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For several years
I've
worked
on
different subjects
delving mostly into
the
legends
of
African-American
history. I am recycling
iconic

symbols of this culture
and assemble versions of past
events that reflect the current
politics in a way of exposing the
inherent power of these
constructed images. In that
purpose, I use recurrent
characters in my compositions,
among them, the Hottentot Venus
(a young woman
named Sarah
B a a r t m a n ,
originally
from a tribe
in
South
Africa, who
was brought to
England at the
beginning of
the
19th
century, and
was put on
exhibition),
the Chicken
Man (in the
1930s, Burt
Williams was one of the first
Black entertainers; in a time of
racial segregation, he acted
grimed with burnt cork and
costumed as a rooster to get more
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respect from his audience,
but perhaps also to mock the
racial situation in the US
and elsewhere), or the Boxer
(Muhammad Ali was one of the
first Black boxing Champion
to receive international
recognition).
I intend to take this aspect
of my understanding of what
the African woman and also
African male represent in
past and present society. By
placing some of the
characters, based on factual
and fictitious events, such
as the Boxer, Negus, Chickenman, Tribal-man, Hottenthot
Venus, Glitter Gorilla and
Spotted-man in my work, I
hope to demystify, bring
attention to and question
these stereotypes and
cleavages, and to examine our
immediate responses to them.
By using iconic images of the
past centuries, contemporary
objects, and my own signs, I
am exploring, with irony and
humor, new symbols and new myths.
These free associations of
objects, periods of times, codes,
letters and signs contribute to
the creation of a universal and
multi-cultural visual language,
and show how these diverse
elements are connected in our
lives.
Lennon Jno-Baptiste, 2011
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Untitled (BZZZzzz - HoneyClown), 2009. Acrylic, graphite, wax pastel and vinyl type on paper on canvas 150 x 178 cm (59 x 70 inches).

LENNON JNOBAPTISTE: Anarchy
With an array of cultural influences and a stark
perspective of the political history of the Americas,
Lennon Jno-Baptiste is taking on the art world by force.
Words: Anna Graizbord
Images: Lennon Jno-Baptise
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Caribbean-born painter Lennon Jno-Baptiste is interested in
shattering ideas with images. More specifically, the repetition and
re-contextualization of both familiar and historical images linked to
deeply rooted ideologies. Unlike Warhol before him, Jno-Baptiste is
more focused on the identity politics of African-Americans,
blending history and pop culture imagery with a visceral and
corporeal approach that is surely informed by his childhood in the
Caribbean, teen years in New York and adulthood in Paris.
Jno-Baptiste says he’s always loved art and has had a sense of social
consciousness from a young age. Growing up in the Caribbean, he
and his family used to listen to public assembly radio programs,
broadcasts in which politicians would directly and regularly address
their populations. He says these programs really instilled in him a
sense of connection between what was happening in politics and his
daily life. To him, it seemed like “the politics of daily living [were]
important to everyone.” After moving to the United States and
going through middle and high school, Jno-Baptiste decided to
study commercial art at CUNY’s New York Technical College.
On a class trip to the Whitney museum, Jno-Baptiste was
particularly struck the first time he laid eyes on a Basquiat. Perhaps
it was Jean-Michel Basquiat’s punkish sensibility, loose and dirty
style, as well as an obviously similar geographical origin that
inspired him. This, coupled with his growing disillusionment in
working for an industry focused on the manipulation of people to
consume, Jno-Baptiste turned to history to find inspiration for
work he could call his own.

http://www.thestarklife.com/_beta/2011/06/06/lennon-jno-baptise-a-revolutionary-antagonist/#2
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MUSEUM OF AFRICAN ART, BELGRADE; 2007
Mud Shots
Exhibition view (photo: Marko
Todorovic)

WERTZ CONTEMPORARY, ATLANTA; USA; 2007
Historical Myths
Exhibition view (photo: Jason Wertz)

EXCERPT
Americas'	  history	  would	  be	  amply	  demonstrated	  by	 
artists	  like	  David	  Hammons,	  Adrian	  Piper,	  Faith	 
Ringgold,	  Vincent	  Smith,	  Sam	  Gilliam,	  Al	  Loving,	  Ed	 
Clark,	  Houston	  Conwill,	  Ben	  Jones,	  Robert	  Colescott,	 
Mel	  Edwards,	  Barkley	  Hendricks,	  Adger	  Cowan,	 
Anthony	  Barboza,	  Martin	  Puryears,	  Jean-Michel	 
Basquiat	  -	  King	  of	  the	  Afro-Atlantic	  diaspora	  in	 
contemporary	  art	  -	 Ouattara,	  Betye,	  Alison	  and	  Lezly	 
Saar,	  Lorraine	  O'Grady,	  Nari	  Ward,	  Leonardo	  Drew,	 
Michael	  Richards	  (R-I-P),	  Fred	 Wilson,	  Lorna	 Simpson,	 
Glenn	  Ligon,	  Carrie	  Mae	  Weems,	  Gary	  Simmons,	 
Renee	  Green,	  Kcho,	  Armando	  Marino,	  Sol	  Sax,	 
Sandford	 Biggers	 and	 a	 host	 of	 others,	 it	 is	  confining	 in	 
the	 mix.
Without	  theorizing	  on	  ironic	  phrases	  about	  the	 
"gorgeous	  mosaic"	  or	  "melting	  pot"	  popularized	  by	 
marketing	  executives	  and	  politicians	  in	  the	  capitalist	 
machine	  most	  identifiable	  with	  the	  United	  States,	 
Remixing	  Americas	  (fore	  me)	  is	  about	  something	  less	 
specific	  to	  the	  Amerias,	  and	  more	  grounded	  in	  the	 
history	 of	 humanity.
WHERE:
"Painting	  is	  the	  vast	  thunderous	  clash	  of	  many	 
worlds	 ...	 the	 music	 of	 the	 spheres."
Lennon	  Jno-Baptiste's	  paintings	  depict	  universes	  of	 
symbols	  and	  signs	  with	  bits	  and	  pieces	  of	  text	  that	 
illuminate	  his	  own	  mythologies.	  Often	  using	  a	  pen	 
contours,	  Baptiste's	  wry	  take	 on	  the	 universe	  is	  often	 
seen	 
in	 contructions	 of	 identity,	 historic	 injustic	 and	 the	 erotic	 
quotient	  of	  human	  relationships.	  While	  patches	  of	  the	 
surface	  evoke	  the	  expressionism	  of	  early	  abstraction,	 
Baptiste's	  open	  spaces	  fill	  the	  painting	  with	  expanses	 
allowing	  for	  free	  association	  among	  disparate	  signs	  in	 
the	 sphere	 of	 improvisation.
	 
by	 Franklin	 Sirmans	 

