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SYSTEMS CHECK

U Dy 15508 Syafems Thisory, &5 dineloped By Takcodl Parsondg
Miklas Luhmare, armdng aiiees, Tound prachcy’ apobeations in the
chregoprment of Sompuber Communication nobaorks, Corporale
infrastnsctung, andd wil Becirme ke as “poicy anahrias” in

& AR renl and “Systems Eslbalics™ inan. In srmphe berms, &
Gyiom g5 Gohndd &5 o chan of relaf o finils withim & dofmpd
Bowrciary, The Boundary astablishes o farme babaeen tha System
ancd thy Banger ernarcaemen, For ey Sslam thing i an inberior
e eeledads; e e B colingsd, the Cutsiche nfinilohy Comgliee,
Syslames can be Both chrnamie and SIatc, An “opan” Syslem Crosses
Boundarios and inboracts with alfur Systerns: by doing 5o, aach
Gysioem i changed, “Closed” sysiems rimain isolabed and stabic,

Jack Bumham's infuantial essay “Systems Esthetics™ appeanad

in Artforum in Septermber of 1968, The Post-Minimal peomiss of
Byslams Esthatics was the demalenalkzation of the Modemist arl
cimjact mnd tha emerganca of concaptual mode's uzing “nes media”
o sysiams a5 madia;

The specilic function of modenn didectic art has been
to showr that et doss not resics inmaterial entities,
but in redaticns bebwesn people and between paople
and the companents af ther emdronment.!

Einge 1958 new modin has proven ils abiily (o becoms old media
and Concepiual praciice is nd IKNoar Aise 10 engaaerment Wik
malerials.

Thacugh Systemes Thidry hirs Bacome Symommmous with the post-
farmalsl esthalics of the TO60s and 705, anodber parspective revaals
the influence of Systams Theory within object-based art, A critica
shifl soconpanied R influenda of Sysbermds thinking o haw ar was
made: ashit rom the perceplion of panting as auloncrmous 1o
ViGN ing s an “opan” system aperabng within and interacting
waillh Larcper Systes, This insight prondded artsts with a weay 1o
renigata through the ey and gestural abandon aof Absirast
Exprassionism, through tha high clims ard imited possibiities within
Post-Painterty Abstraction, and beyond the reflaxia reductivenass of
Process Paning into the expanded feld thal painting now infabits,

In 1966, teo years before Jack Burmnham's “Systems Esthatics™
app=ansd In Artforum, the exhicition Systemic Panhng, curzied by
Lavwrence Allosay, cpened in Maw York's Guggenheim hMuseum.
Amang e artets featured In the exbibdion were Frenk Stella,
Efsworth Kelly, Agnas Marin, Kenneth Moland, ard Robert Ryman.
In the samie year Lawrence Alowsy ooned the term “Systemic Ad®
1 describe a “lype ol abslract art characlerized by the usa of very
simple standardized tonms, usualy geometns in character, eiher

in & ainga concantrated mage of repeated in e system aranged
acoording 1o a cearly visble principle of oganization.™ Thes
defnition, functional for the time and providing some insight, is not of
miuch use in descrbing contemponary Systems Panting: crganizing
princpdas may of may nod be obvious: Torms ae nol ahweys smple
of stendardized. However, wien desorioing mathadalogy rather than
esthelics Alloway's words BECOMmS mong perinent:

The enc-state of the panting is kndwn prior to complgtion
funike the theoey of Absiract Expressionism), This does
rat oxclude eginical madfications of & work in progress.
Bt it 0oas f0eus thenm within a system,”

Iy Lhiss e passsges Aoy stalos (e fundarmenlal enderpenings
ol a Syslams approach 1o paintng, as wseful 1odiay a5 it was then,
Cna telling frait sharad by the wark Alloway Seatuead in Systamic
Fairiing and the work faatured hane in Syslerns Check is o dalbarate
dovmplany of the artist’s hand. In 1555 the suppression of gesture
wiculd have baan vieswed a5 a pointed departura from Abstract
Exprassionism snd tha Modamest belied in tha imprint of the aist's
hard as an expression af the soul. Today, paintahy codes aemara
nuancad. & brushstrokes can be as cool and detachad as geomalry,
Thaz mdicn of ‘touch” can be both material and arahtic.

The downplay of both gestune and mataral evddenced through &
matter-of-lact approech 1o spplcation B a commaon characlanstic

ol Systema work and brings # into contrast with Frocess Fanting.

T two share a common Eneegs that can be traced back through
Mirimalisrn to Jackson Polock. Process Paiming tends o hang on
ora wel-crafted reflaxive menceuvre: a dip, a pour o 1he melhedical
spread of paint from one side of tha canvas 1o other, Frocess
Fainting ghees forum to Clamant Greenberg’s Kantian-based baliaf

i “thes wse ol charactensts methods of a discpline 1o critcize ths
decipine itsel, not inonder 1o subved Dot inonder 1o ennch f mone



firrnly i i3 frea of compitence,™ GroenDeng Delitved painbng oould
B rendeiedd pung trough Sef-eeaminalon, panting examingd
Eniguegh puniing — & “cloged™ syslem, Herg, paenbng DEcomes an
EENCESE N MINETONCS, & repor 00 1ha gesiues invohied in making
£ ik,

Process work strivas 10 fullil and maintain 1ha ceetiluda in Frank
Stela’s ling, “VWindl woa So s what you See." Todrny v B ina wordd
wbir s [3C1ual is dficull o discern froen Lha fotional, We v ina
poythaistc, Pholeshoped, ghobal mut-phec. To beleve YWhat you
£a” 15 “whal vou 2887 5 nake at besl. In both apgroaches aach slep
in the making of the work camies sgnificance and conlribules 1o tha
content of the work. However, whereas Process Painting is wtimately
reductive snd concamead with matensl, measwamant. and repatifice,
Syatems Painting i nuanced and greganious, focused on algonithmas,
afgnmants and interpeatation. Systema Painling and Process
Painting may shara seme histodcal overlap and Bedh are anahdhc, et
Sslems workl opbrates within o mond comglax and oo raméndrk;
ths final weork repeésants an “open” rather than a “closad”™ system.

Systems Painting has mofiple histones, mutiple points of ongin,

In Franca there was Suppor-Sudace and kater the BMPT groun,

in 1969 a numbor of Englksh artigls como togethes in an exhibidion
in Helsinki antitiod Systoom-Systoms: an Exhibtion of Symiactic Art
froem Bnatain, In Geemany Gerhard Fachber 1ook a metla appeoach
emplcying mulple systems. Rohler's frst sursey exhibibon inblodh
Armenca wasg in 1988 a1 the Art Gollesy of Onteda in Toronto. Tha
exchinition, cursled by Rioald Nasgaard, resonated with the worlk of
Canadian amisls such ag Jasn Poidass, Ric Evans, Ron Martin, David
Craven, Eng Cameron, Arene Stamp, Garry Meill Kennedy and the
ke Gerry Ferguson — anists who an be credited Tor creating &
context for anattic approaches to Abstract panting in Canada

The amists Drought 1ogether in Systems Check — Paul Dignan,
Angeta Lisach, Lowell Bradshaw, Ingrid Calame and Mathew Bushel
= Pl GG ChosesORad uniciuie ra O Ckaloios: That Diend (ha
obectieg and Subiective, IRt with BCtion, chamca wilh inbenicn,
Each arist has his or her oen idichmerabic apgooach or making
ik that resonal el with the histony of Abstraction whils challénging
expaciabions. This s not an age of mantaslos or sms, Tha itk
Systems Gheck is inbenticnaly Bght, Thi demarcation lings baing
diriran fend pOrmdabio, My intent is 10 Faghlighy how Systomatic

Sppreachis encthon within 8 dinageess range of Absirac! pantngs
Trgar b Clver S e of rEts Tha oty of tha pATEnants n
Thig gxhiition are mid-Career, with 1he exception of Mathew Bushed
— wh right De gescriDed as DENg on the: Cusp, Maing regently
graciuated from Yake wih his MFA, MO b anists in Sysiems Chock
&0 basid i T S 0o, Ingod Colmd s and works in Los
Angeios, Lowsll Brodshany i Dasod in Toroni, having maad from
Boston in 2004, Mathdey Bushall fow Galls Brocokbr B after bing
i Wisngouner and MNipy Hinen, Paul Digaan mdwed from Scotland 1o
Gancka in 2000 and is now Based in Bmirg, Ontario, Ancila Loach
Ik el wdrks in Seaeborgugh, Onland.

Abstract painting has sundved ideological bottlenacks, the
emegance of new technologies and 1ha art woeld’s sht from
singular to plural 1o nfationany multiversa. The waight of painting’s
history has not prevented it from being nimble and sdopiable,

The artista in Systems Chock have meosded Post Modernism's mar
oymical tendencies, Modemist missteps ana oftan reendcied with
Winkngg faedcnabeaty O 83 8 redrguied reactionany operation,

Thaso aetists are nolmaking straw Sogs o taking paintery prattalls,
They are engagad with the weorld beyond thelr studios. This
engagement infoems tha framasoriks thay work withing frameworks
that prosdde structure while alowing for both mention and chancea to
broaden the syniax and potential of contemporany Abstract painting.

Jordan Broadwiorth was bom in Esguesing, Onfanoin 19868, Ha studsed at tha
St of Thay bMussoum of Fing Arts, Biostion and thi hova Sootia Cologa of An
& Diestiy priacr 16 griciusting from the Unbsirsity of Guedph's Masser of Fine Anls
proyram. i 2000, Tha Tem Thaerran An Galery in Owen Sound, Ontana
et 0 furvly Of Broadvonti's work, 1804 -2010, Jordan Broadeonih

ia basad in by York Oy, woeew jordanbroadworthusom

Bt

1. Sk Buemiam, “Systoma Exthetos,” At T, ro. 1 Snlombor 15685,
A0-25

2, “Hystomic art.” The Ohdond Dcitionany of A, 004 od., abobos com
(aceesmnd 19 March, 2000

3. Grogory Baticock, o Adnimal A A Crbical Antfioiogy
(Derkoetny: Unibarsity of Callornia Press, 1996, S8,

4, Caormaont Grporborg, "Modemist Panting,® in Ciemen! Groonbong:

Thes et resd EELF:.'!: G Critroier, vl 4, a0, Jatn OrBeian I!:I'I-l:."l-l;h:n. L sty
o Chicag Preas, 1663, A5
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Lowall Bradshawr

Bradshaw's recent work feaiunes
O gentedl, intgular Bk g
thai flioals, eolaied, within & nng
o whil, Continngng o mane oul
from thea centre, whila is folowed
Iy coneaening sivers and Dands
of bhaas, reds and vellows,
Secondary colours and tonal
shifis eocur as tha regular
Ir:lii:\:tf_'ﬁ"f_‘-.' (I1x] FH‘-l"I"ﬂ.I'ilB Dl i, 24014 9

nbersecls and ovelaps, Black

TEAOEEArs oNce 304N AS A raming dindce, hoickng 1he comers bul cuile
comaning tha inMenors. pobychromatic verm; soma slippage oonurs,
Arpund 1he frama of the panting sivers o white advance in irom e
erfo, stmalimas Bulging 1owands the middia, The end resull 5 a series
of paintings that draw tha siower in towards the centra, then through

L widnatar 13 1 @b — by b B e i, Sizain and Bgan,

Bradshaw's paintings look as though they ara backiit. It 5 not

faxpriging thal hi process BOgng witha th gt of & COMPUICT Seritn,

kpjor decisions concaming colour snd doem are meda on the compiter
Pirfore: Bradshane Slams panding. The areas of while are ferived al
through the use of Photoshop's erazer bool, Erasura ocows digitalhy
Bafore paint is appbed, In tarsiorring B imags rom printout B0 carmas
Eradshaw aliows room for rans'ommation and changa, The changes
Thadd e i e ransies 0 Cormputer T Carmas cycia Dack nfo 1hs
raxt sevies of digital imagas, Bredshasw’s work & continusily enciving,
Bradshaw's paintings are both enigmaic and eusive; however,

they oo fich with reforences and seo grouncked in o wed -ostabdishod
compositional approach. Tie works appear 1o be nformed by thenmal
O FrEagretic resorance mading, 18 meny nod B sumpinsing that
Bradshaw comes to painting from a science backgrouwnd.) Tha quastion
o wiianl B i thal i being 'imdgged” Brings v hack 10 pamling. Though il
might mod ba obwaodrs at first, the underhying compesbion s the target.
Thu Lt Tolicrpac] Ul i i Jispes Jolws” ey Sty imasche”
nflvanced paintings. Later, Henneth Moland trensformed tha tangat
freer Pep e Past Painiony ioeioey, Monbreal's Cliode Tousgrant

Le=ad tha targed 1o mone fommal ends in his Chromatic Accodaralor sanas,

In Ik b Braclshaw’s paintings as teoets, they oo largols lor our
times: complax, ephemonal, and with no claar exit stralogy.

Mathew Buzhell

Mathine Bushedl started using computer-based gontrative swslems in his
ik whike 3 etudont at Vanosirods Ernsly Car Instiute ol A n 2004,

| Pl 1P picssnge O widrking with b1 wivli at ECIA % & visiting sl
Though the tact Bushell was using a compuder to produce paintings
wiag in e ey novel, bor he wixs using the technolkogy wis, Bushed
dewised tasks 1he sottware coulkd nod fuitil, probiems i coukd nod sohve.
Thae corrputers fed alferngts Docama Bueshel's arbweoek, The apticaly
arresting resulls wene tha product of Bushel asking 1he wiong Guestion
ard the oornpmAer's Relodd ablermgl af drewerng, In visaed forms tha bao
WTOMGS mada & ight.

Busshell's current work & The product of
another gananatie system, Enlsting tha help

ol & saltwane dessloper, Bushal has denisad
an algorithm thal creales the schematics Tor his
painding & and i capaio of prochecing ondlies
vari s, The programerssr works wilh
Buishell's often oblicpe guscelines, such as
*pogadate with a random numiber of genarated
Torms — inchude some rectangles™ of "elimnale
all regative spaca,” Busholl nlerds tha
nafruciions 10 ba open fo merpretation. The
frst image thal is produced isredered 0 asthe oo oo
*gaed image.” Thousands of varabons am spun

Gl thes il g, Busdwd selecls Tom th cormpsen's olloings, o
wilh thea akdl of seversl simd lemplates he fathiuly iranslates from digital
b saerylic o paaril. Tha Scibe of B wiork vk, i85 doos the rnstalblion
of modular plecas, such &s tha work leabured in Sysfems Check.

The pairdings that resadt Trom Bushel™s diakogue wilh technogy an
an amatgam of chance and intention, The rasuls ane bath fresh and
enigrrsatic, The paintings smphy don't e e way ore right expect
ralational paintings 1o read. Thane i no evidence of erasuna, re-working,
spoond-quessing of Tna-tuning. Bushell's work i a0 asthatic of rues
nbo which randomness is infroduced, It s ntaresting 1o nola that owver
ihe three years Bushal and (he programmer hese workied together,
{hery Fen néneir mat, nevar spoken directy 1o one ancthar, I Bushall's
painting negalive space is dropped Riomation and misnberpretation.
Like mauvy artests Balone him (from Jean Arp ot Maece Cucharmg and
Jobn Cage, to name a few) Bushel wsas chance end rendomness &

2 siralegy 1o croyrmeant control and framas of rafarencs,
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Ingrid Calame

In unckrstancing Ingrid
Caalarma's weork | Runve bl 1
appreeita e (3] Bl whiks
| e Encar PRy BRI

1y Py Eluatedy | R, e
e Doy DArEngs
= il'8 @ Guirihm vl of
ﬂmﬂm“ Trarwg e Wl FuBerareen Mody Srees ey | 00
i by e et S,

sarincas Ehal ang oftod regancied 2o nogativee spaces bobwesn whens

W B il e e o, whes e e aned whesng vl e Qroing,

I e gapss, Along thisss comicans, on Concrete and perrment, we
ioaran Erocds feamd montionsl, oThers nod] — Sorpatien slans, Bo iy
rsrcred. i 80 detant Liune theos wiyswand, transsend sods, Onps,
ik, tplaaheien S SOTWARS iy ba B8 rolevand and falng B3 Tha words.
' L s OF @y armoun of herakntes of shorad inSrmation, Calama
Gonatructs her wirks oot Of Tha edcon of andmTmous o marks ol
largety a Dypeociuct and without Imsent. Sha bogan in 1994 wan her
o uninbonciod SpRagn — o pare that had acoumutibed on hor

st B0of. Cniema Thon movnd ool of o shucso and ondo (Mo siocts
o ILioes Agoters and hasn't sSoped Sinos, Moer Soopd i global and ber
Wik 5 o oncd S G- Secic and univerial,

Calir's o, Do ity S Or-10-0na tmcing of tha
nionarransiondd rrenuting of marks. This & B Smt slep in th
trarefommaton of uninbortonal into irmlentional, Th racngs, oftin
fratharedd wath The (hasips of & Siim, Sre e o Birge rods of 1rading
paper withaud modScation o erhancemont. i the stk each Mk
8 asEard A colcwr. Coitur Seecion 8 A subclive Drocess ior
Calarre; sha often puls Colous o memony Bnd Dorsonal axprionce.
Iy sbocperd skages of the procees Catanme will ovariay multple
tracinga, Ag each shosd B csarappod, goograghy and multipie hsioros
arg Matered &6 drips, solabs and splls CFO0RS, Wi and oonnect,
farrergy what Cokama redons 10 a8 "oondselabons. ™ In usng s lorm
“oonssalation” Calima points o ond of tha dusklies in hee works T
mecrn and the macro. Ench work containg o mryiod of marks brought
boxgeen B form @ whcke whech e B 6 Gl part of somalhirg infirfle,

Iy ] Cinliarna™s vedi cusiithos nbownd: # B &t onoo Boral and
abwtract. The poanbngs DO snprsonate, panbery and Poiack:
o i Ehowr nll-oner Domicast, yel they ang canpfully and sysbermalically
conatnacton. cartographes rather Bhan dogridsiinitic, Lng ansml

553 paint ancl workng Cn aurmingm, Sha S i e desgrated ansas
of oo, rermaining Sl %0 1M obpeethe Cocurmdritation in P nftil
S, In pckison o paintings, Colamsn produces penks and bnea
PTG g pobychiomube works: on volurm, T velum pecos a8 wisl
et weorks paindng crecthy Grio wals Gan 1akd ©n a0 eevieonmenial,
gy o= i s, I laodpang tnus 10 B ruiturs of b sorci
rnaxhisrial i mstochobogry i weorks thas & Bt -in rroblity that dllowes
it B o cvirtad ared Bclagrabbs, Theed is &N iNCLSRONeES SN ODonness
&1 the hoart of Calame's program; 178 a thought process 65 well as

@ panting rocess.

1, MFMWMIMWWWWT‘
Gty A Mseum, Mousdon, 1665 50

Paul Dignan b
CRgran's waork Fass taken dremas

SheSs orar Tha st DD chpcncios,

ol tha whisy rmaintainirs) a high
degrea of chrorse conmgkiodty ard
techracal prowess. Cno of Dagran's
sirengitha = Fes alblty bo dolamdares
forrmdal Rroied i ool Olosda. of
wit, fmirinnce o inoney, | was &
Grdchitia Stuckint il 5 Uriviraity of w1, 36511

sy iy Wi 7] 0 P I i

oo Do 'S work. Hip wind Than Dased in the LK and kncan
oo ranhousice ek o, oolf-Bolter Stripay pointinggs, Sinps paintings with
stripas within stripos, o with a skoht kan b prevent The pantng Bom
ong ockod o th frama. Aftor immigrating o Carads, Paul’s work
Sk & furm towards what might beat be descrbed a3 Tio-angreened
Prg,” Thers vesns i Sfecife oulural relerenos in e pantings, bt
iy E e WA & COrErTOrary’ ryfoer-eesieefic, bl 1rmis carioomnsh,
e, Dhgraan would sample and manipudale forms and Sagments of
s Lakon Irom e ntgmat. The resufing buorsts, serits, Clouds
ard wedperes wal i OB, webired, COAAEGG ARG SOMOEITHES Colliis veEn
el Dbt DIpran's curman work B Bom ol o smie mi
of Cnchin e ClelonnThor,

Tt gl B @ Gl Oraition of mdadonmity, & Ol oF 1 furclarmontal
gt olormien g ol Mookrism, T grd odsis ag an keal, na an
EFANTING PAnCEio. B B 50 s i Becomes indalhy, 50 pervasha &
Do foal. Tho prid i boih imborontly concrete and sbatmct; dondty
i.& ks cono. As Rosabng E. Frouss wiofo in The Onginallfy of B

At Ganoiy aned Offser MOoarnist Mydfs, “The Grid's irodihic poser is hat
il makes s abda 10 hink we &8 Jealing with malenalsm (o sometimes
SCINGCH, OF Iogis) wihde ok tha Same timd i prowicices us with O rebiss ine
Ll o ilurshon, oF SCionl™ Posisirecturaks] oriaciem aligng the grid with
ks Sominanca and poitical sulhertananesm, Digran b ned afrakd 1o ok
o i ordiciod, sondicl Modemizsl erolif, Thoudgh e grid imeny Ba wsed i
erganize and rmessure, & ok 81 Dignan's recent work proves. that tha
parcepton and meanang of the gekd ara nol stalic,

A firsl glanca 1ha sinuciuee in Dignan's paintings Bpoeers Soikd

Tra paintings vary in sire bot ang abaenys Souans in foomat and comgrised
al sequanes abgned in an even grid. Tha paietie fas shilted fom high-
ke b wesalhered, each panting basad on vanations of st two
coiours, Sustained viewing challengos B wiiee"s cam pEceplion ag

B Sdicily Townd i B first 1ake dissobves. With razor sharp edges. and
seamiess application [egnan subdiices the ntial grd, Each squang
contans § difieront composition Al a cerlain mamend, after prolongad
TR, the smaber sub-diitions begin Ao fem ther cen patiems
And Tha grid bogins 10 break dawn; tha il erganiing Bctor suddenly
becornes secondary. Dignan adds anather 1od by comphcating tha gao's
sober embiace of tha Mainess of the pchre planes. Using an air gun
Drgnan croslos mubtio 1ol shifls resuing in GG phares. The ractum
and drssokan, (e apulinl con irpolasiey Dedvanon Bysonesbc dopth and the
tatness of 1ha recurmen orid enlrap 1ha gara, Thin is nothing roductie
i Ehis ok, Within o Imited and regular formal Degran creates enchess
ehilting varaton. Lindedying Digran's obrious skl and ntekogancn G an
eppEeciaton of tw sl that ackds o subeersaay angks 10 his hard
s,

5. Rossind E. Krsuss, T Origruy of P Avacd- Gk arsf Qv SBExcrc! Myt
PCirruke, WAS: WA Press, 1006, 12

Angela Leach
Argeda Leach came intd prominenca in the 1880a, In her Absiect Ropa!
series and laler i the AR-Wave Large sones thivisued and oftical
coliiod N vibriling Tekds il wand a8 clear and el &S 1y wena
rieamedizing and mystiting, Sequencing of patiem ransformed 1tha
pactung plani with vnchelating wines That pitched ard swansed. In Some
cErnAsns [altems veoukd waava and interzact vwith sharp seams that
ok oy yed ancther cunving schisme Wil tha linoar patormes Solonod
FoL i Secuenicns, Lisieh's colour Rl loases guidelines, Heoe
eargstion and colou woukd akgn was unknoéwn untl the work's Tnal
cutoome, Though the sequencing of th colour was ned predhibemnined,

ine patatie was. Since 1539, whean
Leach graduated From the Crtirio
Collega of Arl & Design, Leach has
draan from the sama kst of shihybag
Corkors irnsiginted Ly Bl cessign,
Leach recakmd training in bl dosign
a1 Sherican Coboge's Crafs & Design
Frogram in Oasila, Ontano whia sha
wwees s prrsuing g an Studics J
the Onlario Colega of At & Daesign,
After grocuating Loach worked for a
harcl-weispver or 4 coal ranutsciurer.
T infuence O Leach's sopsed ans
eogperienGe b5 mickent in both the
exsiesity of hix patiems and

e peaciesinian paletie. Wnhors and
critics ofton mortion Laach®s earky inberosl in Wiclor Vissrely and dran
compansons i the Op Painténgs of Brdget Rdey. | think a moda salient
Connacion edsks with tha Patiern and Docostion mongmenl. In ths
19705 PAD srtists — Folbat Kushner, Valkera Jawdon, and Joyoe Koglof,
among others — Turmed B0 vemacular SOUCEs SUCh 5 QuEts, wallpaps
and printed fabics N ordar 10 brosk with 1he anid hegemonny of
Mlimirraaiierm. irdorned Dy semerism and working wilh an aarty mulbculiureal
concapt ard obioct. I acdition b beng beautiul and bracing, Leach's
EENGNGS ang Fneesigalons nio how wisual Sys1ems e waleed and codied,
I 000, Basth Wialaon dascribaed Leach's woilk s haning a Ssual
aneryy poised 1o bursl beyond 1ha e0ges. ™ I reoon] yoors Hhd wok
genaraior of vsual energy. The edees of the pantings now echo the
Sirey o urves within In adcrbion b the change In suppos, Leach's
appeodach o cokour Ras also shifted. She siill works. wilhin 1ha same

il of thirty-two cololes, Bt whereas the Colurs once wirked
indepondonitty of the Busionary space created by B compositons,
hny awa Ny diviciend Lo vearm and cood and wsed 1 creale the Besen
of light and shadoyw thal sUpRons the composion's optical oiocts

A et s light-knit Stroctunes aeg both moee el and more
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