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Ta yneiakd apxeia Twv AiBoypagidv otn o. 40 kai 41 euyevdg napaxwpribnkay
ané 1o ‘1dpupa Mavayidt kar ‘Eeng Mixehr. Or npwtdtuneg AMiBoypagieq pe
nPocWNOYPAPiEq aywvIoTHY kal GAwv npocwnikotiTtey Tou ‘21 ekTiBevral

oto Aaoypagiké Mouceio Avdpitoaivag kar anoteAodv euyeviki dwped Tou
I18puparoq MixeAri oto Mouoeio, oe avayvipion Tng Avdpitoaivag wg évdo&ou
kévipou Ttou Aydva tou 1821.

The digital archives of the lithographs in pp. 40 and 41 were a courtesy of the
Foundation of Panayotis and Effie Michelis. The original lithographs with portraits
of heroes and other persondlities of 1821 are on display in the Folk Museum

of Andritsaina and were a kind offer of the Michelis Foundation to the Museum,
in recognition of Andritsaina as a glorious centre of the 1821 Struggle for
Independence.
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H Mavte Maupoyévoug, dnwg eival yvwotd, Atav pia onoudaia npwida Tng
EMnvikig Enavdotaong yia tnv aneAeuBépwaon and tov toupkikd Quyd. H idia
anokaloyoe Tov gautd TG Mukovidniooa, kai eival npdypat noAd mbavé va
tav n Mdkovog o 1énog yévvnorig ng. H Mavta eixe Tn Mikovo wg agern-
pia Tng enavaoTamikig Kal oTPATIWTIKAG TnG napouciag. Ed® opydvwoe kai
die&riyaye, ye autoBuoia kar pe 81d0eon piag peydAng npocwnikig kai oiko-
yevelakig neplouaiag, Tov ay@va tng yia Ty aneheuBépwon tou £€Bvoug and

Tov Toupkikd Cuyd.

lia noAoUg Aéyoug n 1oTopia kpdTnoe xapunAolg Toug Tévoug, boov apopd
oTnV avayvopion Tng Kai Ty anédoon Twv NPENoUcKY TIAV oTo npdownd
g. ‘Hrav pia npwrondépoq npoownikétnta nou SiaxeipioTnke Suvapikd Tnv
OIKOYEVEIOKN TNG MEPIOUTIa, HIa XEIPAPeTNPéVN yuvaika nou npokdAece Ta
npdtuna kai Toug pdAoug Tng ENOXng TnG.

H ékBeon g KAETTIAM «Mavrdd Maupoyévn: n npwida ng ENnvikrig Ena-
vdotaong pe 1o BAéupa Tou origepas nou napoucidleral otn Anportikii Mivako-
Brikn Mukévou, oe emipéAeia Tng IoTopikoy Téxvng Eiprivng XZafBavh, eivar pia
gneida otn alyxpovn avacivBeon g npocwnikdTnTag g npwidag. Me npo-
ownoypagieg TG, 1I0TopIKG apxeia pe TG enoToAéG Tng, pe ékBeon BIBAIwY Twv
EEvwv nepINYNT@Y, pe OUYXPOVEG EIKAOTIKEG NPOCEYYIoEIG KAANITEXVAV Kal HE
npwtéTUno YPnpiakd UAIKS, enixelpeital pia evdlapépouca napouaiacn nou ou-
ykivei kataBérovrag Tipni kal avayvapion oe pia 181aitepn yuvaika Tng Mukévou.

O «dBe ténog eival o dvBpwnoi Tou kai n Spdon Toug.

Kwvoravrivog IN. Koukdg

Arpapxog Mukévou

Manto Mavrogenous, as we know, was a great heroine of the Greek Revolution
for the liberation of the nation from Turkish occupation. She personally called her-
self “Mykoniatisa” (woman from Mykonos) because, most likely, her birthplace
was indeed Mykonos. For Manto the island of Mykonos was the starting point of
her revolutionary and military presence. It was on this island that she organized
and executed with self-sacrifice and by dispensing a large part of personal and
family property the struggle of the Hellenic nation to liberate itself from Turkish
occupation.

For many reasons, history kept a low tone with regards to Manto’s recognition
and the tributes that she deserved. She was a pioneering personality who man-
aged dynamically her family fortune, an emancipated woman who defied the role
models of her era.

The exhibition of the Charitable Institute of the Municipality of Mykonos for the
Environment, Education & Development (KDEPPAM) under the title “Manto Mav-
rogeni: the Heroine of the Greek Revolution through eyes of today”, presented at
the Municipal Art Gallery of Mykonos and curated by the art historian Irini Sav-
vani, is a fragment in the modern reconstruction of the heroine’s personality. With
portraits of hers, historical archives with her letters, with an exhibition of books writ-
ten by foreign travelers, with contemporary artists’ visual approaches and original
digital material, an interesting presentation is put fogether, one that wishes to stir
emotion by offering tribute and recognition to an exquisite woman of Mykonos.

A place is its people and its people’s action.

Konstantinos P. Koukas

Mayor of Mykonos
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Ddtng KévroyAou,
«Mavre
Maupoyévougy, 1940,
poAUBI og xapri,

17 x 11 ex.
Aaoypagiké Mouceio
Mukévou.

Fotis Kontoglou,

“Manto Mavrogenous”,

1940, pencil on paper,
17x 11 cm.

Mykonos Folklore
Museum.

la Toug enetelakolg eopracpoiq Twv 200 xpdvwy perd v EAAnvikr Enavdoro-
on kar wg ‘EMnveg kai wg Mukovidreg, enAé€ape Tn Mukovidriooa npwida tou
1821 Mavrd Maupoyévoug wg npwTaywvioTpia oTiG GeTIVEG Hag EKONADTEIG.

H Mavtd, auti n xapiopartiki kai duvapikri yuvaika, pnopei va otabei 10d8ia &i-
nAa otoug peydloug ripweg Tou 1821. ASiknuévn kar mikpapévn and o 1éte EA-
Anviké Kpdrog, ipBe o kaipdq va avadeioupe tnv 1otopiki Tng a&ia. Pedyovrag
anéd tn {wi, dpnoe yia kAnpovopid To npwikd Tng £pyo yia pia eAelBepn narpida.

Auth n ékBeon eival pia avagopd oto 1Bog Tng kai T duvapiki TG oe pia enoxn
nou, ektég anéd Tov exBpd, eixeq va avTIPETWNICEIG KAl TOV ouvTNPNTIOWO.

Avdpiavii Kougoi
Mpdedpog tng KAEMMAM

In our celebrations this year for the 200th anniversary since the Greek Revolution,
as citizens of Greece and citizens of this island, we have chosen Manto Mavroge-

nous to be our leading lady, a heroine of 1821 with origins from Mykonos.

Manto, that charismatic and fiery woman, has earned her rightful place next to the
grand heroes of 1821. Once bitter and unappreciated as she was by the Greek
State, it's time we restored her true historical value. Leaving this life she left behind
the legacy of her heroic deeds for a free homeland.

This exhibition is a testimonial to her ethics and momentum in a time when one not

only had to fight against the enemy but against conservatism as well.

Andriani Koufou
President of KDEPPAM



Euxapiorieg

Oeppég euxapiotieq ekppdlovral otov cuAAEKTN, 18puTH Kal SwpnTri Tou EBvolo-
yikou kar Aaoypagikol Mouceiou Xpioood, Tov HAia E. Aapadripo, 1éc0 yia Tov
daveiopd Twv €pywv Kal Tewv KeiunAinv Tou Mouoeiou, 6oo kar yia Tnv noAdTiun
BoriBeid Tou oTov evroniopd Kal TNV TEKUNPIWON ONGVIKY XAPAKTIKGOV.

Euxapiotd eniong tov Aripapxo Mukévou Kwvoravrivo M. Koukd, yia Tnv apépiotn
oupnapdotaori Tou, kaBaq kai v Mpdedpo tng KAEMTAM, tnv Avdpiavii Kou-
@oU, yia Tnv TIPA nou pou ékave va avardPw Tnv empéleia ng ékBeong.

Eykdpdieq euxapiotieg ekppdlovrarl oto 18pupa Mavayidtn kar ‘Eeng MixeAr kai
otn AieuBivrpia Mapiva Toobhou, oto Aloikntikd XupBoihio ng EAAnvikiig Kor-
votiitaq Tepyéotng kai otov [Npdedpo Zruhiavd Pitoo yia nv ddeia dnpooieuong
épywv nou aviikouv oTig ouAAoyég Touq. Euxapiotd eniong tnv Karepiva Aepémn,
Apxaiohéyo-AieuBivipia Tou Mouoeiou XoAwpou kar Emeavay ZakuvBiwy, Tov
Mpéedpo Tou Aloikntikold ZupPouliou Aiovioio lwdvvou Xéppa yia Tov daveioud
Tou @uAaxrol Tng Mavtdg Maupoyévn. Euxapiotd eniong tov Mavayiom Kouoo-
Bavd, 1dputh Tng «Xulhoyn BifAioBrikng Mavayidtn KoucaBavd - Anporikiq X1é-
yng MeAémng lMoAimopot & Mapddoong» yia Tnv napaxwpnon noAdmipou éviunou
uAikoU yia Tnv Tekpnpiwon Tng ékBeong. Euxapiotd noAd Tov MavouiA TacoilAa
yia 11 enionpdvoeig Tou Kai Tnv noAdTiun BoriBeid Tou katd Tnv épeuvd pag. Euxa-
piotieq ekppdlovral otn AieuBivrpia Tou EBvikod, loTopikod Mouceiou, Tn Mapia
Manavaotaaciou yia Tnv ddeia dnpooieuong épywv Tng culoyrig Toug. Euxapiotd
Tov oknvoBétn Avrdvn Kiodka yia To vrokipaviép-agiépwpa otn Mavid Maupo-
yévn pe apoppn Tnv ékBeon, kabhg kar Tnv Appoditn Kolpia, Apa lotopiag tTng
TéXVNG, yia TIG e(OTOXEG eNoNUAVOEIg Tng KATd Tnv npoeToipacia Tng ékBeong.

Euxapiotieg eniong ekppdlovral yia To dyoyo anoréecpa otn Bdow APpapo-
noUAou, n onoia oxediace kar empeAiBnke Tov katdAoyo. Euxapiotd eniong
Aéonoiva Adpnpou yia Tn yetrdppaocn Twv Kelpévay, Tn Baoihiki Xxia yia v eni-
péleia kal TG Tunoypagikég dlopBwoelq Twv kelpévwv. Na T pwtoypdeion Twv
épywv euxapiot® Touq: Kdota Bépya, HAla Koaoivra, ©dAeia Kuundpn, Anpritpn
MixaAdkn kai Bifri Xavidn.

©a iBe)a va euxapioticw noAd Tnv Katepiva ZouyavéAn, Teviki AicuBivrpia Tng
KAEMMAM yia Tnv dgoyn cuvepyacia pag kai tov akduato {iho nou katéfale yia
tnv ulonoinon Tng ékBeong. Téhog, BéAw va euxapioTiow Toug kaAiTéxveg: Apte-
pi AAkaAdn, Avvita ApyuponAionodAou, Eiprivn Kavd, Melayia Kupiadi, MixdAn
Mavouodkn, Avtavio MNavaydnouho, Ayyelo Manadnpntpiou, lpiyéveia dolkou,
Aripntpa LiatepAn, Ayyelo Zkolptn, Mdpio ZnnAidnouAo, Nidvvn Wuxonaidn, ol
onoiol avranokpiBnkav Oepud otnv npdokAncn pag va dnpioupyicouy npwtétuna
épya yia Tnv ékBeon kal va pag npoo@épouv To npocwnikd Toug PAéppa yia Tnv
npwida Tng Mukdvou.

Eiprivn ZapBavn

loTopikdg Téxvng
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Oikéonpo Tng
olKoyEvelag
Maupoyévn,
avadnpooiguon

ané ©eddwpog
MnAavkép, O Oikog
Twv Maupoyévn,
ABhva 2011, c. 46.

Mavrogenis house
coat of arms,
republication from
Theodoros Blancard,
O Oikos ton
Mavrogeni, Athens,
2011, p. 46.

O évdotoc oikog
Twv Maupoyévn

H Mavtdy (MaydahnviA) Maupoyévn' avrike otov évdoo oiko Maupoyévn, ce
pia and Tig nio §akouoTéq kal NAOUCIEG PAVAPIWTIKEG OIKOYEVEIEG, MOU EiXE Ha-
Kpd 1oTopia kal oTadiakd katakroloe uPnAd afidpaTa oToug KPATIKOUG PNXavi-
opoulg Tng oBwpavikig autokpatopiag. H oikoyéveia Maupoyévn eixe pileg otnv
Mdpo, otnv Trivo, otnv EGRoia kar kuping otn Mikovo. O nannoig ng Mavrdg
Atav o Anpritpiog, o onoiog yevviiOnke otnv MNdpo kai eykatactédOnke otn Miko-
vo. Ynip&e o «levdpxng» Tou pukovidrikou kA&GSou Tng oikoyévelag Twv Maupo-
yévn kai anéktnoe peydAn ktnuatiki nepioucia. AietéAeoe BoePfddag, dioiknTrig
dnAadri Tou vnoioy, kai unip&e unonpdEevog Tng Auotpiag. O narépag tng Ma-
vidg, o NikdAaog, yevviibnke otn Mdkovo, mBavéyv yipw ota 1755. To 1780
navrpeltnke Tn Zaxapdtn Avrwviou Xatli Mnartii, n onoia aviike og apxovTiki
oikoyéveia Tng Mukdvou. Aiya xpdvia perd tov ydpo tou, o 1788, o NikdéAaog
£neima and npéokAnon Tou cuvovépatou Beiou Tou NikéAaou (1738-1790), nye-
péva g MoAdoPAaxiag, niye oto BoukoupéoT, énou unnpérnoe oto nAeupd
Tou Beiou Tou wg onabdpng, appdédiog dnAadri yia Tnv acpdAeia kai Tnv TGEN.

To 1790 bpwg, «uerd v opayriv tou Hyepdvog Beiou tou NikoAdou Maupoyé-
voug, enavrizBev €1 Mdkovov, énou napaiaPB@v tnv oikoyéveldv Tou petéPn eig
TpiéoTioy, kal dnou Si€unvey Ikavolg xpdvoug epnopeudpevoq eixe neprouaiav
Tou TéTE KaIPOU KoAoaaoiaiay, oikiag eig TpiéoTioy, e1g Xiov, €1g Xpdpvny, ev KThipa
eig MerpolnoAy, nepiouciav ktnparikiv g1 Mikovov, MNépov kai Avdpov...».2

H Tepyéotn fitav pia ndAn nou napeixe e1d1kd npovépia otoug ‘EAAnveq eund-
poug, eve napdAAnia Ta naidid toug anoAduPavayv Tnv kaAitepn pdpewon nou
31€0ete n gnoxi. O NikéAaog pe Tn Zaxapdtn anéktnoayv névre naidid: Tov Anpn-
P10, TOov Avtdvio, Tov XTépavo, Tnv Eiprivn kai Tn Mavtd. Zoppwva pe ta apxeia
anoypa@nig nAnBucpoi g ENAnvikrig Koivétnrag Tepyéotng, n Mavted 1o 1792
ritav evvéa etdv. ‘Etol oupnepaivoupe 61 yevvriBnke o 1783 kar mBavédg ténog
yévvnong Tng ritav n Mikovog, agod ekei (oloe n oikoyéveld Tng npiv Toug odn-
yAoel o natépag Tng otnv TepyéoTn.

1. ‘Onwg enionpaivel o Mavour TacotAag otn Bioypapia Mavré Maupoyévn, lotopiké Apxeio, Mikovog
1995, oty 1oTOpIKA Pag cuveidnon n MavTd eival yvwoTi wg Maupoyévoug eneidri ol Adyior Tng enoxig
xpnoiponolodoav Tov Tino tng kabapetousaq yia To eniBetd Tng. H idia duwg, ota noAudpiBua ioTopikd
£yypapd tng, unéypage wg Maupoyévn.

2. Théodore Blancard, Les Mavroyéni: Histoire d’Orient (de 1700 & nos jours), anéonacpa enicToArig Tou
Epp. Mpacoakdékn npog lpundpn (eAMAnvikd oto npwtétuno), Mapior 1909, 1. B, . 757.
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EEdpuANo Tou BiPAiou
anoypagnq Tng
eMnvikig kovéTnTag
g Tepyéotng 1o
1783-1792.

Cover of the census
book of the Greek
community of Trieste in
1783-1792.

«
Anéonaopa ané To
BiPAio anoypagrig
NG eAANVIKIG
koivétntaq Tepyéoatng
e TNV KaTaypapn

NG olKoyévelaq

tou NikoAdou
Maupoyévn. Zippwva
pe autd, n Mavtd
Maupoyévn o 1792

ATav evvéa eTwv.

Excerpt from the
census book of the
Greek community

of Trieste including

an entry with the
family of Nicholaos
Mavrogenis.
According to this entry,
in 1792, Manto was
nine years old.

The Glorious House
of Mavrogeni

Manto (Magdalene) Mavrogeni' belonged to the glorious house of Mavrogeni,
one of the wealthiest and most eminent Phanariot families with a long history, which
gradually gained high positions in the state structures of the Ottoman Empire. The
Mavrogenis family had origins from Paros, Tinos, Evia and mainly from Mykonos.
Manto’s grandfather was Dimitrios, who was born in Paros and later on moved to
Mykonos. Dimitrios was in fact the first ancestor of the Mavrogenis family branch
in Mykonos and became the owner of a large landed property. He served as
Voivode, which means he was the governor of the island and also was vice-consul
of Austria. Manto’s father, Nicholaos, was born in Mykonos, probably around
1755. In 1780, he married Zacharati Antoniou Chatzi Bati who belonged to a
noble family of Mykonos. In 1788, just a few years after his marriage, Nicholaos,
at the invitation of his namesake uncle Nicholaos (1738-1790) who was the ruler
of Moldovlachia at the time, went to Bucharest, where he served his uncle as a
spathar, in other words he was the person responsible for order and security.

However, in 1790, “after the massacre of his uncle, ruler Nicholaos Mavrogenis,
he returned to Mykonos, took his family and went to Trieste where he stayed for a
long time and led his life as a merchant. At the time he owned property that was
colossal, houses in Trieste, in Chios, in Smyrna, a piece of land in Petroupolis,
landed property in Mykonos, Paros and Andros islands...” 2

Trieste was a city which conferred special privileges for Greek merchants, while
also their children enjoyed the best education available at the time. Nicholaos
and Zacharati had five children: Dimitrios, Antonios, Stefanos, Irini and Manto.
According to the population census of the Greek Community in Trieste in 1792
Manto was nine years old, which is a fact that leads us to consider that 1783 is
the year of her birth and that, possibly, her birth place is Mykonos, since her family
lived there before her father took them in Trieste.

1. As Manouil Tasoulas points out in the biography Mavré Maupoyévn, Historical Archive, Mykonos 1995,
in our historical consciousness Manto is known as Mavrogenous because the scholars of that era used the
form of the purist Greek language for her last name. Manto herself, though, signed as Mavrogeni in the
numerous historical documents of hers.

2. Théodore Blancard, Les Mavroyéni: Histoire d’Orient (de 1700 & nos jours), excerpt from a letter by
Emmanovil Prassakakis to Gryparis, Paris 1909, vol. II, p. 757.



P
«Mavte. Képn tou
Oonoddpou NikoAdou
Maupoyévn, pia
EakouoTh npwida and

™ Mikovo, éva pikpd
vnoi Tou ApxineAdyoug»,
ABoypagpia
ENIXPWHATIOPEVN,

46 x 34 ex.,

ekd. A. Friedel, Aovdivo-
Mapior 1827. Zuloyn
HAia E. Aapadipou.

“Manto. Daughter of
Hospodar Nicholaos
Mavrogenis, a famous
heroine from Mykonos,
a small island of

the Archipelago”,
overpainted lithograph,
46 x 34 cm., ed. A
Friedel, London-Paris
1827. Collection of llias
E. Daradimos.

La Bella Greca

H opop@id ng Mavtdg kar n xapiopartiki Tng npoocwnikdtnTa gaiveral va frav
napolpiddelg otoug nveupatikolg kikAoug Tng TepyéoTtng, yi’ autd kai Tnv ano-
kahoUoav La Bella Greca (H épopen EAAnvida).

<Hrav YnAi, Aenti kar Auyepri, pe Padiopa xapirwpévo. Ta yailid Tng
kardpaupa kar Aapnepd: Ta pdria g 1o idio, p’ éva BAéupa yAukd kal
¢Eunvo. Eixe karatopri eAAnvikri, otépa pikpd Kal xapgoyeAaoTd, xpdua
pddivo...».!

Ektég Spwg and v opop@id, n veapr konéha dié0ete kal ondvia pépewon
yia EAAnvida ng enoxrig Tng. O natépagq tng nioteue Pabirata otn pdppwon
Twv naididv Tou Ki éto1 n Mavtd di1ddxTnke, peta&l dAwy, apxaia eAAnvikdg,
apIBunTIKA KAl HOUGIKA.

«Me 1nv idia dveon nou pidoloe Tn pnTpiki TnG yAwooa, pidoloe Ta
TOUPKIKG, Ta YyaAAiké kai Ta imalikd, Ta onoia Tpayoudoloe kIGAAG pe
ouvodeia mdvou A kIBdpag».?

Tautdéxpova, n Mavrd qaiveral va eixe apxioel va pueital ota puoTiKG Tou
aywva yia Tnv AneheuBépwon mbavédy idn and tnv Tepyéotn péow Tou naré-
pa ng. Ekeivog fitav évBeppog unootnpiktiq Tou Alagwtiopol, Badpale Tn
laANiki EnavdoTacn kai eixe ennpeactei and tov PAya Pepaio (1757-1798),
ToV onoio gixe yvwpioel oto Boukoupéot. MéAiota, clpgpwva pe Ta epnopikd
BiBAia Tou natépa tng, o NikéAaog Maupoyévng eixe evioxioel oIKOVOUIKG
oTo épyo Tou Tov Adpnpo Katowvn (1752-1805), o onoiog eixe Tn fdon Twv
enixelpricewyv Tou otnv Tepyéorn.

Aev yvwpiloupe pe akpiPeia néte épuye n oikoyéveia and v Tepyéotn® mba-
vig oTig apxég Tou 1800. O natépag Tng ndvrwg npénel va néBave ylpw oto
1818, evd n yuvaika tou, n Zaxapdrn, dev énaye va nioteder 4T Tov dnAnTnpia-
oav og éva yelpa nou ATav KaAeopévog.

1. Pierviviano Zecchini, Quadri della Grecia moderna, Beveria 1866, o. 39.
2. Xr0idio, c. 39.
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Merd Tov Bdvaro tou natépa tng, n Mavté niiye otnv Trivo, oe éva oefdopio ie-
pwuévo Beio Tng, Tov nand NikéAao Maipo. Kovré tou cuvéxioe tnv katdprion
TnG pe Tn PeAETn Tng apxaiag eAAnvikiAg ypappareiag, aAAd kai Tou épyou Tou
Adapdvtiou Kopari (1748-1833). O Beiog Tng, mBavag kai péhog tng DiAikAg
Eraipeiag, Tng eppldonoe pe Béppn ta 18avikd Tng eheubepiag.

Me 1o Eéonaopa tng Enavdoraong, n Mavtd nnyaiver otn Mikovo kar nepvdel
otnv evepyd dpdon. Ekei, Tn ouvavtd yipw ota péoa tou 1821 o FTdAog afiw-
paTikdg kal @IAEANNvag Maxime Raybaud (1795-1894).To ndBog tng Mavtdg
kal o évBeppog {idog Tng yia Tnv aneheubépwon anotundvovral efoToxa oTa
Aoyia Tou:

«H deonoivic Mavtd eivar npoikiopévn pe peydAn yAukdtnta xapakTi-
pa, aAAd 6tav piAder yia Tny aneheuBépwon Tng natpidag Tng, {wnpelel,
n Qwvh Tng updverar kal Ta Adyia Tng kuhdve pe 1600 eunveucpévn
euyAwrria woTte dev koupdletal kaveig va Tny akolel. “Aev éxel onpaocia
71 8’ anoyivw eyd, apkei va aneAeuBepwBei n natpida pou. Apol dhow
6Aa 6oa pnopd va diabéow yia Tov 1epd okond Tng eheubepiag, Ba ndw
oTo otpaténedo Twv EAAAvwy yia va neBdvw edv xpeiaotei yi’ autriv”.
‘Erol pidoloe n Seonoivic Mavtd (véa akdpn, xapimwpévn, euxdpiotn e
1S1aiTepa npooceypévn eppdvion)».’

3. Maxime Raybaud, Mémoires sur la Gréce, pour servir a I'histoire de la guerre de I'Indépendance, Mapio
1825, keg. Il, 0. 119-121.
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«luvaikeg Tng
Mukévoux, 11x 16
ek., Tournefort, Relation
d’un Voyage du Levant,
Mapio 1717.

AyyAikii ékdoon.
YuMoyri HAia E.
Aapadripou.

“Women of Mykonos”,
11x 16 cm., Tournefort,
Relation d'un Voyage
du Levant, Paris 1717.
English Edition.
Collection of llias

E. Daradimos.

N
«EMnvida Tng
Mukévou»,

27 x 20 ex., Frederick
Calvert (Baron
Baltimore), Eastern
Costume, Engraved
from the Collection of
Lord Baltimore, after
designs by Francis
Smith. Aovdivo 1769.
YuMhoyri HAia E.
Aapadripou.

“Greek woman

of Mykonos”,

27 x20 cm.,
Frederick Calvert
(Baron Baltimore),
Eastern Costume,
Engraved from the
Collection of Lord
Baltimore, after
designs by Francis
Smith. London 1769.
Collection of llias
E. Daradimos.
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E€apriipara yuvaikeiag
popeoidg Mukédvou,

16 x 11 ex., Tournefort,
Relation d’un Voyage
du Levant, Mapioct
1717. ZuMoyri HAia E.
Aapadripou.

Accessories of the Mykonian
women's costume,

16 x 11 cm,, Tournefort,
Relation d’un Voyage

du Levant, Paris 1717.
Collection of llias E.
Daradimos.

N
«Mukovidricoa», 1811,
xapaktikd, 34 x 22,5 ex.
Xndvia angikévion
Mukovidtiooag and tov
Toupko nepinyntr

Mehmed Fenerci Twv

apxav tou 190u aidva.
Ofttoman costume book,

Kos, Vafki 1986.

YuMhoyri HAia E. Aapadripou.

“Woman of Mykonos”, 1811,
print, 34 x 22.5 cm.

Rare depiction of a Mykonian
woman by the traveller of
turkish origin Mehmed Fenerci,
early 19th century.

Ottoman costume book,

Kos, Vatki 1986.

Collection of llias E.
Daradimos.
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P
«Mavté. Képn tou
Oonoddpou Nikohdou
Maupoyévn, pia §akouoTn
npwida and T Mdkovo,

éva pikpd vnaoi Tou
ApxineAdyoug», MiBoypaepia
ENIXPWHATIOPEVN,

35 x 24 &x.,

ekd. A. Friedel,
Novdivo-Tlapior 1827.
YuMoyri HAia E.
Aapadripou.

“Manto. Daughter of
Hospodar Nicholaos
Mavrogenis, a famous
heroine from Mykonos,

a small island of the
Archipelago”, overpainted
lithograph, 35 x 24 cm.,
ed. A. Friedel, London-Paris
1827. Collection of llias

E. Daradimos.

La Bella Greca

Manto’s beauty and charismatic personality seem to have been legendary
among the intellectual elite of Trieste, that's why they called her La Bella Greca
(The Beautiful Greek Woman).

“She was tall, thin and slender, with a graceful gait. Her hair deep black
and shiny, the same her eyes, with a look that was sweet and smart at
the same time. She had the Greek profile, a mouth that was small and
smiling, a rosy complexion...”."

But it wasn't just the young girl’s beauty as her looks coupled with a rare
education for a young woman of her time. Her father deeply believed in
providing an education for his children, and so Manto was taught, among other
things, ancient Greek, arithmetic and music.

“She would speak Turkish, French and ltalian with the same fluency
as her mother tongue, and she could also sing in all three languages
accompanied by the piano or the guitar...” .2

Simultaneously, Manto seems to have started being initiated in the secrets of the
Struggle for Freedom, possibly from Trieste, through her father. He was an ardent
supporter of the Enlightenment, he truly admired the French Revolution, and had
been deeply influenced by Rigas Fereos (1757-1798) whom he had met in
Bucharest. In fact, according to the accounting books of her father, Nicholaos
Mavrogenis had financially supported the revolutionary action of Lambros
Katsonis (1752-1805), who actually had the base of his operations in Trieste.

We do not know when exactly the family left Trieste. Most probably, this was in
the early 1800s. Manto's father, though, must have died around 1818, and his
wife, Zacharati, never abandoned her belief that he was actually poisoned at a
dinner he had been invited to.

After the death of her father, Manto went to Tinos to live with the revered priest an
uncle of hers, Nicholaos Mavros. Near her uncle she completed her education
in ancient Greek literature, and also in Adamantios Korais’ works (1748-1833).

1. Pierviviano Zecchini, Quadri della Grecia moderna, Venice 1866, p. 39.

2. Ibid, p. 39.

21



22

«Aipdvi Mukévous,
11,5x 17 ex.
Tournefort, Relation
d’un Voyage du Levant,
Mapiot 1717.
TuMhoyri HAia E.
Aapadripou.

“Port de Micone”,
11.5x 17 cm.
Tournefort, Relation d’un
Voyage du Levant, Paris
1717. Collection of llias
E. Daradimos.

P
O Zwvapdg,

«H fpwig thg Mukdvou,
f Mavt® Maupoyévoug,
ehaloypagia oe EUlo,

66 x 47 ex.,
Kwvoravrivoinohn 1901.

Euyevikri napaxdpnon

EBviké lotopiké Mouoeio.

F. Zonaras, “The heroine
of Mykonos Manto
Mavrogenous”,

oil on wood, 66 x 47 cm.,
Constantinople 1901,
courtesy of the National
Historical Museum.

Her uncle, who probably was a member of Filiki Eteria,* instilled in her with
fervor the ideals of freedom.

With the outbreak of the Revolution, Manto goes to Mykonos and takes active
action. It is on the island of Mykonos that the French officer and philhellene
Maxime Raybaud (1795-1894) meets Manto, half-way through 1821. Manto’s
passion and fervent zeal for liberation are aptly expressed in his words:

“Miss Manto has a personality that's gifted with such great sweetness,
but when she talks about the liberation of her homeland, she livens up,
her voice rises and her words flow with such an inspiring eloquence that
one could hardly ever get tired of listening to her. ‘It does not matter
what will become of me, as long as my country is liberated. After | have
given everything | can give to the sacred cause of freedom, | will then
go to the Greek military camp to die for freedom if | have to.” That's how
Miss Manto spoke (young as she still was, graceful and pleasant with a

particularly neat appearance).”?

3. Maxime Raybaud, Mémoires sur la Gréce, pour servir & I'histoire de la guerre de I'Indépendance, Paris
1825, ch. Il, pp. 119-121.

* Filiki Eteria or Society of Friends: The Greek secret revolutionary society established in 1814 with the
aim to overthrow the Ottoman rule of Greece and establish an independent Greek state.

23



P
«H Mavté avdpeoa

ota nalikdpia ngy.
XapakTiké ané 1o PiAio
tou Ap. Tkeg, H apxaia
kar n véa EAAGSa,
avadnpooiguon and
MavouriA TacoUAag,
Mavrd Maupoyévn,
Mikovog 1995.

“Manto among her
brave men”, print from
the book of Dr. Ges,
Ancient and Modern
Greece, republication
from Manouil Tasoulas,
Manto Mavrogeni,
Mykonos 1995.

H Mavto naipvel

EVEPYO HEPOG
otnv Enavdotaon

Me édpatng kupiwg Tn Mikovo, n Mavtd ané 1o 1821 kai e&iq dpaotnpionoieital
evepyd oTtov aydva Tng aneAeuBépwong. AiBeoe SAn Tnv natpikii TG neploucia
npog Tov okond autd, eve éAaPe pépog kai n idia oe noAAég Baldooieg kal
XEPOAieq ENXEIPAOEIG.

Y pdxn de ng Mukédvou (15 OktwPpiou 1822), avadeikvieral npwida. H
vikngdpa yia Toug EAAnveq udxn g Mukdvou fitav pia and g kaBopioTikéqg
pdxeq tou deutépou érouq Tng Enavdoraong. O oBwpavikdg otdhog eixe
Eexiviioel oTig apxéq OktwPpiou Tnv nopeia Tou otnv KwvotavrivodnoAn, énou
Ba Eexeipdviale. Katd tn Siadpopri, aykupoPdAnoe avoiktd Tng Mukévou. Tore,
ol npdkpitol Tou vnoloy, Ye npwrootartoloa Tn Mavtd, cuykpdtnoav nolepikd
oWWa yia Tnv ungpdonion Tou vnoiol Toug,.

H idia n Mavre 6xi pdvo otparoAdynoe Toug aywviotég pe OIkG Tng é§oda
B&lovrag evéxupo Ta kooprpata Tng npoikag Tng, aAAd, clupwva pe Tov
MnAavkdp, étav epyixwve To enihekTo cwpa TG Kal Toug itnoe va eniAé§ouv
apxnyd, n «veolaia déxtnke pe ayaAhiaon autiv Tnv npéracn kai avakripu&e
opdpwva Tnv Sdpopen Mavtd Maupoyévoug wg apxnyd toug. To neprgavo
BAéupa Tng, To napdoTtnud tng, n dlvapn Tou xapaktipa Tng, wboloav Toug
véougq va niotetouv 6Tl eixav anévavti Toug pia Nnpwida IKkavr va Toug odnynoel
oTn vikn, évav apxnyd nou toug evénvee Bdppog kai TdApn».! Me Tn Mavrd otnv
npwtn ypappn, érav anoPiBdotnkav o otpaniwreq Tou exBpol, akoholBnoav
oupnhokég nou éAnEav pe peydAeg anwleieg €1 Pdpog Twv emmBépevwy.
AvtiBera, «o1 ¢ yevvaiol pag otpamdtal Mukéviol, Tn Suvdpel Tou ©gol kar Tng
Oceotbkoy, dev efAdpBnoav nAnv evég, Tov onoiov eEAdPwoav eig To xépi [...]»,2
olppwva pe Tnv avagopd tou Avrendpxou Mukdvou lewpyiou Xkeud. Edw,
a&ilel va onpeinBei kal n navreAiig ENein avagopdq otn cupPoli Tng Mavrdg
Maupoyévn otn cuykekpipévn pdxn.

1. Blancard, Les Mavroyéni, o. 402.
2. Apxeia ENnvikig Mahiyyevesiag, 1. 13, ap. eyyp. 204, BiBAioBrikn tng BouAig, o. 143.
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«Epavogq yia toug ‘EAAnveg»

(«Quéte pour les Grecs»).

®iAeAMnvikd nidro ayevTiavig,
xpnoTikoy kai aioBnTikoU xapakTipa,
Tou yaAAikoU epyooTaciou oTo
Montereau, 8. 21,8 k., n.1826-1830.
O1 piAeNAnvikég oeipég midTwy dvBicay
ot faAAia katd tn Sidpkeia ng
Enavdoraong pe okond Tnv oikovopiki
evioxuon Tou Aydva. ES®, n oeipd

Tou Montereau, epnveuopévn and
NBoypaepieq Tng enoxrig, diakpiverar yia
ta nAaiciwpéva pe ddgviva otepdvia
ovépata aywvioTdv Kal pINEAARvVwY,
ev avdpeod Toug diakpivoupe AdBapa
pe Tig AéEeig Croix (Ltaupdg) kar Liberté
(EheuBepia).

YuMoyn HAia E. Aapadripou.

“Quéte pour les Grecs”

(“Fundraiser for the Greeks").

Faience plate with philhellenic theme,

of functional and aesthetic value,

made by the French factory in Montereau,
21.8 em d. circa 1826-1830.

Plates with philhellenic themes flourished
during the years of the Revolution, with
an aim to raise money for the Greek
cause. Here, the Montereau series was
inspired by the lithographies of the day
and can be distinguished by the names of
combatants and philhellenes framed by
laurel wreaths, amongst which one may
discern banners bearing the words Croix
(Cross) and Liberté (Freedom).

Collection of llias E. Daradimos.

.
«Epavog yia toug EANAnveg»

(«Quéte pour les Grecs).

®iAeAAnvikS midTo payevtiavig Tou
yaAAikoU epyooTtaciou oto Montereau,
8.21,8,n.1826-1830. H ceipd,
XAPAKTNPICTIKS TOU EPYOOTATIOU,
Siakpiveral yia n {wnpri KiTpivn
unopvroUpa oto nAaicio.

YuMhoyri HAfa E. Aapadiipou.

“Quéte pour les Grecs”

(“Fundraiser for the Greeks”).

Faience plate with philhellenic theme, of
functional and aesthetic value, made by
the French factory in Montereau,

21.8 cm. diameter, circa 1826-1830.
The series is distinguished by the bright
yellow border in the frame.

Collection of llias E. Daradimos.

O anénxogq Tng péxng Tng Mukdvou eival eppaviig oto GIAeAAnviké BAéuua Tou
xapdkrn nou aneikoviCer Tn Mavtd avdpeoa ota nalikdpia Tng, Yerd ™ péxn,
va otpileral e 1o onabi Tng oTo £8agog PnpooTd and évav anokePpaiiopévo

Ahyepivé (BA. o. 24)3

MoAovém o1 olyxpovoi ng ‘EAnveg 1oTopioypdgol gaiveral va ayvoolv vy
noAepikii Tng dpdon kal va pnv Tn cupnepiAapBdvouv oTig avagopéq Toug, n
ouppdeTOXA TNG €xel PTACEl OTIG PEPEG MAG KUPiwg péoa and TIG KATAypaPEQ
Eévwv 1oToploypdpwy Kal nepinynTdy, aAAG Kal he TiG SIKEG TNG avapopég npog
10 «yKoUPBépvor. «Eig Ta 1821, eixa eroipdoer 150 orpatidreg d1d va Touq
epPapkdpw eig To kKapdPi Tou kanerdv Mdpkou Nidpdou, nou eixa vauldoel,
TOUG onoioug &ixa pe NANPWURY Kal 1G Toug neplocoTépouq dedopéva dnAav,
avagépel og enotohi ng.* O Ma&ip Pepnd unip&e pdptupag Twv aydvev g
Mavrdg, kabhq ekeivn Tnv nepiodo Ppiokdtav otn Mikovo, «H dig Mavta,
névrore npdBupn yia véeq Buoieq npog Tnv natpida Tng, oTpaTtoAdynoe pe
xpripgatd g éva peydho apiBud vautdy, ol onoiol diopiotnkav otov eAAnVIkS
oTéAO».®

H Mavtd opydvwoe pe dikd tng é§oda kal ekoTparteieq oTIG ONOIEG CUPPETEXE
evepyd omnv EGBoia, oto MiNio, aAAG kar otnv Mehondvvnoo kéBe popd oe
ouvepyaaia pe Toug ekel aywvi{opevoug onAapxnyoug.

O Francois Pouqueville (1770-1838), [dA\og 10TOpIKSG Kal nePINyNTrG, OTO
£pyo Tou Histoire de la régénération de la Gréce, apiepdvel apketég oelideg
ota noAepikd Tng katopBwuara, énwg yia napddeiypa otnv anofiBach g oty
EéBoia (22 DePpouapiou 1823), éxi xwpiq pia ouxvd Aupiki apriynon twv
yeyovoTtwy. «XToug apxaioug xpdévoug, oi ‘EAAnveg Ba nioteuav émi BAénouv Tnv
MaAAGda, nou epxdrav and ta nepiyidAia ng ATikAg... Eixe prdoer [n Mavrd]
va dnpioupyrioel dekag&l Adxoug, and nevrivia Gvipeq Tov kabéva, enikepalriq
TwWV onoiwv npoxwpouoe n idia, onAhicpévn pe To onabi Tou Maupoyévn, dwpo
aMoTmivé g AuyoloTtag Aikatepivng, autokpdreipag tou Boppd...».¢ fia v idia
pdxn o MnAavkdp avagéper «Xe dAeg Tig oupnAokég, n Mavrd Maupoyévoug,
BonBodlpevn ané ta otpareduard g, okdtwoe nohholq Tolpkoug. Xrekdrav
anévavtl and Tnv niAn tng e§6dou- gixe {ntiicel autii Tn Béon eneidn ritav n mo
enikivduvn kai 1ng 860nke wg Pdpog TiPrg otn yevvaidtntd Tng».”

Tautéxpova, n Mavid Maupoyévn aionoiei Tov Baupacué nou tpépouy yia Tnv
id1a o1 Eévor iIAéNANveG STav Tn yvwpilouv and kovTd, kal cuvTAooEel eNOTOANEG
npog TG kupieg Tng TaAiag kai Tng AyyAiag pe okond va e§acpalioer v
unootipI&i Touq kar xpApara yia Tov Ayava.

«Mpog T1g kupieg Tou Mapiciot... Mia anAri konéAa, nou peydAwoe ndvw ot éva
Bpdxo, élnoe péoa otn BAIYn kai opiler and natpiwTiopd, {nTd va akouoTei and

. Ap. Tkeg, «H apxaia kai n véa EANGSa», oto Mavayidtng Kouoabavdg, MapauiAntd, ABriva 2019.
. TAK un. Ecwrepikay, © 36 13/7/1824.

. Blancard, Les Mavroyéni, o. 304.

. Francois Pouqueville, Histoire de la régénération de la Gréce, Mapici 1824, 1. A', 5. 307-308.
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. Blancard, Les Mavroyéni, o. 405.
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éva nAiiBog kupidv nou eival BuBiopéveg oTiq anoAaioelg, éxouv otn 8160eori Toug

6Aa Ta Badpara Tou avBpwnivou nvedparog, fouv péoa otn xAidh, Siackedalouy
ME TIG Téxveg Kal éxouv ouvnBioel oTtoug euyeveig Tpdnoug. Me dAeq autéq miq
avriBéoeiq peta&l Twv ouvnBeidv pag pnopei dpaye va undpéer kdnoia opoidTnTa
ot YAdooa pag, kal uinwg 8a yeholonoinBd av pidiow yia Ty enavdoraon Tng
npwIkAg NaTpidag Pou ot yuvaikeg nou yvwpilouv pdvo TG enavacTdoelg TG
pédag; ... H aydnn yia tnv natpida pou, n apociwon otn Bpnokeia pou, n Sipa yia
dikaia ekdiknon éxouv Eeonkdoel TNV PUXR Pou Kal pou éxouv ddoel To ndBog yia
I pxeg. MoBd pia pépa péxng, dnwg eoeig Aaxrapdre Ty dpa evdg xopol».?t

H Eupdnn éxer apxioer va ouykiveitar and tov EAAnviké Aydva kai n ¢rign
™g Mavrdg éxer unepPei Ta eMnvikd olvopa, xdpn otoug @IAéAANVEG nou
karaypdgouv Tnv ioTtopia Tng oikoyéveldg Tng, aAAd kar Tng idiag npoownikd.
Axéun kai o lotAiog Bepv o1o pubiotépnpd tou To Aiyaio otig pAdyeg avapépetal
otn Mavré «H képn (Mavrd) pnrike apéowg otny enavdotaon kai Eeorikwoe Toug
Mukovidreg. Appdtwoe nhoia kar TG nepiocdTepeg popég Ta dieiBuve n idia.
Aiopydvwoe opddeg KAegptdv kai Toug odnyoioe n idia oTig pdxeg. Avaxaitioe Tn
otpatid Tou LeAip MNaod ota otevd papdyyia tou MnAiou kar diakpiBnke péxpi To
TéNoq Tou noAépou, enixelp@vrag ouxvd enBéoeig evdvria otoug Tolpkoug, oTIg
kAelooUpeg Twv Bouvdv tng PBidTdag».’

Ye Seltepn emotoAd Tng, n Mavtd aneuBiver ékkAnon oTig AyyAideg kupieg (12
AuyotoTou 1824) uéow tou Edward Blaquiere, Ayyhou iotopikod pe @ideAAnvikA
dpdon, o onoiog avalapPdvel va m Snpooiedoel otnv AyyAia. «ToAdud, ayanntéq
pou kupieg, va aneuBuvBd o’ eodq yia va {nTicw pia oikovopiki BoriBeia, xwpig

8. H napandvw enictohit Snpociedtnke otn vouBéha Tou J. Ginouvier, Mavrogénie ou I'Héroine de la Gréce,
Mapior 1825. Eyive enavékdoon 1o 1826 kai o 1830.
9. lothiog Bepy, To Aiyaio otig pAdyeg, ABriva 2020, o. 47.
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Niaraydvi, dnio

g EMnvikig
Enavdoraong, nou
xpnoiponoiiBnke
OTOUG AYWVEQ

g Mukévou.
Mpoéheuon oikoyéveia
XaAkionouAoy,
Mdikovog. XuNoyr
HAia E. Aapadripou.

Yataghan, weapon of
the Greek Revolution
used during the
struggles of Mykonos.
Origin, Chalkiopoulos
family, Mykonos.
Collection of llias E.
Daradimos.

MotdAeg ng EANAnvikig
Enavdoraong.
Xpnoiponoii®nkav
OTOUG AYWVEG

™g Mukévou.
MpoéAeuon oikoyéveia
XaAkionouAovy,
Mdukovocg.

YuMoyri HAia E.
Aapadiipou.

Pistoles of the Greek
Revolution. Used
during the struggles

of Mykonos. Origin,
Chalkiopoulos family,
Mykonos. Collection of
llias E. Daradimos.

tnv onoia dev Ba pnopécoupe va npounBeutolpe Ta anapaitnta énha yia Tov
ayava pag. O okondq Tng ékkAnoriq pou eivarl va e§aopaliow éva doulo oTig
yuvaikeg kai ota naidid kard m didpkeia 1ng poPepnq autiq kpiong, éva doulo
nou Ba pnopolioe va yivel To vnai ng EGPoiag, av, pe T dikid cag gpiAavBpwniki
napépPaon, pnopoldoape va Ppolpe TPdNo va Ty KATAKTACOUME Kal va Ty
APIEPWOOUPE OTN PVAPN TV yuvaikay Tng AyyAiag».'®

Aev gival dpwg pévo n @riun 1ng Mavtig nou kataktd Ty Eupdnn, aAAd kal
n époppn @iyolpa ™g. O Aavég @iAéAAnvag Adam Friedel (1780-) 1o
1825 ¢pihotéxvnoe kai Tinwoe eikool Téooepiq AiBoypagpieq pe Ta noptpéra
TWV aywviotdv. Mera&i autdv unhipxav kai dlo yuvaikeg: H Aaokapiva
Mnoupnouliva kai n Mavrd Maupoyévn. H oeipd yvadpioe peydAn emimuxia kai
enavekd60nke ouvexdg pe napalayéq péxpi o 1832. H ékdoon auth evioxuoe
11§ npoondBeieq Twv PiIAeAnvikdv Enitpondv yia Tnv npodBnon tng EAAnvikig
unéBeong otnv Eupdnn. A&ilel va onpeiwBei 611 oe pia and miq petrayevéoTepeg
ekdboeig Tng oeipds (1829) o Friedel gaiverar va aviAei éunveuon kar and 1o
€IKOVOYPAPIKS Kal PINEAANVIKS UAIKS Twv NepInynT@y, Goov agopd Tnv anddoon
g oAéowpng npoownoypagiag 1ng Mavrdg. ‘Erol, gavrélerar Tn Mavrd, ot
pia popavTiki ekdoxn Tng, oe éva eiduANiaké e§wTepikd apxovTikd nepiBdAiov
va otékeral dinAa and évav apxaioeAAnviké kiova. H &g evdupaacia tng anotehei
évav cuvduacpd and noAuteAéq eupwnaikd edpeua, To onofo napanépner otny
apxovTiki Tng kataywyr, kal éva caABdpr oto kdTw pépog, nou éxel cageig
avapopéq ot evdupaoieq Tng AvatoArig. "

10. ©eddwpog Mnhavkdp, O Oikog rwv Maupoyévn, ABriva 2011, c. 411-412.
11. BA. Appoditn Kolpia, H EAAGSa otnv nepinyntikii eikovoypagia, 150¢-190¢ aiédvag. Tautdrnreg, ete-
pdnteg, uerauoppdoeig, Abriva 2016, o. 143.
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MEIss MADOLY

/Z?AVG’-ETEE of the HOSPODAR , NICHOLAS AMA VRO GVENI/

The DISTINGULISHED HEROINE Crom MICUNO
a emall Teland en the Grecian Adrchipelage.

— e —

Eirs K Padlieded in Londen, .l)lfn&, SRS by A Froeaal,
Dramn Lrom G Lot by all the Proncipad Printeiilens

P
«Mavté. Képn tou
NikoAdou Maupoyévn,
H Siakekpipévn

npwida ng Mukévou»,
MBoypagia, 46 x 34 ek.,
ekd. A. Friedel, Aovdivo-
Mapior 1826.

“Manto. Daughter of
Nicholaos Mavrogenis.
The distinguished heroine
of Mykonos”, lithograph,
46 x 34 cm., ed.

A. Friedel, London-Paris
1826.

Manto takes an active role
in the Revolution

Based mainly in Mykonos, Manto has been active in the liberation struggle since
1821. To this end she dispensed all her paternal property, and actually participat-
ed herself in many maritime and land operations.

Manto emerges in fact as a heroine in the battle of Mykonos (October 15, 1822).
The victorious battle of Mykonos was one of the decisive battles of the second
year of the Revolution for the Greeks. The Ottoman fleet had already begun its
voyage to Constantinople in early October, where it would anchor for the winter.
Along the way, the fleet anchored off the island of Mykonos. Then, the nobles of
the island, led by Manto, formed a military corps to defend their island.

Manto not only recruited the warriors at her own expense by pledging her dowry
jewels but, according to Blancard, when she was trying to encourage her elite
corps and asked them to choose a leader, “the youth accepted this proposal with
delight and unanimously proclaimed beautiful Manto Mavrogeni as their leader.
Her proud gaze, her stature, the strength of her character made young people be-
lieve that they were face to face with a heroine who was capable of leading them
to victory, a leader who instilled them with courage and boldness.”! With Manto
on the front line when enemy soldiers disembarked, the clashes that ensued result-
ed in heavy losses for the attackers. On the contrary: “Our brave soldiers from
Mykonos, by the power of God and Virgin Mary, were not harmed except for one,
who was injured in the hand [...],”? according to the report of Georgios Skevas
who was the Deputy Governor of Mykonos at the time. Also, it is worth noting the
complete lack of reference to the contribution of Manto Mavrogeni in this battle.

1. Blancard, Les Mavroyéni, p. 402.
2. Archives of Greek Palingenesis, vol. 13, Document Number 204, Library of the Parliament.
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«H Mavté katatponwvel Toug
neipaTégy». X1o nAaicio Tou
@IAeAANVIKOU KivApaTog, noAAG
npoidvra £pepav pavracTikéq
PryoUpeg Twv AywvioTdv TnG
Enavéortaong. E3®, n eTikéra evédg
yaAAikoU Nikép pépel To Gvopa Tng
npwidag tng Mukévou. H Mavrd,
pe upwpévo To onabi Tng, Ppiokeral
oe éva oknviké pdxng. Avadnpoaoisuon
ané MavouriA TacolAag, Mavré

Maupoyévn, Mikovog 1995.

A E MY O GENLE

“Manto triumphs over the pirates”.

In the context of the philhellenic
movement, many products portrayed
fictional figures of the Heroes of the
Revolution. Here, a liqueur featuring
the name of the heroine of Mykonos.
Manto, holding up her sword in

a battle setting. Republication

from Manouil Tasoulas, Manto
Mavrogeni, Mykonos 1995.

The aftermath of the battle of Mykonos is evident in the philhellenic gaze of the
engraver depicting Manto among her brave men leaning on her sword after the
battle in front of a decapitated Algerian (see p. 24).°

While contemporary Greek historians seem to ignore and do not include in their
historical accounts Manto’s military action, yet her participation has managed to
reach us mainly through the records of foreign historians and travelers, but also
through her own reports to the government. “In 1821, | had 150 soldiers ready to
embark in the chartered ship of Captain Markos Niordos. They were mercenaries
and most of them had been given weapons,” she mentions in her letter. Maxime
Raybaud was a witness of Manto's struggle, as he was in Mykonos at that time.
“..Miss Manto, always willing to make new sacrifices for her homeland, recruited

a large number of sailors which she paid herself, and who were appointed to the
Greek fleet”.®

Manto organized at her own expenses military campaigns in Evia, Pelion but also
in the Peloponnese in which she actively participates, each time in collaboration
with the warlords fighting in the region.

Francois Pouqueville (1770-1838), a French historian and traveler, in his work
Histoire de la régénération de la Gréce, dedicates several pages to the Manto's
war achievements such as her landing in Evia (February 22, 1823), adopting,
quite frequently a lyrical narration of events. “In ancient times, Greeks would have
believed to be looking at Pallada, emerging from the seashores of Attica ... Manto
had actually managed to create sixteen battalions of fifty men each, and she was
the leader of them all, armed with the sword of Mavrogenis a gift once offered
by Augusta Catherine, Empress of the North”.¢ As Blancard reports on the same
battle, “In all the clashes, Manto Mavrogeni, aided by her troops, killed many
Turks. She was standing in front of the point of exit. She had insisted on taking this
position because it was the most dangerous and it was given to her as a tribute to
her bravery”.”

At the same time, Manto Mavrogeni takes advantage of the admiration he re-
ceives from foreign philhellenes when they get to know her in person and writes
letters to the French and English ladies in order to secure their support and money
for the Struggle.

“To the Parisian ladies... A plain girl, who grew up on a rock, lived in sorrow, and
bustles with patriotism, asks to be heard by a multitude of ladies who are immersed
in pleasures, have all the miracles of the human spirit at their disposal, live in lux-
ury, amuse themselves with the arts and are accustomed to noble manners. With
so many contrasts between our habits can there really be any similarity in our

Dr. Ges, “Ancient and modern Greece”, in Panagiotis Kousathanas, Paramilita, Athens 2019.
GSA, General State Archives, Ministry of Interior, f. 36 13/7/1824.

. Blancard, Les Mavroyéni, p. 304.

. Francois Pouqueville, Histoire de la régénération de la Gréce, Paris 1824, vol. 4, pp. 307-308.

No oA W

. Blancard, Les Mavroyéni, p. 405.
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language, and will | perhaps be ridiculed should | talk about the revolution of my
heroic country to women aware only of fashion revolutions? ...Love for my coun-
try, devotion to my religion, and thirst for a fair revenge have stirred my soul and
fueled my passion for fighting. | long for a day of battle, as you may be longing
for the time for a dance”.®

Europe has begun to feel moved by the Greek Struggle and Manto’s fame has
crossed the Greek borders, thanks to the philhellenes who record her family histo-
ry and hers personally as well. Even Jules Verne in his novel Archipelago on Fire
refers to Manto: “The young woman (Manto) immediately joined the insurrection,
raised the people of Mycone in revolt, armed their ships, organised guerilla com-
panies, and took the command, stopped the army of Selim Pasha in the narrow
gorges of Pelion, and fill the end of the war distinguished herself brilliantly, harass-
ing the Turks in the mountain defiles of Phthiotis”.’

In a second lefter, Manto appeals to the English ladies (August 12, 1824) through
an English historian with philhellenic action named Edward Blaquiere who un-
dertakes the task of publishing the letter in England. “I dare, my dear ladies, to
call on you for financial help, for without this help we shall not be able to provide
ourselves with the necessary arms for our struggle. The purpose of my appeal is
to secure an asylum for women and children during this terrible crisis and such an
asylum could be the island of Eviq, if by your charitable intervention, we could find
a way to conquer it, and dedicate it to the memory of the women of England”.'°

8. This letter was published in the novel by J. Ginouvier, Mavrogénie ou I’Héroine de la Gréce, Paris 1825.
Republished in 1826 and 1830.

9. “The Archipelago on Fire” in Delphi Complete Works of Jules Verne, p. 47.

10. T. Blancard, O Oikog twv Maupoyévn, Athens 2011, pp. 411-412.
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Kapiogihia kai onabi ng

EAAnvikrig Enavdoraong.
XpnoiponoiiBnkav otoug
ay®dveg Tng Mukdvou.
MpoéAeuan oikoyéveia
XaAkionodAou, Mikovog.
YuMoyn HAia E.
Aapadiipou.

Flintlocks and sword of
the Greek Revolution.
Used during the struggles
of Mykonos. Origin,
Chalkiopoulos family,
Mykonos.

Collection of llias

E. Daradimos.

Yet it is not only Manto’s fame that conquers Europe, but aiso her beautiful fig-
ure. In 1825, the Danish philhellene Adam Friedel (1780-;) painted and printed
twentyfour lithographs with portraits of the military figures of the Greek War of
Independence. Among them there were the portraits of two women: Laskarina
Bouboulina and Manto Mavrogeni. The series was a great publishing success and
was republished on a continuous basis in various versions until 1832. This particu-
lar publication strengthened the efforts of the Philhellenic Committees to promote
the case of Greece in Europe. It is worth noting that in one of the later editions of
the series (1829) A. Friedel seems to draw his inspiration from the iconographic
and philhellenic material of the travelers, regarding the depiction of a full-length
portrait of Manto. This is how Friedel imagines Manto, in a romantic version of
hers, in idyllic noble surroundings, standing next to an ancient Greek column. As
to her attire, it consists of a combination of a luxurious European gown, which
points to her manorial origin, while the harem trousers at the bottom, bears clear
references to Eastern clothing."'

11. Afrodite Kouria, Greece in European Travellers’ Imagery 15th-19th centuries: identities, alterities,
metamprphoses, The Panayotis and Effie Michelis Foundation, Athens 2018, p.143.
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«Anpritpiog
YynAdvrng, Mpdedpog
10U BouAeuTikoU

g Mpoowpivig
Aioikicewg Tng
EANGSog», NiBoypagpia
enmxpwuatopévn, 46 x
34 ek, ekd. A. Friedel,
Aovdivo-Tlapiol 1827.

“Dimitrios Ypsilantis,
President of Parliament
of the Provisional
Government of Greece”,
overpainted lithograph,
46 x 34 cm., ed. A.
Friedel, London-Paris
1827.

Mavt® kar AnpniTtpiog
YYnAdvtng

O Anprtpiog YgnAdving (1793-1832), yévog empavolq ¢avapidmikng oikoyé-
velag, itav péhog g OiAikiq Etaipeiag, otpatieTikdg kar noAmkédg. Karépbaoe
Tov lodvio Tou 1821 otnv lMelondvvnoo, wg nAnpeoloiog Tou adeApol Tou
ANEEavdpou (1792-1828), kar avéhaPe evepyn dpdon wg upnAéPabuog otpa-
TwTKSG oty e&EENEN Tou Aydva. H d@i&i tou otny EANGSa kai o1 otpaniwrikég
TOU EMITUXiEG éKavav yvwoTd To dvopd Tou otn Mavt, n onoia enBupoloe va
TOV yVwpioel and kovrd. Avtiotoixa, o Bucieg Tng Mavrdg kar o epodiacudg Tng
Enavdoraong pe kapdfia kar dvdpeg pe dikd tng £E0da kévrpioav Thv nepiép-
yeia Tou YynAdvrn.

2116 apxég Maprtiou Tou 1823 ¢aiverar 61 eixav Tnv npdTn Toug ouvdvtnon miba-
vév ato otpaténedo oto Apyog. O YenAdving cuvddeuce Tn yvwpipia Toug pe
v napddoon piag enicToArig, N onoia NoTonoloUoE TOUG AyWVeG TNG.

«H pépouca to napdv kokkwva Mavid Maupoyévn, {ilw kivoupévn na-
TPIWTIKAG €1G Tov napdvra 1gpdv unép natpidoq aywva, edeixBn npdOu-
pwg ouvaywvifopévn. Kard 1o Aov kai Bov éroq tou eBvikod onAiopod,
dieiBuvev e1q Tnv MNelondvvnoov kard diapdpouq Kalpolsg PEXPI TwY
S1akooiwv oTpaTwTdV 1801 avaAdpaoct Tpépouca ev Tautd €& 18wy Tng
Kal Tag paperiag noAGv ekoTpateudviwy, npounBelouca kar 6nAa eiq
noAAoug & autdv. Eig évdei§iv Aoindv Tng iho&eviag kal Twv pnbeicov
ekdouleloswy, didetal €1 auTrhv To Napdv npérepov evundypapov Kal
evoppdyiotov BePaiwtikdév. Ev Apyer 1n 10 Mapriou 1823 Anpritpiog
YynAdvingy.'

Tnv id1a xpovid, n Mavrd eykabiotaral oto NadnAio yia va Ppiokeral oto eni-
kevrpo Tou Enavaotarikod Aydva, eykaraleinovrag tnv oikoyéveld tng, and v
onoia nepippovolvray, akdpn kai and tnv idia TG T untépa, Adyw TwV NPOow-
NIKAV TnG emAoydy, Kuping doov apopoloe Tn diaxeipion Tng npoikag Tng. H
Mavtd kar o YPnAdving eixav noAAG koivd xapaktnpioTikd kar 18avikd. Zop-
pwva pe Tov MnAavkdp, «av kai doxnpog oe e&wtepiki eppdvion, o Anpritpiog
YynAdvng, véog, dpaoTripiog kal eupurig, évBeppog kal avidioTeAig naTpIdTng
kaBwg fitav, pnopoloe va npooeAkioel pia veapn konéAa, Adn npodiareBeipévn

1. Apxeio Afipou Mukévou ap. eyyp. 61.
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Berikd anévavti Tou, Adyw Tou yevikol ndBouq Twv cupnatpInTdv TG yi' autdv
kal Adyw Tng nepineteiddouq Kar évrovng wiig Tou».? H Mavrd kartayérav ki
ekeivn and avapi@dTikn oikoyévela, eixe gupwnaiki kouAtolpa kal pépewaon,
ayvé kar ddoAo natpiwiopd, dnwg kai o Anpritpiog YynAdvrng. MoAd civropa
n yvwpipia auth katéAnge oe enionpo appaPiva. H éyypapn undoxeon yduou
napaddBnke pdAiora to 1825 orov Mavayidtn Avayvwordnoulo, otevéd ¢ilo
Tou YYPnAdvtn kar pélog tng @iAikiiq Eraipeiag.?

H oxéon tou YgnAdvin pe Tn Mavra eivar BéBaio 6 xi pdvo npokaAoioe £pi-
deq oT0 OTEVS OIKOYEVEIAKS Kal KOIVwVIKS Toug nepiBdAloy, aAAd eixe apvnTikd

avTiKTuno Kal o€ onpavTikolg noAImkoUg napdyovreg TnG ENOXIG TOUG.

H idia n Mavtad pe 11 npoownikég Tng eniAoyéq eivar pavepd 611 eixe aupioPn-
tioel éunpakta Tn oTtepeoTuniki eikéva nou enéParie To guro Tng. ‘Oxi pdvo
anogdoioe n idia yia Tn goipa Tng Kai yia Tov eNiKeigevo yduo Tng, aAAd avénTuEe
Kal 1oxupr enavaoTaTiki dpdon kai diekdiknoe va gival oto nAeupd Tou cuvTpds-
gou Tng ota oTpartdneda, aveEdptnta and TG avniEodTNTEG Kal TIG KOIVWVIKEG
oupPdoeig.

Tnv id1a nepiodo kar pdAig Tpia xpdvia and tnv évapén Tng enavdotaong, ¢ai-
verar 611 eixe e§avepiotel oxed6v dAn n nAoloia npoika Tng, Tnv onoia eite &ixe
Eenoulrioel, eite Tnv eixe BdAer evéxupo yia Toug pioBolq Twv oTpanwTdy Kai yia
v ayopd énAwv. Zro Naidnhio éueve og éva @rwxikd oniTi, dnou yia dyvwoTtouq
Noyoug &onaoe nupkayid kar otn ouvéxeia ékhegav Ta TeAeutaia noAdTipa
undpxovtd Tng.

2. Blancard, Les Mavroyéni, c. 411.

3. Eneidi o teheutaiog Atav empulakTikdg, n Mavtd Tou unooxéBnke 611 edv yia kdnolo Adyo kpivel oTo
péNov 611 Sev npénel va eppavioTel n enioToAR, eixe To Sikaiwpa va Tn okioel. H ouykekpipévn enioToAd
AavBdvel, av kai oAl cuxvd n Mavrd tnv avagéper oTig noAudpiBpeg enioToAéG Tng.
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«
To npoownikd GuAakTé Tng
Mavtdq Maupoyévn.

Z0Ao, pnpolvrloq pe
emkdAugn and aorip,

7 x 20 ex.

To TpinTuxo puAakTd
aneikovilel apioTepd Ty
Koiunon g ©eotékou,

oTo kévrpo Tnv Yywon Tou
Tipiou Xraupou kai Se&ié Tov
Ayio NikéAao kai tov Ayio
BaoiAeio. Eival dwped Tng
kupiag Mapiag-ZaxapoidAiag
Aoulvtln, n oikoyéveia Tng
onofag gixe ouyyevikn
Ox£oNn PE TNV OIKOYEVEID

™g Mavrog Maupoyévn.
Yipgwva pe avapopd g
kupiag Aodvtln, To keipriAio
SIAPUAGXTNKE PEXPI TIG
HépEG pag, yiati unipxe n
napddoon va napadideral
and g PnTépeg oTIq KOPEQ
Twv oikoyevelwy. Euyeviki
napaxopnon Mouaoeiou
YoAwpou kai Enipavav

ZakuvBiwy, Zdkuvbog.

The personal charm of Manto
Mavrogeni, wood, bronze,
silver plated,

7 x 20 cm. The charm in the
form of a triptych features,
on the left the Mother of
God, in the centre the
Exaltation of the Holy

Cross and, on the right, St.
Nicholaos and St. Vasileios. It
was donated by Mrs. Maria-
Zacharoula Lountzi, whose
family was related to the
family of Manto Mavrogeni.
According to Mrs. Lountzi,
the heirloom was passed
down from mother to their
daughters, as per tradition,
and has thus been preserved
to this day. Courtesy of the
Museum of D. Solomos and
Other Eminent People of
Zakynthos, Zakynthos.

H Mavré Bpiokérav oe peydhn évdeia kai dev otapdrnoe noté va Siekdikei,
péow enionpwv eMOTOAQY, EiTe TNV avayvopion Tng npoogopdq Tng, &ite va
g d0Bolv Ta xpripara yia va pixBei ndA\i otn pdxn. «<H wpaia kar yevvaia
Maupoyévn napanoviérav yia Tnv adiagopia g kuBépvnong. Zntoldoe xpn-
para yia va ouykevipihoel otparebpara. O Maupokopddrog dpxice ta Ko-
pnAipévra. “Na Aeinouv ta koAakeutikd Adyia” Tou eine “xpripara, dvrpeq
kal Badilw npog Tov exBpd..."».4

lUpw oto 1826 n oxéon ng Mavtdq pe Tov Anpritpio YynAdvn gaiveral va B
Aetar and noAimikég cuvwpooieq, cukopavrieg kal okeuwpieg. ‘Onwg npoavagpé-
pape, o appaPavag Sio poppwpévav avBpinwy, pe eupwnaikh Kouktolpa dev
ritav kahodexolpevog and opiopévoug noAmkouq énwg and Tov yaAAdeiAo kai
@IN630E0o lwdvvn KwAérmn (1773/4-1847), o onoiog katnyoprinke wg nBikég
autoupydq Tng Gdo&ng katdAngng Tou appaPdva. Eivar mBavédv oto évrova pera-
Batiké noAimiké kAipa Tng enoxrig va BewpriBnke éi To Leuydpi Ba pnopodloe oo
péNov va Siekdikrioer kal noAmikd a&idpara. Erol, n enippori Tng Mavrig otov
YynAdvin @aivetal va kpibnke «enikivduvn» kar oto didotnua piag obvropng
anouciag Tou Mpiykina ané o NadnAio, opyavdBnke n anaywyri Tng Mavrag
Kal n enioTpo®n NG otn Mdkovo. Ziugpwva pe Ty nepiypaen tou I Koldkn Tu-
ndAdou, «katd pia clvroun anouacia Tou Anpritpn YynAdvtn ané 1o NadnAio, ol
clUvrpogoi Tou, PAénovraq ue picd pd Tig oxéoeiq Tou pe Tn Mavrd, Tng onoiag
n empponn [sic] endvw oTto nveldua Tou apxnyol Toug yivéTay aioBnth, kai iowg,
yia va npoAdPouv éva ydpo ridn anogpaciopévo, eicéBalav pia vixta oto oniTi
Tng Kal Tnv odriynoav otnv anoPfd&Bpa ... dnou éva nhoio nou Tnv nepipeve, Tn
perépepe otn Mikovox.®

H Mavtd eperiq dev otapdtnos 6xi pdvo va diekdikel and 1o veooloTtato Kpd-
106 va avayvwpicBolv o1 unnpecieq Tng, aAAG kai va katayyéAAel Tov YPnAdvtn
yia aBérnon ydpou. XapaktnpioTiki eival n napousia g otnv [ © EBvoouvéAeu-
on 1ng Tpoilfivag (1827) énou iBee va kataBéoel dlo avagopéq: pia oxetikd
pe TG Buoieq Tng yia To ‘EOvog kai pia katd tou YynAdvrn, n onoia dev diafd-
otnke noté. O NikdéAaog Apayodpung (1809-1879), évag and Toug eAdxioToug
‘EMnveg Tng enoxrig Tng nou ypdeger yia Tn Mavrd, avagépel oxeTikd pe pdAAov
onkrikd Tpdno: «Kar ek Twv akpoat@yv pia pdvov yuvi, n Avriotpdtnyog Mavrd
Maupoyévoug, i1iq nwAricaca ta ev Mukévw undpxovra autiq GpPnoey €1g To
nediov Tou aydvog, popoloa péAaivav eabrita xpuoondpugov kar niov eupw-
naikdy, ouxi BePaiwg Tou TeAeutaiou Twv MNapiciwv cuppoy, kar did veupdrwv
arroupévn Tnv avdyvwolv g oudénorte avayvwoBeiong kard Tou Anuntpiou Ygn-
Aévrou avagopdg, epaivero npooiwvilopévn Tov xpdvov kab’ ov or Koivwvikoi
g Adoewg Beopoi éueAlov va katioxiowal Tng ansipokdAou aucTnpdTnTag Tng
Aciag».b

4. Eugeéne de Villeneuve, Journal fait en Gréce, pendant les années 1825 et 1826, BpuEéeg 1827.
5. Blancard, Les Mavroyéni, 1. I, . 362-364.
6. N. Apayoupng, lotopikai avauviioeig, enip. A. Ayyélou, ABiva 1973, 1. A”, 0. 48.
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PRINCE DEMETRIO YPSILANTI,

Lheseaint F e £ eqestalive Body of de Greek Govermmndt e 7522

«Anpritpiog YgnAdving,
Mpdedpog Tou Bouheutikol
g Mpoowpiviig Aloikicewg
g EANGS0g Tou 18225,
NBoypagia oe oxédio

€k Tou puoikoy, 46 x 34 ek.,
ekd. A. Friedel,
Aovdivo-Tlapior 1824.

40

/ﬁ"?""‘{ﬁ‘"f-{y; 1Bl o Lometon Ar AR
B Freeed

“Dimitrios Ypsilantis,
President of Parliament
of the Provisional
Government of Greece
of 1822", lithograph
drawing, 46 x 34 cm.,
ed. A. Friedel,
London-Paris 1824.

«Anpritpiog YynAdving,
NBoypaeia, 27 x 26 ex.,
«Collection de portraits des
personnages Turcs et Grecs
les plus renommés soit par leur
cruauté soit par leur bravoure
dans la guerre actuelle de

la Gréce», Giovanni Boggi,
Mapior 1826.

A TyegRavreyg.

D.YPSILANTE.,
dedderies ‘i;ﬁ;’au;‘ ,)zaéz!a'fri(m’ f’é);gfaf

v Faardie, chex B Marine Ediderer, vece o ft’;\;w(wormgﬁ A7,

“Dimitrios Ypsilantis”,
lithograph, 27 x 26 cm.,
“Collection de portraits des
personnages Turcs et Grecs
les plus renommés soit par
leur cruauté soit par leur
bravoure dans la guerre
actuelle de la Gréce”,
Giovanni Boggi, Paris 1826.
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P
«Mavre
Maupoyévoug,
AiBoypaeia,

60 x 50 ek.,

n. apxég 2000 aiwva.
YuMoyri HAia E.
Aapadiipou.

“Manto
Mavrogenous”,
lithograph, 60 x
50 cm., approx.
beginning of the
20th century.
Collection of llias E.
Daradimos.

Manto and Dimitrios Ypsilantis

Dimitrios Ypsilantis (1793-1832), a descendant of a prominent Phanariote family,
was a member of Filiki Eteria as well as a military and political figure. He arrived
in the Peloponnese in June 1821, as a proxy for his brother Alexander (1792-
1828) and took an active role as a high-ranking military official as the Struggle
progressed. His arrival in Greece and his military achievements made his name
known to Manto, who wished to meet him. Respectively, the sacrifices Manto
made and the fact that she supplied the Revolution with ships and men at her own
expense, made her known to Ypsilantis as well.

At the beginning of March 1823, they seem to have had their first meeting in Ar-
gos, most probably in the camp of the region. On the occasion of their acquaint-
ance Ypsilantis gave her a letter which certified Manto’s struggles.

“The young woman holder of this document by the name of Manto Mav-
rogene, acting with zeal and patriotism during the present sacred struggle
in the favor of our country, proved to be willing to contribute in the strug-
gle. During the first and the second year of the national armaments, she
leaded up to two hundred soldiers at various times in the Peloponnese,
on her own expense feeding at the same time the families of many who
had joined the Struggle ...and supplying weapons to many of them. As an
indication of her hospitality and the aforementioned support, she is being
given the present certificate signed and sealed. In Argos, March 10 1823

"

Dimitrios Ypsilantis”.

In the same year, Manto moves to Nafplio to be at the core of the Revolutionary
Struggle, abandoning her family. She was scorned by her relatives, even by her
own mother because of her personal choices, especially with regard to the man-
agement of her dowry. Manto and Ypsilantis had a lot in common and similar
ideals. They may not have been so compatible in terms of appearance since,
according to Blancard, “Dimitrios Ypsilantis may have been ugly in terms of phys-
ical appearance, however, young, active, intelligent, ardent and a selfless patriot
as he was, he could attract a young girl, already positively predisposed towards
him, because of the general passion her compatriots shared for him as well as
because of his adventurous and intense life”.2 Manto, who also came from a
Phanariote family, had a European culture and education, pure and unadulterat-

1. Archive of the Municipality of Mykonos doc. no 61.
2. Blancard, Les Mavroyéni, p. 411.

43



Ynupidwy Mpooaléving,

«Anpritpiog YgnAdving», 1887,

100 x 79 ek. Euyevikii napaxwpnon,

EBviké lotopiké Mouoeio.
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Spyridon Prosalentis,
“Dimitrios Ypsilantis”, 1887,
100 x 79 cm., courtesy of the

National Historical Museum.

N
Xeipdypagn enioTtoAi
Tou Anpnrtpiou
YynAdvtn npog Tn
Mavtd Maupoyévn,

ME Tnv onoia nicTonolel
™ oupPoAri Tng otov
Aydva, Apyog,

10 Mapriou 1823.

Handwritten letter of
Dimitrios Ypsilantis to
Manto Mavrogeni
certifying her contribution
to the Struggle, Argos,
March 10 1823.
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ed patriotism, exactly like Dimitrios Ypsilantis. This acquaintance very soon led to
an official engagement. The written promise of marriage was in fact delivered in
1825 to Panagiotis Anagnostopoulos, a close friend of Ypsilantis and a member
of Filiki Eteria.? It is certain that the relationship between Ypsilantis and Manto
caused disputes not only in their intimate family and social environment, but also
had a negative impact on important political figures of that time.

It is obvious that Manto, through her personal choices, had actually challenged
the stereotypical image imposed by her gender. Not only did she decide on her
own about her fate and her forthcoming marriage, but she also developed strong
revolutionary action and claimed to be on the side of her partner in the camps,
regardless of the adversities and the social conventions.

At approximately that same time, just three years after the beginning of the rev-
olution, it seems that almost all of Manto’s dowry, which she had either sold
out or pledged for the salaries of soldiers and the purchase of weapons, had
vanished into thin air. She lived in a poor house in Nafplio, where a fire broke

3. Because the latter was skeptical, Manto promised him that, if, for some reason in the future he decided that
the letter should not be disclosed, he would have the right to tear it.
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«
Mia ané 1g avagopég-
aimioeig Tng Mavrag
Maupoyévn npog v
Mpoowpivi ENAnvikii
Kupépvnon (25 louviou
1823, TpinoAitZd).
Ekppdler Ta napdnovd
g yiati dev anavribnke
1O aitnud Tng Kal
napakalei va «pnv
AnopovnBoiv 6Aeq ol
ekdouleloelg TNG» yia
v narpida kai BePaidvel
61 Ba peiver «katd

navra euxapioTnpévn

e TNV andégaciv Tng
Yneptdtng Aioikricewg
va euxapioTAcel Navra
narpIdTn avaAdyws Twv
eKOOUAEUTEDY TOU. .. ».
FAK, ZuAA. BAaxoyidvvn,
Ekteheomiké 1822-1824
® 4 ap. eyyp. 90.

One of Manto
Mavrogeni’s petitions -
letters of request to the
Provisional Government
of Greece (June 25
1823, Tripolitsa). She is
expressing a complaint
because her request
remained unanswered
and pleads that “her toil
[for her country] may not
be forgotten”, assuring
that she will be “by all
means pleased with the
decision of the Supreme
Administration to please
each and every patriot
based on his toil...”
requesting fo be granted
a sum of money for her
contribution to the country
during the Revolution.
General State Archives,
Vlachogiannis Collection,
1822-1824 F 4 Doc.
No 90.

out for unidentified reasons while her remaining valuable personal belongings
were stolen.

Manto was in destitution and never stopped claiming through official letters, either
the recognition of her contribution to the struggle, or being given the money she
needed so as she could throw herself back into battle.”The beautiful and brave
Manto Mavrogeni complained about the disregard of the government. She was
asking for money to gather troops. Mavrokordatos resorted to compliments. ‘Put
the flattering words aside,” she told him, ‘Give me money, men, and | walk straight
towards the enemy’..."*

Around 1826 Manto's relationship with Dimitrios Ypsilantis seems to be under
tremendous strain due to political conspiracies, defamation and scheming. As
mentioned before, an engagement between two educated people, both connois-
seurs of the European culture was not very welcome by certain politicians such
as, perhaps, the francophile and ambitious loannis Kolettis (1773/4-1847), who
was considered to be the perpetrator of the inglorious end of that engagement.
It is quite possible, in the volatile political context of that time, and was probably
thought so that the couple would have later claimed positions of high office. Thus,
Manto’s influence on D. Ypsilantis was most likely considered as “threatening”
and, during a time when Ypsilantis was away from Nafplion for a few days and
as a result of an organised scheme, Manto was kidnapped and taken back to
Mykonos. According to G. Kozakis Typaldos’s description, “With Ypsilantis gone
from Nafplion for a short period of time, his companions, who denounced his re-
lationship with Manto whose influence on their leader was becoming noticeable,
and perhaps, in order to stand in the way of an already decided marriage, they
invaded one night her house and they escorted her to the pier... where a boat that

was waiting took her to Mykonos”.®

From that point on Manto never stopped claiming from the newly established
Greek State not just that her services be recognized and that she submit a for-
mal complaint against Ypsilantis's action of breaking his commitment to enter into
matrimony. She had a distinct presence in the 3d National Assembly in Troezen
(1827) during which she wished to submit two documents: one that concerned
her sacrifices for the Nation and one against Ypsilantis, which was never read.
Nicholaos Dragoumis (1809-1879) one of the few Greeks of that era who writes
about Manto refers to that day in a rather critical manner: And the only woman
in the audience, the General Lieutenant Manto Mavrogenous who, having sold
her belongings threw herself in battle, in her a black formal gown with braid sewn
with gold thread and a european hat, not of the currently most popular fashion of
course, and through gestures demanding that her unread letter against Ypsilantis
had not be read, seemed to foretell the time in which the Social institutions of the

West were meant to dominate over the vulgar austerity of Asia...”.¢

4. Eugéne de Villeneuve, Journal fait en Gréce, pendant les années 1825 et 1826, Brussels 1827.
5. Blancard, Les Mavroyéni, vol. Il, pp. 362-364.
6. Nicholaos Dragoumis, Istorikai anamniseis ed. Aggelou, Athens 1973, vol. |, p. 48.
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Mavtew Maupoyévn,
N NATPIOTIOOd, N eungiBng NOAITNG

Ané Toug eAdxioToug nou avayvapioav ev {wi v npoogopd g Mavrdg ritav o lwdvvng
Kanodiotpiag (1776-1831), yia Tov onoio ekeivn érpepe iSiaitepn ektiunon kai oeBacpud.
O KuBepvritng Tng anédwoe TipnTikd Tov TiTAo Tng AvrioTpartiyou kai Tng e§aopdioe pia
MIKPTi OIKOVOpIKA evioxuon, dedopévou 611 Ta é00da Tou KpdToug fitav nevixpd. Xe pia and
I enoToAéqg Tng npog Tov Kanodiotpia anodidel nv axapiotia Tng MoAireiag oto pilo
g kai dev dioTdlel va unevBupioer 61 oe SlagopeTiki nepintwon Ba pnopoloe va KaTéxel
kal noAmika a§idpara. «E§oxdrare! H yuvaikeia @ioiq pe v onoiav pe enpocdidpioey o
©edq pe kuvel adlvarov e1G To va ekTeAd 6oa n avdpIkn PUOIG EVEPYEN €1G TA NPOG TO
{nv avaykaia. Eyd &1 v narpidav 1o nav andAeoa... E§oxdrare av dev p’ eunddilev n
acBevig ploig Tou yuvaikeiou glAou, avavtipprTwg énpene va oag {nticw unoldpynpd i
npog avripiodiav Twv Bucidv pou va {icw, aAAG epnodilopévn and authv Ty 1Idiav eiony,
napakaA® pe Tolto va napnyopricete v duoTuxiav pous.' A&iCel va onpeiwBei 3¢ kai n
aneikévion Tng gryolpag g Mavrdg otov nivaka tou Aiovuciou Todkou H AoAogpovia
Tou Kanodiotpia (1850), o onoiog Ppiokerar otn culoyrh tng EAAnvikig Koivétntag
g Tepyéotng. H Mavrd otn 3e&id nAeupd tng olvBeong yépvel ouvretpipuévn oTov
wpo piag yuvaikag, kabwg o Kanodiotpiag népre vekpdg. Mpdkerrar yia pia and Tig eAs-
x10Teq napouaieg Tng Mavrag otnv téxvn tou 190u aiwva and ‘EAAnveq kaAAitéxveg.

Méxpi To 1éNog Tng Cwrig Tng, n Mavte Sev énaye va Siekdikel Oxi pdvo TIG EAGXIOTEG
xpnuatikég anolnpidoelqg yia va pnopéoel va emPidoel (Tng anovepribnke pia pikpr ob-
vragn xipag i anopdxou), aAd kai v avayvdpion Twv Buoidv Tng wg ion npog Toug
dppeveq aywviotég. ‘Onwg noAl ocwotd enonuaiver n KaBnyritpia Zuvrayparikod Aikai-
ou lpiyéveia Kaproidou «H lotopia 1ng Mavtdg, wotdoo, Sev eivar auth evég npodopé-
vou opdparog, aAd piag fiTrag, oiyoupa Bapidq kal pe EupuAa XxapakTnpIoTIKG, Kuping
SpWG pIag RTTAq NOAITIKAG».2

H Mavtd Maupoyévn, n natpidmiooa kai n eungiBig noAitng, Snwg unéypage Tig enioTo-
Aéq Tng, unrip&e xi1 udvo npwida kar aywviorpia Tng EANAnvikrig Enavdoraong, aAAd kai
NPATUNO XEIPAPETNPEVNG YUVAIKAG OE HIA XPOVIKA NEPiodo nou ol yuvaikeq dev pnopou-
oav va a§ihoouy avrioTtoixeg enPpaPeloeig, dnwg ekeiveq Twv avdpwv aywviotav. Aiyo
npiv neBdvel, ndpntwxn to 1840 otnv MNdpo kovtd oe ouyyeveiq Tng, eixe oTeikel TNV
reheutaia enoTor Tng npog tov Pacihid ‘OBwva, olpguva pe Tnv onoia Siekdikoldoe va
ng 800si «TouhdxioTov To aviikov poi apioTeiov [perdAAiov], To onoiov kail eyd Stvapar
va @épw... dId va pnv gupiokopal pévn ey napanovepévn petal Twv aywvioTov Tng
natpidag».’

1. TAK Tev. Tpapp. @ 136.

2. lpiyéveia Kaptoidou, «Mavtd Maupoyévn: n natpidmiooa, euneibiig noAitng kai raneivii SolAny, oto Apiépwua
pviiung otn I. KpaBapitou, ABiva-Oecoalovikn 2011.

3. Apxeio MaAaidg Bouliq ap. eyyp. 18044.
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Manto Mavrogeni,
the patriot, the docile citizen

One of the few people who recognized Manto’s contribution while she was alive was
loannis Kapodistrias (1776-1831), a man for whom Manto had deep appreciation and
respect. The governor granted her the honorary title of General Lieutenant and provided
a small financial support, as the State’s revenues were meager. In one of her letters to the
State she aftributes the State’s ingratitude to her gender, and does not have the slightest
hesitation in reminding all those concerned that she would have otherwise possessed high
office. “Your Excellency! My female nature determined for me by God makes it impossible
for me to perform the actions performed by the male nature as necessary acts to make
one’s living. | gave up all | had for the sake of my country...Your Excellency, should the
weak nature of the female gender not prevent me from doing so, | would undoubtedly
have had to claim that you grant me a Minister’s office as a reward for my sacrifices to
live on, yet prevented from my very nature, | kindly ask that you alleviate my sorrow with
this” "It is worth pointing out here the depiction of Manto’s figure in the painting by Diony-
sios Tsokos The Murder of loannis Kapodistrias (1850), which is in the collection of Greek
Community in Trieste. On the right side of the composition, Manto is leaning devastated
on the shoulder of a woman, as Kapodistrias falls dead. This is one of the rare presences
of Manto in the 19th century art created by Greek artists.

Until the end of her life Manto never ceased to make a rightful claim, not only of the
minimum compensations in order to have the means to survive (she was granted a small
widow or veteran’s pension), but also of the recognition of her sacrifices as equal to those
of the male protagonists of the Struggle. As Ifigeneia Kamtsidou, Professor of Constitution-
al Law very well points out “Manto’s History, nevertheless, is not that of a betrayed vision,
but that of a defeat, definitely heavy and with gender characteristics, but mainly a defeat
that is political”.2

Manto Mavrogeni, patriot and docile citizen, as she used to sign her letters, was not
merely a heroine of the Greek Revolution, but the model of an emancipated woman in
a period of time when women were not allowed to claim a rewarding of equal value as
those of the male heroes. Right before she died impoverished in Paros in 1840, where she
lived near relatives of her, she had sent her last letter to King Otto, in which she claimed
to be awarded “at least the medal that is rightfully mine, which | too am able to have ...
so that | may not be the only one to be discontented among the heroes of our country”.?

1. GSAGS.F 136.

2. lIfigeneia Kamtsidou, “Manto Mavrogeni: | patriotisa, efpithis politis kai tapini douli” [Transl. in English: “Manto
Mavrogeni: Patriot, docile citizen and humble servant”] in the Tribute to the memory of G. Kravaritou, Athens-
Thessaloniki 2011.

3. Old Parliament House Archives, Doc. No 18044.
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Aiovioiog Todkog,
«H Sologovia Tou
Kanodiotpiax, 1850,
A&d1 og kapPd,

124 x 185 ex.
MivakoBrikn
eAAnvikrig kovétnTag

Tepyéotng.

Dionysios Tsokos,

“The assassination

of Kapodistrias”, 1850,
oil on canvas,

124 x 185 cm.
Eastern Greek
Community Museum
of Trieste.




N
Aiovioioq Todkog,

«H Mavréd Maupoyévougy.
Znoudni yia Tov nivaka

«H SoAogovia Tou
Kanodiotpia»,

Téunepa oe XapTi,

33 x 21ek. Avadnpooieuon
ané: Karepiva Xneroiépn-
Beschi, «<H Sohogovia

tou lwdvvn Kanodiotpia
Kkal o {wypdpog

Aiovioioq Todkogy.
YuMoyn Mouceiou
Mnevdkn.

Dionysios Tsokos,
“Manto Mavrogenous”.
Study for the painting
“The Assassination of
Kapodistrias”, tempera
on paper, 33 x 21 cm.
Republication from:
Katerina Spetsieri-Beschi,
“The Assassination of
Kapodistrias and the
painter Dionysios Tsokos”.
Benaki Museum.
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N
Aiovioiog Todkog,
«H doAogpovia Tou
Kanodiotpia», 1850,
AGd1 oe kapPaq,

124 x 185 ex.
(AenTopépeia).
Mivako®rikn
eAnvIKiig KoIvéTnTag

Tepyéotng.

Dionysios Tsokos,

“The assassination

of Kapodistrias”, 1850,
oil on canvas,

124 x 185 cm.
(detail).

Eastern Greek
Community Museum
of Trieste.




H ékBeon «Mavtd Maupoyévn: H npwida tng
EMnvikrig Enavdotaong pe o PAéppa Tou oripepa»
¢p1Nodo&ei va enaveoTidoel otny npwida Tng Mukdvou
Kal va npoPdAel TIG OXeTIKG UNOPWTIOPEVEG NTUXEQ
g 1oTopiaq Tng, yéoa and Tiq dnpioupyieg dWOEKA

olyxpovwV KAANITEXVEV.

O1 eikaoTikoi nou cuppetéxouy eival oi: ApTepiq
AXkaAdn, Avvita ApyuponAionoiAou, Eiprivn Kavd,
MeAayia Kupiadi, MixdAng Mavouodkng, Avréviog A.
Mavayénoulog, Ayyelog Manadnuntpioy, lpiyéveia
2 3oukou, Afduntpa XiatepAri, Ayyehog ZkolpTng,
Mdpiog ZnnAidnoulog, Ndvvng Wuxonaidng.

Eiprivn ZaBBavi

lotopikég Téxvng

The exhibition “Manto Mavrogeni: The Heroine of the
Greek Revolution through eyes of today” aspires to
re-focus on the heroine of Mykonos and bring to light
the underlit aspects of her story, through the creations of

twelve contemporary artists.

Participating artists: Artemis Alcalay, Annita
Argyroiliopoulou, Irini Kana, Pelagia Kyriazi, Michalis
Manousakis, Antonios D. Panagopoulos, Aggelos
Papadimitriou, Ifigeneia Sdoukou, Dimitra Siaterli,
Aggelos Skourtis, Marios Spiliopoulos, Jannis
Psychopaidis.

Irini Savvani

Art Historian

‘Epya / Works



Aptepig ANkaAdn / Artemis Alcalay

Mia diaxpovikh npdkAnon
A timeless challenge

H Aptepig AAkaAdn, pe 1o épyo Tng «Mavtd Maupoyévn: Mia
diaxpovikr npdkAnon», enave&etdlel Tn otdon kai Tn dpdon Tng Mavrdg
pe 1o PAéppa Tou oripepa. H avayvwpioiun dpopen guoioyvepia Tng
npwidag oto péoo tng olvBeong nepiPdMerar and enavalapfavéueva
apaipeTikd avdpikd portiPa. H aneikévion Touqg napanépner oe oxédia
nou ouvavrdue ouxvé otnv napadooiakr eAANVIKR uGavTIKA 1 kal oty
kevTnTikA Téxvn. H autovéunori Toug dpwg and To oikeio nepiBdAhov
100G NPpoodidel avedpTtnto kal autévopo xapaktipa. H kaANiTéxvig
Snpioupyei éva avdpokpartolpevo nepifdAhov nou nAaicidvel Tn Mavtd)
o€ pia ao@ukTikA atpdéogaipa. To épyo udg unevBupilel Tiq 10TopIKEG
ouvBrikeq oTiq onoieq dvBioe kar aywviotnke n Mavrd Maupoyévn,
epnoTiopéveq and Tny napddoon Kal TIG ouvINENTIKEG andYelg TG
enoxng Tng. Tautéxpova, unavicoerar kar Tn pova&id 1ng oe évav
avdpokparolpevo kdopo, péoa oTov onoio aywviletal kal naAeler yia
Tov Aydva kai Tnv npoowniki g {wi.

With her work entitled “Manto Mavrogeni: A timeless challenge”, Artemis
Alcalay brings forward an updated, contemporary version of Manto’s
mindset and action through eyes of today. The heroine’s identifiable
beautiful physiognomy in the middle of the composition is surrounded

by repetitive abstract male motifs. Their representation is reminiscent of
the motifs we often see in the traditional Greek textile art or in the art of
embroidery. Yet their autonomous presence in an unfamiliar environment
confers an independent and autonomous character upon them. The artist
creates a male-dominated environment framing Manto in an asphyxiating
atmosphere. This work reminds us of the historical conditions in which
Manto thrived and struggled, which were permeated by the traditional
and conservative views of her time. At the same time it is suggestive of her
loneliness in a male-dominated environment within which she struggles
and strives for the Revolution and for her personal life.
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«Mavty Maupoyévn:
pia diaxpovikn
npékAnon», 2021,
C{wypagIki kal ekTinwon
oe kappd,

107 x 145 ex.
(Aentopépeia).

"Manto Mavrogeni:
A timeless challenge”,
2021, painting and
printing on canvas,
107 x 145 cm.
(detail).




Avvita ApyuponAionodAou / Annita Argyroiliopoulou

Mavtd and olppa

Wire Manto

H Avvita ApyuponAionodAou pe 1o épyo TnG «Mavtd» xpnoiponoiei
pe de&lotexvia uAikd dnwg eivar o pnpodvrog, o xaAkdg kai To viipa,
yia va Siagoppdoel pia yuvaikeia giyolpa, n onoia givar Tautéxpova
yritvn kar aépivn. Kevrpikd otoixeio Tng odvBeong anoteAei n ndépnn
yUpw and tnv onoia diakhaddveral oe avodiki Tpoxid To ohpa.

H avapopd oto napandvw kdopunya napanéunel oTny apxovTikn
karaywyn Tng Mavrdg kar otny eupwnaiki Tng pépewon kai
evdupaoia.

Ye avtiBern Tpoxid pe Ta olppata nou kabopilouv Tn poper, Ta
kékkiva viipara akoAouBoiv kabodikni nopeia kar pag unevBupilouy,
pe odGvn, Tn okAnpdTnTa pe TV onoia avrigerdnicav Tn Mavrg,
Kupi®wg To avtpikS kovwvikd kal noAimkd nepiBAaAlov Tng enoxiig Tng.
To épyo diakatéxetal ané Toug évrovoug oupBoAiopolq Tng dlvapng
kai Tng eAeuBepiag nou xapaktipifav Tn Mavrd, aAAd kai Tnv nikpia
TNG ayvwpooUvng anévavTli 0TouG Ay®veg Tng.

With her work entitled “Manto” Annita Argyroiliopoulou applies with
mastery materials such as bronze, copper and thread to shape a
feminine figure that is at the same time earthly and ethereal. A central
element of the composition is a brooch and around it, in an ascending
course, unfolds the body. The reference to the brooch points to
Manto’s noble origin and her European education and attire.

In the opposite direction, with the wires shaping the form, the red
threads are descending, a painful reminder of the cruelty she had to
endure that mainly came from the male social and political circles of
her time. The artwork seems to release strong symbolisms of strength
and freedom, two qualities existing in Manto, but also the bitterness
that came from an ingratitude towards her struggles
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«Mavta», 2021,
olppa and pnpoivrlo
Kkal xaAké, vipa,
n. 230 x 150 ek.

“"Manto”, 2021,

bronze and copper wire,
thread, approximately
230 x 150 cm.
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Eiprivn Kavd / Irini Kana

H Mavtd pe ddpveg
Manto with laurels

H Eiprivn Kavd emAéyel va anotun@oer otov kapBd Tng, pe Tnv nholoia
XPWHATIKA TNG naAéta, Ta npdowna nou otdOnkav otabuédg otn wi Tng
Mavrdg Maupoyévn. Ze np@to nAdvo n idia n Mavtd, pe ddgveg oTo
pnodoTo Tng, evéd niow Tng Siakpivoupe apiotepd Tov Anpritpio YgnAdvrn,
3e&1d tov lwdvvn Kanodiotpia kai oo kdtw pépog Tov lwdvvn KwAérmn.
O YynAdvrng ritav o épwraq Tng {wrig Tng, o onoiog éAn&e ddo&a pe Tn
Mavté va Siekdikei Sikaiwon ané 11g apxég. O lwdvvng Kanodiotpiag,
TOoV onoio anodidel pe naA anoxpwoelg, Atav and Toug eAdxioToug nou
avayvapioav Tig OBuoieq Tng kar Tng anéveipe Tov Babud Tou Avriorpdrnyou
kai pia pikpn obvraén. O lwdvvng KwAérmng, o onoiog unéokante pe
padioupyieg Tn oxéon Twv dUo VEwy, Katdpepe TEAIKE va Toug Xwpioel

pe oukogavrtieg kar okdvdaia. H {wri ng Mavtdg Maupoyévn ritav
avrioupBariki kai oiyoupa éxi eidulhiaki. H Eiprivn Kavé pe 1o épyo Tng
ENAVAPEPEI OTN PVARN PAG PE EIKACTIKOUG Spoug Ta yeyovdTa Kal TOug
avBpdnoug nou onuddeyav tov Pio Tng.

Irini Kana chooses to depict on her canvas, with colours that run the

gamut, those faces which left a mark in the life of Manto Mavrogeni. In the
foreground Manto herself with laurels on her bosom and behind her we can
make out Dimitrios Ypsilantis on the left, loannis Kapodistrias on the right, and
at the bottom loannis Kolettis.

Dimitrios Ypsilantis was the love of her life, a love that ended ingloriously with
Manto seeking justice from the authorities. loannis Kapodistrias, portrayed

. . «M H», 2020,
by the artist in pale hues, was among the very few people who recognised ;é;::);apﬁé,
Manto’s sacrifices granting her the honorary title of General Lieutenant and 70 x 50 ex.
providing a small pension. loannis Kolettis, constantly undermining with Mono” 2020

anto”, X
his schemes the relationship of the two young people, finally managed to oil on canvas,
separate them with lies and scandals. Manto's life was unconventional 70 x 50 cm.

and by no means idyllic. With this work of hers Irini Kana reminds us of the
facts and the people who marked Manto Mavrogeni for life.

60

61



MNeAayia Kupials / Pelagia Kyriazi

Meta&l epol kai Tou A. YgnAdvrou
Between myself and D. Ypsilantis

H MeAayia Kupials, pe 1o épyo 1ng «Metai epod kai Tou

A. YgnAdvrouy, xpnoiponolei wg KUpIo eKppacTIkS PEco

TN yPA®A KAl napanéunel oTny NpaydaTiki avapopd

NG Mavrag otnv aBérnon ydpou anévavt oto npdownd Tng.

2tn oUvBeon Tng xpnoiyonolei agaipeTikd oToIXElQ yIa va Tovioel
10 acaPéq Kal yepdro évracn Tonio péoa oTo onoio avantixOnke
0 8eoudG TwV U0 NPWWV.

Kard n didpkeia 1ng avdyvwong, o Beatiig dianiotdver 611 dev
ddvaral va ouvexioel, kabwg n ypapr avrioTpéperal kar yiveral
Suoavdyvwaotn. H kaAAitéxvig pe To épyo Tng gomidlel oTig nio
nPoownikég oTIYHEG TG npwidag, ol onoieg dpwg kabdpicay,
péow Twv diekdIKAoEWY TNG anévavr otny noAeia,

kai To unéhoino Tng {wAg TnG.

With her work “Between myself and D. Ypsilantis”, Pelagia Kyriazi

applies writing as a central expressive medium and refers to Manto's
PP g p

actual letter about the breach of marriage promise to her. In the
composition the artist uses abstract elements to highlight the obscure
and intense landscape that fostered the bond of the two heroes.
The viewers read and while they read they realize they can’t go on,
as the writing is suddenly in reverse and so it is illegible. With this
work the artist focuses on the most intimate moments of the heroine;
still, through her claims against the state, moments that determined
the rest of her life.
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«Mera&u epou kai Tou
A. YgnAdvrou», 2021,
AGd1 kai oIviKA peAdvn
oe xapti adidotalto,
35 x 24 ex.

«Between myself and
D. Ypsilantis», 2021,
oil and Indian ink

on translucent
polyester film,

35 x24 cm.
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MixdAng Mavouacdkng / Michalis Manousakis

[uvaika - Aetdcg

A Woman - Eagle

O MixdAng Mavouodkng, pe Tn oeipd oxediwv Nou apiep@vel oTn
Mavtd, npooeyyiler Tn cuvaioBnparikii kal Tpueepn NAeupd Tng.
Anpioupyei éva pavraoTikd guoikd nepiBdAdoy, oto onoio dAAote
ToviCel Tnv TOAuN Kai Tn yevvaidtnta ng npwidaq («H lTuvaika-
Aet66») kar GAote Ty aBwdTnTa pe Tnv onoia aéBnke otn oxéon
g pe Tov YPnAdvrn (<Orav o épwtag yAioTpd kai pelyer»).

O kaAAiréxvng enéAege va Toug oxedidoel yupvolg, unevBupifovrag
TNV ayvoTnTa, TouAdXIoTov oTnV apxn, nou xapakTipile Tn oxéon
Touq. To puoIKS Tonio oTo onoio Hag peTapépouy Ta oxéSia Tou
Mavoucékn Bpiokeral oe aviiBeon pe Tig eikdveg nou oxetiCovTal
pe Tig péxeq kard Tn didpkeia Tou Aydva. Méow Spwg autrig

ng avrinap&Beong, katopBdvel va avakaAéoel pviigeg evog no
aképaiou kai aiciédo&ou kdapou.

With his series of drawings dedicated to Manto, Michalis
Manousakis approaches her emotional and tender side. He creates
an imaginary natural context in which he either emphasizes the
audacity and fearlessness of the heroine (“Woman-Eagle”) or the
innocence with which she surrendered herself in the relationship with
Ypsilantis (“When love slips away”). The artist has chosen to draw
the two of them naked, to remind us of the purity that characterized
their relationship, at least in the beginning. The natural surroundings
we are transferred to with the drawings of Michalis Manousakis are
in contrast with the images connected to battles during the Struggle.
Through this juxtaposition though, he manages to recall memories of
a more honest and optimistic world.
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«luvaika-Aetdgr, 2021,
poAGPI og xapti A4,
30x21 ex.

“A Woman-Eagle”, 2021,
pencil on A4 paper,
30x21cm.
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«Orav o épwrag yAiotpd
Kkal gedyer», 2021,
poAGPI og xapti A4,

30 x 21 ex.
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"When love slips away”,

2021, pencil on A4 paper,
30x 21 cm.

«H ouvipo@id Twv pédwv», 2021,
poAUPI oe xapti A4,
30 x 21 ex.

"The Society of roses”, 2021,
pencil on A4 paper,
30x21 cm.
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Avtdviog A. MNavayénoulog / Antonios D. Panagopoulos

Espace de mémoire-Symbols-Manto

O Avtaviog Mavayénoulog pe To épyo Tou «Espace de mémoire

- Symbols - Mavtgy Maupoyévoug» evidooel Tn poperi Tng Mavrag
oTNnV EIKACTIK £épguva nou npaypatonolei Adn and Tn dekaeria Tou
1980, n onoia gomdler otn duvapiki kai To vénua nou divel otn (wri
n Mvipn.

Me avagpopd oty npotopn 1ng Mavrdg (1932), Tou yAdntn Kdota
Anpntpiddn, nou Bpioketal og kevrpikd onpeio TG Mukdvou, emAéyel
va anodwoel 1o nepiypappd Tng og npo@il, nepifaiiéuevo and

éva apxéyovo xpwuatiké nepiBdAiov. Erol, n npwida Tng Mukdvou
anote)ei éva olpBolo ouvexolq unevBipiong Tng npoo@opds Tng
otov Aywva, aAAG kar aginviong Tou cuAAoyIKoU acuveidnTou oTov
1610, énou kai n iS1a édwoe NPOCWNIKEG KAl OTPATIWTIKEG HAXEG.

With this work of his entitled “Espace de mémoire - Symbols - Manto
Mavrogenous”, Antonios Panagopoulos incorporates Manto’s head
shape in the visual research he has already embarked on since the
1980's, and which focuses on the dynamics and the meaning that
Memory gives o life.

Taking as point of reference Manto's bust (1932), created by

the sculptor Kostas Dimitriades and featuring at a central point of
Mykonos, the artist chooses to render its contour in profile, within
primitive chromatic surroundings. And thus the heroine of Mykonos
becomes the symbol of a constant reminder of her contribution to the
Struggle for Independence and the symbol of an awakening of our
collective unconscious on the land where Manto gave her personal
and her war battles
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«Espace de mémoire - Symbols - Manto
Mavrogenous», 1988-2021,

akpulikd oe poucapd koAnpévo oe iAo,
26 x 22 ex.

"Espace de mémoire - Symbols - Manto
Mavrogenous”, 19882021,

acrylic on canvas glued onto wood,
26 x 22 cm.
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Ayyelog Manadnpntpiou / Aggelos Papadimitriou

H '16An yia va pneig oto 1821
The Gate to enter 1821

O Ayyelog lManadnpntpiou, pe To épyo Tou «H MUAn yia va pneig oo
1821, dnpioupyei pia pavracTikii niAn, n onoia anoteAeital and évav
ouvduaopd KaBNPEPIVOY OTOIXEIWY, ANOPEIVAPIa XPNOTIK@Y ENMAWY.

O apioTotexvikdg ouvduaoudq Toug, He TNV npoownikr enéuBaon Tou
kaAAITéxvn, napanéuner oe pia Bearpiki anédoon evég oknvikoy, To onoio
nepipével Tov Beath va xtunrioer Tny népTa, XpNoIYONOIGVTAG TO KAUNAVAKI
otnv apioTepn nAeupd, kai va eioéNBel oTov 10TopIKS KGopo Tou 1821.

O1 3dgpveg nou nAaicidvouy TG «eIcdSouG» Kal o1 paiavdpol nou
napanéunouv otnv eANAnvIkii apxaidétnta, npoidedlouy Tov ENICKENTN yia TO
évdo&o napeNBév nou niBavig Ba avrikpioel. Or SidTpnteg niAeq eicdSou
dnpioupyoulv euoikég xapapddeg, Téoo yia va nepvdel To PuUOIKS Pwg,
400 Kal yia va enitpénel otov Beatri va pixvel KAe@TéQ paTiéq otny 1oTopIa.

With his work “The Gate to enter 1821”, Aggelos Papadimitriou creates
an imaginary gate made of a combination of everyday elements, remains
of functional pieces of furniture. Their masterful combination by the artist’s
personal infervention is suggestive of a theatrical representation of a
setting, which awaits for the viewer to knock on its door, using the bell on
the left and thus enter the historical realm of 1821. The laurels framing
the “entrances” and the meanders pointing to Greek antiquity incline the
visitors towards the glorious past they are about to face. The holes on the
entry gates create natural cracks to let the natural light in as much as to let
the viewer glance over history.
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«H M6An yia va pneig oto 1821», 2021,
E0Mo, péralho, xpwpara Aadiod, 64 x 110 ex.

“The Gate to enter 1821”, 2021,

wood, metal and oil paints, 64 x 110 cm.
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lpiyéveia Ldoukou / Ifigeneia Sdoukou

[lepipeva...
| have been waiting...

H lpiyéveia Zdoukou, oto tpinTuxo épyo tng «[lepipeva...»,
xpnoiponoiei n Bulavrivii BeAovid yia va «oxedidoer» Ta updopard
TNG ME TNV TEXVIKA TOu KevTipatog. Me Tn xprion piag napadooiakd
yuvaikeiag evaoxdAnong, 6nwg eival To KEVTNPa, n KAANITEXVIG
napanépnel avrioTIKTIKG o napadooiakd otepedtuna yia va
npoPdAel Tnv enavacrtatiki kal xeipagetnuévn diIdoTacn Tng NPwidag.
H popeni 1ng Mavtdg, pe avagpopd otn yvwortri AilBoypagia Tou A.
Friedel, nepiBdAAerar ané kopdkia wg olpPBolo kakol olwvol. Ta
TeAeutaia napanéunouv oo Kovwvikd kar noAmkd nepiBdAlov Tng
enoxng Tng, To onoio Tn di€BalAe pe katnyopieq kar padioupyieg katd
 Sidpkeia Tou Aydva yia tnv Ave€aptnoia.

MapdAAnAa, kevinpéva anoondopara and dikd Tng Adyia, aAAG kai
g noifitpiag XréAAag NraPapodika eomidlouy 1600 oTIG EppuAeq
diakpioceig pe Tig onoieg ndAeye n Mavte, npoonabavrag va
katoxupwoel Tn Béon Tng oe éva avdpokpartolpevo KGO0, 600

kal otnv ENAeign avayvapiong Twv Buoidv nou katéBaie n Mavtd
Maupoyévn ané v MNoAreia.

In her triptych entitled “I have been waiting...”, Ifigeneia Sdoukou
uses the byzantine stitch to draw on her fabrics applying the
embroidery technique. By using a traditionally feminine occupation
like embroidery, the artist refers in a contrapuntal manner to
traditional stereotypes in order to unveil the heroine’s revolutionary
and emancipated aspect. Manto's figure, making a reference to A.
Friedel’s famous lithograph, is surrounded by crows, the symbol for
ill omen. The crows point to socio-political circles of her time, which

smeared her with accusations and schemes during the nation’s «Mepipeva...», 2021,

Struggle for Independence. TPIITUXO Ao, KEvINpA
. X kal Baer,

At the same time, embroidered extracts of her own works, and of the 200 x 50 £x. £kaoTo.

poet Stella Davarouka point as much to gender discriminations against
which Manto put up a fight, struggling to have her own place within a
male-dominated world, as to the lack of recognition by the State of the

“I have been waiting...”,
2021, three-fold banner,
embroidery and dyeing,
sacrifices that Manto chose to make. each 200 x 50 cm.
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Arpntpa ZiatepAr / Dimitra Siaterli

La passionaria Greca

H Arpntpa XiatepAn, pe o épyo Tng «Manto Mavrogeni, La passionaria
Grecay, npooeyyilel Tnv npocwnikétnta TnG Mavrag péoa and v
aywvIoTIKi TnG npoogopd katd tn Sidpkeia Tng EnavdoTaong.

Ye avriBeon pe Ty KAaoIKi ikéva Tng dpopng yuvaikag pe Ta Aouhoidia
oT1o kepdAi nou éxoupe ouvnBioer yia Tn Mavta, kuping péoa anéd ta
xapakTikd Tou A. Friedel, n kaAAiTéxvig emAéyel va cuvdialayei pe Tn
paxnTikii nAeupd TG npwidag. X1o éva xépi Tng kpatdel onabi, ToviCovrag
€T01 TIG CUPPETOXEG TNG OTIG PAXEG, Kal oTo AAAo éva pnoukéTo AouAoudia
éroipo va 1o netdel, unevBupilovrdq pag ém evd fitav yuvaika, anapvriBnke
Ta oTEPESTUNA TOU PUAOU KAl TNG EVYEVIKAG TG Kataywyng. H dirmd autn
¢@Uon Tng npwidag evowpatdveral kai otn diNAn aneikdvion Tou NPOSHMNoOU
ng, nAdyia kai petwnikd. To idio To £pyo, pe Tn péBodo Tng xapakTikAg,
Aerroupyei kal wg pritpa noAanAaciacpod, dnpioupydvrag avrituna,

1a onoia Ba pnopodoav va BewpnBodlv kar wg péco diddoong Tou
napadeiyparog avidiotéAeiag kai autoBuoiag Tng npwidag Tng Mukdvou.

With her work “Manto Mavrogeni, La passionaria Greca”, Dimitra Siaterli
approaches Manto's personality with regard to her militant contribution
during the Revolution.

In contrast with the classical image of the beautiful woman with flowers
adorning her head that we are so used to for Manto, especially through

A. Friedel’s prints, the artist chooses to converse with the heroine’ militant
aspect. In the one hand she has a sword, as if to emphasize her participation
in battles, and in the other a flower bouquet that she is about to throw, as if

to remind us that she was a woman and, yet, she renounced the stereotypes .
«Manto Mavrogeni,

of gender and her noble origin. This dual nature of the heroine is also La passionaria
incorporated also in the double depiction of her face, in profile and facing AG]FSXC‘;’;’ ::éB""
front. The artwork itself, with the method of printmaking, functions as a

reproduction womb, creating copies that could also be considered as a "Manto Mavrogen,

. . ) [ La passionaria
means to disseminate the example of unselfishness and self-sacrifice set by Grzw,, drawings

the heroine of Mykonos 41 %27 cm.
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Ayyehog ZkoUpTng / Aggelos Skourtis

H kupia MavTe @Tidxvel Toapoixia...
Mrs. Manto is making tsarouchi shoes...

O Ayyehog ZkoUpTng, pe 1o épyo Tou «H kupia Mavtd ¢eTidxvel Toapoixia
yia Tov yio Tng yia va viuBei tooAidg tnv 25n Mapriou», npayparederar n
oxéon Pag e To oxeTikd npdogaro 1oTopikd napeABdy kal cuykekpipéva
ME TOUG RPWEG Kal Toug aywviotég Tng EAAnvikig Enavdoraong. Zto
npoownikd Tou agiépwpa otn Mavid Maupoyévn, pia odyxpovn yuvaika
Kal untépa eroipddel Tov yio TG yia Tnv napéAacn Kai Tou PTIGxvel
toapoUlxia and abAnTikd nanoidtoia. O pikpdg Tng yI0g, VTupévog Tooidg,
avaperpdrar ye évav naviynAo eviihika TooAid, eved pia eAAnviki onpaia
ouvdéel Tn vedTepn yevid pe Toug nAIKIakd peyaAdtepoug.

O kaAAiréxvng avTikpilel To napeABSv pe pia yAukdnikpn parid kai
oxoAidlel pe eikaoTikh delotexvia T oxéoelg ouvéxeiag peta&y 1oTopiag
Kal napdvrog. ANwoTe, dnwg, noAd owaoTd, éxel o id1og oxoAidoel «To
Aapnpd napeABév pag poidler pe TG piIKpEG anoTapiedoEeIg nou €xel
puAaypéveq KANoI0G yia GPEG avaykng».

With his work entitled “Mrs. Manto is making tsarouchi shoes for her son
to wear the Greek evzone costume on March 25", the artist delves into
our relationship with the relatively recent historical past and particularly
with the heroes of the Greek Revolution of 1821. In his personal tribute to
Manto Mavrogeni, a contemporary woman and mother as well makes all
the necessary preparations for her son to march in the parade and makes
him tsarouchia out of sports shoes. Her young son in his evzone costume
seems to be comparing himself with a quite large, adult evzone by his side,
while a Greek flag is connecting the younger generation with elder people.
The artist beholds the past with a look that is bitter-sweet and makes a
comment of visual mastery on the relations of continuity existing between
history and the present. Besides, as he has rightly said “Our brilliant past is
like the small savings we keep for a time of need”.
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«H kupia Mavtd ¢Tidxvel Toapoixia
yia Tov yio Tng yia va viuBei tooAidg
v 25n Mapriou», 2021,
enépPaon oe puroypagia

kai og aBAnTiké nanodtoia.

“Mrs. Manto is making tsarouchi
shoes for her son to wear the Greek
evzone costume on March 25", 2021,

intervention on photo and sports shoes.
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Maépiog ZnnAhidnoulog / Marios Spiliopoulos

A la maniere de Adam Friedel

O Mépiog Znnhidniouhog, e To £pyo Tou «A la maniére de Adam Friedel
pe pnAe kai kdkkivo omiAé diapkeiag BIC», eomnidler oe pia alyxpovn
noAueninedn avdyvwon Tng yvwoTrig npoownoypagiag 1ng Mavrag tou
A. Friedel. O kaA\itéxvng enavaoxedidlel Tnv npwida, xpnoigonoidviag
1a xpduara g laAikig Enavdotaong (unAe kar kékkivo omiAd oe Aeukd
@6vTo). Tautdxpova, Ta yewpeTpikd oxrigata 1ng olvBeong avagépovral
onpeloAoyIkd oTo KAAAITEXVIKS Kivnpa Tou counpepaTiopol TnG pwolIKig
npwronopiag. Xroug wpoug Tng Mavrig ddo @repolyeg, o onoieg
napanéunouv oe ayyeAiki popen, eniokidlovrar and dio kopdkia,
oUpPoAa Tng KakevTpéxelag e TNV onoia Tnv avTipeTdnioay, aAAd kai Tng
éNelgng avayvapiong Twv Buoidv Tng yia Tnv natpida. Xro nepiypappa
Tou épyou, oxedidler-avapéper emAekTIkG onpeia otaBpoilq Tng wiig Tng,
aAAd kai Tou TéAoug Tng, dnwq yia napddeiypa To yeyovdg 6Tl Sev éxel
Bpebei olte o Tdpog Tng otnv MNdpo.

With his work entitled “A la maniére de Adam Friedel with red and blue,
long-lasting BIC pen”, Marios Spiliopoulos focuses on a contemporary,
multilevel reading of Manto’s famous portrait by A. Friedel. The artist re-
draws the heroine using colours of the French Revolution (blue and red
pen on white surface). At the same time, the geometrical shapes in the
composition make a semiotic reference to the art movement of suprematism
of the Russian avant-garde. On Manto’s shoulders two wings, suggestive
of an angelic figure, are overshadowed by two crows, symbols of the spite
she was treated with, and also of the lack of recognition of her sacrifices for
her country. In the contour of the artwork, the artist draws-refers to selected
turning points in Manto's life and the end of her life, for example the fact
that her grave in Paros has not been found
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«A la maniére de
Adam Friedel», 2021,
ox£d1o oe xapTi pe
oT1ulé Bic diapkeiag
pnAe kai KOKKIVO,

86 x 60 ek.

“A la maniére de
Adam Friedel”, 2021,
drawing on paper
with BIC long-lasting
blue and red pen,

86 x 60 cm.
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Ixéd1a yia 1o épyo
«A la maniére

de Adam Friedel»,
2021, otuAé Bic
o€ xapTi,

30x 21 ex.

Drawings for

"A la maniére

de Adam Friedel”,
2021, Bic pen

on paper,

30x21 cm.
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Névvng Wuxonaidng / Jannis Psychopaidis

Me Ta xpwpata Tng enavdoTaong
Manto in revolution’s colours

O lidvvng Wuxonaidng eivar évag kaANiITéxvng nou éxel apiepwoel
éva onpavTiké pépog Tng dnpioupyiag Tou o€ aywvioTég Téoo

ng petanoAepikiq EAAGSag, oo kai oe ekeivoug Tng EAAnvikiig
Enavdoraong. e autiv Tnv katnyopia avrikel kai To TpiNTUXo
xapakTikd g Mavtag (oe patpo, unhe kar KKkIvo).

Ye avrinapdBeon pe Tn yAukid, popavTiki giyolpa Tng npwidag,

n onoia éxel anotunwBei oto culoyikd pag acuveidnTo,

o kKaAAITéxvng emAéyel va Tnv anod@oel pe okenTikS PAéppa Kai
va npoPdAel nv aywvioTikA Tng nAeupd. H idia n puoioyvwpia Tng
npwidag Tng Mukdvou pag npotpénel oe Pabi avactoxacpd Tng
ICTOPIKAG PVIAUNG Kal o€ avddei&n nBikdv kar avBpdnivev a&iady,
4nwq eivar o Aydvag yia tnv eheubepia.

Jannis Psychopaidis is an artist who has devoted an important part
of his creative work both to heroes of the postwar Greece, and to

. .. . . . «Mavtd», 2006,
those of the Greek Revolution. It is in this category that his triptych Eshoypaoia,
print of Manto belongs to (in black, blue and red). In contrast TpinTUXO OE Hadpo,

with the sweet, romantic figure of the heroine which has been KéxKIvo Kal pnAe

. . . . . 3 x (40 x 40 &k.)
imprinted on our collective unconscious, the artist chooses to shed
light on the her militant side. The heroine’s face alone incites a self- "Manto”, 2006,
. . . . triptych in black,
reflection of the historical memory and an emphasis on moral and
red and blue
human values such as the Struggle for freedom. 3 x (40 x 40 cm.)
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Aptepig AAkaAdn

levviiBnke otnv ABrhva 1o 1957. Xnoldace (w-
ypagiki otnv AXKT pe tov A. Mutapd kai tov [
MépaAn kar oknvoypagia pe Tov B. BaociAeid-
dn, ev® OUVEXICE pE WPETANTUXIOKEG OMOUdEQ
oto New York University. AiddxBnke tnv téxvn
NG UPAVTIKAG Kal TG pwToypagpiag oto New
York University, kaBdg kar oto Exile Room pe tov
Kapido N6AAa. H Cwypagiki, n yAunTiki, n upa-
vTIKii, KaBdg kal n pwToypapia kal n Yneiakn
Téxvn evaAAdooovral wg ekppacTikd yéoa ota
€pya Tng, nou eival cuxvd PEIKTAG TEXVIKAG. 2Tn
Souleid Tng Biyovrar {ntipata @iAou, TautdTn-
TaG, NPOCWNIKAG KAl ICTOPIKAG MvAUNgG Kal Tpad-
patoq. EkBérer otnv EAANGSa kal 1o e&wtepikd,
ouvepydletal pe opddeg olyxpovou xopol wg
oKknvoypdpog Kal eviupatoAdyoq, eved napdi-
Anha oxedidler xeiponointa xahid. To 2016 1o
International Raoul Wallenberg Foundation 1ng
anévelpe Tov TiTAO Tou TiUnTIKoU péAouq yia To
eikaoTiké epeuvnTikd Tng npdrlekt «ENAnveg
EBpaiorl Emldvreg tou OAokautdparogy.

Artemis Alcalay

Born in Athens in 1957, Artemis Alcalay studied
painting in the Athens School of Fine Arts under
D. Mytaras and G. Moralis and scenography
under V. Vasiliadis. She pursued post-graduate
studies at the New York University where she was
taught the textile art and the art of photography.
She has also worked with photographer Camillo
Nolla in Exile Room. Painting, sculpture, textile
art, photography and the digital art alternate as
expressive means in her artwork, which often fec-
tures as mixed media. In her work she touches
upon questions of gender, identity, personal and
historical memory and trauma. She shows her
work in Greece and abroad, cooperates with
contemporary dance groups as scenographer
and costume designer, while at the same time she
designs handmade carpets. In 2016 she was
made the honor of becoming an honorary mem-
ber of the International Raoul Wallenberg Foun-
dation for her visual research project “Greek
Jewish Survivors from the Holocaust”.

www.alcalay.com
www.greekjewsholocaustsurvivors.art
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Avvita ApyuponAionotdAou

levvriBnke otnv ABriva 10 1960. Xnoidaoce
ayyAiki @idoloyia oto Deree College kar ap-
yétepa Lwypagikii otnv AXKT, oto epyaotripio
tou N. KeooavAn. To eikaotikd Tng épyo éxel
napouciaoTel o€ evvid atopikég ekBéoeiq kar oe
noAAéq opadikéq oe EANGSa, AyyAia, leppavia,
TaAAia, ON\avdia kai MoAwvia. ‘Exer eniong die-
Oveiq ouppeToxég dnwg: Mmievée Néwv Meoo-
yeiakdv Xwpdv otn Macoakia, AigBvriq Tpievé-
Ae tou Aotl, Maveupwnaikh ékBeon «Flexible.

‘Exel ekBéoel oto EMXT, oto MOMus, otn Anpo-

1ikii Mivako®rikn tng ABrivag, oto Meoaiwvikd
Kdotpo mng Pédou kar tng Xiou k.a. Aiddokel
elkaoTikd and 1o 1990 otnv 181wTIKA Kal Snpd-
ola eknaideuon, evd and 1o 2019 &iddokel otny
AXKT. ‘Exer emipeAnBei oknvikd kai katackeuéq
yla KIVNUATOYPAPIKEG TAIVIEG KAl VTOKIPAVTEP.

‘Epya ng piho&evolvral oe pouoeia, dnpdoioug

xdpoug Kai 1I81wTIkéEG oulhoyég. Eivar péhog Tng
eIkaoTIkig opédag «Horror Vacuis.

Annita Argyroiliopoulou

Born in Athens in 1960, Annita Argyroiliopoulou
studied English Literature at Deree College and
painting at the Athens School of Fine Arts under
N. Kessanlis. She has presented her work in nine
solo exhibitions and in numerous group shows in
Greece, England, Germany, France, the Nether-
lands and Poland. She has participated in interna-
tional events such as the MEDITERRANEA - Biennial
of Young Artists from Europe and the Mediterra-
nean, Marseille, the International Triennale Tap-
estry, Lodz and the Textile Art Biennial “Flexible I:
Pan-European Art”. She has also shown her work,
among other venues, at the National Museum of
Contemporary Art, Athens, the MOMus, the Mu-
nicipal Gallery of Athens, the Medieval Castle
of Rhodes and Chios. Since 2019 she has been
teaching in public and private education institu-
tions and at the Athens School of Fine Arts. Her
artwork extends to settings and constructions for
cinema films and documentaries. Works by the
artist form part of museum collections, private
collections and public spaces. She is currently a
member of the visual arts group “Horror Vacui”.

http://dp.iset.gr/artist/view.htm|2id=5702
www.argiroiliopoulou.gr

Eiprivn Kavd

levviBnke ota Xavid kar onotdaoce {wypagikn
pe Tov I. Téron otnv AZKT, an’ énou anggoitn-
oe pe dpiota to 1990. ‘Exel npayparonoiioel
23 aropikéq ekBéoeiq oe EANGSq, Teppavia kal
Kiénpo kai nepiocédrepeq and 200 opadikég, oe
EMG3a, Kinpo, lTeppavia, Béhyio, Itahia, Au-
otpaAia kai Kiva. AiakpiBnke oe diaywviopd
g BOSCH 10 1993 kai og diaywviopd tou Ei-
kaoTikoU EmpeAntnpiou to 1998, evd éhafe 1o
BpaPeio twv Aéka 1o 2006. O Aripog ABnvaiwy
dlopydvwoe npog Tipriv g ékBeon to 2003 oto
Mehiva (Midonoigio).

‘Epya 1ng undpxouv oto Ynoupyeio [loAm-

opol, otn Boulii Twv EAAAvwy, oto Makedovi-
k6 Mouoeio Ziyxpovng Téxvng, oto Mouoeio
fTouhavdpri, oto Mavemoripio Agukwoiag, otn
Anporikri [ivakoBrikn Xaviwy, otnv MivakoBrikn
Yoyxpovng Téxvng X. ka1 X. Mooxavdpéou oto
MeooAdyyi, oto ‘I8pupa Opakikiq Téxvng, oto
Mouoeio Y&pag, omnv EBvikd Tpdnela, otnv
Eurobank, otov OMAM, omnv ATET HpakAig,
otnv Interamerican kai dAAeg 1810TIKEG GUANO-
vég otnv EANGSa kai To e§wtepikd.

Irini Kana

Born in Chania, Crete, Irini Kana studied paint-
ing at the Athens School of Fine Arts under P
Tetsis, and graduated in 1990 with distinction.
She has shown her work in 23 solo exhibitions in
Greece, Germany, and Cyprus, and participated
in more than 200 group exhibitions in Greece,
Cyprus, Germany, Belgium, ltaly, Australia, and
China. Her work was awarded a distinction in
BOSCH 1993 and in 1998, in a contest of the
Greek Chamber of Fine Arts and, in 2006, she
was awarded the “Group of Ten” prize. Works
of the artist are part of various collections such as
the Greek Ministry of Culture, the Greek House
of Parliament, the Macedonian Museum of Mod-
ern Art, the Goulandris Museum, the University
of Nicosia, the Municipal Art Gallery of Chania,
the Christos & Sophia Moschandreou Art Gal-
lery in Mesolongi, the Foundation of Thracean
Art and Tradition, the Museum of Hydra, the
National Bank of Greece, Eurobank, OPAP HER-
ACLES Group, Interamerican and other private
collections in Greece and abroad.

MeAlayia Kupialy

levvriBnke otnv ABrva. Znoldace Jwypagikr
otnv AZKT kai kepapiki. To 1992 wq unétpogog
Tou I8pUparog Fulbright petéBn otn Néa Yopkn.
Znv npdipn wypagiki Tng KUpIapXxei pia ypaen
eENpecIovIoTIKA, pe éUPacn OTIG EKPPACTIKEG
1IQ16TNTEG TOU XPWHPATOG. XTN CUVEXEIA N dlApOvA
g otn Néa Yépkn kai To evdiapépov Tng yia
Ta Ynpiakd péoa tny odnyolv oth dnpioupyia
épywv nou ouvdudlouv Tn Xpron YnPIakAG pw-
Toypagiag, Pivreo, poucikig kar noinong. To
2013 napoucidleral oto MIET avadpopikii Tng
ékBeon pe titho To dveipo kai 1o oikeio. Baoikd
4Eova ota épya Tng anotelei To oxédio oTig di1G-
POPEG EKPAVOEIG Tou: oxESIA pe Aeukri KIdwAia
o€ palpo xapti, épya peIkTAG TExviKAg, peta&o-
Tunieg o€ Propnxaviké uaidéxapTto dnpioupyolv
pia otoxaoTiki 81dBeon péoa and éva naixvidi
pe To apvntiké-Berikd. To xapakriké Tng €pyo
diakpiBnke dlo popéq oe diaywviopolg Tou Ale-
Bvoiq Kévrpou Xapakrikiig Néag Yépkng. ‘Epya
g Ppiokovrar oto Ynoupyeio MoAmopoy, oto
MIET, oto Mouceio ®puoipa, oto Apepikavikd
KoAAéyio, otn Anporiki TMivakoBrikn Pédou kai
oe 1I91wTIKEG GUANOYEG.

Pelagia Kyriazi

Born in Athens, Pelagia Kyriazi studied painting
and pottery at the Athens School of Fine Arts. In
1992 she went to New York on a Fulbright grant.
Her early painting has an expressionistic idiom
with the emphasis on the expressive powers of
colour. Her stay in New York and her interest in
digital media lead to works combining the use of
digital photography with video, music and poetry.
In 2013 the National Bank of Greece Cultural
Foundation hosts her retrospective The Dream
and the Familiar. In her more recent series,
the main axis is drawing in its various guises:
white chalk on black paper, and silkscreen on
industrial sandpaper. Her prints have been
awarded twice in competitions of the New York-
based International Print Centre New York. Her
works can be found in the Ministry of Culture, the
National Bank of Greece Cultural Foundation,
the Frissiras Museum, the American College of
Greece, the Municipal Gallery of Rhodes and in
private collections.

www.pelagiakyriazi.com
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MixdAng Mavoucékng

levviiBnke ota Xavid to 1953. Xnoudaoe otnv
AXKT (1979-84) pe kabnynth Tov A. Kokkividn.
Aidafe Cwypagiki oto naidiké TphApa Tou
Epyaotnpiou Téxvng otn XaAkida (1985-90).
And 1o 1979 napoucidlel épya Tou og ATOUIKEG
kai opadikéq ekBéoeiq otnv EAAGSa kai 1o
eEwtepikd (AyyAia, Italia, Teppavia, EcBovia,
ENBeria, Pwaia, Toupkia, Kiva, lanwvia, faAia).
To 1994 poipdotnke pe Tnv eAAnviki nevrapeAn
anocToAri To Ppafeio kaAdtepou nepintépou
otnv MmievéAe 1ng AAe&dvdpeiag kai o 2004
Tou anoveuribnke To Seltepo PpaPeio koivol
oto Mouoceio Néaq Téxvng omnv EcBovia yia
£kBeon apiepwpévn otoug OAupniakolg aydveg
g ABrivag. Ané to 1987 diddokel {wypagiki
otnv AZKT kai 1o 2014 e&eAéyn kabnyntrig kai
SieuBuvtriq Tou E' Epyaotnpiou Jwypagikrig.

Michalis Manousakis

Born in Chania, Crete in 1953, Michalis
Manousakis was a student at the Athens School
of Fine Arts in the period 1979-84 under D.
Kokkinides. He taught painting at the children’s
unit of the Art Workshop of Chalkis between
1985 and 1990. Since 1979 he has present
ed his artwork in solo and group shows both in
Greece and abroad, in the UK., in Italy, Germa-
ny, Estonia, Switzerland, Russia, Turkey, Ching,
Japan and France. In 1994 he shared with the
fiveemembered Greek delegation the prize for
best stand in the Alexandria Biennale and, in
2004, he won the second prize awarded by the
public for an exhibition dedicated to the Athens
Olympics, organized by the New Art Museum in
Estonia. Since 1987 he has taught painting class-
es at the Athens School of Fine Arts and, in 2014,
he was elected in the position of Professor and
Director of the 5th Painting Workshop.
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Avtidviog A. Mavaydnoulog

levviiBnke otnv ABAvaTo 1957, énou Cei kai
epydletal. Xnoldaoce poudikA, pnxavoloyia,
diakéopnon, Sopikég epapuoyég kal {oypagl-
kA. Qoitnoe oto eAeliBepo epyaoTtipio {wypa-
¢ikig Tou I. Boyiatdsi. To 1980 emAéxBnke and
v AZKT wg e&aiperikd talévro. Epydobnke
oto Béatpo, otov kivnparoypd¢o kai otn dia-
¢rpion, eve Tautéxpova epeuvoloe Kal HeAe-
TOUOE Th CUUNEPIPOPAE TWV UAIKOV OTOV XpSvo
Kal OTOV XWPO.

Ané 1o 1984 aoxolAeitar pe 10 €pyo TOU
«Espace de mémoire -Tlaia pviapng». To £pyo
Tou éxel napouciacBei oe 13 atopikég kar 33
opadikéq ekBéoeig, otnv EANGda kai To e€wre-
PIKO.

Antonios D. Panagopoulos

Born in Athens in 1957 where he lives and
works, Antonios Panagopoulos studied music, en-
gineering, interior design, structural applications
and painting. He studied painting under G. Vo-
giatzis. In 1980 he had been selected by ASFA
among other candidates as an exquisite talent.
He was active in the theatre, cinema and adver-
tising, while simultaneously he delved into the
time-dependent and space-dependent materials
behaviour.

Since 1984 he has constantly worked on his
project “Espace de mémoire - laia pvApng”
[“Espace de mémoire -gaia of memory”]. His
work has featured in 13 solo and 33 group
shows in Greece and abroad.

http://artprojectespacedememoire.blogspot.com/
http://antoniospanagopoulos.blogspot.com/

Ayyelog Manadnpntpiou

levviiOnke To 1952 oo Kidro KopivBiag. Xnod-
daoe ypapikég téxveg otn IxoAd BakaAé kai
B¢atpo otn XxoAi KarcéAn. AoxoAiBnke ue
™ {wypaiki, Tn yYAUNTIKA Kal TIG KATAOKEUEQ
kal dnpiolpynoe oknvikd yia to Béarpo. ‘Exel
oupperdoxel og noAAég napaotdoelg, 1600 OTO
Béatpo npdlag doo kar oto poucikd Béarpo.
Qq eikaoTikdg éxel napoucidoel épya Tou o€
atopikég ekBéoeig, evdd n mo npdoparn ékBeori
Tou pe Titho «Kaotpdro» (2010) napoucidorn-
ke otnv ykahepi The Breeder. ‘Epya tou éxouv
oupnepiAngBeil oe opadikéq ekBéoeig otnv
EANGSa kai To eEwtepikd (Néa Yépkn k.a.). To
1993 exnpoownnoe nv EANGSa otnv MnievdAe
ng Beveriag (Anépto). To 2010 éAaPe Sidkpion
ané 1o EAnviké Turipa tng AieBvoig Evwong
Kpmikdv Téxvng (AICA).

Aggelos Papadimitriou

Born in Kiato, Corinth, in 1957, Aggelos Pa-
padimitriou studied graphic design at the Vaka-
lo School of Art and Design and theatre at the
Katseli Drama School. He was actively involved
in painting, sculpture and constructions and cre-
ated theatre props for a number of theatrical
performances. He has participated in numerous
theatrical performances, both prose and musical
performances. As a visual artist he has shown his
artwork in solo shows and his most recent show
entitled “Kastrato” was presented in 2010 at
the Breeder gallery. Works of the artist featured
in group shows in Greece and abroad, in New
York and other cities. In 1993 he represented
Greece in the Biennale of Venice (Aperto). In
2010 he received an honorary distinction from
the Greek Unit of the International Association of
Art Critics (AICA).

Ipiyéveia Xdolkou

YnoUdaoe {wypagiki Kal XapakTikA otn XxoArR
KaAdv Texvidv OAwpevriag. Eival péhog tou oup-
Bouliou Tng Anporikiq MivakoBrikng Adpioag -
Mouceiou I I. Katoiypa kai tou EETE, kaBdq kai
pérog ng KaAArexvikrig Emirponriq tng Anpori-
kg MvakoBrikng Adpioaq kar avrinpdéedpog
Tou Xwpareiou Mruxioixwy EikaoTikdv «8».

‘EAae 1o BpaPeio tng 6nq TpievdAe Yoavrikig

Téxvng oto Novi Sad 1o 2017, evd épya Tng
Bpiokovrar oto Mouoeio Xiyxpovng Téxvng
©eooalovikng, omn  Anporikd  [livakoBrikn
Adpiocag - Mouceio I |. Katoiypa, oto MNaveni-
otnpiaké Noocokopeio Adpioag, oto Mouceio
Aaikrig Téxvng kai Mapddoong Tou Aipou ABn-
vaiwv kal og 181wTIKEG cUANOYEG. Akdua, éxel
ouvePYaoTel wg elkovoypdpog He TiG ekdSOEIG
«Avéun».

Ifigeneia Sdoukou

Ifigeneia Sdoukou studied painting and print-
making at the Florence Academy of Fine Arts.
She is a member of the Board of Directors of the
Municipal Art Gallery of Larissa - G.I. Katsigras
Museum and of the Chamber of Fine Arts of
Greece as well as a member of the Artistic Com-
mittee of the Municipal Art Gallery of Larissa and
vice-president of the Graduates’ Association of
Visual Artists “8”. In 2017 she was awarded the
prize of the 6th Triennial of Textile Art in Novi
Sad. Works of the artist are part of the collec-
tion of the Museum of Contemporary Art, Thes-
saloniki, the Municipal Art Gallery of Larissa,
the University Hospital of Larissa, the Museum of
Greek Folk Art and Tradition of the Municipality
of Athens and of private collections. She has also
worked as an illustrator with Anemi editions.
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Arpntpa XiatepAn

levviBnke 1o 1952 oto Apyog. Xnolddace {w-
ypagiki kai diakdéounon otnv Akadnpia KaAdov
Texvav ng MnoAdvia. Xtnv eikaoTIKi TG napa-
yoyr aoxoAeitar ye 6Aa ta €idn Tng Téxvng Kai
neipaparilerar pe didpopa UAIKG, TEXVIKEG Kal
Texvoloyieg. Tnv evdiapépouv eniong ol €IKkaoTI-
kéq enepPdoeiq og ecwTepikolg Kal eEwTepikolq
X®OPOUG Kal N npayparonoincn eIKACTIKGY Sp&-
pevwv pe n oupPoAd kar GAAwY poppdv TEXVNG.
ExkOérer épya Tng and 1o 1975 oe arouikég ex-
Oéoeiq kal ouppetéxel oe opadikég eAANVIKEG
kar diebveiq dlopyavwoeig. Aidae xapakTiki
& évrunn téxvn otn IxoAn KaAav Texviv OAG-
pivag tou Mavemoripiou Autikiq Makedoviag
(2010-16). Aoxoheital pe Tn diopydvwon kal
ouvtovioud eikaoTik@v ekBéoewv. Eivar 1dputikd
pérog tng «Opddag Kévrpou Xapakrikiign, Tng
«Evwong EAAdvev Xapaktdv» kar Tng ouddag
«Ev. ®Aw». Eknpoownei kar Siaxeipilerar v
noAimoTikA pn kepdookonikii eraipeia «Kévrpo
Xapakrikiig ABnvdv» and 1o 2018.

Dimitra Siaterli

Born in Argos, Greece in 1952, Dimitra Siaterli
studied painting and Interior Design at the Bologna
Academy of Fine Arts, ltaly. As an artist she delves
into all art genres experimenting with various
materials, techniques and technologies. She is also
interested in visual interventions applied in internal
and external spaces and in putting together visual
performances which also engage other forms of art.
Since 1975 she has been exhibiting her work in
solo shows and taken part in national group shows
and infernational art events. She taught engraving
and the art of printmaking at the Florina School of
Fine Arts, University of Western Macedonia (2010-
16), and she is presently active in the organisation
and coordination of visual arts exhibitions. She is
a founding member of the Athens Printmaking Art
Center and the Group Printmaking Art Center of
the Greek Printmakers Union and of the “En Flo”
art group. Since 2018 she has been managing
and representing the non-profit organisation Athens
Printmaking Art Center.

www.dimitrasiaterli.gr
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Ayyehog ZkolpTng

levviiBnke otnv Mdtpa 10 1949, Xnoddaoe
Cwypagiki otnv Akadnpia KaAdv Texvav tng
OAwpevriag kal  napakololBnoe pabripara
Mass Media kovrd otov kaBnynti Pio Baldelli.
Yuvéxioe pe unotpogia oto Kpartikd lvoritoldro
Téxvng Porta Romana.

‘Exel  kAvel noAéG aTopikéG  Kal  OPadIKEG

ekBéoeiq kar éxel eknpoownioel Tnv EAAGSa
otnv MnievdAe g AAe&dvdpeiag 1o 1991,
6nou kar BpaPeiBnke, kabwg kar oto Open
otn Beveria 1o 2003. ‘Epya tou undpxouv otiq
pévigeq oulhoyég Tng EOvikig TMivakoBrikng,
oto EOviké Mouoceio Zioyxpovng Téxvng EMXT,
oto Makedoviké Mouceio otn ©ecoalovikn,
oto Mouceio Xiyxpovng Téxvng Kpritng, otnv
MivakoBrikn ABépwe kal og 181wTIKEG GUAAOYEG.

Aggelos Skourtis

Born in Patras in 1949, Aggelos Skourtis studied
painting at the Accademia di Belle Arti (1973-78)
in Florence, where he attended courses in Mass
Media under Pio Baldelli. He continued his studies
on a scholarship from the Porta Romana State Art
Institute. He has presented his work in a number of
solo shows and, in 1991, he represented Greece
in the Alexandria Biennale and was among
the awarded artists as in Venice Open 2003.
Works of the artist are part of the permanent
collections of the National Gallery (Athens), the
National Museum of Contemporary Art (Athens),
the Macedonian Museum of Contemporary Art
(Thessaloniki), the Museum of Contemporary Art
(Crete), the Averoff Art Gallery and in private
collections.

Mdpiog ZnnAhidnoulog

levviBnke otov MoAbyupo Xahkidikig o 1957.
YnolUdace otnv Avitatn IxoAd KaAdv Texvay,
6nou kar di1d8doker ané to 1991. Eknpoodnnoe
v EANGSa ot tpeig MoAmoTtikég Mpwrelouoeq
g Eupdnng (MaockdPn 1990, Madpitn 1992
kar Koneyxdyn 1996) kai to 1989 otn Seltepn
MmnigvdAe Tng KovoravrivoinoAng. To 1994 Bpao-
Bedtnke pe To Grand Prix d’Alexandrie otn 18n
MmievéAe 1ng ANedvdpeiag. ‘Exel napoucidoel
épya Tou oe 25 atouikéqg kar ndvw and 150 opa-
dikég ekBéoeig otnv EANGSa kal To eEwrepikd.
‘Epya Tou undpxouv oe dnpdoieg Kal ISIWTIKEG
ouMoyég, otnv EAAGSa, Tnv Toupkia, To BéAyio,
™ TaAAia, Ty MoAwvia, Tnv AyyAia, tn Teppavia,
1o lopanA, Tn Aavia kai 1ig HIMA. Zei kar epydle-
Tar otnv ABriva.

Marios Spiliopoulos

Born in Polygyros, Halkidiki in 1957, Marios
Spiliopoulos studied at the Athens School of Fine
Arts and has been a member of the School’s ac-
ademic staff since 1991. He represented Greece
in three European Capital of Culture events (Glas-
gow 1990, Madrid 1992 and Copenhagen
1996) andin 1989 in the second Biennale of Con-
stantinople. In 1994 he was awarded the prize
“Grand Prix d’Alexandrie” in the 18th Alexandria
Biennale. He has presented his artwork in 25 solo
shows and more than 150 group shows in Greece
and abroad. Works of the artist are part of pub-
lic and private collections in Greece, Turkey, Bel-
gium, France, Poland, England, Germany, Israel,
Denmark and the USA. The artist lives and works
in Athens.

Nidvvng Wuxonaidng

levviiBnke otnv ABriva to 1945. Xnoidace xa-
paktikid otnv AXKT kar otn ouvéxeia {wypa@iki
ME unoTpopia Tou yeppavikol kpdroug otny Aka-
Snpia KaAdv Texvdv Tou Movéxou (1970-76).
Yrip&e pélog tng kaAAmexvikig opddag «Ax
™ Sekaetia Tou ‘60 kai Tng eikaoTikiAq opddag
Tou nepiodikol EmBedpnon Téxvng. Anotélece
1dpuTikd péog Tng opddag «Néoi ‘EAAnveq Pea-
NoTtég» (1971-73) kai Tou Kévrpou EikaoTikav
Texvav (1974-76). Tuppeteixe otny KaAAimexvi-
kri opdda 10/9 rou Movdxou, evé Atav npooke-
kAnpévog Tou KaAArexvikot MNpoypdpparog tou
AutikoUG BepoAivou DAAD (1977), énou élnoe
kal epydotnke péxpl o 1986. And 10 1986
péxpl To 1992 élnoe kai epydotnke omig Bpu-
EENeg, evdd To 1994 ekAéxBnke kabnyntriig otnv
AZKT. Ané 1o 1966 péxpr onpepa éxel kdvel
noAAéq atopikéq ekBéoeiq otnv EANGSa kar to
e&wrepikd. Eniong éxel AdPer pépog oe noAAég
onpavrikég opadikéq ekBéoeiq o ykahepi, niva-
koBrikeq kal pouoeia.

Jannis Psychopaidis

Born in Athens in 1945, Jannis Psychopaidis stud-
ied printmaking at the Athens School of Fine Arts
and then painting on a German state scholarship
at the Munich Fine Arts Academy (1970-76).
In the 60’s he was a member of the “A” group
of artists and on the visual arts team of the Epi-
theorisi Tehnis [Art Review]. He was a founding
member of “Young Greek Realists” (1971-73)
and of the Visual Arts Centre (1974-76). He was
also a member of the art group 10/9 in Munich
and was invited as a guest artist o the DAAD
Artists-in-Berlin Program (1977) in West Berlin,
where he lived and worked until 1986. In the pe-
riod 1986-92 he lived and worked in Brussels un-
til 1994, when he was appointed to professorship
at the Athens School of Fine Arts. Since 1966 he
has staged numerous solo exhibitions in Greece
and abroad. He has also participated in impor-
tant group shows in galleries and museums.
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