‘The magazine for artists by artists from around the world « Le magazine pour les artistes par des artistes du monde entier
‘» Das Magazin fiir Kiinstler von Kiinstiem ‘ganzen Welt » La revista para artistas de todo el mundo «
La rivista per gli artisti di artist da tutto il mondo » i & # 78556 L REGAH LR RS 7=FAAMNKBT T4 Rb
OBV Ml 24R0A 2712 ol &7t BRI

INSIDE THE STUDIOS OF THE
WORLD’S BEST ARTISTS

PAINTING INNER STRENGTH

uNTL

(1T




When God Softly Speaks, watercolor, 3% x 1% (57 x 105 cm)
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‘our home along the Hudson River in Garrison, New York.

PAINTER'S
JOURNEY

PART 7
The Painter as Teacher

In the final article of this seven-part series, John Hulsey concludes his

visual journey through his outdoor and studio painting processes.

 Painter, along a familia path toward

have always believed that the
ability to make a life as an artist
is a rare privilege, and with that
privilege comes a measure of
responsibility. T have also noticed that
the world works on the principle of a
circle, call it karma, and to receive onc
must give. For many of us, the giving-
back process manifests in the form of
teaching and sharing the knowledge we
have been able to gather up and confirm
through decades of doing what we love.
Teaching is not for everyone, of course.
Not every artist o painter possesses the
temperament or interest in becoming
an effective, if not inspiring teacher.
Both my wife, Ann, and I had teachers
in art school who probably should
not have been in front of a group of
impressionable young artists. However,
those bad experiences were actually
beneficial to us because they taught us
alot about what kind of teachers we
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Fallen Trees Il watercolor, 26 x 35" (66 x 89 cm)

This is a life-size view in watercolor of a special spot on Indian Brook, which Alarge of
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anctuary. Once down to the water,

eft the brook was it
stained glass

would mold ourselves into later on.
Among the many benefits of a
life, which includes teaching, is the
opportunity to get to know people
from many different backgrounds
and walks of lfe. I started teaching
plein air watercolor workshops in
about 1984, when we were living on
the Hudson River just north of New
York City. Back then, I never saw any
other painters working outside on
what is the most scenic, dramatic and
beautiful pare of the river. I considered
the arca my personal bailiwick and
used it as my laboratory to learn how
to paint in watercolor outdoors. After

far outi

scenery and wildlife there.

a year, I started showing and scl
my work, which brought attention
from others who wanted to learn
what I had learned. I decided o

offer three-day plein air watercolor
workshops and I immediately had 10
students signed up. I had never taught
anyone before, but since they were
paying me, I was determined to make
a professional job of it. T organized
and printed out a curriculum that
could structure the class experience.
Remembering those unpleasant
experiences from school, I adopted
compassion and positivity as my
teaching style. I made some dumb

Solitude, watercolor,

7% X 413" (44 x 106 cm)

This paintingi aview of the
Constitution Marsh nearthe
boardwalk. It seemed tomethat
this wonderful place was never
exactly thesame day today and
presented mewith freshsubjects
topaint every time visied. This
painting s looking across the
‘marsh and river to the famous
Hudson Highlands. | added the
egretin the studio from memory.
Just the right touch.

teaching mistakes that any novice
does, of course. I accepted people
from all ages and ability levels, and
thac created difficultics in moving
everyone forward at the same pace.
I tended to work my classes too fast,
and had to adjust my expectations
of what they could accomplish in
asession. I didn't think to consider
that my elder students would have
difficulties with some of the walking
and hiking we did to favorite painting
spots. Things like that. Easy to fix.
Over time, I kept offering workshops
and I think that [ improved as a teacher,
gradually, and I relaxed a it more into
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The Voice, oil on linen, 12x 12" (30 x 30 cm)
After| taught myselfto paint in il took those paints out o the water with

Moment of Reflection 1, oil on linen, 60 x 60" (152 x 152 cm)

A play on words, but true enough. Working from the boat, | decided to follow
net's lead. d tl

me as well. By thistime, |

and water an and

oftrees,shrubs and water. | adopted

samein

 and both

very most.
Our currenc reality has changed the
experience of teaching for all of us and
‘made it imperative to teach online.
Ann and I designed our live web
classes to be as close to the in-person

ABOUT THE ARTIST
John Hulsey s a nationally recognized
artist and accomplished master painter
in watercolor, oil and pastel. A sought-
after teacher who has been teaching
painting for more than 35 years, Hulsey
maintains an active studio practice along
with his international and domestic
teaching commitments. The recipient of
numerous art awards and art grants, his
work has been exhibited in group and
solo exhibitions in galleries across the

United States, from New York to California.

During the 10 years Hulsey worked in New
York, his paintings were featured on the
cover of Time magazine and most of the

andshape. thesubjectand

experience as is possible. Bite-sized
demonstrations peppered with solid
advice and encouragement are the rule
of the day, and we have begun to find a
new, national audience hungry for arc

and what our experience can offer them.

major book and magazine publishers.
His paintings are included in a number of
private collections.

He has been awarded residencies by the
National Park Service at Glacier National
Park, Montana; Yosemite National Park,
California; and Rocky Mountain National
Park, Colorado. Hulseyand his painter-vife,
Ann Trusty, founded The Artst's Road
teaching site in 2010 to share their ifetime
of experience in art to an international
audience. To date, they have created over
750 articles and interviews on art for the
site. Some of his teaching videos can be
found on YouTube at John Hulsey Fine Art.

plein air boat studies.

It appears that now, more than ever,
creative pursuits offer all of us a much-
needed outlet for our quarantine-weary
spirits, and we are gracful to be a part
of that movement toward the light. 71

Contactat
wiwwjohnhulsey.com
wwiw.theartistsroad.net

Ifyou would like to paint with John,
joiniin on one of his ive, online painting
workshops. Reserve your placeat
theartistsroadstore.com/workshops
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Dn ‘Heron Pond, watercolor, 35% x 32" (90 x 81 cm)

Morning Mist, oil, 24 31" (61 x79)

nd this| four ney Al around the pon ar these lovelyold overgrown Midwester woods—not asallas
home n Kansas was thelargest watercolor | had ever attempted. the Hudson ivertrees— W unique way.
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plein air
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it. Along the way; I learned a lot about
people, life and painting watercolor.
Lalways learn something valuable from
my students, especially about pa
Thirey-six years later, I am still
painting and teaching, having added
oil painting to my repertoire. I find
that he change of thinking required
t0 switch from teaching oil to teaching
watercolor and back is very beneficial
to my art, and perhaps the flexibility
of my older brain. What is also true is
that the necessity of thinking through
my painting process and breaking it
down into explainable picces eniches
my understanding not only of painting
in general, but my own choices as
well. Tlove it when scudents ask me
why I do something in a cerain way
or a specific order. Much of what I do
when I am painting alone in my studio
comes from cither the knowledge
I have slowly acquired, or habit. The
roots of that “knowing” can become
forgotten. Having to clearly explain a
process always challenges my rationale

and calls into question the logic of old
habits. This is good for creativity and
artistic growth.

Teaching painting of any kind
outdoors adds another dimension of
challenge both for the student and
the teacher. Learning how to paint
outdoors can be a tall mountain to
climb for the novice. I found thac
I have to slow down my usual frantic
pace of painting a demonstration
and teach with immense compassion
and understanding of the struggles
encountered while working out in the
weather and sunlight. Al the lessons
one has learned about it over the years
come into play during class. Perhaps
the biggest lesson I learned is that plein
air painting should be about gathering
up inform
experience, not necessarily producing
a finished product to hang on the
wall. When I do manage to create
something special outdoors, I consider
it a benediction.

Long ago, I realized that the most

the pondinthe

necessary part of any creative work can
be initial failure. We must be willing

to welcome the uncomforabl fecling
of not knowing how something will
turn out—or if it will turn out ac all

If we are not failing at something, we
probably aren't learning anyching new.
Success only begets more of the same,
in my view. That is the best attitude to
have when painting outdoors. There

is no system or bag of tricks T know

of which will satisfacrorily solve all of
our pictorial problems. Each painting
situation s unique and nature revals
her secrets slowly, so we must be patient
and determined to stick with . All

I can do is act as an exper guide and
source of information—the rest is up

0 the student. T can't describe the great
pleasure I get when a student of mine
has an aha! moment while painting. It is
like the curcains have parted, revealing
a creative vision of Nature frequentdly
discussed but never before realized. It is
a familiar moment I can relate dircetly
t0, and what I love about teaching the
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