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foreword

It is a privilege to present new works by Joey Fauerso in 
the Russell Hill Rogers Galleries at the Southwest School 
of Art.  Her works challenge conventions and expec-
tations and alter one’s preconceived sense of location 
and identity.  
I have experienced this previously when her animated 

videos, Get Naked and Wide Open Wide, were in-
stalled in the midst of an eclectic exhibition as part of 
San Antonio’s Luminaria arts event.  Those videos dem-
onstrated Fauerso’s ability to mesmerize, using represen-
tational drawings that meld into imaginary and vision-
ary spaces.  In this exhibition, Drama, Fauerso again 
employs our human form and physical surroundings, this 
time questioning the roles of men and women. 
Fauerso utilizes a provocative, but gentle approach in 

her new video and paintings that beautifully convey her 
straightforward and inquisitive slant on our world. 

Kathy Armstrong
Director of Exhibitions, Southwest School of Art



Jefferson County, 2012, oil on paper, 24 ×22 inches



Potomac, 2012, oil on paper, 24 × 22 inches



drama and theater

Theater is the home of drama. A simple notion to 
consider is that most dramatic language, move-
ment, and affect evolved through theatrical per-
formance. The flowery writings, grandiloquent 
gestures, and pictures of the Modern period were 
derived from the theatrical. European courts of the 
Baroque period exemplified life in the theatrical 
mode, and it is only within the last half-century that 
literature began to unfold its theatrical evolution. 
Indeed, the pictures that make up the whole of 

Drama in its strictest interpretation is simply an 
act — an action to be done or, more specifically, 
performed. Joey Fauerso, in her exhibition Drama, 
takes the simple notion of a performed gesture, a 
cue for an actor, or a general understanding of 
drama as a theatrical genre and inflects it with a 
variety of influences that open up possibilities for 
re-reading art-historical and contemporary treat-
ments of the subject. Through painting and video 
of the male nude, Fauerso calls out glaring im-
balances of representation in the Western canon. 
What makes Drama effective is her ability to com-
bine references as multi-varied as the perceived 
innocence and poses of Victorian Era erotica, the 
hard questions of more-recent Feminist and critical 
theory, and formal traditions of figurative painting. 

Western art of the last 700 years prove the power 
of the performative nature upon our cultural history. 
There is in fact a theatrical element to painting it-
self, and although we are conscious of the author’s 
construction we generally overlook it in order to 
more readily absorb the subject; the aptitude for 
performance is so engrained in us that we hardly 
recognize it on a daily basis. For Fauerso the per-
formative nature is most easily found in our under-
standing of gender, and especially in the ways we 
perceive the nude figure. 	

Rockport, 2012, watercolor on paper, 17 × 22 inches

Fauerso is subverting our 
engendered understanding 
of what we are to expect 
from a nude portrait.



Donatello’s bronze David of the 15th Century 
is said to be the first male nude sculpture since 
Roman antiquity. Painters of the French Academy 
in the late 18th Century depicted male nudes as 
part of a practice in which the figures were to be 
painted nude to ensure physiological precision be-
fore being over-painted in clothing. A long-stand-
ing tradition in Western art favors the female over 
the male nude, and most notable is the manner in 
which the nude is presented to us; the imbalance 
becomes even more apparent when one consid-
ers the gestures and mannerisms of the figure pre-
sented.  
Over the past thirty years a formidable volume 

of writing has been generated with reference to 
“the gaze.” Library shelves are full of critiques on 
how the psychology of our gender influences our 
perceptions. Many theorists, including Judith But-
ler, following the work of J.L. Austin, have devoted 
thorough consideration to the idea that our percep-
tions of gender are in fact responses to the per-
formative nature of gender, and those responses 
are based on our personal experiences with such 
performances. Many artists have created bod-
ies of work from these questions. Sylvia Sleigh’s 

nude portraits of the 1970s, Judy Chicago’s quint-
essential The Dinner Party, and the Gorilla Girls’ 
activist works of the 1980s represent only a tiny 
sampling of this work. It is intriguing that although 
artists throughout the past century have grappled 
head-on with these questions, they are still valid 
and worthy of pursuit. Through her work, Fauerso 
subverts our engendered understanding of what 
we are to expect from a nude portrait. She dis-
rupts a legacy of docile, self-consciously aware 
female nudes versus the heroic, triumphant, god-
like figures of male nudes. The clues she gives us 
are in the faces, the expressions, and the postures. 
Fauerso’s portraits reverse typical roles; her model 
Sam is self-aware, seemingly self-conscious, and 
utterly unheroic. 
drama and watch ing

In Drama, Fauerso forces us to reconsider our view-
ing habits. Looking at the image of a figure gives 
us the ability to soak up as much visual information 
as possible while the represented subject is inca-
pable of reacting. This is the impulse of voyeurism, 
and Fauerso’s work emphasizes the psychology of 
that impulse. Her paintings stimulate our response 
to nudes in contrast to our response to depictions 

of nature. The confusion inherent in this contrast 
peaks via her video presentations, which are also 
composed of natural (nature) and physical (sexual) 
elements. The background, the stage set, and the 
figures inhabiting it combine to bring this voyeuris-
tic phenomenon to its crescendo. We are forced 
to reconsider our natural response as the video 
unfolds. Toying with the tropes of the viewer and 
playing up the theatricality of the scene, Fauerso 
creates an environment laden with layers of watch-
ing. We respond to the actors looking back out at 
us, our focus shifts away, and a feedback loop is 
created when we consider that others are watch-
ing us watch the figures on screen. We are all 
voyeurs.  
drama and nature

What is colloquially referred to as Mother Nature 
has appeared throughout art history. Ironically, the 
feminine element Nature has typically been used 
as the backdrop for heroic scenes of adventure or 
to represent a mood or feeling, which is of course 
also traditionally considered feminine. The same 
greenery that frames Christ and his disciples plays 
its part in illustrating the power of rulers or the cour-
age of explorers. Lovers frolic in gardens while 





to perceive her representations as constructions. 
Her video Drama exemplifies her constructivist 
mode. The theater set is composed of found ob-
jects almost a century old, decorated with hand-
colored and printed motifs. The video images are 
collected using current digital technologies. Most 
importantly, the creator’s point is made explicit by 
the fact that we see the artist herself assemble the 
stage, setting the idea of fabrication into motion. 
The style of the video builds on her previous ani-
mations, made up of thousands of hand-painted 
stills, found wallpapers, found video elements, 
and digital manipulations. Technical hybrids also 
generate subject matter. Flowers first appear in the 
composition for a portrait; they are then removed 
and highlighted by making them the whole of an-

Drama, 2012, single channel video, 7:35, music by Paul Fauerso

peasants reap the fields. Thus it seems impossible 
that the elements of the world that surrounds us 
could not be charged with symbolic power as 
well, and certainly this is the case. 
Faced with pairings of a self-aware male nude 

and depictions of natural elements, the viewer is 
forced to consider her/his response. Generally 
our ability to stare at a nude figure differs from that 
of coldly analyzing a paint surface or the composi-
tion of waterfalls, and our sensations of these juxta-
positions differ as well. What if we must consider 
the fact that the natural elements are drawn out of 
or highlighted in relation to the role they play as a 
prop in the composition of the nude? In this work 
the natural elements of the waterfalls and flowers 
become engendered and sexually charged. 
drama and mater ia l

The force of the material used to make up these 
images plays a role in our reception of them, and 
Fauerso’s use of a variety of mediums displays this 
potency. Oil paint and watercolor are classic. The 
paper they are applied to is delicate. Video is 
simply light. Fauerso has worked extensively with 
these media, combining them to create unique lay-
ers of technique as well as enabling the viewer 

other picture. Floral motifs are found on the border 
of the stage set in the video. Natural landscapes 
are introduced as surroundings, backgrounds, and 
parts of a whole, or they are divorced from their 
context to create new compositions. 
drama repr i se

The outside moves in while the interior world is 
exposed. Simple puddles of color combine to 
form typographies of flesh, flora, plastic, and at-
mosphere. Remember the penchant of video for 
narrative. 
Performance. 
Expectations. 
Assumptions. 
The result of this construction is drama.
			             —Chad Dawkins  
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Where the Ocean Meets the Sky, Western Exhibitions,  
Chicago, Illinois, 2009	

All Ladies Video Review, UTSA Satellite Space, San Antonio, Texas, 2009

Pleinairism, i8 Gallery, Reykjavik, Iceland, 2008	

A Moment of Clarity, The Hogar Collection, Brooklyn, New York, 2008	

SIM Exhibition, SIM, Reykjavik, Iceland, 2008	

Famous Adults as Children Famous Children as Adults  
Monya Rowe Gallery, New York, New York, 2007	

High 5: Emerging Art in America, CW Network Studios,  
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Victoria Cross, Pleinarism, Iceland Review, November 29, 2008

Hamlett Dobbins, Cling to Me, exhibition catalog, 2008	
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Mary E. Murray, Golden Foundation Catalog, 2007
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Roswell Museum Of Art, Roswell, New Mexico, 2006
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pub l ic col l ect ions

San Antonio River Foundation
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San Antonio Museum Of Art
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Texas State University
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University of Wisconsin-Madison, M.A., 2000	  

University of Iowa-Iowa City, B.F.A, 1998	  

profess ional pos i t ion

Assistant Professor of Art, School of Art and Design,  
Texas State University, San Marcos, Texas
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