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The paintings. collage snd photographs
presanted hare were created during July of
2000 during an expedition to Lhasa, Tibat.
Each work on paper is crealed ona 7" x T
sheet of hot press Arches paper.

The photographs document our joumey
through China, a "Moving Cultures Project,*
organized by Metasenta loundar Dr. Iréne
Barbers, AMIT University, Malbourna,
Australia and Dr. lsadora Jiang of Guangzhou
University in Ghina
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Made in China:
A Message With (and Without) a Bottle

An artist statement | drafted years ago has proved relevant to my work in general, but in
particular to present the "Moving Cultures" Project:

“Primary to my aesthetic is an experimentation with media. The power of symbols, objects
and a vocabulary of human form are the language of this dialogue. Timeless imagery and
modern iconography motivate me to create art that embraces conflict, revision, passion,
reason, beauty and discovery.

As a hill walker and traveler, journals and agendas are a big part of my creative process.
Hence, my work catalogues the passing of time and experience, and possesses an inherent
motion. | like to think of it as a mobile museum/ibrary, which | could take on my bicycle, or float
down the Yellow River if | wanted to... a message with and sometimes without - a bottle.”

Perhaps | am an escape artist. My approach to art-making has often been to let the media
steer the course and to act as navigator when the situation necessitates. The choices made
often allow me to take another path when it might challenge or stimulate my curiosity more
than the one | am on. Most adventures in art and travel require a trip through hell to achieve
a little taste of heaven... is this escapism, masochism or fatalism?






Mve boen forunate in my journeys T Me mel
oompaiing ariists ke Dr, e Badbedis, from
Melbourne, Ausirala ai the e infernafionals
des Aris i Pane in 2008, It seama we're both

cut of sl Slodh and drade our fime Batween our
sudics. home and the gull siream. Sha is a skilled
rerdgator and infroduced me o Metasenta's
"Moving Cultures™ Project in China, a projoct she
conceived and co-descied with Dr. lsadors Jang
from Guangzhou, Chir

Wiy struggies. io overcoma the emilalions of
working in the high attitudes of Tibet were met al
aach hum with the grace, beauty and tah ol thea
indigenous people and the asiounding landscaps.
Working in these conditions redguines a commifment
o my process and a willingness to suapaend
judgmen

| chose to work in waler-bassd meadis for this
racord of my joumney bacausa it requies a “call
and responss” which demnands tme lor sach
imyper 10 dry as wall 25 an mitustive response o
sach resull. This melhod of docurmanting my
xparience was balanced by e usa of & degisl
MmN and an 0pon, Spontansowus oy 1o fhe
mysisies of Tibet The sacrod and ihe protane
overap here, as in mos! ancien cultures of
constant condlict and resolution. One day | hope
io return o Tibet when i3 inhererd trulh and
baauty are &8 colebrated as s current coniflicls
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Reaflections

| was skeprical about e proposition Tom e
olfset: the sxpactabon Bal a group of aiaiy
fram Australia, Chana, the LK and tha US
could producea & galary exhibilion after days
of train and bus ndes across. China and Tibal
How could work with merit and resonance be
mate by a group of sleep and axygen dapitvet
mrfists oo the iy and in just & matier of doys?
Ini e comiodn and tamiliarnty of one’s own
siudio, yes. But on the move, without personad
of physical space, with conatant intertupbon,
and mind and body ollen compromisad by
afitede sicknasa?

Dharmia Digrigs by Amis Ofiver proved ma
wrang, | lirsd ses i rom & dintancs as he
arfisd was installing B wonk (0 Lhasa ol the
paliery What struck me afmost immediatsly
wits. &N aura of pretermatunal calm around the
space in which the artis! worked. The reat

of The gallery was & baa-hive ol achwly from
mors than i dozen mstallations going up
simuttanaously and yet the artisl seemed
ebivious o the chaos. The quality of het focus
and attention shul-cul il 1hat posting comemotion
arownd har, She was in het own fone

| realiped how that Same Done of space had
Bawn coealed within aach work whan | emmined
sach page of her visual diary mora closely. Each
work i quislly tesll distingl from its neghbor

Qiiver processad her emvironment and reaponded
i3 it i b ari-misking simultareously; in el

firna, awery day of our 21 day Gumey scross
China and Tibel. Somelimes in (e Wark o
ses The obyious sihousite of & mouniain thai
may have whizzed by the train o bus window,
&t you will feel the sy biue bioste i e al



























blowing through the prayer fags Bt it wn't just
the surface of the passing world that Diver has

cutiuied i s sk,

Within the artist's more abetmacted pleces and
nonobjeciive compostions, the viewss & ireatod
io & visceral sense ol how that particular day
patsad s a8 ¥ each waork on paper has & ditlesand
lemparature; Those of us on his ardoous np wilh
Amig sxpeiienced heoe changing temparaiunres,
tarally and higuiatively the hot day climbing the
mianasiary sheps in full sun and the cool day by
fha crystalime ake waters, the discomiot on a hol
bus on & Bumpy road whoss constant sound irack
WaS & nathering four guede; and the transca ndand
fesling standing in front of a blissed-out cver life
size Buddha m a maditaion hall The conffusnce
of shifting Impressions s captured in these worke

Hew oo you pat e fatigus of ravel and lack
of parsonal spacaT Or the mild paranols thai
envelops you when seaing and fealing the bars of
o reprosaive regana? Or & imeless landscaps
mibued with a paipabde spirntalih/® These
expaimnoss and visons hove all Bowed out from
Dilver's paint bruss, uid oul as calendat days,
Iracking our footsieps as wa moved through the

sncacape phyascally and emationally

The thee-dimenasional pleces, On the Road

fo Dharma and Days and Nights of Dharma,
the sippers and pHiow respectively, aro nol
lechnically part of the "Dharma Dianes™ They
do not représent & solitany day dusing the 21
day joumey bud, fof tha viewst, (hey reférence
perwariul realities thal many of us confroniad on
ihe trip, is if posaible ihat the hrow-away rain
shppers have been transiomaead o poignan)
siang-ins lor hose forwhom sach day is










& difficult journey on one's faled path? Are
ha Tibetan peogph free 1o follow Me course
of iheir spirtual lives? Ona must note the
taded Tibetan paper on the innar sole
(soui?) of the sippers, and the Chiness
nenvspaper prirt on ihe ouler sole

The throw-away arplana pillow, Days
and Nights of Dharma floats like a cloud
on a gallery wall Bul indead, I is stuck
1o the wall Most pillows sugges! a state
of rest and reposs. But what If one's
draams have never been mel? What

il by laying one’s head on a piilow, ail
ihal & accomplished is the marking ol
diry imo might? Could his be the course
of the Tibetan people? Or possibly,
does i refar o those of us on The Inp
as we marked (he days off on this difficull
Irip? Or, the arlist harsel!, who has
rileronced the passage ol tme n hee
earfier work?

I is rammancable that Amie Oived produced
itiis bamuliful and provacalive work undar
the mast challenging of conditions. A
seasonad raveler, she i a lalenied,
icordident artiat with 5 work sihes fhat knows
ne boundarnes

Kam Somers
August 2000
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Cantribuior s Bios

Kathering A. Somurs was swnroed degrmes in
art history rom Rutgers University snd
Washington Unaersity. She has bean an inde-
pende congultant in iha Sne arts sncs 1983
srd in currently curator for the Bemstsin

and Bamatoin Annex Gilaries al the Woodrow

Urdvarsity
wndl tha Boeough of Princeton on putifc an.
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nismerous corporate and poblic colection.

Sy has Kiso scied 84 & consuliant o sries”
eataten. whh included art histoneal essarch,
cataloguing, restoration and dwvelopmant jor
Exhibdion, intermel suckions, Bnd Book pul-
lications. Sha moet recanily comiribuied &N sy
o "Dadty Bread”, an arsst book by Lisa Sslamandra,
dus eul in Dotober 2008 by Cheminements EdSions:

Amie Ofiver was pwarded an MFA from

Girwan State Uiniversty (Ohis) with a 1ull teachirg
Esamiagruhip She arived i Vinges from New
Crieand in i aie-mghties ko teach an and design
At Longwood Codege. Oliver maimams a siudso i
Richmond, WA where the m sdunct Rousy at
Wiginia Commonwealith Uinivisly and the Visuai
Ans Cendor of Fachmend . Her creative |ife ks siuiched
immesscably by hushand west Hatry Kolatr. Ji

Clirver auivibits het peinings 1 Soi0 exfibony
frorn coast ko comst i ihe Uibed Staids Her

mrf ek M Bee inciaded i echibisons n Ching
France, Garmany, Scotland, South Koeen, Turkey
ﬂmmmmﬂm
residencies a1 the Cle intsmationsss des Aty n
Past, the Moulm @ Nt in Auvillar, France: e
Ctberphatzer Kuneserhusss in Bavaria. the Vermon:
Sludié Cenied and he Vifginia Centes for Crealive
Asin Har Wik i ncluded in ramertus pubiks snd
priviie colecEons Vsl TR Cwaw armeolver el
Io view Ciifvar’s  cormplate bio.
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