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Foreword

East meets West in this boldly cofourful exhibition of recent work by some al the masl
cutstanding and commined pracciioners of wanguard abadract painting currently working in
Camada Coardinned by anms Jordan Braadwarth and Jonathan Foreest, Spell repeesents a
ol lathese v et b thwe Merdel for Gallery @ Saskanoon, Saskatcheswan, and The
Ralser F|.1-|].|||H|||i|| Gallery in Ol Cenarin, Foregrounded by this couneny's venemble hisory
of moclernist abrtract pairtivg, a5 represented by Saskarchewan's Begna Five olthe 19608 and by
Tomontos Painbers Bleven of te 19%06 the exhilition guls acnms PRtk and presents a
variety of conceplual and optical appeoaches 1o abatrsction by vaeha comemporay painpers, The
intengion of the exhibition is bo simulste o natiomedide dislogoe sbout the place aol meaning of
abstract painting foday

Pasticipating artets from Western Canada include Willlim Peschuodoll, Bobsest Chiisgie,
Clay ERs Maric Lanoo, Jonathan Forrest and Laura 5t Peeme. Eastem Camada is represented by
anists Ben Shiehreok, Bic Bvams, John Eissic Jordan Broadwaorih, Elisabeth Molntosh and
Alcksarddea Belest,

Simceee thanks ardd appreciation are extended e Jeedan Broadweeth and Jonathan Forrest
it :Iu_--.u_-h:p.:'u_g 1hi engaging mimug‘f and Tor plmhlil'@ N MOMAPANYENR CE5ay and svehshe
wnrens-p-e-l-Lea, arsd g all af the feanined anises for their paeiciparion, We weakl aba like 1o
thank Due Ring, fsseciote Cuanton Alesandra Badeak, Hiead of Pubfic and Pecfessional Programs,
Lawra Beand Head of Communications. anad Dhevelopasent, Perry Oplszim and |efl Machaigall,
Prepasators. Eve Kotyk, Manager of Collections, arl otlses Moendel far Gallery seall along with
Lind Jarsma, Curstor, Olesarsder Wiasenko, Curatorial Assistart, Olinds Casintiro, Puadilic
Felstions, and Bobest Foch, Freparstor of The Bobert MeLaughlin Gallery, for their valiaalde
cantributions in the planning and preserdation of this exhibition. Finally we are mesl gratelul
o the City of Sslaioon, the City of Oshawa, the Saskatchewan Arts Boaed, the Ontardo A
Comincil aml the Canada Courcil Tor the As for providing the necessary suppaon Tor the ealleagion
iof nhiés praject.

Terry Gradf Dkl Ausranch
Esgcistive Dingcrar & CEOD Favcanive: Directoe
Mendel An Gallery The RBihseam F.ll:lmlgHin Gallery
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EALTERM ARTISTS More tham ever belane, Ton

and imwites a steady influs of new penpecthes. As a resalt, painting in

16 B 3 Ciy Ll arlracns

Taranta is defined by a diverssny of influences and histories rather than a
P U ular fpe o Iy o “leck, The Toronoo based anists represented in ".'llﬂl'"

wirk within 1he :'lp.llu‘.-r\-:l ficld of Ahsrraccion, but cach drawes upon

|:"|'I'L|!-C|l.'|'\-‘.'. wiell withinn Maodeiniai "-'l.'-:ul..:l_]: with PE N CAMVIS, I:|'l:""_|.'
.-|'\.1|:h_l-._n,'\- fhix poasililities Ehaerent in the reclinm s Baremal [FROEmics 2 h
a% fanm, texture and colour, These antists prove that Madernisen asails igself

of maihiphe readings and re-imterpretations and can pre
spivgb=oaed far a hroad rmnge of activitg
Johm Kissick s a keen surveyor of contempornary 2ot amnd of abrbct

pairting's place within i His siudie practice has encompassed a range of
activily orer T fast Paskanly wears Singe 1905, Kisskk has fooused on
frmc r.|l.'\.l..'|'!$:|- conripis and o I"'"""H:"H Awrract paingings,
“The watest I;I::rm_ A ae BERIEECE pAINDET in i 1'|_|$|I||".. amd nineties, was
e ez s your cards Yo did it wart the swork B seem dang iy indeboed
por Nhadernismn, even iF it was B safer to be l.-=l|1||4-\.':l.'|:.'i"mil. o Bis pufinely
Modemism That ambiguicy has been with us for three decades rons
W 1 wwvanbed these pairtings ta be stricthy ionlc, the quotsticns woold
e ebndears and the wark woidd be bess =]l erdled, less diarstic. L. The

kg ||'H':|' FHHTLED <) coreliticn of h':.p:-r..'-: thasy

paTiling ane dos Hhd

OF S e rrian willumit Eheing i [ '.|.'.'Ii],:| iharwand |:-.'|-:ri'l'u- I'vix Become less
imterested in prainting thearg In e e, s h ol chat I|'r:x||:ri.-|'\-|'|l'||'|5 like=
narchsistic endgame. Mow Tm combortalde with the vl as a sie Eor
irelivicluality—and | like making things that does’t Lall into categeeization easily,
That's why absiract painging still has the ability go meke you think, 1o keep
1.!1".'.'5.'”" halince

“Chur eelationship with colowr s furdamendally different than with
AP e, |:||'\-q,|
or .\_lu.lu,lr:.l_l e Colowr sl has alse .|."!|i|||:|l Lo SUFpEiSE, OO frustra

s chae abiling 1o confise spatial configurtions, to dasolve

{ La ]
disoricntate”

Alekwandra Fdese s 5 |::H|||:,' I,|n;_|_|,:|1||-' ahed padmce seill I the I:"'.'|I|:|l
stages al her career. She makes Intelligent. emative paintings that aperate
with grea spatial camplexinye
“Curnenly I'm b 7 arul mapping the paintings as | go. Sometimes | feel

litiz a camographer ivrecming spaces and landmarks the landmards become

1 think a lot abosit how we meowe throwgh the

Ehae |'..|||'|‘.i|'.:£':.. 1A R
lanlse ape and B s |,|'\.,,l||| those movememts. We have FroAwn
accustomed to looking at the wenld from above, fom planes and savellze
images. We seem to navigate through the wearkd a4 thaough we'ee looking
dioren an it mather tham kooking throwgh (e | ey 4o combine 3 muliplicey of
vartage poines into the work, _The cument work i cormbroctied with Lyers
ol
A
|;\.':|:,'\;.|-;,1|.::,l G the work | dom't wse brushess | dan't use |.:|"\-l:I||'.'|| rmarks; |

epanent paint, | add a layer and then sand most af it awene lendng

v oarkl phosts of thines. JTheee 5 an inbentonal remeoval of oy
B 13

wank tho paimlimngs b hriske likee 1Ry cecaned ke bers,
"The Arst |:r||'-;||'\h,' I sk m® wailhy b coliaan | e eclosirs that are s

bt not necessanly cavy | want fo deaw the viewer o the
graceTully Near through ic, But acoompanied by  sere of unee”
I i phirty chres years in Canada, Ron Shaebrook Bers Been engaged in
atFeniaigh praotice hased on the: purpose ful manipulation of paintirg s Byvrmal
elements, While steadlies in his belief in painting, Shuchrook challenges and
reavsesies bis Pl and 1l |H-I'!.'.Illil'n:IIII'I.-II':.:iI"i that surmoumd It

Bl wank, o ||:||-:||I

Dhece lam i
cin e pEEviiE Cne, |||I_||||.|I_1'|_'|.' ,.\:ril.'.'l“ ar a ware that i fill or whale, The

e T LR

TR o, IS Coamingent

otk |wvas dolng a feweyears ago consdsted al o lage Tiekd and v wm
fieleds, . Thoss paingings seemed mare full than a lotal pai

greager wiaal inchdent. Aspects of that work have camied aver o ch

T il

My apiragien (wath ithe ourent work) §s to create dmultaneous expeiende,
sarrething botls Manisse and Cézanne did brillianily. . Bat these s somaething
ol paing an | (TR YR N it '\.ll.l_;u"\.. e El!l’-clIlHlI 1k e and gheen are
interrupted. They seem sasithae ar wl continpent a1 the same time. -0 don't
st thee work 1o ever setthe diosm paencepiuady

+ el the same, | soll dont kreay

*l think colmns and stnsciure are o
whether our response to wolour b culturally deterrs

I ar hardwired |

krvnee what the cxperience ”

Elizabech Mclmtosh has been maling dearmingly rank arsl slections
paintings gnce 1992 Her work, once facused on patterms lad recently
|:|'\.c'||_'|£ up L i kide a ||:|:1i|.l:||il'\_.- af referenoes, |II|:|II|1|II|.: fl;.:,l.lr.:-:lt‘l'l.

architectume ard lardscagae



I want to cebebrate painting while ceitiquing it As 2 resalr, iy
paintings don’s really 8 comloetally with themsiebaes all the tinse,
Theerie's st that thiresss you ofL bt then thene it samething
else thar veeks, 've gore through different phases In my cancer
___|:‘||:-|_:-:|!| of feld has only soourred recemly inthe worke This is
eciling | s u.*-:l|=lt rsnae ey ook 1o b flat, WWhen | stared
1o ek with |_u.'|n£h,- shapes—| lad spent a feay years working with
tlots arel stripes-28 opened up this e, dinsensional aspect. s
definiiely becaming part ol the subjeot of tue ok e saned o
mirve towaed . not direcl imagery but an smibiepoma© phie qualicg
| venuldn'e even conskder 1them atsEact paintings smamane,

“*Codour cam be arbitary or # can become ds cam entity.
Sornetimes | punposefully put weind colours togetber colours that
|r|'r£_| M seem dispasate, humemus or ironic. [ interesting iy
coliur can :||.||:|_I |,'|.|_'\-|||!‘|_' .,.-m:nm[mr..ﬂ.lr.'

Fke Evans b one of Canada’s imast acoomplichied and sespected
pairders. He has been an integrad amd influeneiad membser of the
Toronte arts community for the L eheee decade

“Bly first appeoach is kooking, | start with what 1 see then its
whas | calculate = put together There are histoncal relerences inthe
wirk poing back through a millennium of geometric abstraction,
|3t Ny CANTH inforrned iniuiticn s what I'm relying on 1 make
canm peilion srijdies migr.lplu e folkmsaed by studies for colour.
Arul them Teorn there | rake glse paimings, & each sape | edic and
decaions are nuale

" Thers is g word Pve ahens applied 1w che paingings:
Feonezsity. |F yoa woek with honest intentions, Bt oty will aead
inthe painting. A set of stair s an horest thing, They havee integriny,
thay I & fursction A& painting has fis owm Integritge Both tabe you
s |'|'ré_|'uj'|' :_.3::4.""1 Absraction has abways had o esplain sell and
ETY PEnEALicn Pt b 1o ke & cane for i,

“Cioboiar Brings the paimting 10 life, Yoo snsdy colowr theory
Froen Albsrs Lo 'u‘i'-:lgl_-|11.1l_-i|:-.\jrut ,p;lpl:r it 1 an infoemed incuiton
H b5 oodoaur that rules my painging,”

JORDAN BROADADRTH

Ha Darw
Sopdnn S JTHIE
il oy g, TEAS 2 150K

&

WESTERM ARTISTS The wosternantists in Spel ol vk within Modlpmim,
Eacl warks alstmcily wsing paintings formal properties—shape, colour,
Lu:F.J[_I_'—h.I CapHEs ‘I'ﬂ_‘ll'ﬂd_‘ll.t". Nl'n‘tllll'll'ﬂ. Gl |I. il |1.1'I r\l:‘fl:i;ﬂ'll.?\-l"ll
thedr roots s maturad ing Enations, amd las |!i|.r!||'.|.‘:| and msnilded 1hese Inio
unlque and personal vehickes of epreddion, aften 10 sublme and sigprising
eateeres, But uhimately it s thelr passion to purie indeddual tanpengs,
faelled by dogped perssience and consstency, as well o the comimoen
dhesine 1o purh things |I||:|||H|1 1 (i I -g_lr.ﬂ: v, that undes thern all.

Willlam Perchudoff s sor an inspostant precedent for abstrace
painters in the wess. At BG years of ape, he b the oldest arisg i Spell and the
senioe ahstracy pasnier inithe west s no-nonsense, proatical sppeoach 1o
rivaklitg paintEngs oeer phae st sis decades and ks emphaas on areas of pure
codaur huree been a eritical infhuenoe on subseqaent BN AT of painters.
While his oty work featured cubist-influenced Lsibuapes are figurative
pleces, by the Labe 19505 Perchodof had fully immeesed bimsell in Lage:
scale abmiEaccion, which set the course Tor the rest of his caseer, arl b bas
r|,l|1|,|i|||;-;| [LS L kal |'!:|.' CiEisLeiL and fpcused since dhen, His sworks froan the
list decade has festmed lush, clean, vebeery coloug eften with shapes
stacked i ront of each ather 10 create consples spanial relarianshigs, b is
Perehisdnfs mastery of colour, however, that ultimately phaes b sk its
g and svhich cominues toirspine and challenge others.

When Raben Chaistie I:-u.-g.'m. paiming seripusly in the late 1960,
colour feld painting was scoepted asibs presailing abistact style, and within
that climaze Cheisthe’s ingerest b colour foursd 2 natanal lsomse, He came into
his cowen with his Fan seres in the eanly elghtics. Simple geansenrical lyoans,
Tiom n_-n:l._mslr-;. speeand ot ke a splayed deck of canls, to pimvheels amld

fir biv archivg heftowes, served a5 sympathetic hodders Toe his colowr arl
expreshe paink. Alkrsing cabne selativeships amsd saried paint application
10 bear ihe hrunt of the plotee's work was a prolousd realization whach sill
hokds e for Christee. His most recent work incorposates plysical colos
|h|r_||_|ul-. eatngled, combed rectangks of aonglic Tls use of the three-
dimerrs bl s i FL,lillL .|"|rn'§. foor el hl_[:!'lllj':]lﬂ arel shadoees ihat
enrich his work and Lake # beyand the o plane, Combined with this 'real’
space, lssion creeps Inghdng the paintings o susprising twist: Colauned sraes

s B r\-|_~|_r-;||_'."|_||||j|'\-|_1 irin e, while being held in check by thelr frank
placement o fhe pictune plane,

Clay Elis i an Edmanton artisd who warked as a sculptes thicaigh the
1080 and 905 But his resiless iventheness caught up with By foecing
Fins 1o pe-evabiate his astiaic direction Putting vwelded steel aside (and A s
asso aticns), BHE quege |i||_1.|||:|r-|||_'v|_'||:-|_'|-|:"|l tis o micidieme an acrylic paint
aurface combined with a FHI|!.'I.IIL'|.|I.IIII_' I'_I..l{EiI'IH This materialis presented in
sty That hare anged From free-standing tent-like susciunes o pleces chat
hang on the wall, o three dimensional sculpturefiratallstions that ofen
balksny caal af the viewer inoan alaeming fashion. Formal propefics of
sy, patieir. carbimar amd ol salie have AU |:’.|"'r.I||!|' Rrne Ihmn[.;ll a
bizame chemical reaction and beae moephied incoe iniguing and odginal an.
Flkss pheces demaned 1a be judged on their awn ferrn and his willingress
followse nhee incernal Bagec of Ris ant, wherever that might lesd, s an aniphe
srklioen e el ir CONEC IMpHHEDy an.

Marie Lanmoge is 4 Sokatoon-bassd paimter whose necent work, in
mary respects, typifies elements of all the weaens anists in Sl Lish
olour and painterly applcation Is infonmeed by the hatory of abistraction i
ke werst, wehdle beer warencss of comempaorary painting amd ber desine 1o
IHJ';!| st krstrr solutioes ‘|i||'|||!|' |,'||.I.|.'|""i. Feeer ek Bn dbee "oy, Ohvesr Bl Last
several yiars U ‘oljedt s’ of painting has pamiculaly Bacinated Lannoo
anid, a5 a result, her wark has become simpler and more Tocused, At firs
glarsce, the nwn pleces i chis exhibition appear ta bie simple coloaned lelds
It the pleces” troe poswers ane showly rewvealed. Lannoos high-tech
mone beoeme suaies aee moumed on boxclike supports that project the
paintings at the viewer and alhade e selied conanicion, but subsequent
viewings reveal that hiding beneath the surlace & a shifing, ([lusionia
cubisy grid filled with light This bnnes light b augmented by the el
refle i thar her pained suppons progect onto the wall Lannoos angolng
i atiors inbo wlat cormtinutes a painting and how i engage the wewer
i the gt of lookdng isa Tascinsting and rewanding jourmey,

Laura 5t. Plerre grew up athstically in the studios of Sakarcon and,
mie necenly, in Edmonton ardl Montreal, Some krd ol '.1I."¢"L'1'i.l|:"IIEJI|-J|
impeinting has lappened here: a colour sensibifity and an intuitke



approsh o matedals stamp ber s o Mk,
amd ye, by pushing the bounidasies of what &
caprched, sl breaks thensgh invo a very anginal
|_-p.-_q,|:|| al vk, Five ] rpprical wenrk by 54
Pieme was srmall s acale (e a FOE0 inch sise
ranpe), featuring thick, three-climersional, muln
caloums] pel applied in spcocahe wanars 1o
roasnitle suppoms, Ceer the ned Tew yoars, as
shie Ined i sk im Edimnrton, new kleas
begary percolating By glue viene 51 Piene seqiled
i Momtaeal, shie Dl Teend o sew wice, Whag
had Bieen plondcally bulging gaing B ey thice:
dimenaianal, molis cleaed amd oli-testued
plenar constmctiene Funky meferences 1o foursl
riaberials P b as Seyralam packaglinlorm the
wonk, s eloses g cofonrn sensilsling dhan reaffirms
hier beginping: in the wost, Ireallarion meess
colour-fleld painting in the tweray fing comury,

JOMATHAN FORREST

Bttt Clovitbe B Bl ornd Tt Wylloea © b, 3 (KTS, acmpir oo v, Q013 2 FOA T

b

Joauabaan oo, Dhgraroaid, JO0%, soryle on carmay, F13 0w LGRS

EP'E" In contempoary an, che feem Abstraciien
comaes o vkl rang of e ravity anad ihis eadhdarion peesents
a st pencestioral sunvey ol caient possillicies. in
abiiract painding todayg Spell Beings vapethaer e vk
al twelve anivis six associabed with the praiie
provdnces amf sk with Toronbo, The past elationship
berwsen the prairies arel Tocanoe has shapeid this
ealdhitice, arl pranciles a uselid backdep in wicwing
gl vkt coenpeising it

Abstt pairding develaped selabaly lae in
Bustly the prabies and Tosealo, bul a beicf awrdew of
links Between east ancl west hepins belone this, sdth
T CONICManry ar meensenis 2ol ane American
eritic, oy e mkl oo Raee Torvies, too geealel and distine
prcraerients lund arisen: e Aucenazis in Maomecal
arnd the Mow York Schoal o the Liied Seates: they
defined what became known as Ahairact Dipression o
The divrcaree develaped by dhee twa proups s
wellesrablihied by the gime e Painters Eleven!
il prontinence g Oearie in 1953 ard the Regna
Five! mdi evews i S kantchewanin 1961

Bt e early sinties meaked the cod ol Al
Expresslonbn as a hegermonic farce in the o world
and the preeminent American criile Clement
{'.dr:'mmrg, whode mame hal become sypmanymnus
willy Asisacn Expriessionmnt, awas expericnding the
change irUhat climate, e leobed Boypeenl Bew Yok o
identily, articulate ard promete Moderssnss nest
ewvdulionary step in painting. and 0 continae the
Mexlernist push tovvanis a purer Torm ol abstraction



THE ESSEMCE OF BMODERMISA LIES, AS 1 SEE T, IN THE USE O
CHARACTERISTIC METHODS OF A DISCIPLINE TO CRITICEEE THE
DASCIPLINE ITSELF-SOT IN ORDER TO SUBVERT IT, BUT TO EMTRENCH IT
MORE FIRMLY IN ITS AREA OF COMPETENCE.

CLEMENT GREEMBERG

Opseniness, thinness, claring and facness dsaimpuished the CAIETEIRE P

Albstractian frems e painterly fesvaur ol thse olel, Toe achileve farness there coukd
b e peferemies Bo cubbl spoce, thus the wiosk of Mark Hothio, Beenent
Mewaman ared Chfford S0 et the stage for the new painting, Greenberg,
reluctant 1o defline a ‘scheal’, colned the tesm Pose-Paintery Abstraction as a
brosd clasdfoation that inchaded anigs o diverse as Frank Siella and Helen

Abclvarales Rebeu
Dircem [, JUHIS

o, ol afu] ol o cirvas, 103 1524

Heran Shugibamcd
Iaehest R Fragimiti 811, 1005

syl o carrea, 1ALE 2 12290

10

| rshert b MicEnmoah
Ltvdathed, P0G
all o carroe, 1'HLS 6 2 SR

Franeenibafer, Post-Faintedy work, however became
kncasmn for birge, simple shapes and flelds of pure colour
Theere was alse a tends TH pisasancds ATHHEFTIEHIS, N0
gettiaral fomns of application. Amiss wich a5 Helen
Frakieribudier, Maoris Loas e Beneseth Nalirsd s10inexd
paint inta 1be camvas; Stain Fainging was as Bat o fla
coubd be, and Mt was what, aocoeding 1o Greenherg,

il (B AL IN froem all eaher am Torma®,

FLIEE 5FPALE THE SEMSATHIMN OF BEING
SUTHECAIMNLIELY BY ALL FOLR HORELSCMS M A
TOTAL SIRRERDER TOx SPATIAL INFIRITY

P RNE T T SEVYNARS

I 1955, Barnest Mevwman visited Saskatchewan
1o kel a reeo-weck warkshap Bor professional artists ar
Prroms Late, nonh of Saskatocn?; in 1967, {eeenberg
ek ivited 1o bead ghae |_-\.,-|¢L-\.|m|-| While 1ls+ Ernima
Lake= Aan ey Weharksds .;rl.|'.r:|.l]||_'.u!'_|l|'\q:|_.'um'.||:.|1||:n|'u'l.||'1
catalyst [or the development of painters in the west,
both thess vits would prose 1o hae a lasting and
significam imgact on the panipants and on tbe region
as a awlole, Amias .|I'!|'rr:||||_|; the 1962 \.'\..1l!k\]m|'|,
ircknlivge mwendsers of the |E-|_.!~ w1 e, v .Jll-l_'.r;l:,l
irnvohad with Fosl-Paitedy approaches to alstrsction
but nevertbeleas, sinoe that 1962 waorkshap people
haee debaved howw much Greenberg influenced  the
prairics or how much the priges inlluenoed
l;,.rl;l_'n!rl;r_s

Meamevhile, in Toronto, the deties Bepan wilh the
el of 1the Painters Eleven The one member ol the
proug wha cominued o gain staiure and remain
infliemial to yourger paimers was lack Baush®, In 1944,



Birsh 2l thgim Fre me mibwers Kenineth Lochhead and
At MeKay weere Included in P Bainlerly Absiracrian,
am exhibition comprising 31 non-pedueal paintlens, 3
jrant effort between Clement Greenbegy sod James
Ellicst, curazor of the Los Anpeles County Museum of
fur, Afrer Los .'mgr'lﬂ. thie exhibizkon troveled b the
Walker A Cemer in Minncapolks before ending a1 the
Aat Gallery of Ongaric,

Throughout the sistics aml seventies, the Dadd
Mirvish Gallery in Toronto would provhle a commerciad
bare i Canadda for mary of the featured antists inthat
exhibitice: the Emma Lake Anists’ Waorkshops beought
vy of them g Saskatchewan as workshap leaders,
Tuscharg, if yoru weale it Dhavddd Mirvish Boaks, the former
site of the Mirdsh Gallery, you will firel 3 remsirsles of
this pericd: Damsous Gate Strcech Yarkation 7, S0x10
fownt paintineg, frem Frank Stella’s Soskatchowan Senics, a
sl I}ann when 5tella was the Dmma Lake
'l'l'lJlurLﬂ.:rl.'..rlIL'i im 1967

By the sevenlies, thee definition of Past-Paimerly
Abrstrac tion buad narmmsed and becooe kiscom as Coloar
Field painting. Viesssl by detractors a5 the marke-
friendly kastgasp of bae Modemism, its prominence
silssided imnhee Line sevemties

Lo WE HAVE COMTIMNLIEDY TO ASSCHOLATE
ARSTRACTION WATH CONCEPTUA IZATION -THIS
COMCEPTUALLAATHON 15 MOT CLOSEDE BLIT
RERUAINS THE HARBINGER OF FUTLIRE POSSIMLITIES
IT 1% THE QOPEXING OF COMCEPTS 10 THE
CERUINE COMING INTO-BEING OF QIEECTS. ik Kimuirk

JOHM LECHTE Lnished, 1N
syl iwn Caere, P13 0 7113

Limsia 52 Fione

Dbt 1, 10

ataraine, bradegin, phywesod, partiole booaed wal
Besana] doed lsiex bomrar paire, J 740 x 4T 0% s KES

Abmeacy Painting has suvved hedonistic
inifuilpeniced, neglect and nihilktic endgames andd
tixhay, it b o newdound sense of poshding and
apEmess. Thee artiats in Spell, ranging i g [ranen
b to 2%, pull from o variery of sounces historfe
and influences, sharieg neitlser 3 Ccormmon theonetical
nor formal dotine, They do. however share the
desine po rrake sk thal necessitates and resands
cormemplsthve viewdng. Each artist digplags an
urilerstamling and sersitivity 1o their manedals,
anid 1o the history of their praceioe, The puspose in
rexdsiting the cvems that once broughl et and
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