MARK BOOTH
CHICAGD

A promissed, Mark Booth's latest exhibition aathing & da
wallt mazards Fud nothing b do weth wizandny bad it does
a5k us o conjure a Nftle [OConnor Ast Gallbry,
Dceminican Lineepraity; Movember 3—December 11,
200100, The sile-spacihc instalalion COMpISEs 50 unne-
Lafed bexts iralegically positioned on the galiery wealls in
hard-cut sitver adheshe winyl leen. In he olherise
emply space, the texds resisl coslescing inte a coherent
nanaive. britead, thy ask us fo revel inouE oem menlal
Fmagery of, perhaps, the sound of 8 pamcular phrase

Booth's exhibition calls bo mind lexd-besed works by
thié conotplusl aitsl Liwmenoe Weingr as well as the
poetry of Shiphane Mallarms, krowe bor il exparimen.
fal typographical design for e 1897 work U coup ap
e pamans A Ebhalird ke Rasaed [A throw off the ovce wall
ever abolih chance], combining Bhe purpeselul wse of
blank space and the unusual srangement of e on the
Eage. Akin [0 ‘Weiner's ninety-ioct Sexd-based sculphure
Buall fo maintain e dner adges of 8 cil-ae-sas, 2009,
which was. placed in @ narmow Fellagy Bebessen Bwa langer
rocemes. 31 Marian Goodman Galery in Mew York, Booth's
widk The Blue-black bings that form the nim of Space,
2010, engages vith (s location—abaw: (e fae windows
o the ¥Connor Gallery. Inoone inslance, the lethers
emphasine the walls framing of the cubdoos view, They
a0 sugges! a gathening ol birds slong & telephone o
acirical wire. Malarmd's desipn coened up & sersa of
the el &% Bofh musical “score” and visusl “skebch "
Ligwise, Booth's irmegulark-cul silver kelers restrain
mearng from ovefpowering materialite. A1 cerain
distances, the glane of light sinidng the Jotherg Turtkes
desnupts reading and, i e cate ol A Giow Do witfhvin
4 Body, 2010, urderines the visual impact of the iyl
words B well &5 ther meaning

Although there s no explicit sude component in the
gxhibaipn, sound = slill & important conskderation
Baooth it & member of Tiny Hairs, a Chicago-hased
instrumental colechve. He 5 80 & solo composer of
soung wark, including (he dione scone my name s @
consfplation of rust coloned Birch froe seeds on 8 sk of

AL mE

angw, inspined oy Molly Shanaban’s 2007 performance
My Name 2 8 Blackiand As such, Boolh moves sasily
among the prachces of dravweng, wiling. Sound, and I
pariormance. Hene, the absence ol objects and the
placemen] of IS, which cccasionally travel i and out
of wrnall alooses, resull ina heightenad darde of the
spatial and audiony expenience of waliing through the
galiery, The irangular wall space cppasile the enlrance
feabures the et the conpeaieg mandestaton of wonds
SPORET (i & Wedime in e s of a8 knatled spocd of
Sifvlr gy frees At the Reighl of @ @l cefing, 2010, a
pasage thal begs to Do spoken even &5 il stands a5 a
vegual kaness of 5 own et plion
Although the hand-cut letters are surprsingly oornsis-
lent in appearance, considenng that each wes rendened
on e spof withoud pre-deawing, the desired sense of
sponianeity s nonelhaless, schiewed by the inclision o
ihe widc whike poo wore speaiing | imagined oy
wenng & crochehed colopus cosfumae, 2000, In an
ofhanyvise melancholy, Bl immensely satishong, show.
this phrase, crawling up and down the cormes of an
e, ruphanes e mood in e manner thal random,
sell-genenabed thoughts sometimes dissupt the most
somber of aceasions. In this casn, the sound companent
i, most limely, an e peched chuckl=
Wendy Kooreg

DEREK CHAM
CHICAGD

ek Chan recently traveled 10 the Four Comens. region
B0 Seik ool Mlafo and Hopd villages amid the mesas
and canyons, This pousmessy, e ways, wars Inspired by o
chersing 0o undierstand thiese inchgenous. peogdes. and thei
“urneiding abily o pursue 8 spirilual way of e
despiln prodonged oppressaon. [n a Soio exhibition a8 the
Musaum ol Comtemparany A, as part of the UBS 12 5
12 Mew Antcstefimw Wik ecchibition saries, the nesuls
of e rpseanch are presenied &5 an installation of paint-
ings, mimgd-media collages, and large gouaches on
paper [Movernber &—28, 20101, Mearmwhile, & shender
book presented on & pedestal gathers Chan's drawings
and writings tnom the tip. The artist also offers a smipls
filualived weekly periormance thal seres pewnanty &5 &
Catadyst b0 cngagn indiadual visiton: in cormersation

Wigh a degree of sell-awareness, Chan is working hene
iri ke shadow of undorurade tendencies in Amencan
culture al lange: overly peneralinesd ways of representing
Malre Amencans snd entrenched assumptons. To wil,
in her 1905 estay “The Postmodern Old West, of The
Precession of Coaboys and Indiars,” Rebacca Solnig
speculabes on the reduction of Nates: Amevicans 1o &
cullural absiraction in the public mind, eMeciively
consgred Ina concepiual moseuwn. “Lke works of art®
shg wriles, “They are aapeschad | b be on chibet b be
Pt poperty, b be seen and not heard, bo be speitual
rathesr than poiibical, and 50 emibady qualities o which
ovaryong can Etpine” The Efeshide-spirinality of New
Age wanngbes o the names of sports teams like the
Chicage Blackhuwks of the Atlants Braves provide (eling
dlustrabons, Chan doscn’l hide his own admiration de
i Aadrme cuvhures hee sels Ul o engape, Bl the vwarks
in his exhibition gradually Irace 8 mone comphes and
compaling poston a4 he inlermices ditferent regrshers of
exparsnce, nchuding the personal and hisloncal, the
political s spintyual

(i the @roaened in the gallen’s very cenber ane a mini-
e Mavajo rug and & canad Sguring cosenad with van-
ous syrnbols, such as a comslalk and a rainbos. Thnl.g'l
blatanty re-confenbualined, ihese apparent aetifacts ane

ABOVE, LEFT TD RIGHT: Wark Beath, installation view of selhisg Mo do with wizsrds, 2000, handcut vimd en wall, dimensions wariable [oosrtesy of the artial: photo: Jokn Sisson: Densk
Lhan, installation veew ol W8S 12 ¢ 12 Mew Artists/New Work HD Museur ol Contemperary Arl, Chicage, 2000; phoio: Matthan Kyl

57 raHET 10 DR Iy T eREEsend hrulory

ARTEARE R OED 45



