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Untitled (08-01), 2008,
cast hydrocal, aluminum and wood,
23 x 10.5 x 8.75 inches

In Brief

he sculptures selected in this survey exhibition at the Laura

Mesaros Gallery of West Virginia University present a

balanced overview of the period from 2003—2012. Certain
differences within the group are obvious: their form or configuration,
relative simplicity or complexity, material and color, implied
weight, and their placement in space, whether on the floor, wall,
corner or suspended from the ceiling. This physical, material and
spatial vocabulary is indicative, not only of the past decade, but fairly
circumscribes my involvement since 1985. The exhibition also
includes five drawings, each preliminary to a sculptural work on view.

Drawing is a necessary starting point for each sculpture because I
value the latitude and freedom it offers, combined with the analysis
and definition it preserves. The interpretation or association one
may make while looking at these works, for me, almost always
comes by way of the human body and its extension, such as furniture
and architectural detail. Their typically modest size is a reflection
of this source, often conceived at one-to-one scale, and invites close
viewing so that surface, contour and form are inseparable.

In drawing, weight and gravity are immaterial, so these studies
often begin more as an improvisation than as mindful description,
although a distinct idea or image does sometimes initiate the
drawing (for example, Glisan, A.E.K., and A’s robins). Traditional
architectural drawing is the method that I have relied on formally:
within one sheet, the aligned plan and elevation views effectively
project the three-dimensional structure. Solid colored areas are
incorporated as code to designate spatial or material differences
within the otherwise linear framework.

The visual language of geometry is central to my formulation,
so the use of drafting tools—ruler, compass and template—Ilends
clarity and regularity. While recognizable order and awareness
of measure and repetition results from this geometry, it becomes
necessary for me to dispel or complicate this stability with



something akin to organic (dis)order. As in most things—and
certainly within all aspects of my creative process—the operation
of contrasts held together enlivens and promotes a balanced
composition beyond the familiar. With the pace of drawing held to
human speed, its correlation in realizing each sculpture is similar:
mainly with simple hand-tools, I build incrementally from the
general to the specific, through subtractive and additive processes.
This allows maximum control and flexibility with the degree of
precision in outcome that is most appropriate. In this way, I have
come to use a variety of materials—primarily wood, cast metal,
plaster, fabric and concrete—subject to a number of processes
including constructing, carving, casting and modeling. Each is
chosen for its contribution to the sculpture’s effect, however subtle.
Every material already has correct color, so when I paint a
sculpture I intend to lessen, even replace, the fact of its material
with the allusive syntax of color. This addition is equal to the
other decisions involved, such as size, material, technique and

orientation, and is meant to confirm the underlying form or serve

to divide its parts and thus punctuate difference. The surface of
a natural form, of course, telegraphs its underlying substance.
Applied or reflective surfaces complicate this natural expectation,
5o just as a sculpture is physically situated and thus insinuates its
relationship to the viewer as dominant, reserved or atmospheric,
its surface can either reinforce or dislodge its size and weight.
Many of my recent sculptures, and most of those in the exhibition,
engage in this discourse of surface and substance.

Like most artists, my influences are many and varied. The places
I have called home and the education and culture I gained there
have been especially formative. Lincoln, Portland, Baltimore, and
presently, Chicago have given me reference and reason to make my
work. In knowing these cities and with the benefit of considerable
travel to ancient sites and other modern cities, the influences on
my ideas and values within art range from the prosaic and local
(painting county bridges during three summers in Nebraska)
to the profound and iconic (the Pantheon and Katsura Imperial

Villa). There are few, if any, cultures or periods in art history

that do not hold interest for me. For instance, midway through
making Untitled (10-10), I came to understand two conjoined
references: the open-air disk of the Pantheon’s dome as image,
and a prized Korean celadon bowl in size and color. Multiple,
overlaid, deliberate and intuitive, my process is dependent on such
experiences encountered and restated visually.

Richard Rezac
2012

! Based on a mid-15th century treatise by Italian architect Leone Battista
Alberti, this conventional use of architectural drawing, i.e., plans,
elevations and sections, was institutionalized by Andrea Palladio. Both
architects understood that the combined views would convey a greater
reality of the proposed building, the proportions could be better seen
and certain measurements were easily reiterated from plan to elevation.

The artist’s studio: drawing table, work table, paint area.



Untitled (03-05), 2003, cast polyurethane and aluminum, 4.25 x 19.5 x 36 inches

» Untitled (05-02), 2005, nickel-plated cast steel, aluminum, and painted cherry wood, 15 x 30 x 3.75 inches



Study for Untitled (05-06), 2005, colored pencil and graphite, 23 x 29 inches

< Untitled (05-06), 2005, nickel-plated cast bronze, digital print and aluminum, 24.5 x 31.5 x 9.5 inches




Glisan, 2006, painted poplar wood and aluminum, 17.75 x 26.75 x 15.75 inches



Study for A.E.K., 2007, colored pencil and graphite, 23 x 29 inches

< A.E.K., 2007, painted cherry wood and aluminum, 20 x 18.5 x 13.5 inches




Untitled (09-05), 2009, cast bronze, 11 x 13. x 14.25 inches

<« Untitled (08-01), 2008, cast hydrocal, aluminum and wood, 23 x 10.5 x 8.75 inches



Study for A’s robins, 2010, colored pencil and graphite, 23 x 36 inches

< A’s robins, version 1, 2010, cast aluminum and obeche wood, 13.5 x 17.75 x 2.5 inches

15



16

Untitled (10-09), 2010, painted cherry wood, 35 x 18.25 x 22 inches
» Untitled (10-10), 2010, painted maple and poplar wood and aluminum, 19.25 x 24.5 x 18.25 inches
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Study for Untitled (10-13), 2010, colored pencil and graphite, 29 x 23 inches

<« Untitled (10-13), 2010, cast pigmented hydrocal and aluminum, 26.5 x 15.5 x 1.75 inches
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<« Untitled (12-05), 2012, 15.5 x 19.5 x 1.5 inches
Study for Untitled (12-05), 2012, colored pencil and graphite, 23 x 29 inches
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Untitled (10-13), 2010, cast pigmented hydrocal and aluminum, 26.5 x 15.5 x 1.75 inches. Courtesy of the artist and Feature Inc., New York.
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DRAWINGS

Study for Untitled (05-06), 2005, colored pencil and graphite, 23 x 29 inches. Courtesy of the artist and Rhona Hoffman Gallery, Chicago
Study for A.E.K., 2007, colored pencil and graphite, 23 x 29 inches. Courtesy of the artist and James Harris Gallery, Seattle.
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