


Probably the most interesting
works in the show were those
containing organic references.
The two sculptures of Livio
Saganic, for example—Gesture of
Commonplace and In the Wind—
not only explore both the rough-
hewn and the elegant qualities of
the black slate from which they
are fashioned, but the legs on
which they stand seem to link
them to furniture or to life-forms.
In their ambiguous evocation of
both the organic and the inani-
mate, Saganic's works quietly
achieve a challenging complexity.




