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The immediate impression upon entering the
weaver Bhakti Ziek’s exhibition is one of encoun-
tering work filled with intricate patterns and
intriguing light, beckoning the viewer toward a
closer investigation of its imagery. The exhibition
is ambitious, consisting of 18 pieces, 16 of which
were woven since March 2010.

Ziek masterfully combines hand weav-
ing (she still throws the shuttle) with the com-
puterized thread controlled (TL-1) jacquard-type
loom. She arrives at the imagery for each work
through a complex process that combines pho-
tography, writing, drawing, and computer-gener-
ated shapes.The Photoshop program allows her
to layer imagery the way the mind sifts through
memory and experiences. In this way, Ziek
reflects on her life through numbers, words, col-
ors, descriptions, and metaphors.

Each work in the exhibition, except two
from 2008 and 2009, presents a continuum from
March to December 2010. Bhakti Ziek writes in
the exhibition statement:”l began my current
series thinking about language and how we
name and differentiate experience to make sense
of life...each piece brings insights that inform
the next work.The making of the work and its
revelations are very private; when the finished
work enters the public domain, it takes on its
own life.”

House was woven shortly after Ziek
moved to Vermont in 2008. It features the old

Victorian house she shares with her artist hus-
band.The house is presented as if in a winter
landscape.The house itself, the grounds, and the
surrounding trees are all white, punctuated by
black windows and doors. It appears that the
imagery is derived from a black-and-white nega-
tive.The sky is a deep blue, the roof a strong red.
Superimposed onto the image are swirling frag-
ments of sentences in red, blue, black, and white,
referencing hopes and dreams, anxiety, and
excitement.

Intertwined and Code depict close-up
views of trees and branches as seen from the
windows inside the house. Intertwined depicts a
dense thicket of white and black branches reach-
ing in a vertical thrust against a deep blue sky;,
interwoven with horizontal red lines of (illegible)
handwriting.

Code is the more severe work, sparse in
its imagery of a horizontal broken branch that
has re-grown. The branch plays off horizontal
computer code writing, and horizontal and verti-
cal floating blocks of grey and red.The only
counter movement are two large, transparent
grey flowers that the branch seems to be reach-
ing for.

Weaving is, of course, about numbers
and counting.The work Counting is horizontal
and weaves together long strands of numbers.
The individual series, or fields, of numbers are
dark grey, red, or yellow, and seen against a grey,
luminous ground.

Punctuating this ground are yellow and
red abstracted flowers. The ground is further
punctuated by blue dots. Ziek achieves an overall
lyrical quality through the rhythmic placement of
the flowers in a work that visualizes joyful music.

Commenting on how Ziek occupies her
time when not weaving, Focused Distraction
reminds us of how easily we give ourselves over
to diversions. A densely layered work with two
star diagrams references the concepts and words
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Buakni Ziex Focused Distraction Silk, tencel, bamboo, handwoven weft-backed jacquard, 20" x 26", 2010. Photo: Michael F. Sacca.
BELOW LEFT: Buaxn Ziek Continuum Silk, tencel, bamboo, handwoven lampas jacquard, 13.5" x 47.5", 2010. Photo: Michael F. Sacca.
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“solitaire,”"website,”“facebook,”“e-mail,” and “blog”
in one star, and in the other,“figure,”“ground,”“man-
made,””hand,”“digital,”"historical,”“contemporary,”
and “natural.” Swirling behind them are two large
dots of mantra-like repetitions, one with the word
“focused,” the other with the word “distraction.” The
diagrams and dots are seen against a red-burgundy
ground punctuated by light turquoise and olive
green petal-like forms.The work is an intricate
blending of diagrams, text, and flowers. It asks, and
answers, how one makes unfocused time count.

Looking at Math is like looking at a black-
board in a mathematics classroom. Layers of num-
bers and words have been erased and rewritten.
You can almost feel the energy of two people con-
versing and taking turns with chalk and erasers,
working on equations.

In reality, though, the work consists of
Ziek’s numerical notes for calculating weavings.

In two recent works, the companion pieces
East and West, Bhakti Ziek arrives at a more direct
spiritual statement. Dominated by a vivid azure
blue, the two horizontal works give the viewer a
sense of being suspended above water. The work
calls to mind Monet’s water lilies, but rather than
water lilies, Ziek depicts only the movement of the
water and its reflections. The combined movements
and reflections are woven with a silver thread and
read as pure reflected light.Viewing the work head
on or from the side, close up or from a distance, the
effect is still one of brightly reflected sun off the
water. As Ziek writes in her artist statement,“If one
steps back and takes a broader perspective, then
there is only continuity and flow from birth to death.”

—Elin Noble, an artist, teacher, and author, lives in New
Bedford, Massachusetts.
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Gentle Giant: Barb Hunt, Kai Chan, and Sharon Kallis

Reflect Canadian Identity / GLoriA HicKEY

The Dark Path of the Fairy Tale Forest: Journeying Deep into
Lesley Richmond’s Tree Series / SueiLA MARTINEAU

Frances Dorsey: Lessons for Being Human / Suzanne SMiTH ARNEY
Primary Source 1: Interview with David Kaye

Primary Source 2: Interview with Sarah Quinton

Miriam Grenville: Softening the Blows / Gi. McELroY

The Pangnirtung Tapestry Studio: A Prismatic View

A Portuguese Diary / Par Loucks
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In Review

Exposure

Spotlight on Education

In Print

LesLEy RicumonD Winter Forest Photo screenprint on silk/cotton fabric, devoré,
painted with pigments and metal patina, 48" x 36".

TOP DETAIL: Bars HunT Rain Detail.

Lestev Ricumonp Painted Forest 1 Photo screenprint on silk/cotton fabric, devoré,
painted with pigments and metal patina, 32" x 63". Detail.




