷ�ĨĂĐƚ͕�ŝŶ�ϭϵϭϮ�ŝŶ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ŚŝƐ�ďƌŽƚŚ-
Ğƌ͕ ��Ăƌů�^ĐŚůĞŵŵĞƌ͕ �Ă�ĚĂŶĐĞ�ƚĞĂŵ�ĂŶĚ�ŵĂƐƚĞƌ�ĐƌĂŌƐŵĂŶ͕�Ă�
nascent round of the dƌŝĂĚŝĐ��ĂůůĞƚ�ǁĂƐ�ƉĞƌĨŽƌŵĞĚ�ŝŶ�ϭϵϭϱ͘�
^ĐŚŽĞŶďĞƌŐ� ǁĂƐ� ĂƐŬĞĚ� ƚŽ� ǁƌŝƚĞ� ƚŚĞ� ŵƵƐŝĐ͖� ŚĞ� ĚĞŵƵƌƌĞĚ͘�
�ŽŵŵĞĚŝĂ� ĚĞůů͛ĂƌƚĞ�ǁĂƐ� ƚŚĞ� ǀĞŚŝĐůĞ͘� �Ɛ� ůĞŝƚŵŽƟĨ͕ � ŝƚ� ůŽŽŵƐ�
ůĂƌŐĞ� ĂƐ� ƚŽƵĐŚ� ƉŽŝŶƚƐ� ĨŽƌ� ^ĐŚůĞŵŵĞƌ Ɛ͛� dƌŝĂĚŝĐ� �ĂůůĞƚ͘� dŚĞ�
standardized characters of ĐŽŵŵĞĚŝĂ� ĚĞůů͛ĂƌƚĞ͕� ,ĂƌůĞƋƵŝŶ͕�
WŝĞƌƌŽƚ͕��ŽůƵŵďŝŶĞ͕�ĞƚĐ͕͘� ;ĂƉƉƌŽǆ͘�Ϯϯ�ĐŚĂƌĂĐƚĞƌƐ� ŝŶ�Ăůů͕�ƵŶŝ-
versal types) helped him invent a new abstract and mechan-
ŝĐĂů� ĐŚŽƌĞŽŐƌĂƉŚǇ͕ �Ă�ĚĂŶĐĞ�ŽĨ�ŐĞŽŵĞƚƌǇ͘�dŚĞ�dƌŝĂĚŝĐ��ĂůůĞƚ 
consisted of three parts: twelve dances with eighteen dif-
ĨĞƌĞŶƚ�ĐŽƐƚƵŵĞƐ͘��ůů�ǁĞƌĞ�ƉĞƌĨŽƌŵĞĚ�ďǇ�ƚŚƌĞĞ�ĚĂŶĐĞƌƐ͕�ƚǁŽ�
ŵĂůĞ�ĂŶĚ�ŽŶĞ� ĨĞŵĂůĞ͘�dŚĞ�ĮƌƐƚ� ƐĞƚ�ǁĂƐ�Ă�ĐŽŵŝĐ�ďƵƌůĞƐƋƵĞ�
ŝŶ�ǇĞůůŽǁ͖�ƚŚĞ�ƐĞĐŽŶĚ͕�Ă�ƐŽůĞŵŶ�ĂŶĚ�ĐĞƌĞŵŽŶŝŽƵƐ�ƌŽƐĞ͕�ĂŶĚ�
the third, which was performed on a black stage, was de-
ƐĐƌŝďĞĚ�ĂƐ�ŵǇƐƟĐĂů͕�ǁŝƚŚ�ǁŚŝƚĞ�ĐŝƌĐůĞƐ�ƐƉŝƌĂůĞĚ�ŝŶƚŽ�Ă�ĚĂŶĐŝŶŐ�
ĮŐƵƌĞ͘�dŚĞ�ĐŽƐƚƵŵĞƐ�ǁĞƌĞ�ůŝŬĞ�ŚĞĂǀǇ�ƐĐƵůƉƚƵƌĞ�ǁŝƚŚ�ŚĞĂĚƐ�
ĂƐ�ƐƉŚĞƌĞƐ�ĂŶĚ�ďŽĚŝĞƐ�ĂƐ�ĐƵďĞƐ͘�dŚĞ�ĚĂŶĐĞƌƐ�ǁŽƌĞ�ĂƌĐŚŝƚĞĐ-
ƚŽŶŝĐ�ĨŽƌŵ�ĂŶĚ�ŵĞƌŐĞĚ�ǁŝƚŚ�ŝƚ͘�dŚĞ��ĂƵŚĂƵƐ�ŵĂǇ�Žƌ�ŵĂǇ�ŶŽƚ�
seem like a lab for a veritable circus act, perhaps closer to 
ĂŶ�ĂďƐƚƌĂĐƚ�ĐŽŵŵĞĚŝĂ�ĚĞůů Ă͛ƌƚĞ�ǁŝƚŚ�ŵĂƌŝŽŶĞƩĞƐ�ďĂƐĞĚ�ŽŶ�
ƚŚĞ�ĨĂŵŝůŝĂƌ�ĐŚĂƌĂĐƚĞƌƐ͕�ďƵƚ�^ĐŚůĞŵŵĞƌ Ɛ͛�dƌŝĂĚŝĐ��ĂůůĞƚ�was 
ĞǆĂĐƚůǇ�ƚŚĂƚ͘

Borrowing heavily from dŚĞ��ĂůůĞƚƐ�ZƵƐƐĞƐ�ĂŶĚ�ŶŽƟŶŐ�Wŝ-
ĐĂƐƐŽ Ɛ͛�ĂĐŚŝĞǀĞŵĞŶƚ͕�KƐŬĂƌ�^ĐŚůĞŵŵĞƌ�ƐĞƚ�ŽƵƚ�ƚŽ�ŵĂŬĞ�ƚŚĞ�
dance and theatrical piece using architectonic puppets as 
ƚŚĞ� ĐůŽǁŶ� ĮŐƵƌĞƐΎ� ,Ğ�ǁŽƌŬĞĚ�ǁŝƚŚ� WĂƵů� ,ŝŶĚĞŵŝƚŚ� ĂŐĂŝŶ�
who supplied the music as a piano roll: a mechanized and 
ĚĞƉĞƌƐŽŶĂůŝǌĞĚ�ĨŽƌŵ͘�dŚĞ�ĐŽŵŵĞĚŝĂ�ĚĞůů͛ĂƌƚĞ�ĐůŽǁŶ�ĮŐƵƌĞƐ�
2 The Letters and Diaries of Oskar Schlemmer, Northwestern 
University Press 1990 * 

Oskar Schlemmer and The Triadic Ballet
By Camilla Fallon
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ĂƌĞ�ŵĂƐŬĞĚ͕�ǁŝƚŚ�ŶĞĂƌůǇ�ƚŚĞ�ǁŚŽůĞ�ďŽĚǇ�ŵĂƐŬĞĚ͘�dŚŝƐ� ůĞŝƚ-
ŵŽƟĨ�ǁĂƐ�ƚŚĞ�ƉĞƌĨĞĐƚ�ƐƚƌƵĐƚƵƌĞ�ǁŝƚŚ�ǁŚŝĐŚ�ƚŽ�ĐŽƵŶƚĞƌ� ƚŚĞ�
ĚŽŵŝŶĂŶƚ�ĂĞƐƚŚĞƟĐ͕�ĐůĂƐƐŝĐĂů�ƌĞĂůŝƐŵ͕�ǁŚŝĐŚ�ŚĞ�ƌĞũĞĐƚĞĚ�ƚĞŶ�
ǇĞĂƌƐ�ďĞĨŽƌĞ�ŝŶ�ƉĂŝŶƟŶŐ͕�ǁŝƚŚ�Ă�ŵĞĐŚĂŶŝĐĂů͕�ĂďƐƚƌĂĐƚ͕�ĂůďĞŝƚ�
ĐŽŵŝĐ�ďƵƌůĞƐƋƵĞ�ĚĂŶĐĞ͘�^ĐŚůĞŵŵĞƌ�ĂŶĚ�ƚŚĞ��ĂƵŚĂƵƐ�ƌĞũĞĐƚ-
ĞĚ�ƌĞĂůŝƐŵ�ĂŶĚ�ĐŽŶƐŝĚĞƌĞĚ�ƚŚĞ�ĐůĂƐƐŝĐĂů�ĚĞĂĚ͖�ƚŚĞ�ǁŽƌůĚ�ŚĂĚ�
ĐŚĂŶŐĞĚ�ĂŶĚ�ĐŽŶǀĞŶƟŽŶĂů�Ăƌƚ�ĨŽƌŵƐ�ǁĞƌĞ�ŝƌƌĞůĞǀĂŶƚ͘�/ƚ�ǁĂƐ�
ƟŵĞ�ĨŽƌ�ƐŽŵĞƚŚŝŶŐ�ŶĞǁ�ĂŶĚ�ƉƵƌĞ͘�KŶůǇ�ĂďƐƚƌĂĐƚ�ĨŽƌŵ�ĐŽƵůĚ�
ďĞ�ƐƉŝƌŝƚƵĂů�ĂŶĚ�ƉƵƌĞ͕�ĂŶ�ĂďƐƚƌĂĐƚ�ǁŽƌůĚ�ǁĂƐ�ŶŽƚ�ĐŽƌƌƵƉƟďůĞ͕�
ďƵƚ�ƉĂƌƚ�ŽĨ�Ă�hƚŽƉŝĂŶ�ǀŝƐŝŽŶ͘�
dŚĞ� ƐĐƵůƉƚƵƌĞƐ� ĂŶĚ� ĂƌĐŚŝƚĞĐƚŽŶŝĐ� ƐŚĂƉĞƐ� ŝŶŇƵĞŶĐĞĚ� ƚŚĞ�

physical feeling of the dance, and were like mechanical mari-
ŽŶĞƩĞƐ͘�^ĐŚůĞŵŵĞƌ�ŚŝŵƐĞůĨ͕ �Ă�ĚĂŶĐĞƌ�ĂƐ�ǁĞůů�ĂƐ�Ă�ƉĂŝŶƚĞƌ͕ �
felt that ballet as a discipline was free from historical bag-
ŐĂŐĞ͘� ,Ğ� ƵƐĞĚ� ƚŚĞ� ĚŝƐĐƌĞƚĞ� ŐĞŽŵĞƚƌŝĐ� ƐŚĂƉĞƐ� ƚŽ� ĨŽƌŵ� ƚŚĞ�
ĐŽƐƚƵŵĞƐ� ŵĂŶǇ� ŽĨ� ǁŚŝĐŚ� ǁĞƌĞ� ĐŽŵŝĐĂů͘� DĂƐŬƐ͕� ĐŽƐƚƵŵĞƐ�
ĂŶĚ� ƉƌŽƉƐ� ĂůƐŽ� ƌĞŇĞĐƚĞĚ� ƚŚĞ� ĚŝƐũŽŝŶƚĞĚ�ǁŽƌůĚ͘� ^ĐŚůĞŵŵĞƌ�
was injured in WWI and had seen a lot of it as well the pe-
ƌŝŽĚ�ŽĨ�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ƉŽůŝƟĐĂů�ŝŶƐƚĂďŝůŝƚǇ�ƚŚĂƚ�ĨŽůůŽǁĞĚ͘�^ĐŚ-
ůĞŵŵĞƌ�ĂŶĚ�'ƌŽƉŝƵƐ� ĨĞůƚ� ƚŚĂƚ� ƚŚĞǇ�ĂŶĚ�ŚĞ�ǁĞƌĞ� ůŝďĞƌĂƟŶŐ�
ƚŚĞ�ŚƵŵĂŶ�ďĞŝŶŐ�ďǇ�ŵĞĂŶƐ�ŽĨ�ĂďƐƚƌĂĐƟŽŶ�ďǇ�ƵƐŝŶŐ�ƚŚĞ�ĨĂ-
ŵŝůŝĂƌ�,ĂƌůĞƋƵŝŶ�ŵŽƟĨƐ͘��ŌĞƌ�ƚŚĞ��ĂƵŚĂƵƐ�ŵŽǀĞĚ�ƚŽ��ĞƐƐĂƵ�
ŝƚ�ǁĂƐ�ĨŽƌĐĞĚ�ĐůŽƐĞĚ�ďǇ�ƚŚĞ�EĂǌŝƐ�ŝŶ�ϭϵϯϮ͘�KƐŬĂƌ�^ĐŚůĞŵŵĞƌ�
ŵĂĚĞ�ƚŚĞ�ǁĞůůͲŬŶŽǁŶ�ƉĂŝŶƟŶŐ��ĂƵŚĂƵƐ�^ƚĂŝƌǁĂǇ�ĂƐ�Ă�ĮŶĂů�
ŐĞƐƚƵƌĞ� ƚŽ� ƚŚĞ� �ĂƵŚĂƵƐ� ǇĞĂƌƐ� ĂŌĞƌ� ŚĞ� ƚŽŽŬ� Ă� ƉŽƐƚ� Ăƚ� ƚŚĞ�
�ŬĂĚĞŵŝĞ�ŝŶ��ƌĞƐůĂƵ͘�,Ğ�ǁĂƐ�ĐŽŶƐŝĚĞƌĞĚ�Ă�ĚĞŐĞŶĞƌĂƚĞ�ĂƌƟƐƚ�
ďǇ�ƚŚĞ�EĂǌŝ�ƌĞŐŝŵĞ�ĂŶĚ�ůŝǀĞĚ�ŚŝƐ�ĮŶĂů�ǇĞĂƌƐ�ŝŶ�ƋƵŝĞƚ�ŽďƐĐƵƌŝƚǇ͘�
dŚĞ�ďĂůůĞƚ�ŚĂƐ�ďĞĞŶ�ƌĞǀŝǀĞĚ�ĂŐĂŝŶ�ĂŶĚ�ĂŐĂŝŶ͘�/ƚ�ǁĂƐ�ƌĞǀŝǀĞĚ�
ŝŶ� ƚŚĞ�ϭϵϳϬƐ͕�ƉĞƌĨŽƌŵĞĚ�Ăƚ�dŚĞ�'ƵŐŐĞŶŚĞŝŵ� ŝŶ�ϭϵϴϰ͕�ĂŶĚ�
dŚĞ�<ŝƚĐŚĞŶ� ŝŶ�ϭϵϴϱ͕� ƌĞĐŽŶƐƚƌƵĐƚĞĚ�ďǇ� ƚŚĞ�ĚĂŶĐĞ�ŚŝƐƚŽƌŝĂŶ�
�ĞďƌĂ�DĐ�Ăůů͘�dŚĞƌĞ�ĂƌĞ�ƚŽŽ�ŵĂŶǇ�ƉĞƌĨŽƌŵĂŶĐĞƐ�ƚŽ�ůŝƐƚ�ŚĞƌĞ�
ďƵƚ�ŝƚ�ǁĂƐ�ĂůƐŽ�ƉŽƉƵůĂƌŝǌĞĚ�ŝŶŇƵĞŶĐŝŶŐ�ŽŶĞ�ŽĨ��ĂǀŝĚ��ŽǁŝĞ Ɛ͛�
performances, dŚĞ�DĂŶ�tŚŽ�^ĂǀĞĚ�dŚĞ�tŽƌůĚ on ^ĂƚƵƌĚĂǇ�
EŝŐŚƚ�>ŝǀĞ�ŝŶ�ϭϵϳϵ͘�/ƚ�ŝƐ�ĐŽŶƐŝĚĞƌĞĚ�ďǇ�ŵĂŶǇ�ƚŽ�ďĞ�ĂŶ�ĞǆĂŵƉůĞ�
ŽĨ�ƉĞƌĨŽƌŵĂŶĐĞ�Ăƌƚ�ƚŚĂƚ�ƐƟůů�ŝŶŇƵĞŶĐĞƐ�ĂƌƟƐƚƐ�ĂŶĚ�ƉĞƌĨŽƌŵ-
ĞƌƐ�ƚŽ�ƚŚŝƐ�ĚĂǇ�ĞǀĞŶ�ŝĨ�ƚŚĞǇ�ĚŽŶ͛ƚ�ƋƵŝƚĞ�ƌĞĂůŝǌĞ�ŝƚ͘�
/ƚ�ǁĂƐ�sŝƌŐŝŶŝĂ�tŽŽůĨ�ǁŚŽ�ĨĂŵŽƵƐůǇ�ǁƌŽƚĞ�͞/Ŷ��ĞĐĞŵďĞƌ�

ϭϵϭϬ͕�ŚƵŵĂŶ�ŶĂƚƵƌĞ�ĐŚĂŶŐĞĚ͘͟ �/ŶĚĞĞĚ�ƚŚĞ�ĚĂƚĞ�ƵƐŚĞƌĞĚ�ŝŶ�
ƐƚƌĞĂŵ�ŽĨ�ĐŽŶƐĐŝŽƵƐŶĞƐƐ�ǁƌŝƟŶŐ͕�&ƌĞƵĚ Ɛ͛�WƐǇĐŚŽĂŶĂůǇƐŝƐ, and 
ŵŽƐƚ� ƌĞůĞǀĂŶƚ� ƚŽ� ^ĐŚůĞŵŵĞƌ͕ � WŝĐĂƐƐŽ Ɛ͛� �ƵďŝƐŵ�ĂŶĚ��ƌŶŽůĚ�
^ĐŚŽĞŶďĞƌŐ Ɛ͛�WŝĞƌƌŽƚ�>ƵŶĂŝƌĞ͕�which uses atonality through-
ŽƵƚ�ĂůƚŚŽƵŐŚ�ŶŽƚ�ƚŚĞ�ĚŝƐƐŽŶĂŶƚ�ϭϮ�ƚŽŶĞ�ƌŽǁ�ƚŚĂƚ�̂ ĐŚŽĞŶďĞƌŐ�
ŝƐ� ŬŶŽǁŶ� ĨŽƌ͘ �,ĂƌůĞƋƵŝŶ͕�WŝĞƌƌŽƚ�ĂŶĚ�ǀĂƌŝĂƟŽŶƐ� ƚŚĞƌĞŽĨ�ĂƌĞ�
Ă�ŐŝǀĞŶ� ŝŶ�^ĐŚůĞŵŵĞƌ Ɛ͛�dƌŝĂĚŝĐ��ĂůůĞƚ͘�dŚŝƐ�ŵĂƐŬŝŶŐ�ŽĨ�ƉĞƌ-
ƐŽŶĂ�ĂŶĚ� ƐƚƌŝƉƉŝŶŐ�ŽĨ� ƉĂƚŚŽƐ� ĂŶĚ�ŚĞƌŽŝƐŵ�ǁĂƐ� ŝŶƚĞŶƟŽŶĂů�
ĂŶĚ�ůĞĂĚ�ƚŽ�ĂŶ�ĂďƐƚƌĂĐƚ�ĂŶĚ�ŵĞĐŚĂŶŝǌĞĚ�ĚĂŶĐĞ͘��ĂŶĐĞ�ǁĂƐ�
ƐĞĞŶ�ĂƐ�ǁŚŽůůǇ�ĞŵŽƟŽŶĂů͕�Žƌ��ŝŽŶǇƐŝĂŶ͕�ĂŶĚ�ƚŚĞ��ĂƵŚĂƵƐ�ĂƉ-
ƉƌŽĂĐŚ�ǁŽƵůĚ�ůĞŶĚ�ŝƚ�ƚŽ�ďĞ�ĐŽŵƉůĞƚĞůǇ�ĂďƐƚƌĂĐƚ͘�&Žƌŵ�ǁŽƵůĚ�
ĨŽůůŽǁ� ĨƵŶĐƟŽŶ� ĂŶĚ� ƚŚĞƌĞ�ǁĂƐ� Ă� ŶĞǁ� ĨĂƐĐŝŶĂƟŽŶ�ǁŝƚŚ� ƚŚĞ�
ďŽĚǇ�ĂŶĚ�ƚŚĞ�ƐƉĂĐĞ�ŝƚ�ŽĐĐƵƉŝĞƐ͘�^ĞŶƟŵĞŶƚ�ŝƐ�ƐƚƌŝƉƉĞĚ�ďĂƌĞ�
ƚŽ�ĞůĞŵĞŶƚƐ͕�ůŝŬĞ�ƚŚĞ�ƐƋƵĂƌĞ�ǁŝƚŚ�Ă�ƐƋƵĂƌĞ�ĂŶĚ�Ă�ĐŝƌĐůĞ�ǁŝƚŚŝŶ�
Ă�ĐŝƌĐůĞ͘�dŚĞ��ĂƵŚĂƵƐ�ŚĂĚ�Ă�ĐŽŵƉůĞƚĞůǇ�ŵŽĚĞƌŶ�ƐƚĂŶĐĞ�ĂŶĚ�
ŽďũĞĐƟǀĞ�ĨŽƌ�Ă�ŶĞǁ�ĂƉƉƌŽĂĐŚ�ƚŽ�ƉůĂƐƟĐ�Ăƌƚ͘

zŽƵdƵďĞ� sŝĚĞŽ� ůŝŶŬ� ŽĨ� ƚŚĞ� ďĂůůĞƚ� ŚĞƌĞ� ŚƩƉƐ͗ͬͬǁǁǁ͘ǇŽƵƚƵďĞ͘
ĐŽŵͬǁĂƚĐŚ͍ǀс�ǆ�ϭKyƉ�>>ŬΘůŝƐƚсZ�ŵ,YŵŶƵŵŶEŐŽΘŝŶĚĞǆсϰ

links 
ŚƚƚƉƐ͗ͬͬŶĞǁƐ͘ĂƌƚŶĞƚ͘ĐŽŵͬĂƌƚͲǁŽƌůĚͬƚƌŝĂĚŝĐͲďĂůůĞƚͲďĂƵ-

ŚĂƵƐͲϭϰϰϰϲϯϬ

ŚƚƚƉ͗ͬͬǁǁǁ͘ŐƐĚ͘ŚĂƌǀĂƌĚ͘ĞĚƵͬϮϬϭϵͬϬϱͬŝŶͲƐƉĂĐĞͲŵŽǀĞŵĞŶƚͲ
and-the-technological-body-bauhaus-performance-finds-new-
ĐŽŶƚĞǆƚͲŝŶͲĐŽŶƚĞŵƉŽƌĂƌǇͲƚĞĐŚŶŽůŽŐǇͬ
ŚƚƚƉƐ͗ͬͬǁǁǁ͘ŐĞƚƚǇ͘ĞĚƵͬƌĞƐĞĂƌĐŚͬĞǆŚŝďŝƚŝŽŶƐͺĞǀĞŶƚƐͬĞǆŚŝďŝ-

ƟŽŶƐͬďĂƵŚĂƵƐͬŶĞǁͺĂƌƟƐƚͬďŽĚǇͺƐƉŝƌŝƚͬƚŚĞĂƚĞƌͬ

ϭ�,Ğ�ǁƌŝƚĞƐ�ŝŶ�Ă�ůĞƩĞƌ�ƚŽ�Ă�ĐŽůůĞĂŐƵĞ�͞ĮŐƵƌŝŶĞƐ�ĨŽƌ�WŝĐĂƐƐŽ Ɛ͛�ZƵƐ-
ƐŝĂŶ�ďĂůůĞƚ�ŝŶƚĞƌĞƐƚĞĚ�ŵĞ�ĨŽƌ�ƚǁŽ�ƌĞĂƐŽŶƐ͘��ƌĞƐƐĞƐ�ĨƌŽŵ�ƚŚĞ�ŬŶĞĞƐ�
ƵƉ� ŝŶ�ĐŽŶǀĞŶƟŽŶĂů�ŐĂƌď�ďĞůŽǁ�ƚŚĞ�ŬŶĞĞƐ�ƐƉƌĞĂĚŝŶŐ� ŝŶƚŽ�ŐŝŐĂŶƟĐ�
ƐƚƌƵĐƚƵƌĞƐ�ďŽƌƌŽǁŝŶŐ�ĨƌŽŵ�ŚŝƐ�ĐƵďŝƐƟĐ�ƉĂŝŶƟŶŐƐ͕�Ă�ƚƌĂĐĞ�ŽĨ��ĂĚĂ͕�
ĂĐƚƵĂůůǇ�ǀƵůŐĂƌŝǌĂƟŽŶƐ�Žƌ�ƉĞƌƐŝŇĂŐĞ�ŽĨ�ŚŝƐ�ƉŝĐƚƵƌĞƐ͘͟ �

Ύ� ͞/Ŷ� ^ƉĂĐĞ͕�DŽǀĞŵĞŶƚ� ĂŶĚ� ƚŚĞ� dĞĐŚŶŽůŽŐŝĐĂů� �ŽĚǇ͕ � �ĂƵŚĂƵƐ�
ƉĞƌĨŽƌŵĂŶĐĞ�ĮŶĚƐ�ŶĞǁ�ĐŽŶƚĞǆƚ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƚĞĐŚŶŽůŽŐǇ͟�DĂǇ�
Ϯ͕�ϮϬϭϵ�ƚĞǆƚ�ďǇ��ŚĂƌůĞƐ�^ŚĂĨĂŝĞŚ�,ĂƌǀĂƌĚ�'ƌĂĚƵĂƚĞ�^ĐŚŽŽů�ŽĨ��Ğ-
sign News

dŚĞ��ƌŽŽŬůǇŶ�ZĂŝů��ĞĐ�ϭϵͲ:ĂŶ�ϮϬ�ϮϬϮϬ��ĂŶĐĞ�͞sŽŐƵŝŶŐ��ĂƵŚĂƵƐ͟�
by George Kan 
dŚĞ��ƌŽŽŬůǇŶ�ZĂŝů͕��ĞĐ�ϭϵͲ:ĂŶ�ϮϬ�ϮϬϮϬ��ĂŶĐĞ�͞�ĂŶĐĞ�ĂŶĚ� ƚŚĞ�

Bauhaus” by Mark Franko

Walt Kuhn’s Circus Paintings
By Barbara Friedman

WĂůƚ� <ƵŚŶ� ƉĂŝŶƚĞĚ� ͞WŽƌƚƌĂŝƚ� ŽĨ� ƚŚĞ� �ƌƟƐƚ� ĂƐ� Ă�
�ůŽǁŶ͟�ŝŶ�ϭϵϯϮ͖�ƚǁĞŶƚǇ�ǇĞĂƌƐ�ůĂƚĞƌ��ĞĐŝůĞ��͘��Ğ-
Mille made dŚĞ�'ƌĞĂƚĞƐƚ�^ŚŽǁ�ŽŶ��ĂƌƚŚ, set in 

ƚŚĞ� ZŝŶŐůŝŶŐ� �ƌŽƚŚĞƌƐͬ�ĂƌŶƵŵ�Θ� �ĂŝůĞǇ� �ŝƌĐƵƐ͘� dŚĂƚ�ŵŝŐŚƚ�
ŚĂǀĞ�ďĞĞŶ�ŵǇ�ĮƌƐƚ�ĨĂǀŽƌŝƚĞ�ŵŽǀŝĞ͘� /Ŷ�ŐƌĂĚĞ�ƐĐŚŽŽů͕�ĂŶĚ�Ăů-
ƌĞĂĚǇ�ŵĞůŽĚƌĂŵĂƟĐ͕� /�ďĞĐĂŵĞ�ŽďƐĞƐƐĞĚ�ǁŝƚŚ� :ĂŵĞƐ�^ƚĞǁ-
Ăƌƚ Ɛ͛�ƉŽƌƚƌĂǇĂů�ŽĨ�Ă�ĐůŽǁŶ�ǁŚŽ�ǁŽƵůĚ�ŶŽƚ�ƌĞŵŽǀĞ�ŚŝƐ�ŵĂŬĞ-
ƵƉ͘��ƵƩŽŶƐ�ŚĂĚ�ƚŽ�ŬĞĞƉ�ŚŝƐ�ƉĂŝŶƚ�ŽŶ�ƐŽ�ƚŚĞ�ĐŽƉƐ�ǁŽƵůĚŶ͛ƚ�
ŝĚĞŶƟĨǇ� Śŝŵ� ĂƐ� Ă� ĨƵŐŝƟǀĞ� ŵĞƌĐǇͲ
ŬŝůůĞƌ͘ �DǇ�ŚĞĂƌƚ�ǁĂƐ�ŽŶůǇ�ŶŝŶĞ�ǇĞĂƌƐ�
ŽůĚ͕�ďƵƚ�ŝƚ�ƐǇŵƉĂƚŚŝǌĞĚ͘
KŶĞ� ĐĂŶ� ƐĂǇͶŝƚ Ɛ͛� ďĞĞŶ� ƐĂŝĚͶ

ƚŚĂƚ� ƉĂŝŶƟŶŐ� ŽŶ� Ă� ĐĂŶǀĂƐ� ƌĞƐĞŵ-
ďůĞƐ� ƉĂŝŶƟŶŐ� ŽǀĞƌ� ǇŽƵƌƐĞůĨ͘ � /ƚ Ɛ͛�
ŝŶƚĞƌĞƐƟŶŐ� ƚŚĂƚ� tĂůƚ� <ƵŚŶ͕� ǁŚŽ�
made a portrait of himself covered 
ŝŶ� Ă� ĐůŽǁŶ Ɛ͛� ǁŚŝƚĞ� ĨĂĐĞ� ŵĂŬĞƵƉ͕�
was described by friends as the 
ŵŽƐƚ�ƐĞĐƌĞƟǀĞ�ŽĨ�ŵĞŶ͘�KŶĞ�ŽĨ�ŚŝƐ�
models explained the importance 
ƚŚĂƚ� <ƵŚŶ� ;ůŝŬĞ� �ƵƩŽŶƐͿ� ŐĂǀĞ� ƚŽ�
ĨĂĐĞ�ƉĂŝŶƚ͘�͞dŚĞ�ĂƉƉůŝĐĂƟŽŶ�ŽĨ�ƚŚĞ�
makeup I swear —the whole sense 
of it—was as much and as great as 
ƉƵƫŶŐ�ƚŚĞ�ƉĂŝŶƚ�ŽŶ�ĐĂŶǀĂƐ͟�;WĞƌů-
ŵĂŶ�ϭϵϵϬ͕�ϭϬϮͲϭϬϯ͖�ƋƵŽƚĞĚ�ŝŶ�Ses-
ƐŝŽŶƐ�ϮϬϭϯ͕�ϱϮͿ͘

I have always wondered who his-
torically joined the circus, and why 
ƚŚĞǇ� ĚŝĚ͘� /͛ǀĞ� ďĞĞŶ� ƚŽ� ƚŚĞ� �ŝƌƋƵĞ�
de Soleil on several occasions and 
ĂĚŵŝƌĞĚ� ƚŚĞ� ƉƌŽĚŝŐŝŽƵƐůǇ� ŐŝŌĞĚ�
ƉĞƌĨŽƌŵĞƌƐ͕� ĂůƚŚŽƵŐŚ� ƚŚĂƚ� ƐŚŽǁ Ɛ͛�
ĂƚŚůĞƟĐŝƐŵ� ĚŝĚ� ƐŽŵĞƟŵĞƐ� ŽǀĞƌ-
shadow the human drama that I 
ǁĂƐ�ůŽŽŬŝŶŐ�ĨŽƌ͘ �/�ĂĐƚƵĂůůǇ�ƌĞƐƉŽŶĚ-
ĞĚ� ŵŽƌĞ� ƚŽ� Ă� ƋƵŝĐŬͲĐŚĂŶŐĞ� ĂƌƟƐƚ�
that I saw at the much-maligned 
ZŝŶŐůŝŶŐ��ƌŽƚŚĞƌƐ͘

Ever since dŽďǇ� dǇůĞƌ͕  the 
thought of running away to the 
circus has been a perennial delight 
ĨŽƌ� ŬŝĚƐ͘� >ŝŬĞǁŝƐĞ͕� /� ƚŚŝŶŬ� ƚŚĞƌĞ Ɛ͛�
something appealing to young 
people in the directness and verve 
ŽĨ� <ƵŚŶ Ɛ͛�ǁŽƌŬ͕� ĂŶĚ�ǁŚĂƚ� Ă� ĐƌŝƟĐ�
ŝŶ� ϭϵϯϯ� ĐĂůůĞĚ� ŝƚƐ� ͞ƵŶŵĂůŝĐŝŽƵƐ�
ĨĞĞůŝŶŐ� ĨŽƌ� ůŝĨĞ͟� ;ƋƵŽƚĞĚ� ŝŶ��ĚĂŵƐ�
ϭϵϳϴ͕� ϭϮϱͲϭϮϲͿ͘� /Ŷ� ƚŚĞ� ĨŽƌĞǁŽƌĚ�
�ƌŝĚŐĞƚ� DŽŽƌĞ� ǁƌŽƚĞ� ĨŽƌ� �͘�͘�

DŽŽƌĞ Ɛ͛� ϮϬϭϯ� <ƵŚŶ� ĞǆŚŝďŝƟŽŶ� ĐĂƚĂůŽŐƵĞ͕� ƐŚĞ� ƌĞƉŽƌƚƐ� ďĞ-
ŝŶŐ�͞ƐƚĂƌƚůĞĚ͟�ďǇ�ŚŝƐ�ĐĂŶǀĂƐĞƐ�ǁŚĞŶ�ƐŚĞ�ǁĂƐ�ǇŽƵŶŐ�;DŽŽƌĞ�
ϮϬϭϯ͕�ϳͿ͘�/�ĮƌƐƚ�ĞŶĐŽƵŶƚĞƌĞĚ�<ƵŚŶ Ɛ͛�ůĂƚĞ�ƉŽƌƚƌĂŝƚƐ�ǁŚĞŶ�/�ǁĂƐ�
ŝŶ�ŵǇ�ƚǁĞŶƟĞƐ͕�ĂŶĚ�/�ƌĞŵĞŵďĞƌ�ďĞŝŶŐ�ƐƚŽƉƉĞĚ�ŝŶ�ŵǇ�ƚƌĂĐŬƐ�
ƚŽŽ͘� /� ŐƵĞƐƐ� ŝƚ Ɛ͛� ƚŚĞŝƌ� ƉŽǁĞƌĨƵů� ŝŵŵĞĚŝĂĐǇ� ƚŚĂƚ� ƐƚƌƵĐŬ�ŵĞ͕�
ĂŶĚͶĂƐ�DŽŽƌĞ� ƉƵƚƐ� ŝƚͶƚŚĞŝƌ� ͞ƚĞŶƐŝůĞ� ĞŶĞƌŐǇ͙ƉƐǇĐŚŽůŽŐŝ-
ĐĂů�ŝŶƚĞŶƐŝƚǇ�ĂŶĚ�ŐůŽǁŝŶŐ�ĐŽůŽƌ͟�;DŽŽƌĞ�ϮϬϭϯ͕�ϳͿ͕�ǁŚŝĐŚ�ĂƌĞ�
ƐŽŵĞ�ŽĨ�ƚŚĞ�ƐĂŵĞ�ƋƵĂůŝƟĞƐ�ƚŚĂƚ�/�ĮŶĚ�ĂƌƌĞƐƟŶŐ�ƚŽĚĂǇ�ŝŶ�ƚŚĞ�

Walter Kuhn, Self  Portrait as a Clown
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ƉĂŝŶƟŶŐƐ�ŽĨ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƉĂŝŶƚĞƌƐ�ŽƚŚĞƌǁŝƐĞ�ĂƐ�ĚŝīĞƌĞŶƚ�ĂƐ�
<ĞƌƌǇ�:ĂŵĞƐ�DĂƌƐŚĂůů�ĂŶĚ�>ŝƐĂ�zƵƐŬĂǀĂŐĞ͘

Another point of similarity is the way that the subjects in 
DĂƌƐŚĂůů� ĂŶĚ� zƵƐŬĂǀĂŐĞ� ĐŽŶĨƌŽŶƚ� ƚŚĞ� ǀŝĞǁĞƌ� ƵŶĂƉŽůŽŐĞƟ-
ĐĂůůǇ͘�/�ůŽǀĞ�ďĞŝŶŐ�ƐƚĂƌĞĚ�Ăƚ�ďǇ�ŽŶĞ�ŽĨ�ƚŚĞ�ĐŚĂƌĂĐƚĞƌƐ�ŝŶ�tĂůƚ�
<ƵŚŶ Ɛ͛� ĐŝƌĐƵƐ� ƉŽƌƚƌĂŝƚƐ͘� ,ŝƐ� ƉƌŽƚĂŐŽŶŝƐƚƐ� ŚŽůĚ� ŵǇ� ŐĂǌĞ� ĂƐ�
ďŽůĚůǇ�ĂƐ�DĂŶĞƚ Ɛ͛�sŝĐƚŽƌŝŶĞ�DĞƵƌĞŶƚ does, and I enjoy what I 
ƐĞĞ�ĂƐ�ŚŝƐ�DĂŶĞƚ�ĂŶĚ�'ŽǇĂ�ŝŶƐƉŝƌĞĚͲƉĂůĞƩĞͶŚŝƐ�ŇƵŝĚ�ĚĂƌŬƐ͕�
ǀŝǀŝĚ�ƉƌŝŵĂƌŝĞƐ͕�ŵĞůĂŶĐŚŽůǇ�ŶĞƵƚƌĂůƐ͕�ĂŶĚ�ĐƌĞĂŵǇ�ŽīͲǁŚŝƚĞƐ�
ƐĞƚ�Žī�ďǇ�ŽĐĐĂƐŝŽŶĂů�ƉŝŶŬƐ͘�dŚĞ�ƌŽƵŐĞ�ƚŚĂƚ�<ƵŚŶ Ɛ͛�^ŚŽǁŐŝƌů�
ŝŶ� �ƌŵŽƌ� ǁĞĂƌƐ� ĂīĞĐƚƐ�ŵĞ� ŝŶ�ŵƵĐŚ� ƚŚĞ� ƐĂŵĞ�ǁĂǇ� ĂƐ� ƚŚĞ�
ŇƵƐŚĞĚ�ĐŚĞĞŬƐ�ŽĨ�'ŽǇĂ Ɛ͛�tŚŝƚĞ��ƵĐŚĞƐƐ͘�
dŚŽƵŐŚ�ŝƚ Ɛ͛�ĐůĞĂƌ�ƚŚĂƚ�<ƵŚŶ�ůŽŽŬĞĚ�Ăƚ�ĂƌƟƐƚƐ�ůŝŬĞ�'ŽǇĂ�ĂŶĚ�

Manet, his mix of modernist painterly bravura with the skills 
ŚĞ�ƉŝĐŬĞĚ�ƵƉ�ŝůůƵƐƚƌĂƟŶŐ�ĨŽƌ�ŵĂŐĂǌŝŶĞƐ�ĂůƐŽ�ŵĂŬĞƐ�ŵĞ�ƚŚŝŶŬ�
ŽĨ�ĂŶ�ĂƌƟƐƚ�ůŝŬĞ�&ƌĞĚ�sĂůĞŶƟŶĞ͘�/�ƌĞŵĞŵďĞƌ�&ƌĞĚ�ƚĞůůŝŶŐ�ŵĞ�
ĂďŽƵƚ�ŚŝƐ�ƚƌĂŝŶŝŶŐ�ŝŶ�ŝůůƵƐƚƌĂƟŽŶ͕�ĂŶ�ĂƌĞĂ�ďĞůŝƩůĞĚ�ďǇ�ŵǇ�ĨĞů-
ůŽǁ�ƉĂŝŶƚĞƌƐ�ŝŶ�Ăƌƚ�ƐĐŚŽŽů͘�tĞ�ǁĞƌĞ�ƚĂƵŐŚƚ�ƚŚĂƚ�ŝůůƵƐƚƌĂƟŽŶ�
ƚĞĐŚŶŝƋƵĞƐ� ĐŚĞĂƉĞŶ� ŵŽĚĞƌŶŝƐŵ Ɛ͛� ĨŽƌŵĂůŝƐŵ� ďƵƚ͕� ƐĞĐƌĞƚůǇ͕ �
ƚŚĂƚ�ĐŽŵďŝŶĂƟŽŶ�ŚĂƐ�ĂůǁĂǇƐ�ƐƉŽŬĞŶ�ƚŽ�ŵĞ͘�dŚĞ�ƐĂŵĞ�ƐŬŝůů�
ƐĞƚ� ĐŽƵůĚ� ďĞ� ĂƐĐƌŝďĞĚ� ƚŽ� �ĚǁĂƌĚ� ,ŽƉƉĞƌ͕ � ĂŶ� ĂƌƟƐƚ� ǁŚŽƐĞ�
ƌĂŶŐĞ�ĂŶĚ�ŐĞŶĞƌĂů�ĂƉƉĞĂů�ŝƐ�ĨĂƌ�ŐƌĞĂƚĞƌ�ƚŚĂŶ�<ƵŚŶ Ɛ͛͘��Ƶƚ�ƚŚĞ�
ĞŵŽƟŽŶĂů�ƉƵŶĐŚ�ƚŚĂƚ�ƚŚĞ�ďĞƐƚ�ŽĨ�<ƵŚŶ Ɛ͛�ůĂƚĞƌ�ƉĂŝŶƟŶŐƐ�ĚĞ-
ůŝǀĞƌ�ĨĞĞůƐ�ĨƌĞƐŚĞƌ�ĂŶĚ�ƟŵĞůŝĞƌ�ƚŚĂŶ�,ŽƉƉĞƌ Ɛ͛͘�/ƚ Ɛ͛�ƚĞůůŝŶŐ�ƚŚĂƚ�
ŵŽƐƚ�ŽĨ�,ŽƉƉĞƌ Ɛ͛�ĮŐƵƌĞƐ�ĂƌĞ� ůŽŽŬŝŶŐ�ĂǁĂǇ͕ �ǁŚŝůĞ� ƚŚĞ� ĐŽŶ-
ĨƌŽŶƚĂƟŽŶĂů�ĨƌŽŶƚĂůŝƚǇ�ŽĨ�<ƵŚŶ Ɛ͛�ƐƵďũĞĐƚƐ�ĨĞĞůƐ� ůŝŬĞ�ƚŚĞ�ĐŽŶ-
ĨƌŽŶƚĂƟŽŶĂů� ĨƌŽŶƚĂůŝƚǇ�ŽĨ� ƚŚĞ�ŚƵŐĞ� ƚŚƌĞĞͲĞǇĞĚ�ďĞĂƌ� ŝŶ�&ƌĞĚ�
sĂůĞŶƟŶĞ Ɛ͛�ƉĂŝŶƟŶŐ͘�/�ĮŶĚ�ŝƚ�ŶŽ�ĐŽŝŶĐŝĚĞŶĐĞ�ƚŚĂƚ�<ƵŚŶ�ĂŶĚ�
sĂůĞŶƟŶĞ�ĂƌĞ�ĂůƐŽ�ďŽƚŚ�ŬŶŽǁŶ�ĨŽƌ�ƚŚĞŝƌ�ŐĞŶĞƌŽƐŝƚǇ�ŝŶ�ďƌŝŶŐ-
ŝŶŐ�ƚŚĞ�ǁŽƌŬ�ŽĨ�ŽƚŚĞƌ�ĂƌƟƐƚƐ�ƚŽ�ůŝŐŚƚͶ<ƵŚŶ�ƚŚƌŽƵŐŚ�ŚŝƐ�ŝŶ-
ǀŽůǀĞŵĞŶƚ�ǁŝƚŚ�ƚŚĞ��ƌŵŽƌǇ�ƐŚŽǁ�ĂŶĚ�sĂůĞŶƟŶĞ�ŝŶ�ĚŝīĞƌĞŶƚ�
ƌŽůĞƐ�ĂƐ�ĂƌƚƐ�ŽƌŐĂŶŝǌĞƌ�ĂŶĚ�ŐĂůůĞƌŝƐƚ͘�/Ŷ�ďŽƚŚ�ĂƌƟƐƚƐ͕�ƚŚĞƌĞ Ɛ͛�Ă�
ǁŝůůŝŶŐŶĞƐƐ�ƚŽ�ůĞƚ�ŽƚŚĞƌ�ƐƵďũĞĐƟǀŝƟĞƐ�ĐŽŵĞ�ĨŽƌǁĂƌĚ͘�
dŚĞƌĞ� ŝƐ� ŶŽ� ƋƵĞƐƟŽŶ� ƚŚĂƚ� ŵĂŶǇ� ŽƚŚĞƌ� ŵŽĚĞƌŶŝƐƚ� ƉĂŝŶƚ-

ĞƌƐ� ŚĂǀĞ� ŵĂĚĞ� ƐŝŵƉůŝĮĞĚ͕� ĨƌŽŶƚĂů� ƉŽƌƚƌĂŝƚƐ� ǁŚŽƐĞ� ĮŐƵƌĞƐ�
ĞŵĞƌŐĞ� ĨƌŽŵ�ŵŽŶŽĐŚƌŽŵĂƟĐ� ŐƌŽƵŶĚƐ͘� �Ƶƚ� ƵŶůŝŬĞ͕� ĨŽƌ� Ğǆ-
ĂŵƉůĞ͕� <ĞĞƐ�sĂŶ��ŽŶŐĞŶ Ɛ͛� ƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ� ƐƚǇůŝǌĞĚ� ƐŽĐŝĞƚǇ�
ǁŽŵĞŶ͕�<ƵŚŶ Ɛ͛� ŝŶƚĞƌĞƐƚ� ůĂǇ͕ �ĂƐ�:ŽŚŶ�>͘��ĂƵƌ�ƉƵƚƐ� ŝƚ͕�͞ŝŶ�ƚŚĞ�
tragic and human side of his character rather than its tradi-
ƟŽŶĂů�ŐůĂŵŽƵƌ͟�;ƋƵŽƚĞĚ�ŝŶ��ĚĂŵƐ�ϭϵϳϴ͕�ϭϬϰͿ͘�dŚĞ�ĨĂĐƚ�ƚŚĂƚ�
Walt Kuhn himself created and launched various theatrical 
ƉƌŽĚƵĐƟŽŶƐ�ĂůůŽǁĞĚ�Śŝŵ�ƚŽ�ŬŶŽǁ�ƉĞƌĨŽƌŵĞƌƐ�ŽŶ�ĂŶ�ŝŶƟŵĂƚĞ�
ďĂƐŝƐ͘�dŚĞ�ǀŝĞǁĞƌ�ƐĞŶƐĞƐ�ŚŝƐ� ŝĚĞŶƟĮĐĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�ƐƵďũĞĐƚ�
ŝŶ�ŚŝƐ�ƉĂŝŶƟŶŐƐ͕�ĂƐ�ŽŶĞ�ĚŽĞƐ�ŝŶ��ƌĞŶĚĂ��ůĂŵĂŶǇ Ɛ͛�ŶĞǁ�ĐŝƌĐƵƐ�
ƉĂŝŶƟŶŐƐ͘��ůĂŵĂŶǇ�ŝŶĐůƵĚĞƐ�ŚĞƌƐĞůĨ�ĂŶĚ�ŚĞƌ�ĚĂƵŐŚƚĞƌ�ŝŶ�ŚĞƌ�
ƉĂŝŶƟŶŐ�ŽĨ� ƐƟůƚ�ǁĂůŬĞƌƐ͕�ǁŚŝůĞ� ƚŚĞ� ŝŶǀĞƌƚĞĚ�ĂĐƌŽďĂƚ� ŝŶ�ŚĞƌ�
tŽƌůĚ�hƉƐŝĚĞ��ŽǁŶ� ƌĞŵŝŶĚƐ�ŵĞ�ďŽƚŚ� ŽĨ� <ƵŚŶ Ɛ͛� ƌĞĚƵĐƟǀĞ�
ĐŽŵƉŽƐŝƟŽŶƐ�ŽĨ�ĮŐƵƌĞƐ�ƚŚĂƚ�ŐůĞĂŵ�ĂŐĂŝŶƐƚ�Ă�ŇĂƩĞŶĞĚ�ƐŝŶŐůĞ�
ĐŽůŽƌ͕ �ĂŶĚ�ŽĨ�ǁŚĂƚ�WĂƵů��ŝƌĚ�ĐĂůůƐ�ƚŚĞ�͞ĨĞĂƌůĞƐƐ�ŝŶĚŝǀŝĚƵĂůŝƐŵ�
ĂŶĚ� ƐƉůĞŶĚŝĚ� ŝƐŽůĂƟŽŶ͟� ŝŶ� <ƵŚŶ Ɛ͛� ƐƵďũĞĐƚƐ� ;�ŝƌĚ� ϭϵϰϬ͕� ϮϬͿ͘�
&ŝƫŶŐůǇ͕ �<ƵŚŶ Ɛ͛�ŽŶůǇ�ĐŚŝůĚ�ǁĂƐ�ĂůƐŽ�ŶĂŵĞĚ��ƌĞŶĚĂ͘�
dŚŝŶŬŝŶŐ�ŽĨ�<ƵŚŶ�ĂŶĚ�ƚŚĞ�ƉƌĞƐĞŶƚ�ĚĂǇ͕ �/�ǁĂŶƚ�ƚŽ�ŵĞŶƟŽŶ�

Ă� ƚĞŶĚĞƌ�ŐĞŶĚĞƌ�ŇƵŝĚŝƚǇ� ƚŚĂƚ�ĂƉƉĞĂƌƐ� ŝŶ�ƋƵŝƚĞ�Ă� ĨĞǁ�ŽĨ�ŚŝƐ�
ďĞƐƚ�ƉŽƌƚƌĂŝƚƐ͘�/ƚ�ŝƐ�ƐƚƌŝŬŝŶŐůǇ�ŽĨ�ƚŚĞ�ŵŽŵĞŶƚͶŝŶ�ĨŽƌ�ŝŶƐƚĂŶĐĞ�

�ŚŽƌƵƐ� �ĂƉƚĂŝŶ͕ tŽŵĂŶ� ŝŶ�DĂũŽƌĞƩĞ� �ŽƐƚƵŵĞ, and ^ŚŽǁ�
'ŝƌů� ŝŶ� �ƌŵŽƌ� ;ĂůƌĞĂĚǇ� ŵĞŶƟŽŶĞĚͿ͘� dŚĞŝƌ� ƉŽƐĞƐ� ĂŶĚ� ƚŚĞŝƌ�
ƉŽŝƐĞ�ƉƵƚ�ŵĞ�ŝŶ�ŵŝŶĚ�ŽĨ�Ă�ĚĞƐĐƌŝƉƟŽŶ�/͛ǀĞ�ƌĞĂĚ�ŽĨ��ĂƚŚĞƌŝŶĞ�
KƉŝĞ Ɛ͛� ƉŚŽƚŽŐƌĂƉŚƐ͘� ͞ZĞƐŝƐƟŶŐ� ƐŝŵƉůŝƐƟĐ� ǀŽǇĞƵƌŝƐŵ� ĞŶ�
ƌŽƵƚĞ� ƚŽ� ĞůĞŐĂŶƚ͕� ĐŽŶĨƌŽŶƚĂƟŽŶĂů� ĂƵƚŚĞŶƟĐŝƚǇ͕ � KƉŝĞ Ɛ͛� ůĞŶƐ�
ƐƚŽƉƐ� ƐŚŽƌƚ� ŽĨ� ĞǆŽƟĐŝǌŝŶŐ� ƚŚĞ� ŽƚŚĞƌ͕ � ŝŶǀŝƟŶŐ� ƚŚĞ� ǀŝĞǁĞƌ� ƚŽ�
come closer, instead” (�ƌƚƐƉĂĐĞ� �ĚŝƚŽƌƐ� ϮϬϭϵͿ͘� dŚĞ� ƐĂŵĞ�
ĐŽŵŵĞŶƚĂƚŽƌ�ƐĂǇƐ�ƚŚĂƚ�KƉŝĞ Ɛ͛�ůĞŶƐ�͞ƐŝŵƵůƚĂŶĞŽƵƐůǇ�ŵŝƌƌŽƌƐ�
ĂŶĚ�ĂŐŝƚĂƚĞƐ��ŵĞƌŝĐĂŶ�ŚĞƚĞƌŽŶŽƌŵĂƟǀŝƚǇ͕ ͟�ĂŶĚ�/�ǁŽƵůĚ�ƵƐĞ�
ƚŚŽƐĞ�ǁŽƌĚƐ�ĂďŽƵƚ�<ƵŚŶ Ɛ͛�ŇŝĐŬĞƌŝŶŐ�ďƌƵƐŚ͘�<ƵŚŶ�ƉĂŝŶƚĞĚ�ŝŶ�
Ă�ƟŵĞ�ǁŚĞŶ�ŵĂƌŐŝŶĂůŝǌĞĚ��ŵĞƌŝĐĂŶƐ�ǁĞƌĞ�ůĞƐƐ�ůŝŬĞůǇ�ƚŽ�ďĞ�
accepted at home, and the circus was not only a place you 
could run away to but typically a place you could join when 
ǇŽƵ�ŚĂĚ�ƚŽ�ƌƵŶ�ĂǁĂǇ͘�

�ĚĂŵƐ͕�WŚŝůŝƉ�ZŚǇƐ͘�ϭϵϳϴ͘�tĂůƚ�<ƵŚŶ͕�WĂŝŶƚĞƌ͗�,ŝƐ�>ŝĨĞ�ĂŶĚ�tŽƌŬ͘ 
�ŽůƵŵďƵƐ͗�KŚŝŽ�^ƚĂƚĞ�hŶŝǀĞƌƐŝƚǇ�WƌĞƐƐ͘
�ƌƚƐƉĂĐĞ��ĚŝƚŽƌƐ͘�ϮϬϭϵ͘���ϭϬϭ�'ƵŝĚĞ� ƚŽ� ƚŚĞ�tŽƌŬ�ŽĨ��ĂƚŚĞƌŝŶĞ�

KƉŝĞ͗� YƵĞĞƌ� WŚŽƚŽŐƌĂƉŚǇ� /ĐŽŶ͘� �ƌƚƐƉĂĐĞ� ǁĞďƐŝƚĞ� ;ŚƩƉƐ͗ͬͬǁǁǁ͘
ĂƌƚƐƉĂĐĞ͘ĐŽŵͬŵĂŐĂǌŝŶĞͬĂƌƚͺϭϬϭͬŵĞĞƚͺƚŚĞͺĂƌƟƐƚͬĂͲϭϬϭͲŐƵŝĚĞͲ
ƚŽͲƚŚĞͲǁŽƌŬͲŽĨͲĐĂƚŚĞƌŝŶĞͲŽƉŝĞͲƋƵĞĞƌͲƉŚŽƚŽŐƌĂƉŚǇͲŝĐŽŶͲϱϲϮϴϮͿ͘
�ŝƌĚ͕�WĂƵů͘�ϭϵϰϬ͘�&ŝŌǇ�WĂŝŶƟŶŐƐ�ďǇ�tĂůƚ�<ƵŚŶ͘�EĞǁ�zŽƌŬ�ĂŶĚ�>ŽŶ-

ĚŽŶ͕�^ƚƵĚŝŽ�WƵďůŝĐĂƟŽŶƐ�/ŶĐŽƌƉŽƌĂƚĞĚ͘
DŽŽƌĞ͕��ƌŝĚŐĞƚ�ϮϬϭϯ͘�͞&ŽƌĞǁŽƌĚ͕͟ �ŝŶ�ĞǆŚŝďŝƟŽŶ�ĐĂƚĂůŽŐƵĞ͕�tĂůƚ�

<ƵŚŶ�;EĞǁ�zŽƌŬ͗��͘�͘�DŽŽƌĞ͕�ϮϬϭϯͿ͕�ƉƉ͘�ϲͲϵ͘
WĞƌůŵĂŶ͕��ĞŶŶĂƌĚ��͘�ϭϵϵϬ͘�͞/ŶŶŽĐĞŶĐĞ�ŝŶ�'ƌĞĂƐĞƉĂŝŶƚ͕͟ ��ƌƚ�ĂŶĚ�

�ŶƟƋƵĞƐ�ϳ͗�ϲϱͲϲϵ͕�ϭϬϮͲϭϬϯ͘
^ĞƐƐŝŽŶƐ͕�ZĂůƉŚ͘�ϮϬϭϯ͘�͞tĂůƚ�<ƵŚŶ͗�^ŚŽǁŵĂŶ͕͟ �ŝŶ�ĞǆŚŝďŝƟŽŶ�ĐĂƚ-

alogue, tĂůƚ�<ƵŚŶ�;EĞǁ�zŽƌŬ͗��͘�͘�DŽŽƌĞ͕�ϮϬϭϯͿ͕�ƉƉ͘�ϯϵͲϱϱ͘

 Walter Kuhn, Showgirl in Armor
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Kerry James Marshall, When Frustration Threatens Desire

Walter Kuhn, Woman in Majorette Costume
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Brenda Zlamany, Circus Mask Portrait #1, 2020/21. Oil on linen, 24 x 24 in.

DĞĚŝƚĂƟŽŶƐ�ŽĨ�Ă�DĂƐŬ
by Barry Schwabsky

I
�ƚ�ĮƌƐƚ�/�ƚŚŽƵŐŚƚ�ƚŚŽƐĞ�ƐƚĂƌƐ�ǁĞƌĞ�ƚĞĞƚŚ
an illegible expression provides for each possible outcome
as earth slowly sheds its skin
ŝŶ�ƉƌĞƉĂƌĂƟŽŶ�ĨŽƌ�ĂŶ�ŝŶƚĞƌǀŝĞǁ�ǁŝƚŚ�ƚŚĞ�ŵŽŽŶ
your spirit starts to show the cold air its bones
this fat world has eyes for you

II
Such heavy shadows
their weight bends the branches
my skin in shreds
drips slowly to earth
waits for words to arrive
the hours we spent not talking

III
�ƌŝŌŝŶŐ�ůĂƚĞ�ĂŵŽŶŐ�ĨĂĐĞůĞƐƐ�ŚŽƵƐĞƐ
ŚƵŵŝĚ�ŝŶ�ƚŚĞ�ďŝƩĞƌ�ƐŝŵŵĞƌŝŶŐ�ŽĨ�ƚŚĞ�

dispossessed
whose words are a hundred 

thousand pictures of the coming rain
ǁĞ͛Ě�ƚŚŽƵŐŚƚ�ƚŽ�ĮŶĚ�ƚŚĞŝƌ�ǁŝĐŬĞĚ�

footsteps more abundant 
propose a hieroglyphic poetry of 

bliss
ŝŶ�ĐůŽƐĞƌ�ĚŝĂůŽŐƵĞ�ǁŝƚŚ�ƚŚĞŝƌ�ĮŶĞ�ĂŶĚ�

dusty anger

Brenda Zlamany, Circus Mask Portrait #2, 2020/21. Oil on linen, 24x24 in.

Brenda Zlamany, Circus Mask Portrait #3, 2020/21. Oil on linen, 24 x 24 in.
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V
Beneath my aching feet the soil 

ƌĞŵĂŝŶƐ�Įƌŵ
shy and lonely death gods take no 

responsibility
for men whose thoughts are thunder 

and lightning
ŝŶĚŝīĞƌĞŶƚ�ƚŽ�ŚĞĂůŝŶŐ�ŝŶ�ƚŚĞ�ƉƵƌĞ�ƐŝŶĞ�

tone known as meanwhile
ƚŚĞ�ŽŶĞ�ƐŵĂůů�ƐƚƌĞƚĐŚ�ŽĨ�ƟŵĞ
ĞŶƟƌĞůǇ�ĐŽŵƉŽƐĞĚ�ŽĨ�ƚŚŽƵŐŚƚ

IV
Sky azure blue, a burning color
reaches out to take you by the hand, 

compassionate
you wonder how the world persists 

without these memories
where blood leaks from the open 

moment
ƐŽ�ŵĂŶǇ�ůŽǀĞůǇ�ǁŽƌĚƐ�/�ǁŽŶ͛ƚ�ŬŶŽǁ�

how to pronounce
ǁĞ�ŚĞĂƌ�ƐŽƵŶĚƐ�ĚŝīĞƌĞŶƚůǇ�ƐŚĂĚĞĚ

Brenda Zlamany, Circus Mask Portrait #4, 2020/21. Oil on linen, 24 x 24 in.

Brenda Zlamany, Circus Mask Portrait #5, 2020/21. Oil on linen, 24 x 24 in.

VII
Nothing bizarre among the secrets 

exchanged
no news from the single sparrow 
wheeling crazily in the breeze above 

us
that one thing someone hesitated 

to say
ƚŚĞ�ŵŽǀŝĞ�ƵƐƵĂůůǇ�ĞŶĚƐ�ďǇ�ŶŝŐŚƞĂůů
the irresponsible hour when 

ĚĂƌŬŶĞƐƐ�ƐŚŽǁƐ�ŝƚƐ�ŇĂǁ�

VI
At least if our intel pans out 
each residual object would be a 

listening ear
your eye whispers to 
ƚŚĂƚ�ŽƚŚĞƌ�ĚƌĞĂŵ�ǁĞ�ƌĞƋƵĞƐƚĞĚ�
the music that will once have taken 

place
ƚŚĞ�ŚŽƵƌƐ�ƐƉĞŶƚ�ƐǁŝƌůŝŶŐ�ŝŶ�ŝƚƐ�ůŝďĞƌƟĞƐ�

Brenda Zlamany, Circus Mask Portrait #6, 2020/21. Oil on linen, 24 x 24 in.

Brenda Zlamany, Circus Mask Portrait #7, 2020/21. Oil on linen, 24 x 24 in.
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/y
/Ŷ�ŽƵƌ�ƌŽƐĞ�ĚƌĞĂŵ�ƚŚĞĂƚĞƌ�ŽĸĐŝĂů�

video
the hour need not match its 

ĚĞƐĐƌŝƉƟŽŶ
your hidden features mark a deeper 

understanding 
ĞǇĞƐ�ĂƐ�ƐŽŌ�ĂƐ�ƉŝůĞƐ�ŽĨ�ĂƐŚĞƐ
the threadlike seepage of a telling 

silence
ǇŽƵ�ĐĂŶ�ĂůǁĂǇƐ�ƐĂǇ�ŶŽ�ƚŽ�ƟŵĞ�ĂŶŽƚŚĞƌ�

ƟŵĞ�

VIII
�Ăůů�Žī�ǇŽƵƌ�ŶŽŝƐǇ�ĂŶŐĞůƐ͕�ƉůĞĂƐĞ
ǇŽƵƌ�ƉĞƚƐ�ĂŶĚ�ƐƚƌĂǇ�ĂŵŶŝŽƟĐ�ďĞŝŶŐƐ
the pale horizon, its elusive depths 
you gradually press up toward the 

clouds
the trees we engage in whispering 

converse
ƵƐŝŶŐ�ŽīͲƉŝƚĐŚ�ƐǇůůĂďůĞƐ�ĨŽƌ�ůĂĐŬ�ŽĨ�

ďĞƩĞƌ

Brenda Zlamany, Circus Mask Portrait #8, 2020/21. Oil on linen, 24 x 24 in.

Brenda Zlamany, Circus Mask Portrait #9, 2020/21. Oil on linen, 24 x 24 in.
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THE ADOPT AN ARTIST PROGRAM 
 
Background 
The Adopt an Artist Program is a new organization created and produced by Mia Feroleto, the 
originator of ARTWALK NY and other groundbreaking events in the New York City 
contemporary art world. Feroleto has now conceived of the creation of the Fresh Art Fund for 
artists. Creator of The Adopt An Artist Program, Mia Feroleto, was trained as a painter and holds 
an MA in lithography. She feels that her art education was the most important gift of her life in 
that it taught her to create from nothing each and every day. Whether it be working on a blank 
piece of canvas or envisioning a project such as ARTWALK NY, or The Adopt An Artist 
Program, the same principles apply in terms of combining the seeds of creativity with the 
practical needs of developing a project in the world. The Adopt An Artist Program re-configures 
the present-day art world and brings it home to the daily lives of all of us. It holds the possibility 
of supporting creativity in each and every one of us. 
 
 
Objective 
Stimulate creativity and create a catalyst for the growth of the art industry. 
 
 
Strategy 
Create a domestic and international exchange program for artists and the public. 
 
 
Overview 
Residents of the United States and communities around the globe will be invited to participate by 
hosting a visiting artist in their homes for a two-week or one-month period of time. Ideally, 
studio space of some form will be available. The need of the artist for clean, dry, bright space 
will be important. Many artists will choose to work outside, weather permitting. Possibilities for 
studio space include barns, corncribs, porches, or spare rooms. The visiting artist will be invited 
to share in meals and participate in whatever way they and their hosting family find enjoyable. 
For instance, an artist might like to prepare their favorite meal for their hosting family or play 
their favorite film or music. Both hosting families and participating artists will answer an 
extensive questionnaire and have an interview meeting with each other in advance to insure the 
best possible fit for both parties. All necessary COVID testing will be required for as long as 
virus protocols are in place.  
 

Mia Feroleto is a well-known art advisor, activist and artist who divides her time between Vermont and South 
Dakota. She is the creator of A SHELTER FROM THE STORM: ARTISTS FOR THE HOMELESS OF NEW 
YORK and ARTWALK NY, an annual event for Coalition for the Homeless that has been copied all around the 
country since beginning in 1995. Feroleto has organized numerous benefit auctions and large-scale special events at 
major auction houses such as Sotheby’s and Christie’s and has served on the board of directors of such organizations 
as Dance !eater Workshop and Sculpture Center. She most recently served on the board of directors of the Tatanka 
Ska Institute, the Indigenous school being founded by Paula Looking Horse, wife of Chief Arvol Looking Horse, 
the keeper of the sacred White Buffalo Calf Woman Pipe. She is the publisher of New Observations Magazine, the 
producer/creator of HEMP NY CITY, a partner in the founding of the !underheart Center for the Arts in Was-
ta, South Dakota and the creator and producer of the Consciousness and Contact conferences that have received 
world-wide recognition. She is the host of the New Observations podcast on Unknown Country, the channel for all 
things Whitley Strieber. Feroleto is a committed animal rights and animal welfare activist. 

She is determined to maximize visibility for the arts and our cultural world and is currently developing !e Adopt an 
Artist Program to send artists to destinations around the globe in order to create and develop their art. She can be 
reached at mia.feroleto@gmail.com
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Bobby Hedglin-Taylor Ɛ͛� ĐĂƌĞĞƌ� ƐƉĂŶƐ� ĨŽƵƌ�
ĚĞĐĂĚĞƐ� ĂŶĚ� ŵƵůƟƉůĞ� ĚŝƐĐŝƉůŝŶĞƐ� ŝŶĐůƵĚ-
ing circus, clowning, theater, dance, ballet, 
Įůŵ� ĂŶĚ� ƚĞůĞǀŝƐŝŽŶ͘� �ŽďďǇ� ũŽŝŶĞĚ� ^dZ���
ĂƐ� ƚŚĞ� �ŝƌĞĐƚŽƌ� ŽĨ� ƚŚĞ� �ƐƉĂŹĂͲ^dZ��� dƌĂ-
ƉĞǌĞ� �ĐĂĚĞŵǇ� ϭϲ� ǇĞĂƌƐ� ĂŐŽ� ĂŶĚ� ŚŝƐ� ƌŽůĞ�
has grown to encompass the organiza-
ƟŽŶ Ɛ͛�ƉĂƌƚǇ͕ � ƌĞŶƚĂů� ĂŶĚ�ĐŽƌƉŽƌĂƚĞ� ƚƌĂŝŶŝŶŐ�
ĞǀĞŶƚƐ͘� ,Ğ� ŝƐ� Ă� ƐŽƵŐŚƚ� ĂŌĞƌ� ĂĞƌŝĂů� ĐŽĂĐŚ�
who has trained cast members and re-
placements for the hit Broadway revival 
of WŝƉƉŝŶ͕� ŝŶĐůƵĚŝŶŐ�WĂƟŶĂ�DŝůůĞƌ� ĂŶĚ��Ŷ-
ĚƌĞĂ�DĂƌƟŶ�ĨŽƌ�ƚŚĞŝƌ�dŽŶǇ�ĂǁĂƌĚͲǁŝŶŶŝŶŐ�
ƌŽůĞƐ͘�,Ğ�ĂůƐŽ�ƚƌĂŝŶĞĚ�dŽŶǇ�ĂǁĂƌĚͲŶŽŵŝŶĞĞ�
ZŽď� DĐ�ůƵƌĞ� ŽŶ� ƟŐŚƚƌŽƉĞ� ĨŽƌ� ƚŚĞ� ϮϬϭϮ�
Broadway musical �ŚĂƉůŝŶ͘� KīͲ�ƌŽĂĚǁĂǇ͕ �
he brought circus aerial to the fairies in ��
DŝĚƐƵŵŵĞƌ�EŝŐŚƚ͛Ɛ��ƌĞĂŵ at Classic Stage 
Company starring Bebe Neuwirth and 
�ŚƌŝƐƟŶĂ� ZŝĐĐŝ͕� ĂŶĚ� ŚŝƐ� ĂĞƌŝĂů� ĐŚŽƌĞŽŐƌĂ-
phy has been featured in �ƌŽĂĚǁĂǇ��ĂƌĞƐ, 
�ƌŽĂĚǁĂǇ� �ĂƌĞƐ͛� ĂŶŶƵĂů� �/�^� ĨƵŶĚƌĂŝƐĞƌ͖�
ĂŶĚ�ŚĞ Ɛ͛�ƚŚĞ�ĐŝƌƋƵĞ�ĐŚŽƌĞŽŐƌĂƉŚĞƌ�ŽŶ�ƚŚĞ�
,ŽůůĂŶĚ��ŵĞƌŝĐĂ��ƌƵŝƐĞ�>ŝŶĞƐ͘��Ɛ�ĂŶ�ĂĞƌŝĂů�
ƐĞƋƵĞŶĐĞ� ĚĞƐŝŐŶĞƌ� �ŽďďǇ� ŚĂƐ� ĚĞƐŝŐŶĞĚ�
Ϯϵ�ƉƌŽĚƵĐƟŽŶƐ�ŽĨ�ƚŚĞ�ŵƵƐŝĐĂů��ĂƌŶƵŵ, as 
ǁĞůů�ĂƐ�ƚƌĂŝŶŝŶŐ�ĂŶĚ�ƐĞƋƵĞŶĐŝŶŐ�ĨŽƌ�ƐŚŽǁƐ�
including �ŝĚĂ͕� �ŝƐŶĞǇ͛Ɛ� dĂƌǌĂŶ͕� �ĂƌŶŝǀĂů͕�
dŚŽŵĂƐ�ƚŚĞ�dĂŶŬ��ŶŐŝŶĞ�>ŝǀĞ͕�DĂĚĂŐĂƐĐĂƌ�
Live and �ŶŶŝĞ�'Ğƚ�zŽƵƌ�'ƵŶ͘ As a perform-
er, Bobby has appeared with the rock band 
W,/^,�ŝŶ�ƚŚĞŝƌ�ƐƵƌƉƌŝƐĞ�EĞǁ�zĞĂƌ Ɛ͛��ǀĞ�ƉĞƌ-
ĨŽƌŵĂŶĐĞƐ�ŝŶ�ϮϬϭϮ�ĂŶĚ�ϮϬϭϴ�ĂƐ�ǁĞůů�ĂƐ�ŽŶ�
the small screen in reality shows including 
DĂƌƌŝĂŐĞ� ZĞĨ͕ � tŝĨĞ� ^ǁĂƉ͕� &ĂƐŚŝŽŶ� �ŵĞƌ-
ŐĞŶĐǇ͕�DĂƚĐŚĞĚ� ŝŶ�DĂŶŚĂƩĂŶ͕�tŚĂƚ�EŽƚ�
ƚŽ�tĞĂƌ and on�/ŶƐŝĚĞ��ĚŝƟŽŶ͕�Ezϭ͕�tE���
EĞǁƐ͕�tW/y�EĞǁƐ� ĂŶĚ�ŵŽƌĞ͘�WƌŝŽƌ� ƚŽ�ŚŝƐ�
work in circus, Bobby was a staple in musi-
cal theater in shows like ��tŽŶĚĞƌĨƵů�>ŝĨĞ͕�
�ĂďĂƌĞƚ͕�ϰϮŶĚ�^ƚƌĞĞƚ͕�^ŝŶŐŝŶŐ� ŝŶ� ƚŚĞ�ZĂŝŶ͕�
<ŝƐƐ� ŽĨ� ƚŚĞ� ^ƉŝĚĞƌ� tŽŵĂŶ and �� �ŚŽƌƵƐ�
>ŝŶĞ͘ His former students have performed 
all over the world in shows including the 
Ringling Brothers Barnum and Bailey Cir-
ĐƵƐ͕� �ŝƌƋƵĞ� �Ƶ� ^ŽůĞŝů͕� �ŝƐŶĞǇ� WĂƌŬƐ͕� ^ĞĂ�
World, Hershey Park, Busch Gardens, Dis-
ney on Ice, The Pickle Family Circus and the 
�ŝŐ��ƉƉůĞ��ŝƌĐƵƐ͘

:ƵůŝĞ� ,ĞīĞƌŶĂŶ is an American painter 
whose artwork has been described by the 
ǁƌŝƚĞƌ� ZĞďĞĐĐĂ� ^ŽůŶŝƚ� ĂƐ� ͞Ă� ŶĞǁ� ŬŝŶĚ� ŽĨ�
ŚŝƐƚŽƌǇ� ƉĂŝŶƟŶŐ͟� ĂŶĚ� ďǇ� dŚĞ�EĞǁ� zŽƌŬĞƌ�
ĂƐ�͞ŝƌŽŶŝĐ�ƌŽĐŽĐŽ�ƐƵƌƌĞĂůŝƐŵ�ǁŝƚŚ�Ă�ƐŽĐŝĂůͲ
ƐĂƟƌŝĐĂů�ƚǁŝƐƚ͘͟ �
,ĞīĞƌŶĂŶ� ƌĞĐĞŝǀĞĚ� ŚĞƌ� �ĂĐŚĞůŽƌ� ŽĨ� &ŝŶĞ�
�ƌƚƐ� ŝŶ� WĂŝŶƟŶŐ� ĂŶĚ� WƌŝŶƚŵĂŬŝŶŐ� ĨƌŽŵ�
University of California at Santa Cruz and 
earned a Master of Fine Arts degree at 

zĂůĞ�^ĐŚŽŽů�ŽĨ��ƌƚ�ĂŶĚ��ƌĐŚŝƚĞĐƚƵƌĞ͘�^ŚĞ�ŝƐ�
a Professor of Fine Arts at Montclair State 
University and currently lives in Brooklyn, 
EĞǁ� zŽƌŬ͘� ,ĞīĞƌŶĂŶ� ŝƐ� ƚŚĞ� ĨŽƵŶĚĞƌ� ĂŶĚ�
editor of the blog WĂŝŶƚĞƌƐ�ŽŶ�WĂŝŶƟŶŐƐ͘�
/Ŷ�ϮϬϭϭ͕�,ĞīĞƌŶĂŶ�ǁĂƐ� ŝŶĚƵĐƚĞĚ� ŝŶƚŽ� ƚŚĞ�
EĂƟŽŶĂů��ĐĂĚĞŵǇ�ŽĨ��ĞƐŝŐŶ� ŝŶ�EĞǁ�zŽƌŬ�
ĂŶĚ�ŝŶ�ϮϬϭϰ͕�ĞůĞĐƚĞĚ�ƚŽ�ƚŚĞ��ŽĂƌĚ�ŽĨ�'Žǀ-
ĞƌŶŽƌƐ͘�^ŚĞ�ǁĂƐ�ŐƌĂŶƚĞĚ�Ă�ϮϬϮϭ�&ĞůůŽǁƐŚŝƉ�
ĨƌŽŵ�EĞǁ�zŽƌŬ�&ŽƵŶĚĂƟŽŶ�ĨŽƌ�ƚŚĞ��ƌƚƐ�ĂŶĚ�
ŝƐ�Ă�ϮϬϭϳ�&ĞůůŽǁ�ŽĨ�ƚŚĞ���h�/ŶƐƟƚƵƚĞ�Ăƚ�ƚŚĞ�
�ĂŵĂƌŐŽ�&ŽƵŶĚĂƟŽŶ�ŝŶ��ĂƐƐŝƐ͕�&ƌĂŶĐĞ͖�ǁĂƐ�
ĂǁĂƌĚĞĚ� ƚŚĞ� DĞƌŝĚŝĂŶ� ^ĐŚŽůĂƌ� �ƌƟƐƚͲ/ŶͲ
Residence Fellowship from the University 
of Tampa in Florida and was the featured 
ĂƌƟƐƚ� ĨŽƌ� ƚŚĞ� ϮϬϭϳ�DĂĐ�ŽǁĞůů� �ŽůŽŶǇ͘� /Ŷ�
ϮϬϭϯ͕� ,ĞīĞƌŶĂŶ� ǁĂƐ� ĂǁĂƌĚĞĚ� Ă� DŝůƚŽŶ�
And Sally Avery Fellowship at MacDowell 
ĂŶĚ�ŝŶ�ϮϬϭϮ͕�ƐŚĞ�ǁĂƐ�ŝŶǀŝƚĞĚ�ƚŽ�ďĞ�ƚŚĞ�>ĞĞ�
�ůůĞŶ� &ůĞŵŝŶŐ� �ƌƟƐƚͲ/ŶͲZĞƐŝĚĞŶĐĞ� Ăƚ� ƚŚĞ�
hŶŝǀĞƌƐŝƚǇ�ŽĨ�sŝƌŐŝŶŝĂ� ŝŶ��ŚĂƌůŽƩĞƐǀŝůůĞ͘� /Ŷ�
ϮϬϭϬ͕�ƐŚĞ�ǁĂƐ�ƚŚĞ��ŽŵŵĞŶĐĞŵĞŶƚ�^ƉĞĂŬ-
er for the Pennsylvania Academy of Fine 
�ƌƚƐ� ĂŶĚ� ŝŶ� ϮϬϬϵ͕� ƐŚĞ� ǁĂƐ� ƚŚĞ� ĨĞĂƚƵƌĞĚ�
ĂƌƟƐƚ� Ăƚ� ƚŚĞ��ƌŽŽŬůǇŶ��ĐĂĚĞŵǇ�ŽĨ�DƵƐŝĐ͘�
�� ƌĞĐŝƉŝĞŶƚ� ŽĨ� Ă�EĂƟŽŶĂů� �ŶĚŽǁŵĞŶƚ� ĨŽƌ�
ƚŚĞ��ƌƚƐ�ŐƌĂŶƚ͕�Ă�EĞǁ�zŽƌŬ�&ŽƵŶĚĂƟŽŶ�ĨŽƌ�
the Arts grant, a Fulbright-Hayes grant to 
�ĞƌůŝŶ͕�ƐŝŶĐĞ�ϭϵϵϵ͕�,ĞīĞƌŶĂŶ�ŚĂƐ�ŚĂĚ�ŵŽƌĞ�
ƚŚĂŶ�ϱϬ�ƐŽůŽ�ĞǆŚŝďŝƟŽŶƐ�Ăƚ�ŵƵƐĞƵŵƐ�ĂŶĚ�
other venues across the United States and 
ĂďƌŽĂĚ͘�,Ğƌ�ǁŽƌŬ�ŝƐ�ƌĞƉƌĞƐĞŶƚĞĚ�ŝŶ�Ϯϱ�ŵƵ-
ƐĞƵŵ�ĂŶĚ�ŝŶƐƟƚƵƟŽŶĂů�ĐŽůůĞĐƟŽŶƐ͘�^ŚĞ�ŚĂƐ�
been represented by Catharine Clark Gal-
ůĞƌǇ�ƐŝŶĐĞ�ϮϬϬϱ͘

Phoebe Hoban� ŚĂƐ�ǁƌŝƩĞŶ�ĂďŽƵƚ� ĐƵůƚƵƌĞ�
ĂŶĚ� ƚŚĞ�ĂƌƚƐ� ĨŽƌ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ƉƵďůŝĐĂƟŽŶƐ͕�
including dŚĞ� EĞǁ� zŽƌŬ� dŝŵĞƐ͕� EĞǁ� zŽƌŬ�
DĂŐĂǌŝŶĞ͕�dŚĞ�tĂůů�^ƚƌĞĞƚ�:ŽƵƌŶĂů͕�sŽŐƵĞ͕�
sĂŶŝƚǇ�&Ăŝƌ͕ �'Y͕�,ĂƌƉĞƌ͛Ɛ��ĂǌĂĂƌ͕ ��ZdŶĞǁƐ͕�
and� dŚĞ� EĞǁ� zŽƌŬ� KďƐĞƌǀĞƌ͕  among oth-
ĞƌƐ͘� ^ŚĞ� ŝƐ� ƚŚĞ� ĂƵƚŚŽƌ� ŽĨ� ƚŚƌĞĞ� ĂƌƟƐƚ� ďŝ-
ographies: �ĂƐƋƵŝĂƚ͗���YƵŝĐŬ�<ŝůůŝŶŐ�ŝŶ��ƌƚ 
;sŝŬŝŶŐͬWĞŶŐƵŝŶ� ϭϵϵϴ͖� ϮϬϬϰ͖�KƉĞŶ� ZŽĂĚ͕�
ϮϬϭϲͿ�Ă�ŶĂƟŽŶĂů�ďĞƐƚƐĞůůĞƌ�ĂŶĚ�Ă�EĞǁ�zŽƌŬ�
dŝŵĞƐ�EŽƚĂďůĞ��ŽŽŬ�ŽĨ�ƚŚĞ�zĞĂƌ͖��ůŝĐĞ�EĞĞů͗�
dŚĞ��ƌƚ�ŽĨ�EŽƚ�^ŝƫŶŐ�WƌĞƩǇ͕� ;^ƚ͘�DĂƌƟŶ Ɛ͛�
WƌĞƐƐ͕�ϮϬϭϬͿ�ŶĂŵĞĚ�ŽŶĞ�ŽĨ�ƚŚĞ�ďĞƐƚ�ďŽŽŬƐ�
of the year by EĞǁ�zŽƌŬ�DĂŐĂǌŝŶĞ͕�dŚĞ�sŝů-
ůĂŐĞ�sŽŝĐĞ͕�and��ŽŽŬůŝƐƚ͖ and >ƵĐŝĂŶ�&ƌĞƵĚ͗�
�ǇĞƐ�tŝĚĞ�KƉĞŶ, (New Harvest, Houghton 
DŝŋŝŶ�,ĂƌĐŽƵƌƚ͕� ϮϬϭϰͿ͘���ƉĂƉĞƌďĂĐŬ�ĞĚŝ-
ƟŽŶ�ŽĨ�ŚĞƌ�EĞĞů�ďŝŽŐƌĂƉŚǇ�ǁŝƚŚ�Ă�ŶĞǁ�ŝŶ-
ƚƌŽĚƵĐƟŽŶ�ǁĂƐ�ƉƵďůŝƐŚĞĚ�ďǇ��ĂǀŝĚ��ǁŝƌŶĞƌ�
�ŽŽŬƐ�ŝŶ��Ɖƌŝů�ϮϬϮϭ͘

�ĂƐƐĂŶĚƌĞ�:ŽƐĞƉŚ was born and raised in 
�ƌŽŽŬůǇŶ͕� EĞǁ� zŽƌŬ͘� ,Ğƌ� ŝŶǀĞƐƟŐĂƟŽŶ� ŝŶ�
movement began at the age of four with 

ƚŚĞ� ƐƉŽƌƚ� ŽĨ� ŐǇŵŶĂƐƟĐƐ͘� KǀĞƌ� Ă� ƐƉĂŶ� ŽĨ�
ƚǁĞŶƚǇ� ǇĞĂƌƐ� ĂƐ� Ă� ĐŽŵƉĞƟƟǀĞ� ŐǇŵŶĂƐƚ͕�
she earned several state and regional 
ƟƚůĞƐ͘�^ŚĞ�ŐƌĂĚƵĂƚĞĚ�ĨƌŽŵ��ŽƌŶĞůů�hŶŝǀĞƌ-
ƐŝƚǇ� ǁŝƚŚ� Ă� �͘�͘� ŝŶ� �ŶŐůŝƐŚ� >ŝƚĞƌĂƚƵƌĞ� ĂŶĚ�
ƐƚƵĚŝĞĚ� ũŽƵƌŶĂůŝƐŵ� Ăƚ� dĞŵƉůĞ�hŶŝǀĞƌƐŝƚǇ Ɛ͛�
ŐƌĂĚƵĂƚĞ� ĐŽŵŵƵŶŝĐĂƟŽŶƐ� ƉƌŽŐƌĂŵ͘� ^ŚĞ�
joined STREB in 2007 as an instructor and 
company member and when she is not 
seen in a rehearsal or teaching classes at 
^>�D͕�ƐŚĞ�ŚĂƐ�ďĞĞŶ�ƐĞĞŶ�ǌŝƉůŝŶŝŶŐ�ĂĐƌŽƐƐ�
the Park Avenue Armory, scaling the walls 
of the Bergdorf building and dancing on 
ƚŚĞ�ƐƉŽŬĞƐ�ŽĨ�ƚŚĞ�>ŽŶĚŽŶ��ǇĞ͘�/Ŷ�ĂĚĚŝƟŽŶ�
to her performance work with the com-
ƉĂŶǇ��ĂƐƐĂŶĚƌĞ�ŝƐ�ƚŚĞ��ƌĞĂƟǀĞ��ŝƌĞĐƚŽƌ�ŽĨ�
ƚŚĞ� ^dZ��� <ŝĚ� �ŽŵƉĂŶǇ� ƐŝŶĐĞ� ϮϬϭϬ͘� &Žƌ�
the STREB Kid Company, she has choreo-
graphed and self-produced three evening 
length works: ,ĞƌŽĞƐ� ;ϮϬϭϱͿ͕�DŽŵĞŶƚƵŵ 
;ϮϬϭϲͿ�ĂŶĚ�EĂǀŝŐĂƟŽŶ�;ϮϬϭϳͿ͘�&Žƌ�ƚŚĞ�ƉĂƐƚ�
ϲ�ǇĞĂƌƐ�ƐŚĞ�ŚĂƐ�ĂĐƚĞĚ�ĂƐ�^dZ�� Ɛ͛�ĞĚƵĐĂƟŽŶ�
ůŝĂŝƐŽŶ͘�/Ŷ�^ĞƉƚĞŵďĞƌ�ϮϬϭϳ͕��ĂƐƐĂŶĚƌĞ�:Ž-
ƐĞƉŚ�ǁĂƐ�ĂƉƉŽŝŶƚĞĚ��ƐƐŽĐŝĂƚĞ��ƌƟƐƟĐ��ŝ-
ƌĞĐƚŽƌ�ŽĨ�^dZ����ǆƚƌĞŵĞ��ĐƟŽŶ�ĂŶĚ�ŝƐ�ŶŽǁ�
ŝŶ�ĐŚĂƌŐĞ�ŽĨ�ŽǀĞƌƐĞĞŝŶŐ�^>�D Ɛ͛�ĞĚƵĐĂƟŽŶ�
ƉƌŽŐƌĂŵ͘� ^ŚĞ� ŝƐ� Ă� ƐƚƌŽŶŐ� ďĞůŝĞǀĞƌ� ŝŶ� ƚŚĞ�
ƚƌĂŶƐĨŽƌŵĂƟǀĞ�ƉŽǁĞƌ�ŽĨ�ŵŽǀĞŵĞŶƚ�ĂŶĚ�ŝƐ�
passionate about empowering young peo-
ple to push boundaries and expand their 
ŶŽƟŽŶƐ� ŽĨ� ǁŚĂƚ� ŝƐ� ƉŽƐƐŝďůĞ͘� �ĂƐƐĂŶĚƌĞ� ŝƐ�
grateful to do what she loves everyday and 
ƚŽ�ǁŽƌŬ�ĨŽƌ�Ă�ƌĞĂů�ůŝĨĞ�ŐĞŶŝƵƐ͊�tŚĞŶ�ƐŚĞ�ŝƐ�
ŶŽƚ� ĐƌĞĂƟŶŐ� ĂĐƟŽŶ� ĞǀĞŶƚƐ� Ăƚ� ^dZ��͕� ƐŚĞ�
can be found training her daughter Nia to 
ďĞ�Ă�ŵŝŶŝͲĂĐƟŽŶ�ŚĞƌŽ͘

�ĞďŽƌĂŚ� <ĂƵĨŵĂŶŶ͕� �ĞŶŶŝŶŐƚŽŶ� ͛ϳϰ͕� �ŽͲ
Founder & Director of Training and Educa-
ƟŽŶ͕�,ĞĂůƚŚ�,ƵŵŽƌ�/ŶĐ͘
Deborah is a pioneer and leader in the bur-
geoning profession of healthcare clown-
ŝŶŐ͘� ^ŚĞ� ǁĂƐ� Ă� ĨŽƵŶĚŝŶŐ� ŵĞŵďĞƌ� ŽĨ� �ŝŐ�
Apple Circus Clown Care (BAC) where it 
ƐƚĂƌƚĞĚ�ŝŶ�ϭϵϴϳ͘�
/Ŷ�ϮϬϭϲ�ƐŚĞ�ĐŽͲĨŽƵŶĚĞĚ�,ĞĂůƚŚǇ�,ƵŵŽƌ͕ �ĂŶ�
ĂƌƚƐ�ŽƌŐĂŶŝǌĂƟŽŶ�ǁŚŽƐĞ�ƉƌŽĨĞƐƐŝŽŶĂů� ƉĞƌ-
formers create moments of joy, wonder, 
laughter and comfort for hospitalized chil-
ĚƌĞŶ�ĂŶĚ�Ăůů�ŽƚŚĞƌƐ�ǁŚŽ�ĂƌĞ�ŵŽƐƚ�ŝŶ�ŶĞĞĚ͘�
�Ɛ�ƉĂƌƚ�ŽĨ�,ĞĂůƚŚǇ�,ƵŵŽƌ Ɛ͛�ZĞĚ�EŽƐĞ��ŽĐƐ͕�
͞�ƌ͘ ��ŝďďůĞ͟�ďƌŝŶŐƐ�ŚĞƌ�ŽǁŶ�ďƌĂŶĚ�ŽĨ�ďƵĨ-
foonery to children and their caregivers 
ŝŶ� ƚŚĞ�Ez�DĞƚƌŽ�ĂƌĞĂ͘�^ŚĞ�ŚĂƐ�ŵŽƌĞ�ĚĂǇͲ
ƚŽͲĚĂǇ͕ � ŽŶͲƚŚĞͲŇŽŽƌ� ĞǆƉĞƌŝĞŶĐĞ� ƚŚĂŶ� ĂŶǇ�
ŽƚŚĞƌ�ŚĞĂůƚŚĐĂƌĞ�ĐůŽǁŶ͕�ǁŽƌůĚǁŝĚĞ͘�
/Ŷ� ĂĚĚŝƟŽŶ͕� ƐŚĞ� ŝƐ� ƌĞƐƉŽŶƐŝďůĞ� ĨŽƌ� ƚŚĞ� ƌĞ-
ĐƌƵŝƚŵĞŶƚ͕�ǀĞƫŶŐ�ĂŶĚ�ƚƌĂŝŶŝŶŐ�ŽĨ�ZĞĚ�EŽƐĞ�
Docs performers, while also guiding ongo-
ŝŶŐ� ĂƌƟƐƟĐ� ĚĞǀĞůŽƉŵĞŶƚ� ĂŶĚ� ƐƚĂǇŝŶŐ� ĐƵƌ-

Eric Aho is a painter living and working in 
^ĂǆƚŽŶƐ�ZŝǀĞƌ͕ �sĞƌŵŽŶƚ͘����DŽŽƌĞ�'ĂůůĞƌǇ�
ŝŶ�EĞǁ�zŽƌŬ�ƌĞƉƌĞƐĞŶƚƐ�ŚŝƐ�ǁŽƌŬ͘

Rhona Bitner� ŝƐ� Ă� ŶĂƟǀĞ� EĞǁ� zŽƌŬĞƌ͘ �
She lives and works between New York 
�ŝƚǇ�ĂŶĚ�WĂƌŝƐ͘�,Ğƌ�ǁŽƌŬ�ŚĂƐ�ďĞĞŶ�ǁŝĚĞůǇ�
shown in the United States and interna-
ƟŽŶĂůůǇ͘� /Ŷ� ƚŚĞ�hŶŝƚĞĚ� ^ƚĂƚĞƐ� ŚĞƌ�ǁŽƌŬ� ŝƐ�
ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ĐŽůůĞĐƟŽŶƐ�ŽĨ�dŚĞ��ƌƚ�/ŶƐƟ-
tute of Chicago, The American Society of 
Composers, Authors and Publishers, The 
Ringling Museum of Art, Wellin Museum 
at Hamilton College and the Whitney Mu-
ƐĞƵŵ�ŽĨ��ŵĞƌŝĐĂŶ��ƌƚ͘�,Ğƌ�ǁŽƌŬ� ŚĂƐ� ĂƉ-
ƉĞĂƌĞĚ�ŝŶ�ƉƵďůŝĐĂƟŽŶƐ�ŝŶĐůƵĚŝŶŐ��ƌƞŽƌƵŵ͕�
dŚĞ��ƌŽŽŬůǇŶ�ZĂŝů͕�dŚĞ�EĞǁ�zŽƌŬĞƌ͕ ��ĞĂƵǆ�
�ƌƚƐ and ZŽůůŝŶŐ�^ƚŽŶĞ͘�She was awarded a 
WŽůůŽĐŬͲ<ƌĂƐŶĞƌ�&ŽƵŶĚĂƟŽŶ�ŐƌĂŶƚ�ŝŶ�ϮϬϮϬ͘�
She is on the faculty of the School of the 
/ŶƚĞƌŶĂƟŽŶĂů� �ĞŶƚĞƌ� ŽĨ� WŚŽƚŽŐƌĂƉŚǇ� ŝŶ�
EĞǁ�zŽƌŬ͘�

<ĂƚŚĞƌŝŶĞ� �ƌĂĚĨŽƌĚ͕ based in New York 
�ŝƚǇ͕ � ŝƐ�ŬŶŽǁŶ�ĨŽƌ�ŚĞƌ�ƉĂŝŶƟŶŐƐ�ŽĨ�ƉĞŽƉůĞ�
ŝŶ�ůƵŵŝŶŽƵƐ�ĮĞůĚƐ�ŽĨ�ĐŽůŽƌ͘ �tŚĞƚŚĞƌ�ŝŶ�ĂĐ-
ƟŽŶ�Žƌ� ŝŶ� ƌĞƉŽƐĞ͕�ŽŌĞŶ� ƐǁŝŵŵŝŶŐ͕�ŇǇŝŶŐ�
Žƌ�ŇŽĂƟŶŐ͕��ƌĂĚĨŽƌĚ�ƉĂŝŶƚƐ�ǁŝƚŚ�Ă� ĨŽƌŵĂů�
ŝŶǀĞŶƟǀĞŶĞƐƐ�ĂŶĚ�Ă�ƐŚŝŌŝŶŐ�ƐĞŶƐĞ�ŽĨ�ĮŐƵƌĞ�
ĂŶĚ�ŐƌŽƵŶĚ͕�ŐŝǀŝŶŐ�ŶĂƌƌĂƟǀĞ�ǁĞŝŐŚƚ�ƚŽ�ŚĞƌ�
characters who may appear as heroes or 
lovers, families or couples, businessman 
Žƌ� ŝƐŽůĂƚĞĚ� ŝŶĚŝǀŝĚƵĂůƐ͘�^ŚĞ�ďĞŐĂŶ�ŚĞƌ�ĐĂ-
ƌĞĞƌ�ĂƐ�ĂŶ�ĂƌƟƐƚ� ƌĞůĂƟǀĞůǇ� ůĂƚĞ� ŝŶ� ůŝĨĞ�ĂŶĚ�
ŚĂƐ�ĂĐŚŝĞǀĞĚ�ŚĞƌ�ǁŝĚĞƐƚ�ƌĞĐŽŐŶŝƟŽŶ�ŝŶ�ŚĞƌ�
ƐĞǀĞŶƟĞƐ͕�ƚŚƌŽƵŐŚ�EĞǁ�zŽƌŬ�ŐĂůůĞƌǇ�ƐŚŽǁƐ�
Ăƚ���E���͕�^ƉĞƌŽŶĞ�tĞƐƚǁĂƚĞƌ�ĂŶĚ�WĂĐĞ͘�
^ŚĞ� ŚĂƐ� ĞǆŚŝďŝƚĞĚ� ǁŝĚĞůǇ� Ăƚ� ŝŶƐƟƚƵƟŽŶƐ�
ƐƵĐŚ� ĂƐ� DKD�� W^� ϭ͕� dŚĞ� �ƌŽŽŬůǇŶ� DƵ-
seum NY, and the Modern Art Museum in 
&Žƌƚ�tŽƌƚŚ͕� dy͘� �ƌĂĚĨŽƌĚ� ŝƐ� ƚŚĞ� ƌĞĐŝƉŝĞŶƚ�
of a Guggenheim Fellowship and a Joan 
DŝƚĐŚĞůů�'ƌĂŶƚ͘� ^ŚĞ�ŚĂƐ� ƚĂƵŐŚƚ� Ăƚ� ŝŶƐƟƚƵ-
ƟŽŶƐ�ƐƵĐŚ�ĂƐ�ƚŚĞ�zĂůĞ�^ĐŚŽŽů�ŽĨ��ƌƚ�ĂŶĚ�ƚŚĞ�
^ŬŽǁŚĞŐĂŶ�^ĐŚŽŽů� ŽĨ� WĂŝŶƟŶŐ�ĂŶĚ�^ĐƵůƉ-
ƚƵƌĞ͘� �ǆŚŝďŝƟŽŶƐ� ƚŚŝƐ� ǇĞĂƌ� ŝŶĐůƵĚĞ� Ă� ƐŽůŽ�
in New York at CANADA, one in Milan at 
<ĂƵĨŵĂŶ�ZĞƉĞƩŽ͕�ŽŶĞ� ŝŶ�sĞƌŵŽŶƚ� Ăƚ� ƚŚĞ�
,Ăůů� �ƌƚ� &ŽƵŶĚĂƟŽŶ͕� ĂŶĚ� Ă� ƚǁŽͲƉĞƌƐŽŶ�
ƐŚŽǁ�Ăƚ�,ĂƌǀĂƌĚ Ɛ͛��ĂƌƉĞŶƚĞƌ��ĞŶƚĞƌ͘

David Cohen is editor and publisher of 
ĂƌƚĐƌŝƟĐĂů and founder-moderator of The 
ZĞǀŝĞǁ� WĂŶĞů͕� ƚŚĞ� ĐƌŝƟĐƐ͛� ĨŽƌƵŵ� ĂĐƟǀĞ�
ƐŝŶĐĞ� ϮϬϬϰ͘� ,Ğ� ǁĂƐ� 'ĂůůĞƌǇ� �ŝƌĞĐƚŽƌ� Ăƚ�
ƚŚĞ� EĞǁ� zŽƌŬ� ^ƚƵĚŝŽ� ^ĐŚŽŽů� ĨƌŽŵ� ϮϬϬϭͲ
ϭϬ� ĂŶĚ� Ăƌƚ� ĐƌŝƟĐ� ĂŶĚ� ĐŽŶƚƌŝďƵƟŶŐ� ĞĚŝƚŽƌ�
Ăƚ� ƚŚĞ�EĞǁ�zŽƌŬ�^ƵŶ� ĨƌŽŵ�ϮϬϬϯͲϬϴ͘��ŽƌŶ�

ŝŶ�>ŽŶĚŽŶ�ĂŶĚ�ĞĚƵĐĂƚĞĚ�Ăƚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�
ŽĨ�^ƵƐƐĞǆ�ĂŶĚ�Ăƚ�ƚŚĞ��ŽƵƌƚĂƵůĚ�/ŶƐƟƚƵƚĞ�ŽĨ�
Art, Cohen wrote for leading newspapers 
and magazines in England and around the 
ǁŽƌůĚ� ďĞĨŽƌĞ� ŝŵŵŝŐƌĂƟŶŐ� ƚŽ� ƚŚĞ� hŶŝƚĞĚ�
^ƚĂƚĞƐ� ŝŶ� ϭϵϵϵ͘� ,ŝƐ� ďŽŽŬƐ� ŝŶĐůƵĚĞ� ^ĞƌďĂŶ�
Savu ;,ĂƚũĞ� �ĂŶƚǌ� ǀĞƌůĂŐ͕� ϮϬϭϭͿ� ĂŶĚ��ůĞǆ�
<Ăƚǌ��ŽůůĂŐĞƐ͗��� ĐĂƚĂůŽŐƵĞ� ƌĂŝƐŽŶŶĠ (Col-
ďǇ��ŽůůĞŐĞ�DƵƐĞƵŵ�ŽĨ��ƌƚ͕�ϮϬϬϱͿ͘�,Ğ�ŚĂƐ�
an interview with Howard Sherman in a 
ŵŽŶŽŐƌĂƉŚ�ŽŶ�ƚŚĞ�ĂƌƟƐƚ�ĨŽƌƚŚĐŽŵŝŶŐ�ĨƌŽŵ�
^ŶĂƉ��ĚŝƟŽŶƐ͘�

Camilla Fallon� �ŽƌŶ� ŝŶ� �ĂůƟŵŽƌĞ͕� DĂƌǇ-
land, Camilla Fallon graduated from the 
DĂƌǇůĂŶĚ�/ŶƐƟƚƵƚĞ��ŽůůĞŐĞ�ŽĨ��ƌƚ͕�ĂƩĞŶĚ-
ĞĚ�ƚŚĞ�^ŬŽǁŚĞŐĂŶ�^ĐŚŽŽů�ĂŶĚ�ŝƐ�ĂŶ�D͘&͘ �͘�
graduate of the Yale University School of 
�ƌƚ͘� ^ŚĞ� ŚĂƐ� ĞǆŚŝďŝƚĞĚ� ǁŝĚĞůǇ� ŝŶ� ŐƌŽƵƉ�
shows around NYC, most recently at the 
�ƋƵŝƚǇ�ŐĂůůĞƌǇ͕ �dŚĞ�WĂŝŶƟŶŐ��ĞŶƚĞƌ�ĂŶĚ�dŚĞ�
EĂƟŽŶĂů��ƌƚƐ��ůƵď͘�KƚŚĞƌ�ǀĞŶƵĞƐ�ŝŶĐůƵĚĞ�Ă�
solo show at the University of South Caro-
ůŝŶĂ��ŝŬĞŶ�Ăƚ�ƚŚĞ��ƚŚĞƌŝĚŐĞ�'ĂůůĞƌǇ͘
/Ŷ� ϮϬϭϵ� �ĂŵŝůůĂ� ĐŽͲĐƵƌĂƚĞĚ� Ă� ƐŚŽǁ� ǁŝƚŚ�
Kylie Heidenheimer about fractured and 
fragmented space in contemporary paint-
ŝŶŐ�ĞŶƟƚůĞĚ�/ŶĐŝƐĞ͕��ĐŚŽ�ĂŶĚ�ZĞƉĞĂƚ at the 
Abrazo Gallery at The Clemente Center 
ŽŶ�ƚŚĞ�>ŽǁĞƌ��ĂƐƚ�^ŝĚĞ�ŝŶ�DĂŶŚĂƩĂŶ͘��Ă-
ŵŝůůĂ�ŚĂƐ�ǁƌŝƩĞŶ�ĨŽƌ�WĂŝŶƚĞƌƐ�ŽŶ�WĂŝŶƟŶŐ, 
a short piece for ,ǇƉĞƌĂůůĞƌŐŝĐ and several 
ĂƌƟĐůĞƐ� ĨŽƌ� Ă�ŶŽǁ�ĚĞĨƵŶĐƚ�ďůŽŐ͕�Ez�tW��
ĂŶĚ��ŶǇƚŚŝŶŐ��ůƐĞ͘� ��ĂŵŝůůĂ Ɛ͛�ǁŽƌŬ� ŝƐ�ǁĞůů�
represented in both private and corporate 
ĐŽůůĞĐƟŽŶƐ� ŝŶĐůƵĚŝŶŐ� zĂůĞ� hŶŝǀĞƌƐŝƚǇ� ĂŶĚ�
�ĂƉŝƚĂů� �ƌŽƐƐŝŶŐ͘� �ĂƌůǇ� ŝŶ� ŚĞƌ� ĐĂƌĞĞƌ� ƐŚĞ�
ƌĞĐĞŝǀĞĚ� ŵĂŶǇ� ĂƌƟƐƚ� &ĞůůŽǁƐŚŝƉƐ� ŶŽƚĂďůǇ�
ĨƌŽŵ� zĂĚĚŽ� ĂŶĚ� ƚŚĞ� DĂĐ�ŽǁĞůů� �ŽůŽŶǇ͘�
�ĂŵŝůůĂ�ůŝǀĞƐ�ĂŶĚ�ǁŽƌŬƐ�ŝŶ�DĂŶŚĂƩĂŶ�ĂŶĚ�
�ŽŶŶĞĐƟĐƵƚ͘�

Mia Feroleto is a well-known art advisor, 
ĂĐƟǀŝƐƚ� ĂŶĚ� ĂƌƟƐƚ� ǁŚŽ� ĚŝǀŝĚĞƐ� ŚĞƌ� ƟŵĞ�
ďĞƚǁĞĞŶ�sĞƌŵŽŶƚ�ĂŶĚ�^ŽƵƚŚ��ĂŬŽƚĂ͘�^ŚĞ�
ǁĂƐ� ƚŚĞ�ĐƌĞĂƚŽƌ�ŽĨ���^,�>d�Z�&ZKD�d,��
^dKZD͗��Zd/^d^� &KZ� d,��,KD�>�^^�K&�
E�t� zKZ<� ĂŶĚ� �Zdt�><� Ez͕ � ĂŶ� ĂŶŶƵĂů�
ĞǀĞŶƚ� ĨŽƌ��ŽĂůŝƟŽŶ�ĨŽƌ� ƚŚĞ�,ŽŵĞůĞƐƐ� ƚŚĂƚ�
has been copied all around the country 
ƐŝŶĐĞ�ďĞŐŝŶŶŝŶŐ�ŝŶ�ϭϵϵϱ͘�&ĞƌŽůĞƚŽ�ŚĂƐ�ŽƌŐĂ-
ŶŝǌĞĚ�ŶƵŵĞƌŽƵƐ�ďĞŶĞĮƚ�ĂƵĐƟŽŶƐ�ĂŶĚ�ůĂƌŐĞͲ
ƐĐĂůĞ�ƐƉĞĐŝĂů�ĞǀĞŶƚƐ�Ăƚ�ŵĂũŽƌ�ĂƵĐƟŽŶ�ŚŽƵƐ-
ĞƐ�ƐƵĐŚ�ĂƐ�^ŽƚŚĞďǇ Ɛ͛�ĂŶĚ��ŚƌŝƐƟĞ Ɛ͛�ĂŶĚ�ŚĂƐ�
served on the board of directors of such 
ŽƌŐĂŶŝǌĂƟŽŶƐ�ĂƐ��ĂŶĐĞ�dŚĞĂƚĞƌ�tŽƌŬƐŚŽƉ�
ĂŶĚ� ^ĐƵůƉƚƵƌĞ� �ĞŶƚĞƌ͘ � ^ŚĞ� ƐĞƌǀĞĚ� ŽŶ� ƚŚĞ�
ďŽĂƌĚ�ŽĨ�ĚŝƌĞĐƚŽƌƐ�ŽĨ�ƚŚĞ�dĂƚĂŶŬĂ�^ŬĂ�/ŶƐƟ-

tute, the Indigenous school being founded 
ďǇ�WĂƵůĂ�>ŽŽŬŝŶŐ�,ŽƌƐĞ͕�ǁŝĨĞ�ŽĨ��ŚŝĞĨ��ƌǀŽů�
>ŽŽŬŝŶŐ� ,ŽƌƐĞ͕� ƚŚĞ� ŬĞĞƉĞƌ� ŽĨ� ƚŚĞ� ƐĂĐƌĞĚ�
tŚŝƚĞ��ƵīĂůŽ��ĂůĨ�tŽŵĂŶ�WŝƉĞ͘�^ŚĞ�ŝƐ�ƚŚĞ�
publisher of EĞǁ�KďƐĞƌǀĂƟŽŶƐ�DĂŐĂǌŝŶĞ, 
ƚŚĞ�ƉƌŽĚƵĐĞƌͬĐƌĞĂƚŽƌ�ŽĨ�,�DW�Ez��/dz͕ �Ă�
partner in the founding of the Thunder-
heart Center for the Arts in Wasta, South 
Dakota and the creator and producer of 
the Consciousness and Contact confer-
ences that have received world-wide rec-
ŽŐŶŝƟŽŶ͘� ^ŚĞ� ŝƐ� ƚŚĞ�ŚŽƐƚ�ŽĨ� ƚŚĞ�New Ob-
ƐĞƌǀĂƟŽŶƐ podcast on hŶŬŶŽǁŶ��ŽƵŶƚƌǇ, 
ƚŚĞ�ĐŚĂŶŶĞů�ĨŽƌ�Ăůů�ƚŚŝŶŐƐ�tŚŝƚůĞǇ�^ƚƌŝĞďĞƌ͘ �
&ĞƌŽůĞƚŽ�ŝƐ�Ă�ĐŽŵŵŝƩĞĚ�ĂŶŝŵĂů�ƌŝŐŚƚƐ�ĂŶĚ�
ĂŶŝŵĂů�ǁĞůĨĂƌĞ�ĂĐƟǀŝƐƚ͘�^ŚĞ�ŝƐ�ĚĞƚĞƌŵŝŶĞĚ�
to maximize visibility for the arts and our 
cultural world and is currently developing 
ƚŚĞ��ĚŽƉƚ�ĂŶ��ƌƟƐƚ�WƌŽŐƌĂŵ�ƚŽ�ƐĞŶĚ�ĂƌƟƐƚƐ�
ƚŽ�ĚĞƐƟŶĂƟŽŶƐ�ĂƌŽƵŶĚ�ƚŚĞ�ŐůŽďĞ�ŝŶ�ŽƌĚĞƌ�
ƚŽ�ĐƌĞĂƚĞ�ĂŶĚ�ĚĞǀĞůŽƉ�ƚŚĞŝƌ�Ăƌƚ͘�^ŚĞ�ĐĂŶ�ďĞ�
ƌĞĂĐŚĞĚ�Ăƚ�ŵŝĂ͘ĨĞƌŽůĞƚŽΛŐŵĂŝů͘ĐŽŵ�

Donna Gustafson is the Interim Director 
and Curator of Modern and Contempo-
rary Art at the Zimmerli Art Museum at 
ZƵƚŐĞƌƐ� hŶŝǀĞƌƐŝƚǇ͘� ,Ğƌ� ƉƵďůŝĐĂƟŽŶƐ� ĂŶĚ�
ĞǆŚŝďŝƟŽŶ�ƉƌŽũĞĐƚƐ�Ăƚ�ƚŚĞ��ŝŵŵĞƌůŝ�ŝŶĐůƵĚĞ�
dŝĂŶĂŶŵĞŶ�^ƋƵĂƌĞ͕�ϭϵϴϵ͗�WŚŽƚŽŐƌĂƉŚƐ�ďǇ�
<ŚŝĂŶŐ�,͘�,Ğŝ�;ϮϬϭϵͿ͖�^ƵďũĞĐƟǀĞ�KďũĞĐƟǀĞ͗�
�� �ĞŶƚƵƌǇ� ŽĨ� ^ŽĐŝĂů� WŚŽƚŽŐƌĂƉŚǇ� ;ϮϬϭϳͿ͖�
:ĞƐƐŝĞ� <ƌŝŵĞƐ͗� �ƉŽŬĂůƵƉƚĞŝŶ͗� ϭϲϯϴϵϬϲϳ�
;ϮϬϭϰͿ͖� ZĂĐŚĞů� WĞƌƌǇ� tĞůƚǇ� Ϯϰͬϳ� ;ϮϬϭϮͿ͖�
ĂƚͬĂƌŽƵŶĚͬďĞǇŽŶĚ͗� &ůƵǆƵƐ� Ăƚ� ZƵƚŐĞƌƐ�
;ϮϬϭϭͿ͖�tĂƚĞƌ�;ϮϬϭϬͿ�ĂŶĚ�>ĂůůĂ��ƐƐĂǇĚŝ͗�>ĞƐ�
ĨĞŵŵĞƐ� ĚƵ� DĂƌŽĐ� ;ϮϬϭϬͿ͘� ^ŚĞ� ŝƐ� ĂƵƚŚŽƌ�
with Gerry Beegan of �ŶŐĞůĂ��ĂǀŝƐ͗�^ĞŝǌĞ�
ƚŚĞ� dŝŵĞ� ;ϮϬϮϬͿ� ĂŶĚ� ǁŝƚŚ� �ŶĚƌĠƐ� DĂƌŝŽ�
Zervigón of ^ƵďũĞĐƟǀĞ� KďũĞĐƟǀĞ͗� �� �ĞŶ-
ƚƵƌǇ�ŽĨ�^ŽĐŝĂů�WŚŽƚŽŐƌĂƉŚǇ�;,ŝƌŵĞƌ͕ �ϮϬϭϳͿ͕�
and the author of 'ĞŽƌŐĞ� ^ĞŐĂů� ŝŶ� �ůĂĐŬ�
ĂŶĚ�tŚŝƚĞ͗�WŚŽƚŽŐƌĂƉŚƐ�ďǇ��ŽŶĂůĚ�>ŽŬƵƚĂ 
;�ŝŵŵĞƌůŝ͕�ϮϬϭϱͿ͕��ŵĞůŝĂ�ĂŶĚ�ƚŚĞ��ŶŝŵĂůƐ͗�
dŚĞ� WŚŽƚŽŐƌĂƉŚƐ� ŽĨ� ZŽďŝŶ� ^ĐŚǁĂƌƚǌ� (Ap-
ĞƌƚƵƌĞ͕� ϮϬϭϰͿ͕� �ůŵŽƐƚ� ,ƵŵĂŶ͗� �ŽůůƐ� ĂŶĚ�
ZŽďŽƚƐ� ŝŶ� �ŽŶƚĞŵƉŽƌĂƌǇ� �ƌƚ (Hunterdon 
Art Museum, 2005), and /ŵĂŐĞƐ�ĨƌŽŵ�ƚŚĞ�
tŽƌůĚ� �ĞƚǁĞĞŶ͗� dŚĞ� �ŝƌĐƵƐ� ŝŶ� dǁĞŶƟĞƚŚͲ
�ĞŶƚƵƌǇ� �ŵĞƌŝĐĂŶ� �ƌƚ� ;D/d� WƌĞƐƐ͕� ϮϬϬϭͿ͘�
^ŚĞ� ŚĂƐ� ƉƵďůŝƐŚĞĚ� ƌĞǀŝĞǁƐ� ĂŶĚ� ĂƌƟĐůĞƐ͕�
ƉƌĞƐĞŶƚĞĚ� ƉĂƉĞƌƐ͕� ĂŶĚ� ƉĂƌƟĐŝƉĂƚĞĚ� ŝŶ�
symposia and panels on a variety of topics 
in photography, American, and contempo-
ƌĂƌǇ�Ăƌƚ͘�,Ğƌ�ĞǆŚŝďŝƟŽŶ�ŽŶ�ƚŚĞ� ŝŵĂŐĞ�ĂŶĚ�
ƚĞǆƚƐ�ŽĨ�ƚŚĞ��ŵĞƌŝĐĂŶ�ĂĐƟǀŝƐƚ�ĂŶĚ�ƐĐŚŽůĂƌ�
Angela Davis was on view at the Zimmerli 
�ƌƚ�DƵƐĞƵŵ�ƚŚƌŽƵŐŚ�:ƵŶĞ�ϭϱ͕�ϮϬϮϭ͘
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rent on relevant research about the arts in 
ŚĞĂůƚŚĐĂƌĞ͘�͞�ƌ͘ ��ŝďďůĞ͟�ŚĂƐ�ďĞĞŶ�ĨĞĂƚƵƌĞĚ�
in many television programs, including The 
dŽĚĂǇ� ^ŚŽǁ͕� ,ĞĂůŝŶŐ� YƵĞƐƚ͕� and� �ŚŝĐĂŐŽ�
,ŽƉĞ͘ Deborah was instrumental in train-
ŝŶŐ�ŵĂŶǇ�ŽĨ�ƚŚĞ�ĂƌƟƐƚƐ�ǁŚŽ�ŚĂǀĞ�ĨŽƵŶĚĞĚ�
their own healthcare clowning organiza-
ƟŽŶƐ�ŝŶ�ƚŚĞ�h^�ĂŶĚ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�^ŚĞ�
teaches and presents about healthcare 
ĐůŽǁŶŝŶŐ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ�ĂŶĚ�ĚŽŵĞƐƟĐĂůůǇ͘
�ĞďŽƌĂŚ�ƐĞƌǀĞĚ�ĂƐ�ƚŚĞ��ƌƟƐƟĐ��ŝƌĞĐƚŽƌ�ĂŶĚ�
ĐŽͲǁƌŝƚĞƌ�ŽĨ�dŚĞ��ĞƚĞƐ�KƌŐĂŶŝǌĂƟŽŶ�;ǁǁǁ͘
ƚŚĞďĞƚĞƐŽƌŐͿ�ƵŶƟů�ϮϬϭϲ͘�dŚĞ��ĞƚĞƐ�ŵŝƐƐŝŽŶ�
ǁĂƐ�ƚŽ�ŚĞůƉ�ƉĞŽƉůĞ�ǁŝƚŚ�ĐŚƌŽŶŝĐ�ĐŽŶĚŝƟŽŶƐ�
ĨŽƌŵ� Ă� ĨƵŶĐƟŽŶŝŶŐ� ĂŶĚ� ŇŽƵƌŝƐŚŝŶŐ� ƌĞůĂ-
ƟŽŶƐŚŝƉ�ǁŝƚŚ�ƚŚĞŝƌ�ŚĞĂůƚŚ͕�ƚŚƌŽƵŐŚ�ƵŶŝƋƵĞ�
ĂŶĚ�ĞīĞĐƟǀĞ�ƚŚĞĂƚĞƌͲĚƌŝǀĞŶ�ƉƌŽŐƌĂŵŵŝŶŐ͘��
�Ɛ� ƚŚĞ� ƚƵďĂ� ƉůĂǇĞƌ� ĨŽƌ� dŚĞ� �ĂůƟĐ� ^ƚƌĞĞƚ�
Blowhards she played NYC Parks, Sympho-
ŶǇ�^ƉĂĐĞ�ĂŶĚ��ǀĞƌǇ�&ŝƐŚĞƌ�,Ăůů͘�
She tours her solo clown and puppetry 
ǁŽƌŬƐ� Ăƚ� ƚŚĞĂƚĞƌƐ� ĂŶĚ� ĨĞƐƟǀĂůƐ� ŝŶ� ƚŚĞ�h^�
ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ͘

tĂůƚĞƌ�<ƵŚŶ�ǁĂƐ�Ă�h^�ĂƌƟƐƚ͕�ďŽƌŶ�ŝŶ�ϭϴϳϳ�
ŝŶ�EĞǁ�zŽƌŬ��ŝƚǇ͘� /Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ƉĂŝŶƟŶŐƐ͕�
he produced cartoons, drawings, prints, 
and sculptures over the course of his ca-
ƌĞĞƌ͘ �,Ğ�ďĞĐĂŵĞ�ĂŶ�ŝůůƵƐƚƌĂƚŽƌ�ĚƵƌŝŶŐ�Ă�ƚƌŝƉ�
to California, then spent two years in Eu-
ƌŽƉĞ�ƐƚƵĚǇŝŶŐ�Ăƌƚ͘�hƉŽŶ�ŚŝƐ� ƌĞƚƵƌŶ� ƚŽ� ƚŚĞ�
h^� ŝŶ�ϭϵϬϯ͕�ŚĞ�ďĞŐĂŶ�ǁŽƌŬŝŶŐ�ĂƐ�ĂŶ� ŝůůƵƐ-
ƚƌĂƚŽƌ͕ �Ăůů�ƚŚĞ�ǁŚŝůĞ�ĞǆŚŝďŝƟŶŐ�ŚŝƐ�ĚƌĂǁŝŶŐƐ�
ĂŶĚ�ƉĂŝŶƟŶŐƐ͖� ŝŶ�ϭϵϭϯ�ŚĞ�ŚĞůƉĞĚ�ƚŽ�ŽƌŐĂ-
ŶŝǌĞ� ƚŚĂƚ�ǇĞĂƌ Ɛ͛� ĨĂŵŽƵƐ��ƌŵŽƌǇ�ƐŚŽǁ͘�,Ğ�
ŝƐ� ďĞƐƚ� ŬŶŽǁŶ� ĨŽƌ�ŚŝƐ� ďŽůĚůǇͲƉĂŝŶƚĞĚ͕� ƐƟƌ-
ring portraits of circus and vaudeville en-
tertainers, examples of which are included 
ŝŶ�ŵŽƐƚ�ŵĂũŽƌ��ŵĞƌŝĐĂŶ�Ăƌƚ�ĐŽůůĞĐƟŽŶƐ͘�,Ğ�
ĚŝĞĚ�ŝŶ�EĞǁ�zŽƌŬ�ŝŶ�ϭϵϰϵ͘

Oskar Schlemmer ǁĂƐ� ďŽƌŶ� ŝŶ� ϭϴϴϴ� ŝŶ�
^ƚƵƩŐĂƌƚ͕�'ĞƌŵĂŶǇ͕ �ĂƐ�Ă�ǇŽƵƚŚ�ǁŽƌŬĞĚ� ŝŶ�
ĂŶ�ŝŶůĂǇ�ǁŽƌŬƐŚŽƉ͕�ƐĞƌǀĞĚ�ŝŶ�ttϭ�ǁĂƐ�ŝŶ-
ũƵƌĞĚ�ĂŶĚ�ĂŌĞƌǁĂƌĚ�ƐƚĂǇĞĚ�ŝŶ�ƚŚĞ�ŵŝůŝƚĂƌǇ�
ĂƐ� Ă� ĐĂƌƚŽŐƌĂƉŚĞƌ͘ � ,Ğ� ůĂƚĞƌ� ƐƚƵĚǇ� ƐƚƵĚŝĞĚ�
ƉĂŝŶƟŶŐ�Ăƚ�ƚŚĞ��ŬĂĚĞŵŝĞ�ĚĞƌ��ŝůĚĞŶĚĞŶ�ŝŶ�
^ƚƵƩŐĂƌƚ͘�,Ğ�ŵŽǀĞĚ�ƚŽ��ĞƌůŝŶ�ĂŶĚ�ŝŶ�ϭϵϮϬ�
was invited by Walter Gropius to teach at 
the Bauhaus in Weimar and Dessauwhere 
ŚĞ� ƐƚĂǇĞĚ�ƵŶƟů� ϭϵϮϵ͘�,Ğ� ƚŚĞŶ� ƚŽŽŬ� Ă� ũŽď�
at the Art Academy in Breslau where he 
painted �ĂƵŚĂƵƐ�^ƚĂŝƌǁĂǇ͘�,Ğ�ǁĂƐ�ĨŽƌĐĞĚ�
to resign and was declared degenerate by 
the Nazis, and remained in obscurity for 
ƚŚĞ�ůĂƐƚ�ƚĞŶ�ǇĞĂƌƐ�ŽĨ�ŚŝƐ�ůŝĨĞ͘�

Peter Schumann is the co-founder and di-
ƌĞĐƚŽƌ� ŽĨ� ƚŚĞ� �ƌĞĂĚ� ĂŶĚ� WƵƉƉĞƚ� dŚĞĂƚĞƌ͘ �
Born in Silesia, he was a sculptor and danc-

er in Germany before moving to the United 
^ƚĂƚĞƐ�ŝŶ�ϭϵϲϭ͘�/Ŷ�ϭϵϲϯ�ŚĞ�ĨŽƵŶĚĞĚ��ƌĞĂĚ�
and Puppet Theater in New York City, and 
ŝŶ�ϭϵϳϬ�ŵŽǀĞĚ�ƚŽ�ƚŚĞ�EŽƌƚŚĞĂƐƚ�<ŝŶŐĚŽŵ�
ŽĨ� sĞƌŵŽŶƚ͕� ĞǀĞŶƚƵĂůůǇ� ƐĞƩůŝŶŐ� ŝŶ�'ůŽǀĞƌ͕ �
sĞƌŵŽŶƚ͕� ǁŚĞƌĞ� ƚŚĞ� ĐŽŵƉĂŶǇ� ƐƟůů� ƉĞƌ-
ĨŽƌŵƐ͘�^ĐŚƵŵĂŶŶ Ɛ͛�ďĞƐƚͲŬŶŽǁŶ�ǁŽƌŬ�ŝƐ�ƚŚĞ�
�ŽŵĞƐƟĐ� ZĞƐƵƌƌĞĐƟŽŶ� �ŝƌĐƵƐ͕� ƉĞƌĨŽƌŵĞĚ�
annually by the Bread and Puppet Theater 
ƵŶƟů� ϭϵϵϴ͘� dŚŽƵƐĂŶĚƐ� ŽĨ� ƉĞŽƉůĞ� ŇŽĐŬ� ƚŽ�
Glover each summer to experience the joy 
of their live performances and break bread 
ǁŝƚŚ�ƉĞŽƉůĞ�ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘

Barry Schwabsky�ŝƐ�Ăƌƚ�ĐƌŝƟĐ�ĨŽƌ�dŚĞ�EĂƟŽŶ�
ĂŶĚ�ĐŽͲĞĚŝƚŽƌ�ŽĨ� ŝŶƚĞƌŶĂƟŽŶĂů� ƌĞǀŝĞǁƐ� ĨŽƌ�
�ƌƞŽƌƵŵ͘�,ŝƐ�ŶĞǁ�ďŽŽŬ�ŽĨ�ƉŽĞƚƌǇ͕ �&ĞĞůŝŶŐƐ�
ŽĨ��ŶĚ͕� ŝƐ� ĨŽƌƚŚĐŽŵŝŶŐ� ĨƌŽŵ��ůĂĐŬ�^ƋƵĂƌĞ�
�ĚŝƟŽŶƐ͕�EĞǁ�zŽƌŬ͘

Elizabeth Streb� DĂĐ�ƌƚŚƵƌ� ͞'ĞŶŝƵƐ͟�
Award-winner, Elizabeth Streb has dived 
through glass, allowed a ton of dirt to fall 
on her head, walked down the outside of 
>ŽŶĚŽŶ Ɛ͛��ŝƚǇ�,Ăůů͕�ĂŶĚ�ƐĞƚ�ŚĞƌƐĞůĨ�ŽŶ�ĮƌĞ͕�
ĂŵŽŶŐ�ŽƚŚĞƌ�ĨĞĂƚƐ�ŽĨ�ĞǆƚƌĞŵĞ�ĂĐƟŽŶ͘�,Ğƌ�
popular book, ^dZ��͗�,Žǁ� ƚŽ��ĞĐŽŵĞ�ĂŶ�
�ǆƚƌĞŵĞ� �ĐƟŽŶ� ,ĞƌŽ, was made into a 
hit documentary, �ŽƌŶ� ƚŽ� &ůǇ directed by 
Catherine Gund (Aubin Pictures), which 
ƉƌĞŵŝĞƌĞĚ� Ăƚ� ^y^t� ĂŶĚ� ƌĞĐĞŝǀĞĚ� ĂŶ� Ğǆ-
tended run at The Film Forum in New York 
�ŝƚǇ�ŝŶ�ϮϬϭϰ͘�^ƚƌĞď�ĨŽƵŶĚĞĚ�ƚŚĞ�^dZ����ǆ-
ƚƌĞŵĞ��ĐƟŽŶ� �ŽŵƉĂŶǇ� ŝŶ� ϭϵϳϵ͘� /Ŷ� ϮϬϬϯ͕�
ƐŚĞ� ĞƐƚĂďůŝƐŚĞĚ� ^>�D͕� ƚŚĞ� ^dZ��� >Ăď� ĨŽƌ�
�ĐƟŽŶ�DĞĐŚĂŶŝĐƐ͕�ŝŶ�tŝůůŝĂŵƐďƵƌŐ͕��ƌŽŽŬ-
ůǇŶ͘�^>�D Ɛ͛�ŐĂƌĂŐĞ�ĚŽŽƌƐ�ĂƌĞ�ĂůǁĂǇƐ�ŽƉĞŶ͗�
anyone and everyone can come in, watch 
ƌĞŚĞĂƌƐĂůƐ͕�ƚĂŬĞ�ĐůĂƐƐĞƐ͕�ĂŶĚ�ůĞĂƌŶ�ƚŽ�ŇǇ͘
Elizabeth Streb was invited to present a TED 
dĂůŬ�;͚DǇ�YƵĞƐƚ�dŽ��ĞĨǇ�'ƌĂǀŝƚǇ�ĂŶĚ�&ůǇ͛Ϳ�Ăƚ�
d���ϮϬϭϴ͗�d,���'��K&��D���D�Ed͘ �^ŚĞ�
ŚĂƐ� ďĞĞŶ� Ă� ĨĞĂƚƵƌĞĚ� ƐƉĞĂŬĞƌ� ƉƌĞƐĞŶƟŶŐ�
her keynote lectures at such places as the 
ZƵďŝŶ�DƵƐĞƵŵ�ŽĨ��ƌƚ�;ŝŶ�ĐŽŶǀĞƌƐĂƟŽŶ�ǁŝƚŚ�
�ƌ͘ �:ŽŚŶ�t͘�<ƌĂŬĂƵĞƌͿ͕�d��ǆD�d͕ �ƚŚĞ�/ŶƐƟ-
ƚƵƚĞ� ĨŽƌ�dĞĐŚŶŽůŽŐǇ�ĂŶĚ��ĚƵĐĂƟŽŶ� ;/^d�Ϳ͕�
WKWd��,͕� ƚŚĞ� /ŶƐƟƚƵƚĞ� ŽĨ� �ŽŶƚĞŵƉŽƌĂƌǇ�
�ƌƚ� ;ŝŶ� ĐŽŶǀĞƌƐĂƟŽŶ� ǁŝƚŚ� ƉŚǇƐŝĐŝƐƚ͕� �ƌĂŝŶ�
Greene), The Brooklyn Museum of Art (in 
ĐŽŶǀĞƌƐĂƟŽŶ� ǁŝƚŚ� ĂƵƚŚŽƌ� �͘D͘� ,ŽŵĞƐͿ͕�
ƚŚĞ�EĂƟŽŶĂů�WĞƌĨŽƌŵŝŶŐ��ƌƚƐ��ŽŶǀĞŶƟŽŶ͕�
ƚŚĞ� �ƐƐŽĐŝĂƟŽŶ� ŽĨ� WĞƌĨŽƌŵŝŶŐ� �ƌƚƐ� WƌĞ-
senters (APAP), the Penny Stamps Speaker 
Series at the University of Michigan, Cho-
rus America, the University of Utah, and as 
Ă��ĂƌŽůŝŶĞ�tĞƌŶĞƌ�'ĂŶŶĞƩ�WƌŽũĞĐƚ�ƐƉĞĂŬĞƌ�
ŝŶ�ZŽĐŚĞƐƚĞƌ�Ez͕ �ĂŵŽŶŐ�ŽƚŚĞƌƐ͘
ZŽƵŐŚ� ĂŶĚ� dƵŵďůĞ͕� �ůĞĐ�tŝůŬŝŶƐŽŶ Ɛ͛� ƉƌŽ-
ĮůĞ�ŽĨ��ůŝǌĂďĞƚŚ�^ƚƌĞď�ĂƉƉĞĂƌĞĚ�ŝŶ�The New 

zŽƌŬĞƌ�ŵĂŐĂǌŝŶĞ�ŝŶ�:ƵŶĞ͕�ϮϬϭϱ͘
^ƚƌĞď� ƌĞĐĞŝǀĞĚ� ƚŚĞ� :ŽŚŶ��͘�ĂŶĚ��ĂƚŚĞƌŝŶĞ�
d͘ � DĂĐ�ƌƚŚƵƌ� &ŽƵŶĚĂƟŽŶ� ͚'ĞŶŝƵƐ͛� �ǁĂƌĚ�
ŝŶ�ϭϵϵϳ͘�^ŚĞ�ŚŽůĚƐ�Ă�DĂƐƚĞƌ�ŽĨ��ƌƚƐ�ŝŶ�,Ƶ-
ŵĂŶŝƟĞƐ� ĂŶĚ� ^ŽĐŝĂů� dŚŽƵŐŚƚ� ĨƌŽŵ� EĞǁ�
York University, a Bachelor of Science in 
Modern Dance from SUNY Brockport, and 
honorary doctorates from SUNY Brockport, 
ZŚŽĚĞ� /ƐůĂŶĚ� �ŽůůĞŐĞ� ĂŶĚ�KƟƐ� �ŽůůĞŐĞ� ŽĨ�
�ƌƚ�ĂŶĚ��ĞƐŝŐŶ͘�^ƚƌĞď�ŚĂƐ�ƌĞĐĞŝǀĞĚ�ŶƵŵĞƌ-
ous other awards and fellowships includ-
ŝŶŐ�ƚŚĞ�'ƵŐŐĞŶŚĞŝŵ�&ĞůůŽǁƐŚŝƉ�ŝŶ�ϭϵϴϳ͖�Ă�
�ƌĂŶĚĞŝƐ��ƌĞĂƟǀĞ��ƌƚƐ��ǁĂƌĚ�ŝŶ�ϭϵϵϭ͖�ƚǁŽ�
New York Dance and Performance Awards 
;�ĞƐƐŝĞ��ǁĂƌĚƐͿ͕�ŝŶ�ϭϵϴϴ�ĂŶĚ�ϭϵϵϵ�ĨŽƌ�ŚĞƌ�
͞ƐƵƐƚĂŝŶĞĚ� ŝŶǀĞƐƟŐĂƟŽŶ�ŽĨ�ŵŽǀĞŵĞŶƚ͖͟� Ă�
�ŽƌŝƐ��ƵŬĞ��ƌƟƐƚ��ǁĂƌĚ�ŝŶ�ϮϬϭϯ͖�ĂŶĚ�ŽǀĞƌ�
30 years of on-going support from the 
EĂƟŽŶĂů� �ŶĚŽǁŵĞŶƚ� ĨŽƌ� ƚŚĞ� �ƌƚƐ� ;E��Ϳ͘��
/Ŷ� ϮϬϬϵ͕� ^ƚƌĞď�ǁĂƐ� ƚŚĞ� �ĂŶƐƉĂĐĞ� WƌŽũĞĐƚ�
,ŽŶŽƌĞĞ͘� ^ŚĞ� ƐĞƌǀĞĚ� ŽŶ� DĂǇŽƌ� �ůŽŽŵ-
ďĞƌŐ Ɛ͛� �ƵůƚƵƌĂů� �īĂŝƌƐ� �ĚǀŝƐŽƌǇ� �ŽŵŵŝƐ-
sion and is a member of the board of the 
:ĞƌŽŵĞ�&ŽƵŶĚĂƟŽŶ͘
Major commissions for choreography in-
ĐůƵĚĞ͗�>ŝŶĐŽůŶ��ĞŶƚĞƌ�&ĞƐƟǀĂů͕� :Ăǌǌ�Ăƚ�>ŝŶ-
ĐŽůŶ��ĞŶƚĞƌ͕ �DK��͕�>��dĞŵƉŽƌĂƌǇ��ŽŶƚĞŵ-
porary, the Whitney Museum of Art, Wolf 
dƌĂƉ�EĂƟŽŶĂů�WĂƌŬ�ĨŽƌ�ƚŚĞ�WĞƌĨŽƌŵŝŶŐ��ƌƚƐ͕�
ƚŚĞ�WĂƌŬ��ǀĞŶƵĞ��ƌŵŽƌǇ͕ �>ŽŶĚŽŶ�ϮϬϭϮ͕�ƚŚĞ�
Cultural Olympiad for the Summer Games, 
�ŝƚǇ>Ăď�WĂƌŝƐ�ϮϬϭϴ͕�ƚŚĞ�ŽƉĞŶŝŶŐ�ŽĨ��ůŽŽŵ-
ďĞƌŐ Ɛ͛� ŶĞǁ�ŚĞĂĚƋƵĂƌƚĞƌƐ� ŝŶ� >ŽŶĚŽŶ͕�DƵ-
ƐĠĞ��͛KƌƐĂǇ͕ �ƚŚĞ�ƌĞͲŽƉĞŶŝŶŐ�ŽĨ�ƚŚĞ�dŚĠąƚƌĞ�
ĚƵ��ŚąƚĞůĞƚ͕�ĂŶĚ�ƚŚĞ�>ŽƵǀƌĞ��ďƵ��ŚĂďŝ͘
�ŽƌŶ�ƚŽ�&ůǇ�ĂŝƌĞĚ�ŽŶ�W�^�ŽŶ�DĂǇ�ϭϭ͕�ϮϬϭϰ�
ĂŶĚ� ŝƐ�ĐƵƌƌĞŶƚůǇ�ĂǀĂŝůĂďůĞ�ŽŶ� ŝdƵŶĞƐ͘�Ky�, 
ĚŝƌĞĐƚĞĚ� ďǇ� �ƌĂŝŐ� >ŽǁǇ͕ � ǁŚŝĐŚ� ĨŽůůŽǁƐ�
^dZ���Ăƚ�ƚŚĞ�ϮϬϭϮ�>ŽŶĚŽŶ�KůǇŵƉŝĐƐ͕�ƉƌĞ-
miered at the IFC theater in New York City 
ŽŶ�&ĞďƌƵĂƌǇ�Ϯ͕�ϮϬϭϲ͘� ^ƚƌĞď�ĂŶĚ�ŚĞƌ� ĐŽŵ-
pany have also been featured in WŽƉ�ĐƟŽŶ�
ďǇ�DŝĐŚĂĞů��ůĂĐŬǁŽŽĚ͕�ŽŶ�W�^ Ɛ͛�/Ŷ�dŚĞ�>ŝĨĞ�
and 'ƌĞĂƚ�WĞƌĨŽƌŵĂŶĐĞƐ, dŚĞ��ĂǀŝĚ�>ĞƩĞƌ-
ŵĂŶ�^ŚŽǁ͕�����tŽƌůĚ�EĞǁƐ͕���^�^ƵŶĚĂǇ�
DŽƌŶŝŶŐ͕� ��^� dŚŝƐ� DŽƌŶŝŶŐ͕� �ƵƐŝŶĞƐƐ� /Ŷ-
ƐŝĚĞƌ͕ ��EE͛Ɛ�tĞĞŬĞŶĚ�dŽĚĂǇ͕ MTV, on the 
EĂƟŽŶĂů� WƵďůŝĐ� ZĂĚŝŽ� ƐŚŽǁƐ� ^ƚƵĚŝŽ� ϯϲϬ�
and ^ĐŝĞŶĐĞ�&ƌŝĚĂǇ͕ and on >ĂƌƌǇ�<ŝŶŐ�>ŝǀĞ͘

Brenda Zlamany is a painter who lives and 
ǁŽƌŬƐ�ŝŶ��ƌŽŽŬůǇŶ͕�Ez͘ �̂ ŝŶĐĞ�ϭϵϴϮ�ŚĞƌ�ǁŽƌŬ�
has appeared in numerous solo and group 
ĞǆŚŝďŝƟŽŶƐ� ŝŶ� ƚŚĞ� hŶŝƚĞĚ� ^ƚĂƚĞƐ͕� �ƵƌŽƉĞ͕�
Asia, and the Middle East, including the 
DƵƐĞƵŵ�ŽĨ��ŽŶƚĞŵƉŽƌĂƌǇ��ƌƚ͕�dĂŝƉĞŝ͖�ƚŚĞ�
EĂƟŽŶĂů�WŽƌƚƌĂŝƚ�'ĂůůĞƌǇ�ŽĨ�ƚŚĞ�^ŵŝƚŚƐŽŶ-
ŝĂŶ�/ŶƐƟƚƵƟŽŶ͕�tĂƐŚŝŶŐƚŽŶ͕��͘�͖͘�ƚŚĞ�EĞǁͲ
zŽƌŬ� ,ŝƐƚŽƌŝĐĂů� ^ŽĐŝĞƚǇ͖� ƚŚĞ� �ŽƵůĚĞƌ� DƵ-
ƐĞƵŵ�ŽĨ� �ŽŶƚĞŵƉŽƌĂƌǇ��ƌƚ͖� ƚŚĞ�DƵƐĞƵŵ�

ŽĨ��ŽŶƚĞŵƉŽƌĂƌǇ��ƌƚ͕��ĞŶǀĞƌ͖�&ƌĂŶŬĨƵƌƚĞƌ�
<ƵŶƐƚǀĞƌĞŝŶ͕� 'ĞƌŵĂŶǇ͖� ƚŚĞ� EĂƟŽŶĂů� DƵ-
ƐĞƵŵ͕� 'ĚĂŶƐŬ͕� WŽůĂŶĚ͖� ĂŶĚ� ƚŚĞ�DƵƐĞƵŵ�
ǀŽŽƌ�^ĐŚŽŶĞ�<ƵŶƐƚĞŶ͕�'ŚĞŶƚ͕��ĞůŐŝƵŵ͘�,Ğƌ�
ǁŽƌŬ� ŝƐ�ŚĞůĚ� ŝŶ�ƚŚĞ�ĐŽůůĞĐƟŽŶƐ�ŽĨ�ƚŚĞ��ŝŶ-
ĐŝŶŶĂƟ� �ƌƚ�DƵƐĞƵŵ͕� �ĞƵƚƐĐŚĞ� �ĂŶŬ͕� ƚŚĞ�
Neuberger Museum of Art, Yale University, 
ĂŶĚ�ƚŚĞ�sŝƌŐŝŶŝĂ�DƵƐĞƵŵ�ŽĨ�&ŝŶĞ��ƌƚ͘
She has received portrait commissions 
from the World Bank, Memorial Sloan-Ket-
tering Cancer Center, dŚĞ�EĞǁ�zŽƌŬ�dŝŵĞƐ�
DĂŐĂǌŝŶĞ, Yale University, Rockefeller 
hŶŝǀĞƌƐŝƚǇ͕ � ĂŶĚ� ŽƚŚĞƌ� ŝŶƐƟƚƵƟŽŶƐ͘� 'ƌĂŶƚƐ�
that she has received include a Fulbright 
&ĞůůŽǁƐŚŝƉ͕� Ă� WŽůůŽĐŬͲ<ƌĂƐŶĞƌ� &ŽƵŶĚĂƟŽŶ�
ŐƌĂŶƚ͕�Ă�EĞǁ�zŽƌŬ�&ŽƵŶĚĂƟŽŶ�ĨŽƌ�ƚŚĞ��ƌƚƐ�
�ƌƟƐƚƐ͛� &ĞůůŽǁƐŚŝƉ� ŝŶ� ƉĂŝŶƟŶŐ͕� ĂŶĚ� Ă� :Ğ-
ƌŽŵĞ�&ŽƵŶĚĂƟŽŶ�&ĞůůŽǁƐŚŝƉ͘

Kids-Trapeze
Photo courtesy of  STREB, photographer unknown
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Bread & Puppet Press 
Online Store

breadandpuppet.org/shop

Peter Schumann’s graphic artworks are distributed across Bread & Puppet’s many activities, 
and as a whole make up the theater’s distinct aesthetic identity. Beginning in the early 1980s 
the Bread & Puppet Press has been channeling Schumann’s proli!c output of artworks in the 

forms of posters, banners, books, cards, and other print based media. Our emphasis is on 
utilitarian uses of art, for such vital activities as celebration, decoration, information, 

argumentation, rumination- and puppetry! 

Visit the Bread & Puppet online store to discover an inspiring array of work available now.
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