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curator’s statement
Persona: Process Portraiture brings together four contemporary 
artists currently working with and expanding the definition of 
portraiture through a variety of processes. In this exhibition, the 
work of Marcia Goldenstein, Judith Page, Leah Schrager, and Gail 
Skudera originates from photographic portraits that are physically 
manipulated or altered by combining other mediums and multiple 
techniques. Through this modification of found photographic images 
or original portraits the artist reveals new meanings and constructs 
new questions. The figure in each new piece is redefined and a 
different identity is revealed or left ambiguous, allowing the viewer 
freedom to compose new definitions.

Marcia Goldenstein recently created a series of stitched portraits of 
women artists. She states, “Representing women artists in ‘stitches’ 
is my metaphor for a laugh at the criticism they often encountered.” 
Choosing the traditional craft of embroidery and thread as her 
mark-making material Goldenstein ironically uses techniques and 
materials that are historically associated with “women’s work“ to 
discuss the importance of her subjects and alter the perceptions of 
their identity through portraiture.
  
Each piece in the Portraits in Plasma series by Judith Page begins 
with a specific identifiable portrait of an individual that, after 
manipulation, morphs into an ambiguous and more expressive 
image. The blend of photography and painting enables Page to 
reveal more about the character of the subject than the original 
photograph. These changes can take place in a passionate 
explosion of paint, yet more often Page’s process is deliberate 
and meditative. She describes the results as “an expressive vision 
rather than a depiction.” The photographic fragments left visible and 
surrounded by paint are the eyes, mouth, teeth, and bits of skin. 
These fragments create what Page refers to as a “reliquary” where 
one can glimpse, through the layers of paint, the now vague identity 
left behind in the altered portrait. 

Leah Schrager is invested in using her image and likeness in her 
art to expand the language of self-portraiture. Her current works 
start from portraits taken of her by studio assistants or photos 
originated from selfies. Schrager uses selfies as a conceptual basis 
to speak about new issues pertaining to gaze and censorship in art. 
Her photographic manipulations explore the artistic value and merit 
of these seemingly casual digital portraits. Schrager’s portraits 
emphasize an importance for society to consider these images as a 
florid kind of psychological investigation based historically in self-
portraiture.

The process of weaving and layering animates Gail Skudera’s 
painted and collaged works. She begins with a found or family 
photograph, and then through multiple processes, weaving, 
drawing, photo-transfer, and collage, she alters the original image. 
Skudera deconstructs the photographic image and authors a new 
story within each piece through the application of varied processes. 
Nostalgia intertwines with the contemporary and blends into a 
narrative as viewers find themselves seeking a meaning and 
simultaneously projecting their desires and personal interpretations 
into the work. 

T. Michael Martin
Curator, Persona: Process Portraiture
Director
Clara M. Eagle Galleries
Murray State University, Murray, KY

The desire to capture a person’s likeness, either objectively or in 
spirit, has been a motivation for numerous artists throughout the 
history of art. Artists of the Renaissance produced some great 
works of portraiture with the Mona Lisa by Leonardo da Vinci that is 
said to be the most famous painting in the world. With subsequent 
artistic movements, technological and conceptual innovations led to 
new ways to present portraiture. From the early fresco portraits of 
Piero della Francesca and the early oils of Raphael and Rembrandt 
to the colorful palette of Vincent van Gogh and the Impressionists, 
each new generation of artists have kept portraiture fresh and 
relevant to its time. From Pablo Picasso to Chuck Close and Cindy 
Sherman, portraiture has remained a viable pursuit of the modern 
artist.  

The four artists in Persona: Process Portraiture continue this rich 
tradition of creating portraits in an innovative manner and speak to 
our generation.
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marcia goldenstein

Georgia O’Keeffe ,  2011-16, thread, 3 x 3.5 in.
Louise Nevelson ,  2011-16, thread, 3 x 3.5 in.

Helen Frankenthaler, 2011-16, thread, 3 x 3.5 in.

Women artists throughout history often had to make 
difficult decisions and sacrifices to disregard conventional, 
societal expectations in order to forge professional 
careers as painters, sculptors and photographers.

Representing them in “stitches” is my metaphor for a 
laugh at the criticism they often encountered, but also 
ironically uses a form that is historically considered 
“women’s work”. For this project I was able to combine 
the traditional craft of embroidery with my professional 
experience in painting and drawing. I find, not so 
surprisingly, that the activities demand the same formal, 
compositional and observational qualities. Building an 
image with thread is the same as with any mark-making 
material.

I chose “stitches” to depict and honor a few of these 
extraordinary icons through what is generally considered 
a domestic art form—something they eschewed in their 
own lives. 

Louise Bourgeois ,  2011-16, thread, 3 x 3.5 in.
Mary Cassatt ,  2011-16, thread, 3 x 3.5 in.



judith page
My portraits begin as photographs and, through the 
addition of a gel-like paint, become both reliquary and 
visionary. The reliquary aspect of the paintings comes 
from the fragments of the original photographs—eyes, 
mouth, teeth, or bits of skin—that one can glimpse 
through the layers of paint. They are like the bone 
fragments that one might view in a sculptural reliquary 
of a saint. The visionary aspect of the paintings involves 
the intuitive addition of paint over the photograph. 
Occasionally this action takes place in a passionate 
explosion; more often the process is deliberate and 
meditative. This blend of photography and painting allows 
me to reveal more about the character of the subject than 
the photograph itself—an expressive vision rather than a 
depiction.

Portraits in Plasma is an ongoing installation that consists 
of a selection of these portraits, often displayed in the 
format of a television viewing room, in venues such 
as The Aldrich Contemporary Art Museum, Ridgefield, 
Connecticut; and Barbara Gillman Gallery in Miami, 
Florida. The variations in meaning of the word plasma—
from its origin as the Greek word, plassein, meaning “to 
mold,” to its contemporary use in reference to television 
(green translucent quartz), as a gaseous medium, to the 
fluid part of blood, and as a substance extruded from the 
body of a spiritualist during a séance—are all relevant to 
the content of these portraits. I want Portraits in Plasma 
to embrace the essence of each subject by stripping away 
the superfluous and allowing the subject to transcend the 
mortal, perpetually dissolving and evolving before the 
viewer’s eyes, a vision both profane and divine.

Robin ,  2006, tar gel,  acryl ic, photograph on canvas, 11 x 14 in. Maria ,  2006, tar gel,  acryl ic, photograph on canvas, 9 x 12 in.



leah schrager
She is a proponent of considering the artistic value and 
merit of selfies, emphasizing the fact that selfies provide 
the model full legal and economic control over her 
images. While some (in and out of the art world) consider 
selfies vapid narcissism, as she says in her recent 
curatorial statement for Body Anxiety, it’s important for us 
to start considering selfies an advanced and florid kind of 
self-portraiture. People are exploring themselves and they 
are owning their explorations, which should be supported 
as an alternative to what she calls “man hands” (men 
selling women’s images as art).

Code is not Poetry, 2014, acryl ic and chalk on inkjet,  8 x 11 in.Photobooth I ,  2013, Photobooth digital  C- print and mica, 8 x 10 in.



gail skudera
There is something beautiful about the movement of tones 
between black and white in an old photograph that can evoke 
in the viewer an inexpressive sensation. My work often begins 
with an emotive response to a particular photograph from my 
collection. I have manipulated photographic images in my work 
for over 20 years as a point of departure for subject matter.  
And I have combined pattern weave structures with photo-
transfers using off-loom weaving methods. I have worked with 
paint, washes and glazes, thread and collected objects, such 
as buttons and beads, and developed non-traditional printing 
processes. In my drawings and print works, plant forms become 
animated in an interactive field with objects in an invented 
landscape. I like the juxtaposing of time past (dated from 
the photographs and use of actual objects) with present, and 
juxtaposing of planes, colors, and surfaces. The juxtaposing 
informs the work with a surreal, natural but unnatural effect and 
it also builds in lots of visual movement.  

Whiteout E De Kooning ,  2015, woven mixed media, 4 x 4 in. Marigold ,  2016, woven paper, natural dyes on wool, mohair,  alpaca, cotton warp, 17 x 11 in.
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