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SYSTEMS CHECK

U Dy 15508 Syafems Thisory, &5 dineloped By Takcodl Parsondg
Miklas Luhmare, armdng aiiees, Tound prachcy’ apobeations in the
chregoprment of Sompuber Communication nobaorks, Corporale
infrastnsctung, andd wil Becirme ke as “poicy anahrias” in

& AR renl and “Systems Eslbalics™ inan. In srmphe berms, &
Gyiom g5 Gohndd &5 o chan of relaf o finils withim & dofmpd
Bowrciary, The Boundary astablishes o farme babaeen tha System
ancd thy Banger ernarcaemen, For ey Sslam thing i an inberior
e eeledads; e e B colingsd, the Cutsiche nfinilohy Comgliee,
Syslames can be Both chrnamie and SIatc, An “opan” Syslem Crosses
Boundarios and inboracts with alfur Systerns: by doing 5o, aach
Gysioem i changed, “Closed” sysiems rimain isolabed and stabic,

Jack Bumham's infuantial essay “Systems Esthetics™ appeanad

in Artforum in Septermber of 1968, The Post-Minimal peomiss of
Byslams Esthatics was the demalenalkzation of the Modemist arl
cimjact mnd tha emerganca of concaptual mode's uzing “nes media”
o sysiams a5 madia;

The specilic function of modenn didectic art has been
to showr that et doss not resics inmaterial entities,
but in redaticns bebwesn people and between paople
and the companents af ther emdronment.!

Einge 1958 new modin has proven ils abiily (o becoms old media
and Concepiual praciice is nd IKNoar Aise 10 engaaerment Wik
malerials.

Thacugh Systemes Thidry hirs Bacome Symommmous with the post-
farmalsl esthalics of the TO60s and 705, anodber parspective revaals
the influence of Systams Theory within object-based art, A critica
shifl soconpanied R influenda of Sysbermds thinking o haw ar was
made: ashit rom the perceplion of panting as auloncrmous 1o
ViGN ing s an “opan” system aperabng within and interacting
waillh Larcper Systes, This insight prondded artsts with a weay 1o
renigata through the ey and gestural abandon aof Absirast
Exprassionism, through tha high clims ard imited possibiities within
Post-Painterty Abstraction, and beyond the reflaxia reductivenass of
Process Paning into the expanded feld thal painting now infabits,

In 1966, teo years before Jack Burmnham's “Systems Esthatics™
app=ansd In Artforum, the exhicition Systemic Panhng, curzied by
Lavwrence Allosay, cpened in Maw York's Guggenheim hMuseum.
Amang e artets featured In the exbibdion were Frenk Stella,
Efsworth Kelly, Agnas Marin, Kenneth Moland, ard Robert Ryman.
In the samie year Lawrence Alowsy ooned the term “Systemic Ad®
1 describe a “lype ol abslract art characlerized by the usa of very
simple standardized tonms, usualy geometns in character, eiher

in & ainga concantrated mage of repeated in e system aranged
acoording 1o a cearly visble principle of oganization.™ Thes
defnition, functional for the time and providing some insight, is not of
miuch use in descrbing contemponary Systems Panting: crganizing
princpdas may of may nod be obvious: Torms ae nol ahweys smple
of stendardized. However, wien desorioing mathadalogy rather than
esthelics Alloway's words BECOMmS mong perinent:

The enc-state of the panting is kndwn prior to complgtion
funike the theoey of Absiract Expressionism), This does
rat oxclude eginical madfications of & work in progress.
Bt it 0oas f0eus thenm within a system,”

Iy Lhiss e passsges Aoy stalos (e fundarmenlal enderpenings
ol a Syslams approach 1o paintng, as wseful 1odiay a5 it was then,
Cna telling frait sharad by the wark Alloway Seatuead in Systamic
Fairiing and the work faatured hane in Syslerns Check is o dalbarate
dovmplany of the artist’s hand. In 1555 the suppression of gesture
wiculd have baan vieswed a5 a pointed departura from Abstract
Exprassionism snd tha Modamest belied in tha imprint of the aist's
hard as an expression af the soul. Today, paintahy codes aemara
nuancad. & brushstrokes can be as cool and detachad as geomalry,
Thaz mdicn of ‘touch” can be both material and arahtic.

The downplay of both gestune and mataral evddenced through &
matter-of-lact approech 1o spplcation B a commaon characlanstic

ol Systema work and brings # into contrast with Frocess Fanting.

T two share a common Eneegs that can be traced back through
Mirimalisrn to Jackson Polock. Process Paiming tends o hang on
ora wel-crafted reflaxive menceuvre: a dip, a pour o 1he melhedical
spread of paint from one side of tha canvas 1o other, Frocess
Fainting ghees forum to Clamant Greenberg’s Kantian-based baliaf

i “thes wse ol charactensts methods of a discpline 1o critcize ths
decipine itsel, not inonder 1o subved Dot inonder 1o ennch f mone






