EMERGING ARITISE S ERITES

JORDAN BROADWORTH

EMERGING ARTIST SERIES
JORDAN BROADWORTH

ART GALLERY OF NOMA SCOTIA
2 Apgel 1o 29 May1994

Rotba Metcalle, Guest Curotor




Ly

T3 Ol e

JORDAN BROADWORTH

Rk Metcalle, Guest Cumonor

Jordan Broadworth's education at the Nova Scotia College of
Art and Design, from 1988 to 1992, came at a tme of his-
torical transition. Painting was then expenencing a reversal of
fortune, a nervous rchabilitation after being intelectually
eckpsed in the NSCAD of the 19705

In gertan sessonal instructons at the college, such as Mew
York panter Laura Mewman, Broadwerth found antidates to
thes Ingering dstrust of panting, At the same time, NSCAD'
eriticalty prve him the freedom to violate the sangtity of pant-
ing tracitions. His konoclasm thus cuts both ways, Wodlang
what was considered a consenatvee medium alows him to
take a playfully subversive stance in relation 1o a “progressae’”
orthodoy that is by now, 3 Quarter century after Gary el
Kennedy wrought an ntelactual revolution at NSCAD, get-
ting a bit kong in the 1ooth. Broadworth lkes to plyy off these
contradictions, with an undersiated sense of humows keeprg

open the questions of what pantng 5 or i supposed 1o be.

Lot marry artsts, Broadworth has worked at odd jobs
dlong the way tow and 38 3 supplement 1o, a caneer in art
He paid his way through NSCAD partly through house
paniting. In Guelph, Ontario (near hix birthplace of
Georgetoen), be worked i a factory making candooand
bosees. That acthty finds an echo in his we of conmugated
ratenial 1o manoonnt debcate patterns of parallel nes onto
the surfaces of his paintings.

Broadwerth’s early works borrowed from the practice
of house pantng, malong 2n Impic comparson vwith the
everyday assthetc of the dropdoth. Intally fnding the cone
ventional artists” ook of ol paints and canvas intimidating, he
chose for a tme 10 work on stnetched bed sheets, i the
cheap but stundy madum of houss pant. He still relans an
affnity for the sombre neutrality of exderior house pant. with
its characteristcally muted colours: dadk greens, grays. blues,

browns, and manoons



In his recent pantings. Broadworth beging with a frst coat
of acrybes, then works on top of that m ods In some canvas-
es. he mixes plaster in this acrylic base, produdng a arface
that can be sanded when dry By thus suppressng the per-
soral mark of the brushstroke, a5 well as masking the weae
ol the canvas ground, Broadworth neprodutes the anony-
s, workmaniie surface of a panted domestic wal

i Broadworth's pantings ane B walls, they are walls &5
¢ Lry the: house painter wh, with his seraper: & privy to the
secrets of their past Layened and stripped down agan, the
srlace speaks of the passage of tne, each coat of paint rep-
nesenting a former presendce that i now an absende.

To newtralize and level the fnal tenal values, Broadwarth
SOMELTEL podt over the furlyce wath 3 rag soaked n pang
thininen o spreads 3 thin Liyer of dark paint. Whaene his recent
work has led 1o a0 exploraton of “all-over” form, alluding to
Jacison Polock, Broadworth facls 4 need for “dampening the
fervour” of Abstract Expressionisms explosive assertion of
personaity

The Liger pantings in ths exhibition, some of them dip-
tychs oe triptyths, are predominantly horzontal and of various
wadths, but with a consistent height. Much of the: labour that
Broadworth puts nto a panting is barely visible in the exhb-
ited canvas. The artist underpants in strong colours, then fin-
shes in queter ones. continually burying his work beneath
successve biyers. A vivid daponal grd of contrasting colours,
for exanmpie, will be panted over and painted over again, lezv-
ing only a ghost of a grid behind some other pattern. What
remains from this progess 1 the edge — one Liyer of pant just
vighle from beneath another The lonal equivilency of other
wihued fooutes the viewers Jttenton on the edge, the myste-
ricass nesidhs of earber deposts

The energy for Broadworth, i in the odge 23 a e, 2
form in Rsell, rather than 28 an outhne defning a form. This
creates a0 ambipuity between fpure and ground abiast
whether 3 gren form 5 10 be Lken a3 mals oF pade. In
Groce, for example, the Lige crmamental bracket form that
dominates the central rectangle is 50 dose in tone 1o the s
Pounding squUESEs that it becomes incorponeal, aimos dsap-
pearing into the badkground as if into camouflage. The outine
of the bracket form separates itself from the object to engage
in an 2y dange with the delicate tendnl forms around it

Lie Ferguson in his “theorem™ pantings — based on a
fole-art techrique of the ningteenth century — Broadworth
50 employs stencis. He has used these in the past 1o apply
multple images of avtomoblde engine blods, which then
paradaacally, acquine the ary qualty of ins biossoms or even
angels. In the present work, be has stencilied patierns based
on architectural ormament. Consciously alluding (in Consensus,
for cxample) to Bamett Newman's severcly abstract stripes
or “pps.” these fretwork desgns ocour in nbbon-Bae borders
foreng the metaphor of painting as wal

Broadworth quotes fredly from a vocabulary of visual
matls derved from print sounces, His knots, based on instruc-
vonal dagrams, have an abstract conceptual qualty The
sgurce dagrams are not renderings of visual objects. but
by deciphir: dagrammatic knols must be visualy coherent This
function determines ther formal qualties: the broadness of
theer curves, and the emvelope of space that summounds every
strand, alowing it 10 be seen as datnt from its neighbour:

2 Brosdeorth bomowed detgrs fom the cetfopue of Country Comiior,
2 Crosiph bruineis specubang o Victoran rlbadrk,

One could propose a postmodernist reading of
Broadworth's use of print sounces. The saturation of cur visu-
al environment with photographic and print meda has acous-
tomed us to pencratng pattem out of wiual resdues of al
sorts of representational processes. They destantly evoke the
drect visual espenence of real objects, a kand of ghost linger-
ing in the image.

Gngerbread patterns — spindles, spandrels, and bratk-
ets — are a domnant motif in the present series of pantings.
They are based on patterns derived frem a catalogue of pre-
fabricated house omaments? The oniginal cbjects are purely
decoratve, wath no struchural purpose. but thes pattemns
function a3 a major structumal clement organizing the com»
posivon of the panted space.
the fed rambings of less duopined forms, The Lirge seroll-
shaped bradket forms, hortven many of them composites of
Broadworth's own devising, hinve a fhad vegetatve form, Bae
the sinpous French aurves of draughting instruments, AL onge
thrusting and enclosing, they have a hermaphroditic ambegui-
ty that & shly erotic and recalls the mooe expberthy phalbe
feurs-dedys of General lea's armorial bearings.



The anchitectural qually of Broadworths compostion
o beyvond the drect neferende 10 schitedtural omamend,
1o the wiry be organees pace, In the, e recalls the archdeg-
ton composiions of Fon Shuchrook who produces lirpe
clsscaly abetract camates and smaler shaped constnucbons n
panted wood Shoeboook has served &8 4 mentor and moral
support for Broadworth”

¥

Broadhworths wse of snuous ntar forms ako shows

some bk wath the work of NSCAD pantng nstnucion
Al Lrangston, wheth abounds in tendnl fonms &8 plant staks,

CinA, strands, and fud spatal ervelopes. Both panters work

with the tension between panting a5 a surface and panting &5

an evocabion of space. In Laangston, it mandests itsell in the

charactench:s deade of the aura at onde a lumenous halo and

a i splsh of pant Auras somebmes show up n
Broadhworth's composbons nstied, for example, around

the kaop of a knot

Decoration and omament have nod been temrs of prase
N modormst dntnm. Broadeorts plfd toang with the
borerbed a5 a melaphor for the paniern, hovwever, chalienges
the wiwer 10 consader how the act of panting & mescapably
rrobved — whatever else may be goang on — N omament-
g 3 surface

Boveer-buldng forms part of a courtshep dance, an effort
10 seoure a mate and progern: Broadaworth draws 3 witty
analogy betaeen thes behawour and his cwn acthaty — and
that of other artets — in ryng 1o attract the attenbon of art
nsbivbons and 10 woo ontecal vabdaton Hs work congems
the constructon of art and the compubsons that dove it

urtrtde made 3 pedgraptel mgrabon a8 e mevose O
Brosdaorthe he wond Fom 2 seachery st 28 MSCAD 10 oo-Ordnating
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